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Washington, D.C.
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SOCIETY OF COMPOSERS g AUTHORS AND PUBLISHERS g

BROADCAST MUSIC INC. AND SESAC INC.

The American Society of Composers, Authors and Pub-

lishers, Broadcast Music, Inc. and SESAC, Inc. (collectively,

the "Settling Parties" ), hereby submit their Phase II Rebuttal

Case in accordance with the Copyright Royalty Tribunal's Order

dated March 14, 1988.

Attached is the rebuttal testimony (including

exhibits) of all witnesses. We have prepared such testimony in

the form of witnesses'tatements which will be summarized,

highlighted, or read into the record in whole or in part. We



have included tables of contents to that testimony and those

exhibits for the Tribunal's convenience.
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INCORPORATION OF PRIOR RECORDS

records
We hereby incorporate the following portions of the

of the Tribunal's prior Jukebox Distribution Proceedings:

Documentary Evidence

Titles of Songs Claimed By ACEMLA Which Are In The Settling
Parties'ombined Repertories: Rebuttal Case of ASCAP, BMI

and SESAC, dated September 29, 1986, Exhibit 18R (1984
Proceeding).

Titles of Songs Claimed By ACEMLA in 1985 Direct Case Which
Are In The Settling Parties'ombined Repertories: Rebuttal
Case of ASCAP, BMI and SESAC, dated June 5, 1987, Exhibit
24R (1985 Proceeding).

Underlying Documentation Regarding ASCAP Works Among Titles
Claimed By ACEMLA in 1984 Direct Case Which Are In The
Settling Parties'ombined Repertories: Settling Parties
Exhibit 42R (1984 Proceeding).

Underlying Documentation Regarding ASCAP Works Among Titles
Claimed By ACEMLA in 1985 Direct Case Which Are in The
Settling Parties'ombined Repertories: Rebuttal Case of
ASCAP, BMI and SESAC, dated June 5, 1987, Exhibit 25R (1985
Proceeding).

Underlying Documentation Regarding BMI Works Among Titles
Claimed By ACEMLA in 1985 Direct Case Which Are in The
Settling Parties'ombined Repertories: Rebuttal Case of
ASCAP, BMI and SESAC, dated June 5, 1987, Exhibit 30R (1985
Proceeding).

ASCAP Membership Agreement of Raphael (Raphy) A. Leavitt:
Rebuttal Case of ASCAP, BMI and SESAC, dated September 29,
1986, Exhibit 22R (1984 Proceeding).

ASCAP Membership Agreement of Unimusica, Inc.: Rebuttal
Case of ASCAP, BMI and SESAC, dated September 29, 1986,
Exhibit 23R (1984 Proceeding).

ASCAP Membership Agreement of Felix Jose Nicolas: Rebuttal
Case of ASCAP, BMI and SESAC, dated September 29, 1986,
Exhibit 24R (1984 Proceeding).

ASCAP Membership Agreement of Ralph Cartagena, d/b/a
Cartagena Publishing: Rebuttal Case of ASCAP, BMI and
SESAC, dated September 29, 1986, Exhibit 27R (1984
Proceeding).

ASCAP Index Card for "La Guinata": Settling Parties'xhibit

8X (1984 Proceeding).



ASCAP Index Card for "La Gozadera": Settling Parties'xhibit

9X (1984 Proceeding).

ASCAP Index Card for "Mi Ultima Cancion": Settling Parties'xhibit

10X (1984 Proceeding).

ASCAP Index Card for "Pordiosero": Settling Parties'xhibit

11X (1984 Proceeding).

BMI Computer Printout for "Boda Gris": Settling Parties'xhibit

33X (1984 Proceeding) .

AS'CAP Index Card for "La Doncella": Settling Parties'xhibit

34X (1984 Proceeding).

ASCAP Membership Agreement of Manuel De Jesus Alcantara:
Settling Parties'xhibit 35X (1984 Proceeding).

ASCAP Membership Agreement of Quisgueya Publishing:
Settling Parties'xhibit 36X (1984 Proceeding).

ASCAP Index Card for "La Gringa": Settling Parties'xhibit
37X (1984 Proceeding).

ASCAP Membership Agreement of Bobby Valentine, d/b/a Afuera
Music Publ.: Settling Parties'xhibit 38X (1984
Proceeding).

BMI Computer Printout for "Te Rompi La Aldaba": Settling
Parties'xhibit 39X (1984 Proceeding).

List of SPACEM Writers with Songs Controlled By BMI
Affiliates: Rebuttal case of ASCAP, BMI and SESAC, dated
June 5, 1987, Exhibit 33R (1985 Proceeding).

Description of the operation, reliability, credibility and
accuracy of the ASCAP and BMI radio surveys: Reply of
ASCAP, BMI and SESAC, dated June 24, 1985, Appendices A and
B (consolidated 1982 and 1983 Proceedings).

Witnesses'tatements and Testimony

Written rebuttal statement, pp. 2-8, and oral testimony, Tr.
356, 358-359, 363-366, 369, of Paul S. Adler regarding
ACEMLA's improper claim to rights in certain works (1984
Proceeding).

Written rebuttal statement, pp. 2-4, and oral testimony, Tr.
317-321, 340-341, 344-345, of Alan H. Smith regarding
ACEMLA's improper claim to rights in certain works (1984
Proceeding) .



Written direct statement, p. 1 of Paul ST Adler regarding
his background and qualifications (1985 Proceeding).

Written direct statement of Robert L. Ahrold pp. 1-3
regarding his background and qualifications (1985
Proceeding).

Written rebuttal statement, pp. 3-11 and oral testimony, Tr.
659 665~ 681 683/ 688'92'94 695'01 702/ 709~ 749 752
761, 765, 777, 782-783, of Emilio Garcia on the extent of
the Spanish-language music market, the prevalence of 45
R.P.M. recordings in that market, and on Spanish-language
music use in jukeboxes (1985 Proceeding).

Written rebuttal statement, pp. 5-7 and oral testimony, Tr.
443, 445, of Robert L. Ahrold on the extent of the Spanish-
language music market, the prevalence of 45 R.P.M.
recordings in that market, and on Spanish-language music use
in jukeboxes (1985 Proceeding).

Written rebuttal statement, pp. 7-9, and oral testimony, Tr.
521-522, of Paul S. Adler regarding ASCAP's relationship
with SPACEM (1985 Proceeding).

Written rebuttal statement, pp. 7-8 and oral testimony, Tr.
446 of Robert L. Ahrold regarding BMI's right to license the
public performance rights to approximately 1000 songs
composed by approximately 60 SPACEM writers (1985
Proceeding).

Written rebuttal statement, pp. 7-11 and oral testimony, Tr.
700, 705, 708, 760-761, 763, of Emilio Garcia regarding use
of record store song charts and Billboard album charts to
show popularity of Spanish-language music (1985 Proceeding).



REBUTTAL TESTIMONY OF PAUL S. ADLER

I. Background and Qualifications

My name is Paul S. Adler. I am ASCAP's Director of

Membership. My background and qualifications were set forth

in my direct testimony in the 1985 Jukebox Royalty Distribu-

tion Proceeding and have been incorporated herein by refer-

ence. I appear in these proceedings on behalf of the Settling

Parties.

II 'CEMLA Claims Works Which Are Actually
in the Settling Parties'epertories

ACEMLA has claimed many works which are, in fact, in

the Settling Parties'epertories. In the course of its 1986

Phase II Direct Case, ACEMLA referred to 197 specific songs

which it claimed it had the right to license. We find that
73 of ACEMLA's claimed 197 songs are in the Settling Parties'ombined

repertories. Attached as Settling Parties'hase II
Exhibit 3R is a list of those 73 works. Attached as Settling
Parties'hase II Exhibit 4R are copies of the underlying

documentation of those works which are in the ASCAP repertory.

The contents of Exhibit 4R were kept as part of ASCAP's

1 This portion of my rebuttal testimony addresses the Phase
II Direct Case of ACEMLA, p. 3, )$ 4-6 and ACEMLA Phase II
Exhs. 1, 2 and 3 ~

2 These 197 songs appear in ACEMLA Phase II Exhs. 1, 2 and
39; 122 of these songs appeared for the first time in
this proceeding. The 197 songs do not include the four
additional new titles set forth in ACEMLA's Response to
Tribunal's Request for Additional Documentation dated May
20, 1988.



records in the normal course of business. They are described

in the record of the 1984 Jukebox Royalty Distribution

Proceeding in my written rebuttal testimony, at p. 7, and at

Tr. 124, 129-130, 132-134, and 138-139.

In prior proceedings, the Settling Parties showed

that 32 songs claimed by ACEMLA in those prior proceedings

were actually in the ASCAP repertory. Copies of the

documentation of those 32 works were set forth in Settling

Parties'xh. 42R (1984 Proceeding) and Settling Parties'xh.
25R (1985 Proceeding). To bring that documentation up-to-

3date, we have attached Settling Parties'hase II Exhibit 5R.

III. ASCAP Radio Survey Data for Works
Claimed b ACEMLA

In prior years, the Tribunal requested radio survey

data from us concerning performances of works claimed by

ACEMLA. The Tribunal used that radio survey data as the

starting point for its determination of awards to ACEMLA. 50

Fed. Rece. 47580, 47582; 51 Fed. R~e . 43455, 43459; 52 Fed.

Rece. 46324, 46330.

In preparing this rebuttal case, we discovered that two
additional songs previously claimed by ACEMLA, but which
we had not previously claimed, were, in fact, in the
ASCAP repertory. These two songs are "No Me Pregunten
Por El," claimed by ACEMLA in the 1982/1983 proceeding on
the ACEMLA Most Performed Works List (AMPW), and
"Jocosidades," claimed by ACEMLA at Exh. 6, p.6 (1985
Proceeding) and again at Exh. 1 (1986 Proceeding).
ASCAP's underlying documentation of these two works is
also set forth in Settling Parties'hase II Exhibit 5R.



We have undertaken the same analysis for 1986, to

rebut ACEMLA's claim for an unspecified share of the total
fund. My testimony, of course, will concern only the ASCAP

survey data.
ASCAP's survey was completely described in the

1982-1983 proceeding. Reply of ASCAP, BMI and SESAC dated

June 24, 1985, Appendix A. Therefore, my testimony this year

goes only to the data for 1986. That data was compiled in the

same way as it was in 1982, 1983, 1984 and 1985, using every

one of the specifically-identified songs claimed by ACEMLA in

those proceedings and in this proceeding. Thus, the number of

works checked this year is greater than in previous years, for

it includes not only works first claimed by ACEMLA in the 1986

proceeding, but also those claimed by ACEMLA in the 1982

through 1985 proceedings.

In the 1982, 1983 and 1984 proceedings we excluded

from our calculations the titles of songs which were claimed

by ACEMLA but which were actually in the Settling Parties'epertories;

in the 1985 proceeding, and again in this pro-

ceeding, we undertook two sets of calculations, one including,

and one excluding, titles of songs claimed by ACEMLA which are

in the Settling Parties'ombined repertories.

4 This portion of my rebuttal testimony addresses the Phase
II Direct Case of ACEMLA, p. 1, $ 2, and the testimony of
L. Raul Bernard, Phase II Tr. 9-10.

We did so this year in accordance with the Stipulation
between counsel for the Settling Parties and ACEMLA,
Phase II Tr. 4-5.



Let me turn, then, to the ASCAP survey data. As the

Tribunal knows from prior proceedings, the ASCAP survey values

performances in abstract units called "credits". Accordingly,

for calendar year 1986, we determined how many publisher

credits would have been earned by radio performances of the

specifically-identified songs ACEMLA claimed. Of course, this

assumes that ACEMLA's claim to these songs is valid.

The results of this analysis are given, song-by-

song, on Settling Parties'hase II Exhibit 6R. I think it
would be useful to compare the 1986 survey results with the

1982, 1983, 1984 and 1985 survey results and so we have set

forth each year's results side-by-side.

The total credits which would have been earned by

the songs ACEMLA claimed are as follows:

TABLE 1

RADIO CREDITS EARNED BY ACEMLA-CLAIMED WORKS

1982 1983 1984 1985 1986

2,989* 2,648* 3,053* 2,370*
4 337**

1,820*
3 174**

* Excluding works in the Settling Parties'epertories
** Including works in the Settling Parties'epertories

The 1982 and 1983 survey results were set forth in the
Comments of ASCAP, BMI and SESAC dated September 3, 1985,
at pp. 2-5; the 1984 survey results were set forth in my
written rebuttal testimony in the 1984 proceeding, at pp.
12-17; and the 1985 results were set forth in my written
rebuttal testimony in the 1985 proceeding at pp. 12-15
and in the Settling Parties 1985 Proposed Findings of
Fact and Conclusions of Law at p. 47, n. 35.



These credits may be compared with the total pub-

lisher credits earned by all ASCAP works, which are as follows:

TABLE 2

RADIO CREDITS EARNED BY ASCAP WORKS

1982 1983 1984 1985 1986

13 i 320 ',833 14 i 263 ~ 660 14 / 784 i 981 13 g 235 '03 14 i 959 ~ 388

Thus, the radio credits earned by the works ACEMLA

claims may be expressed as a percentage of all ASCAP radio

credits, as follows:

TABLE 3

ACEMLA'S RADIO CREDITS AS PERCENTAGE
OF ALL ASCAP RADIO CREDITS

1982 1983 1984 1985 1986

0.022444* 0.01856%* 0.020654* 0.017914* 0.01217%*
0.032774** 0.021224**

* Excluding works in the Settling Parties'epertories
** Including works in the Settling Parties'epertories

The 1986 percentage may be applied to the 1986 juke-

box royalty fund to determine the proportionate share which

ACEMLA would have earned had it been an ASCAP member. To do

so, of course, requires specification of ASCAP's share of the

fund, a figure which is confidential under the settlement

agreement between ASCAP, BMI and SESAC. Accordingly, as we



have done in prior years, we make the calculation using a
7hypothetical figure of 504 as ASCAP's share of the fund.

That calculation is set forth in Table 4, as follows:

The 50& figure is, we believe, easiest for calculation
purposes and is not an unreasonable hypothetical. Of
course the Tribunal may make its own calculation using any
other hypothetical figure it wishes for ASCAP's share.
However, we believe the procedure we utilized is fully in
keeping with the Second Circuit's decision in ACEMLA v.
CRT, when, in speaking of these distribution proceedings,
it said: "Not precise adjudication, but fairness and rough
justice seem to have been the congressional objectives
established by the 1976 amendment." 763 F.2d at 108.



TABLE 4

CALCULATION OF ACEMLA AWARD

1982 1983 1984 1985 1986

1. Total Royalty Fund
(excluding interest): $2,907,539 $2,862,703 $5,201,248 $4,.952,134 $4,925,887

2. Hypothetical 50%
ASCAP Share: $ 1 g 4 53 g 7 7 0 $ 1 g 4 3 1 g 3 52 $2 p 600 / 62 4 $2 g 4 7 6 ~ 0 67 $2 ~ 4 6 2 g 9 4 4

3. ACEMLA Credits as
a Percentage of
ASCAP Total Credits
in Radio Only: 0.022444* 0.01856%* 0.020654* 0.017914* 0.012174*

0. 032774** 0. 021224**

4. ACEMLA Award Based
on ACEMLA Credits
ASCAP Total Credits
in Radio Only
(Line 2 x Line 3): $326.23* $265.66* $537.03* $443.46*

$811.41**
$299.74*
$522.64**

* Excluding works in the Settling Parties Repertories
** Including works in the Settling Parties Repertories



Thus, if ASCAP's radio survey results are used, and

if ACEMLA is entitled to any share at all, ACEMLA should

receive between about $ 300 and $ 523 for 1986 'ote that,

based on ASCAP's survey results, ACEMLA's 1986 percentage

share has declined from 1985, and indeed is lower than in any

other year, even though the number of compositions for which

survey data was examined has increased.

IV. Appearance as Sponsoring Witness

Finally, I appear as the sponsoring witness for the

following exhibits:
1. Settling Parties'hase Il Exhibit 3R

(co-sponsor)

2. Settling Parties'hase II Exhibit 4R

3. Settling Parties'hase II Exhibit 5R

4. Settling Parties'hase II Exhibit 6R

V. Conclusion

In conclusion, if ACEMLA is entitled to anything, it
is the most minimal amount.



SETTLING PARTIES PHASE II EXH. 3R

TITLES CLAIMED BY ACEMLA
IN 1986 DIRECT CASE WHICH ARE IN THE

SETTLING PARTIES'OMBINED REPERTORIES



SETTLING PARTIES PHASE II EXH. 3R

TITLES CLAIMED BY ACEMLA IN 1986 DIRECT CASE

WHICH ARE IN THE SETTLING PARTIES COMBINED REPERTORIES

TITLE WRITER PUBLISHER PERFORMER 86 EXH.

ALEGRE AMANECER P. MADURO [PEPITO MADURO]*

SPACEM DANNY RIVERA

AMOR A LA LIGERA I. SANTIAGO [MORRO MUSIC CORP.] M. MOTA 3-9

AMOR COMPRADO A. ZABALETA [MUSICA UNICA, INC.] 2-5

AMOR EN EL CAMPO [ SANTIAGO ALVARADO]

CHAGO ALVARADO

[PEER INTERNATIONAL CORPORATION] TRIO SAN JUAN

SPACEM

3-2,7,15,31

BAJO LA SOMBRA DE UN PINO J. ACOSTA SPACEM I. SANTIAGO 3-15

BAJO UN PALMAR [CORDOVA FLORES]
P. FLORES

[PEER INTERNATIONAL CORPORATION]

SPACEM

J. RODRIGUEZ R. 3-5,13

CANTARES DE NAVIDAD B. De JESUS [SOUTHERN PUERTO RICO) J. ANGEL 1;2-9

* Bracketed information supplied by Settling Parties.
Information not in brackets supplied by ACEMLA.



TITLE WRITER PUBLISHER PERFORMER 86 EXH.

CARINITO [SANTIAGO ALVARADO]

C. ALVARADO

[PEER INTERNATIONAL CORPORATION] TRIO SAN JUAN

SPACEM

3-8

CARITA DE ANGEL [RAFAEL LANDESTOY]
BUYUMBA LANDESTOY

[PEER INTERNATIONAL CORPORATION] 2-8

CELOS SIN MOTIVOS I. SANTIAGO [MORRO MUSIC CORP.] ODILIO 2-2;3-3,13

CENIZAS JULIO ALVARADO SPACEM C. GONZALEZ 3-15

COSAS COMO TU D. (CHAGO) ALVARADO [PEER INTERNATIONAL CORPORATION] JULIO ANGEL

SPACEM

1;2-8

CUANDO NO HAY CARINO CHICO ALEJANDRO [AFUERA MUSIC PUBL.]
ACEMLA

W. ROSARIO 1;2-7

CUMBIA ENAMORADA G. ROMERO [MUSICA UNICA, INC.] 2-7

CUMBIA UNIVERSAL [M. VILLANUEVA]
I. VILLANUEVA

[PEER INTERNATIONAL CORPORATION/

APRS COLUMBIA]

2-5

DE RODILLAS B. DE JESUS [SOUTHERN MUSIC PUBL. CO., INC.]
SPACEM

VEGABAJENO 3-13



TITLE WRITER PUBLISHER PERFORMER 86 EXH.

DESANDANDO D. (CHAGO) ALVARADO [PEER INTERNATIONAL CORPORATION] JULIO ANGEL

SPACEM

1;2-8

DESENFUNDA F. CASTRILLON SPACEM GRAN COMBO

DESESPERACION [ E. HERNANNEZ]
A. BOHORQUEZ

[PEER INTERNATIONAL CORPORATION] 2-2

DONA ROSARIO [LOPEZ MORALES]
J.A. MORALES

[PEER INTERNATIONAL CORPORATION/
APRS-COLUMBIA]

DOS LAZOS LUZ CELINIA TIRADO [MORRO MUSIC CORP.] 2-2

EL FIESTON C. ALEJANDRO [LUPERON MUSIC PUBL.]
ACEMLA

T. PUMAREJO I;2-5,7

EL HIGUERON ABEL VILLA [MUSICA UNICA, INC.]

EL LEQUE LEQUE SENEN PALACIOS [VANNER MUSIC INC.]

EL MACHIN A. RODRIGUEZ [MUSICA UNICA, INC.] 2-2

EL ZORZAL PLACIDO ACEVEDO [PEER INTERNATIONAL CORPORATION] 2-2

EN ESTA NAVIDAD J. RODRIGUEZ [PEER INTERNATIONAL CORPORATION] J. ANGEL



TITLE WRITER PUBLISHER PERFORMER 86 EXH.

EN NOMBRE DE DIOS [SANTIAGO ALVARADO]

D. ALVARADO

[PEER INTERNATIONAL CORPORATION] JULIO ANGEL

SPACEM

ENCRUCIJADA T. SANCHEZ [CARTAGENA ENTERPRISES, INC.]
ACEMIA

G. SANTAROSA

ENOJO R. GLEZ. PENA SPACEM JULIO ANGEL 1;2-8

ERES TODO PARA MI LUZ CELINIA TIRADO [MORRO MUSIC CORP.] 2-2

FELICES PASCUAS [CORDOVA FLORES]
P. FLORES

[PEER INTERNATIONAL CORPORATION] J. ANGEL

FICHAS NEGRAS J. RODRIGUEZ [UNIMUSICA, INC.]
SPACEM

J RODRIGUEZ 3-8,10

IDILIO

IRRESISTIBLE

ISMAEL SANTIAGO

[J. RODRIGUEZ/
MOREL J. CAMPOS]

[CORDOVA FLORES]
P. FLORES

[MORRO MUSIC CORP.]

[PEER INTERNATIONAL CORPORATION]

ODILIO
GONZALEZ

CHARLEY VAZQUEZ

[PEER INTERNATIONAL CORPORATION] TRES ASES

SPACEM

2-2;3-17

3-23

3-13,27

JOCOSIDADES G. ROSARIO [SPACEM)
ACEMIA

CONJ. QUISQUEYA



TITLE WRITER PUBLISHER PERFORMER 86 EXH.

LA AGARRADERA [ J . HERRERA]
E. HERRERA

[MORRO MUSIC CORP.]
EDIM

J. VENTURA

LA CHUCHA CHAGO (JULIO)
ALVARADO

[SOUTHERN MUSIC PUBL. CO., INC.] TRIO SAN JUAN

SPACEM

2-8;3-7

LA MEDALLITA CALIXTO OCHOA [KUBANEY PUBL. CORP.] 2-1,3

LA MUCURA [SANDOVAL FUENTES]
T. FUENTES

[PEER INTERNATIONAL CORPORATION] TRIO

EDIM UNIVERSITARIO
2-2,3;3-8,
33

LA PIRAGUA PR [MUSICA UNICA, INC.] 2-2

LA REVANCHA [DURAND ALMANZA] [MUSICA UNICA, INC./PRODEMUS] 2-2

LAS CADENAS [LUIS ANTONIO SILVA] [GOLDEN SANDS ENTERPRISES, INC.]
MORALES RAMOS

2-2

LLANTO DEL ALMA [SANTIAGO ALVARADO] [PEER INTERNATIONAL CORPORATION]

CHAGO ALVARADO

2-8

LO Q. ES DE JUAN PABLO CANTI [WILLIE COLON MUSIC]
ACEMLA

W. COLON

LOS REYES NO LLEGARON ESTEBAN TARONJI [PEER INTERNATIONAL CORPORATION] 2-9



TITLE WRITER PUBLISHER PERFORMER 86 EXH.

MARGOT HUGO BLANCO [UNIMUSICA, INC.] HUGO BLANCO

MI ULTIMA CANCION
2-2

MUJER CHICO ALEJANDRO [AFUERA MUSIC PUBL.]
ACEMLA

BOBBY VALENTIN

NO ME NIEGUES TU CARINO C. ALEJANDRO [LUPPERON MUSIC PUBL.] 2-5,7

NUESTRO APARTAMENTO [ SANTIAGO ALVARADO]

C. ALVARADO

[PEER INTERNATIONAL CORPORATION/ TRIO SAN JUAN

APRS MEXICO]
SPACEM

3-11

ORFANDAD P.D. DAVILA SPACEM DAVILITA 3 4 6 12 33

PATACON PISAO R. CHAVERRA [MUSICA UNICA, INC.]
EDIM

J . VENTURA/
LOS KENTON

1;2-5,7

PERDON [CORDOVA FLORES]
P. FLORES

[PEER INTERNATIONAL CORPORATION]

SPACEM

TITO PUENTE/
J. RODRIGUEZ
REYES

1;3-21

PESAR [RAFAEL LANDESTOY] [PEER INTERNATIONAL CORPORATION]

BUYUMBA LANDESTOY

2-8

POR TU INDIFERENCIA [ALFREDO MADINA]

LUZ CELINIA TIRADO
[PEER INTERNATIONAL CORPORATION] 2-2



TITLE WRITER PUBLISHER PERFORMER 86 EXH.

PORRO SABANERO [GABRIEL ROMERO]

G.D. ROMERO

[MUSICA UNICA, INC.] 2-1,2,3

PROSIGUE T. SANCHEZ [CARTAGENA ENTERPRISES, INC.]
LAM/ACEMLA

GRAN COMBO

QUE CRITIQUEN C. ALEJANDRO [CHUCKY'S PUBL.]
ACEMLA/LAM

S. REYES I;3-4

QUERUBE [CORDOVA FLORES]
P. FLORES

[PEER INTERNATIONAL CORPORATION]

SPACEM

LOS CONDES 3-10,11,33

SE VA TERESA E. FORERO [UNIMUSICA, INC.]
EDIM

MILLY VECINOS

SERAS MI CRUZ J. RODRIGUEZ [PEER INTERNATIONAL CORPORATION]

SPACEM

J. RODRIGUEZ 3-3,5

SIETE NOTAS DE AMOR D. ALVARADO [PEER INTERNATIONAL CORPORATION]

SPACEM

JULIO ANGEL/
TRIO SAN JUAN

1;3-21,25

SOMBRAS C. BRITO [PEER INTERNATIONAL CORPORATION/ TRES GUITARRAS

APRS MEXICO]
SPACEM

2-1,3;3-9,
10,17,19

TAMBORES DE CARNAVAL E. FORERO [PEER INTERNATIONAL CORPORATION] MILLY VECINOS

EDIM



TITLE WRITER PUBLISHER PERFORMER 86 EXH.

TE PERTENEZOD L.C. TIRADO [MORRO MUSIC CORP.] 2-9

TODO LO TENIA POSTIZO G. ROSARIO [SPACEM] T. PUMAREJO

TOTAL PA QUE P. CASTRILLON [CARTAGENA ENTERPRISES, INC.]
SPACEM

GRAN COMBO

TU ME ACOSTUMBRASTE [P. DOMINGUEZ/
CARLOS BRANDAO]

[PEER INTERNATIONAL CORPORATION] CARLOS PIZARRO 3-17

UNA MUJER EN MI VIDA [RAMOS MORALES] [PEER INTERNATIONAL CORPORATION] RAMITO

F. MORALES (RAMITO) SPACEM

3-3,7 33

UNA TERCERA PERSONA L. C. TIRADO [SOUTHERN MUSIC PUBL. CO., INC.] ODILIO GONZALEZ

LAM

2-8,9;3-9,
11-31

YO SI VIVO BIEN T. SANCHEZ [UNIMUSICA, INC.]
ACEMLA

T. OLIVENCIA
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&mS DE "4'ly'DAD

Computer
Benito De Jesus

Author
Same

Year et Copyright Pubhther

Remorhet

SOU'FRERE PUERTO RICO"

*Per Southern Music Pub. Co. 11/19/81
lltr., above comp. has originally cleared under

Southern Music Pub Co and nohr has been

transferred to Southern Puerto Rico. ms
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1986-1995
No.

Reed ~~~Y P )yg

Agreement Between

BENiTO DE JESUS

American Society
OF

Composers, Authors 8 Publishers

1 LiNCOLN PLAZA
NEIt YORK, N. Y. 10023

Dated: April 29, 1988
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SQREEKEHT made between the Undersigned (for brevity caGed "Otcvier-) and the AMERICAN SOCIETY OF

COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called "Societtr"), in consideration of the premises and of the

mutual covenants hereinafter contained, as foHowsi

1. The Oioner grants to the Society for the term hereof, the right to license non-dramatic public performances (as
hereinafter defined), of each musical work:

Of which the Oiler is a copyright proprietor; or

Which the Owner, alone, or jointly, or in collaboration with othe'rs, wrote, composed, published, acquired or owned, or

In which the Owner now has any right, title, interest or control whatsoe~er, in whole or in part; or

Which hereafter, during the term hereof, may be written, composed, acquired, o«ned, published or copyrighted by
the Ouvier, alone, jointly or in cofiaboration with others; or

In which the Ouiner may hereafter, during the term hereof, have any right, title, interest or control, «hatsoever, in

whole or in part.
The right to license the public performance of every such musical work shall be deemed granted to the Society by this

instrument for the term hereof, immediately upon the work being written, composed, acquired, owned, published or copy-

righted.

The rights hereby granted shaH indude:

(a) AG the rights and remedies for enforcing the copyright or copyrights of such musical works, whether such copyrights
are in the name oi the Otoner and/or others, as weG as the right to sue under such cop&sights in the name of the Society

and/or in the name of the Ouvier and/or others, to the end that the Society may effectively protect and be assured of aG the

rights hereby granted.

(b) The non-exclusive right of public performance of the separate numbers, songs, fragments or arrangements, melodies

or selections forming part or parts of musical plays and dramatico-musical compositions, the Outer reserving and excepting

from this grant the right of performance of musical plays and dramatico-musical compositions m their entirety, or any part of

such plays or dramatico-musica! compositions on the legitimate stage.

(c) The nonwxclusive right of public perfonnance by means of radio broadcasting, telephony, "wired wireless," aG forms

of synchronism «ith motion pictures, and/or any method of transmitting sound other than television broadcasting.

(d) The non-exclusive right of public performance by television broadcascing; provided, ho«ever, that:

(i) This grant does not extend to or indude the right to license the public performance by television broadcasting

or otherwise of any rendition or perfonnance of (a) any opera, operetta, musical comedy, play or like production, as

such, in whole or in part, or (b) any composition from any opera, operetta, musical comedy, play or like production

(whether or not such opera, operetta, musical comedy, play or like production «as presented on the stage or in motion

picture form) in a manner which recreates the performance of such composition «ith substantially such distinctive

scenery or costume as was used in the presentation of such opera, operetta, musical comedy, play or like production

(whether or not such opera, operetta, musical comedy, play or like production was presented on the stage or in motion

F
icture fortn): provided, however, that the rights hereby granted shall be deemed to indude a grant of the right to

icense non-dramatic performances of compositions by television broadcasting of a motion picture containing such compo-

sition if the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

(ii) Nothing herein contained shall be deemed to grant the right to license the public performance by television

broadcasting of dramatic performances. Any performance of a separate musical composition which is not a dramatic

performance, as defined herein, shall be deemed to be a non-dramatic performance. For the purposes of this agreement,

a dramatic performance shaG mean a performance of a musical composition on a television program in which there is a

definite plot depicted by action and where the performance of the musical composition is woven into and carries for«ard

the plot and its accompanying action. The use of dialogue to establish a mere program format or the use of any non-

dramatic device merely to introduce a performance of a composition shall not be deemed to make such performance

dramatic.
(iii) The definition of the terms "dramatic" and "non-dramatic" performances contained herein are purely for the

urposes of this agreement and for the term thereof and shall not be binding upon or prejudicial to any position taken

y either of us subsequent to the term hereof or for any purpose other than this agreement.

(e) The Oumer may at any tine and from time to time, in good faith, restrict the radio or television broadcasting of

compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-

cast, only for the purpose of preventing harmful effect upon such musical comedies, operas, operettas, motion pictures or

compositions, in respect of other interests under the copyrights thereof; provided, however, that the right to grant limited

licenses will be given, upon application, as to restricted compositions, if and when the Ou:ner is unable to show reasonable

hazards to his or its major interests likely to result from such radio or television broadcasting; and provided further that such

right to restrict any such composition shall not be exercised for the purpose of permitting the fixing or regulating of fees for

the recording or transcribing of such composition, and provided further that in no case shall any charges, -free plugs", or

other consideration be required in respect of any permission granted to perform a restricted composition; and provided

further that in no event shall any composition, after the initial radio or television broadcast thereof, be restricted for the

purpose of confining further radio or television broadcasts thereof to a particular artist, station, network or program. The

Ouiner may also at any time and from time to time, in good faith, restrict the radio or television broadcasting of any compo-

sition, as to which any suit has been brought or threatened on a claim that such composition infringes a composition not

contained in the repertory of Society or on a claim by a non-member of Society that Society does not have the right to

license the public performance of such composition by radio or television broadcasting.

2. The term of this agreement shall be for a period commencing on the date hereof and expiring on the 31st day of

December, 1995.

3. The Society agrees, during the term hereof, in good faith to use its best endeavors to promote and carry out the

objects for which it was organized, and to hold and apply afi royalties, profits, benefits and adpvantages arising from the

exploitation of the rights assigned to it by its several members, including the Ouiner, to the uses and purposes as provided

in its Articles of Association (which are hereby incorporated by reference), as no» in force or as hereafter amended.
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4. The Oumer hereby irrevocably, during the term hereof, authorizes, empowers and vests in the Society the right to
enforce and protect such rights of public perfonnance under any and all copvrights, whether standing in the name of the
Otoner and/or others. in any and all works copyrighted by the Ou:ner, and/or by others; to prevent the infringement thereof,
to litigate, collect and receipt for damages arising from infringement, and in its sole judgment to join the Ou:ner and/or others
in whose names the copyright may stand, as parties p)aintiff or defendants in suits or proceedings; to bring suit in the name
oi the Ou:ner and/or in the name of the Society, or others in whose name the copyright may stand, or otherwise, and to
rc)ease, compromise, or refer to arbitration any actions, in'he same manner and to the same extent and to all intents and
pnrposes as the Ou:ncr might or could do, heel this initrument not been made.

5. The Ou~ hereby makes, constitutes and appoints the Society, or its successor, the Outer's true and )aufu) attorney,
irrevocably during the term hereof, and in the name of the Society or its successor, or in the name of the Oumer, or otherwise,
to do all acts, take all proceedings, execute, acknouledge and deliver any and all instruments, papers, documents, process and
pleadings that may be necessary, proper or expedient to restrain infringements and recover damages in respect to or for the
infringement or other violation of the rights of public performance in such works, and to discontinue, compromise or refer
to arbitration any such proceedings or actions, or to make any other disposition of the differences in relation to the premises.

8. The Ou~r agrees from time to time, to execute, acknowledge and deliver to the Society, such assurances, powers
of attorney or other authorizations or instruments as the Society may deem necessary or expedient to enab)e it to exercise,
enjoy and enforce, in its own name or otherwise, all rights and remedies aforesaid.

, 7. It is mutually agreed that during the term hereof the Board of Directors of the Society shall be composed of an equal
number of writers and publishers respectively, and that the royalties distributed by the Board of Directors shall be divided
into two (2) e ual sums, and one (1) each of such sums credited respectively to and for division amongst (a) the writer
members, and (%) the publisher members, in accordance «ith the system of distribution and c)asstfication as determined by
the Classification Committee of each group, in accordance with the Articles of Association as they may be amended from
time to time, except that the classification of the Ouzel «ithin his class may be changed.

8. The Ou:ner agrees that his classification in the Society as determined from time to time by the Classification Com-
mittee of his group and/or The Board of Directors of the Society, m case of appeal by him, shall be final, conclusive and
binding upon Rim.

The Society shall have the right to transfer the right of review of any classification from the Board of Directors to any
other agency or instrumentality that in its discretion and good judgment it deems best adapted to assuring to the Society s
membership a just, fair, equitable and accurate classification.

The Societ shall have the right to adopt from time to time such systems, means, methods and formulae for the establish-
ment of a member's status in respect of classification as «ill assure a fair, just and equitable distribution of roya)ties among
the membership.

9. "Public Performance" Defined. The term "public performance" shall be construed to mean vocal, instrumental
and/or mechanical renditions and representations in any manner or by any method whatsoever, inc)uding transmissions by
radio and te)evision broadcasting stations, transmission by telephony and/or -wired «'ireless"; and/or reproductions of per-
formances and renditions by means of devices for reproducing sound recorded in synchronism or timea relation uith the
taking of motion pictures.

10. -Musical N'orks" Defined. The phrase -musical tuorks" shall be construed to mean musical compositions and
dramatico-musical compositions, the words and music thereof, and the respective arrangements thereof, and:he se)ecttons
therefrom.

11. The po«ers, rights, authorities and privileges bv this instrument vested in the Society, are deemed to include the
IVor)d, provided, ho«ever, that such grant of rights for foreign countries shall be subject to any agreements now in effect,
a list of «hich are noted on the reverse side hereof.

12. The grant made herein by the ouner is modified by and subject to the provisions of (a) the Amended Final Judg-
ment (Civil Action Yo. 13-95) dated March 14, 1950 in U. S. h. v. ASCAP as further amended by Order dated January 7,
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1950, and (cI the pro-
visions of the Articles of Association and resolutions of the Board of Directors adopted pursuant to such judgments and order.

SIGNED, SEALED AYD DELIVERED, on this...........9......,....day of April 19 88

j/ //~~c. /.
BENITO DE JESUS

Society

AMERICAN
AUTH

(

IETY j)F COMPOSERS,
.fD gl BLISHEPS,

By ........—.....
President

OOOOGB



FOREIGN AGREEMENTS AT THIS DATE IN EFFECT

(Sec paragraph ll ol the within agreement)
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

ti~, -,V
Signature

RALPH PEER, II — PRESIDENT

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

Q00008
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CUANDO NO HAY CART NO

Chico Alejandro i+"-"")egg

Afuera 14uic Publ. Ascap

BRONCO (LP) WZ LLZE ROSARY

(ALB: "NUEVA COSECHA")

(Record album ana index card rec'd 5/'2'/86 from memb.

aept. )AT
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

June 10 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

ALEJ RO VILLAMAN
&~ 4

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

f(

By +

President 000011



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

BABY VAL~INE, doing business as
AFUERA MUSIC PUBL

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President
000012
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'86-1995
No.

Agreement Between

BENITO DE JESUS

AND

American Society
OF

Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: April 29, 1988

OSCQP
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LQEEEMENT made between the Undersigned (for brevity called "Ou~") and the AMERICAN SOCIETY OF

COMPOSERS, AlrTHORS AND PUB).ISHERS (for brevity caHed "Socfety"), in consideration of the premises and of the

mutual covenants hereinafter contained, as foHo«s:

1 The Ouiner grants to the Society for the term hereof, the right to license non-dramatic public performances (as

hereinafter deSned), of each musical work:

Of which the Ouiner is a copyright proprietor; or

N'Nch ihe Ouirier, alone, or jointly, or in collaboration «'ith others, wrote, composed, published, acquired or o«wed, or

In «hich the Oisvier now has any right, title, interest or control whatsoever, in whole or in part; or

&'hich hereafter, during the tenn hereof, may be written, composed, acquired, owned, published or copyrighted by

the O«vier, alone, jointly or in collaboration with others; or

In which the Oilier may hereafter, during the term hereof, have any right, title, interest or control, whatsoever, in

whole or in part.
The right to license the public performance of every wch musical worL shaH be deemed granted to the Society by this

instrument for the term hereof, immediate)y upon the work being written, composed, acquired, owned, published or copy-

righted.

The rights hereby granted shaH inc)ude:

(a) AH the rights and remedies for enforcing the copyright or copyrights of such musical works, whether such copyrights

are in the name of the Ouvm and!or others, as weQ as the right to sue under such copsvights in the name of the Society

and/or in the name of the Ou:ner and/or others, to the end that the Society may ejfectfvefy protect and be assured of aH the

rights hereby granted.

(b) The non-exclusive right of public performance of the separate numbers, songs, fragments or arrangements, melodies

or selections forming part or parts of musical plays and dramatico-musical compositions, the Oisvier rescuing and excepting

from this grant the right of perfonnance of musicil plays and dramatico-musical compositions in their entire'.y, or any part of

such plays or dramatico-musical compositions on the legitimate stage.

(c) The nori~xclusfve right of public performance by means of radio broadcasting, telephony, -wired uireless," aH fortns

of synchronism v i!h motion pictures, and/or any method of transmitting sound other than tele(ision broadcasting.

(d) The non-exclusive right of public performance by television broadcasting; provided, however, that:

(i) This grant does not extend to or include the right to license the public perfonnance by television broadcasting

or otherwise of any rendi!ion or perfonnance of (a) any opera, opere:ta, musical comedy, play or like production, as

such, in «hole or in part, or (b) any composition from any opera, operetta, musical eomedpy, play or like produc:ion

(«bather or not such opera, operetta, musical comedy, play or like production «as presented on the stage or in motion

picture form) in a manner which recreates the performance of such composition «ith subs!an!iaH!y such distinctive

scenery or costvme as was used in the presentation of such opera, operetta, musical comedy, play or like production

(uhether or not such opera, operetta, musical comedy, play or like'roduction «as presented on the stage or in mo:ion

iciure form',: provided, ho«ever, that the rights hereby granted shall be deemed to include a grant of the right io

icense non-drama'.ic pedortnances of compositions by television broadcasting of a motion picture containing such con:po-

sition if the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

(ii) Ye!hing herein contained shall be deemed to grant the right to license the public performance by television

broadcas:ing of cramatic performances. Any performance of a separate musical composition «hich is not a drama'.ic

perfortnance, as deBned herein, shall be deemed to be a non-dramatic performance. For the purposes of ibis agreement,

a dramatic peHormanee shaH mean a performance of a musical compositien on a television program in which there is a

deSnite plot depicted by action and «here the performance of the musical composition is woven into and carries for«a.d

the plot ano its accompanying action. The use of dialogue to establish a mere program format or the use of any non-

dramatic device merely to introduce a performance of a composition shall not be deemed to make such pedormanee

d:axnatie.
(iii) The deSnition of the terms "dramatic" and -non-dramatic" performances contained herein are purely for the

uxposes of this agreement and for the tean thereof and shall not be binding upon or prejudicial to any position!aLen

y either of us subsequent to the tean hereof or for any purpose other than this agreement.

(e) The Oxsvier may at any time and from time to time, in good faith, restrict the radio or television broadcasting of

compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-

cast, only for the pu~se of preventing harxnful effect upon such xnusical comedies, operas, operettas, xnotion pictures or

compositions, in respect of other interests under the copyrights thereof; provided, however, that the right to grant limited

licenses «iH be given, upon application, as to restricted compositions, if and «hen the Oilier is unable to show reasonable

haxards to his or its major interests likely to result from such radio or television broadcasting; and provided further that such

right to restrict any such composition shall not be exercised for the purpose of permit:ing the Bxing or regulating of fees for

the recording or transcribing of such composition, and provided further that in no case shaH any charges, -free plugs", or

other consideration be required in respect of any permission granted to pedorm a restricted composition; and provioed

further that in no event shall any composition, after the initial radio or television broadcast thereof, be restricted for the

purpose of conBning further radio or television broadcasts thereof to a particular artist, station, net»"ork or program. The

Ouiner may also at any time and from time to time, in good faith, restrict the radio or television broadcasting of any compo-

sition, as to which cny suit has been brought or threatened on a claim that such composition infringes a composition not

contained in the repertory of Society or on a claim by a non-member of Society that Society does not have the right io

license the public performance of such composition by radio or television broadcasting.

2. The term of t'nis ag.cement shaH be for a period commencing on the date hereof and exp.rtng on the 31st csy o.

December, 1995.

3. The Society agrees, during the tenn hereof, in good faith to use i!s best endeavors to promote and carry out the

objects for v hich it «as organixed, and to hold and apply aH royalties, proSts, beneSts and adpvantsges arising from the

exp)citation of the rights assigned to it by its several members, including the Ouvier, to the uses and purses as provided

in i!s Articles of Association («hich are hereby incorporated by reference), as no» in force or as hereafter amended.
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4. The Oumcr hereby inevocably, during the term hereof, authorixes, empo«ers and vests in the Society the righ! to

enforce and protect such nghts of pubfie pcrfgoimance under any and s)) copvrights, whether standing in the name of the

Oumer and/or others. in any and al) «orks copyrighted by the Ou:ner, and/or Sy others; to prevent the infringement !hereof,

to litigate, collect and receipt for damages arising from infringement, and in i!s cole judgment to join the Ouster and/or others

in whose names the copyright msy stand, as parties p)aintiff or defendants in suits or proceedings; to bring suit in the name

oi the Ouster and/or iri the name of the Society, or others in whose name the copyright msy stand, or oiberwise, and to

rc)ease, compromise, or refer to arbitration anv actions, in the same manner and to the same extent and to all intents and

piirpoves as the Ou:ncr might or could c!n, hac) this instrument not been made.

5. The Ou~ hereby makes, constitutes and appoints the Society, or its successor, the Ou~'s true and ls«4ul attorney.

irrevocably during the term hereof, and in the name of the Society or its successor, or in the name of the Oat, or otherwise,

to do all acts, take all proceedings, execute, acknowledge and deliver sny and all instruments, papers, documents, process and

pleadings that msy be necessary, proper or expedient to restrain infringements and recover damages in respect to or for the

infringement or other violation of the rights of public performance in such «orks, and to discontinue, compromise or refer

tn arbitration any such proceedings or actions, or to make any other disposition of the differences in relation to the premises.

8. The Ouxier agrees from time to time, to execute, sckno«)edge and deli~sr to the Socie:y, such assurances, powers

of attorney or other authorisstions or instruments as the Society may deem necessary or expedient to enab)e it to exercise,

enjoy and enforce, in its o«'n name or otherwise, all rights snd remedies aforesaid.

. 7. It is mutual)y agreed that during the tenn hereof the Board of Directors of the Society shall be composed of an equal
number of writers and publishers respectively, and that the roya)ties distribu!ed by the Board of Directors shall be divided

into two (2) equal sums, and one (1) each of such sums credited respec".ive)y to and for diiision amongst (a) the «miter

members, and (b) the publisher members, in accordance wi!h the system of dis:ribution and classification as determined by
the Classification Committee of each group, in accordance with the Anic)es of Association as they msy be amended from

time to time, except that the classifica!ion of the Ou:ner within his class msy be changed.

8. The Oumr agrees that his e)acid!cation in the Society as determined from!ime to time by the Classification Com-

mittee of his group and/or The Board of Direc!ors of the Society, in case of appeal by him, shall be final, conclusive and

binding upon him.

The Society shall have the right to transfer the right of revie«of any classification from!he Board of D'.ectors to anv

other agency or instrumentality!hst in its discretion and good judgment it deems best adap'.ed to assuring to the Society's

membership a just, fair, equitab)e snd accurate classificatio.

The Society shall have the right to adopt from time to time such systems, means, me'.hods and formu!se for the establish-

ment of a member's s!atus in respect of clsssification as «il) assure a fair, just and equitable distribution of roys)ties among

the membership.

9. "Public Performance" Defined. The term "public p~ormonce" sl sll be construed to mean vocal, ins'.numen!a)

and/or mechanical renditions snd representations in any manner or by any method «hs!soever, inc)uding trsnsn:issions by
radio and te)evision broadcasting s!ations, transmission by telephony snd;or "«ired «ireless"; and/or reprodue:tons of per-

formances and renditions by means of device» for reproducing sound recoroed in synchronism or !imed relation «ith the

ta'king of motion pictures.

10. "Musical ~'Vorks" Defined. The phrase "inusieol toorks" shall be construed to mean musical compositions snd

ilramatico-musical composi!ions, the words and music thereof, and the respective arrangements thereof, and:he selec!ions

t herefrom.

11. The po«ers, rights, authori:ies and privileges bv this instrument vested in the Society, are deemed to inc)ude the

IVor)d, provided, ho«ever, t?:at such grant of rights for foreign countnes shs!! be subject to an& agreements now in efiect,

a )ist of «hich are noted on the reverse side hereof.

12. The grant n'sde herein by the o«ner is modified by and subject to the provisions of (a) the Amended Final Jud(-
ment (Civil Action Yo. 13-95 j dated March 14, 1950 in V. S. A. v. hSCAP as further amended }y Order dated January',
1980, (b) the Final Judgment !Civil .hction No. 42.245) in U. S. A. v. ASCAP, dated March 14, 1950, and (c) the pro-

visions of the Articles of Association and resolutions of the Board of Directors adopted pu.suant to such judgments and order.

SICKED, SEA,LED AYD DELIVERED, on this 2v~~....dsy of. A~r i.l .o 88

c/ /

BENITO D. JESUS

Socie:y

AMERICA% IETY DF COMPOSERS.
Al:TH, AKD 4'l. BLISHERS,

f
/j'.'ryeV,i'g

C

President
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FOREIGN AGREEMENTS AT THIS DATE IN EFFECT

(Sec paragraph 11 o{ thc within agreement)
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby acree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

'f'i u ',.'-, Yl 'g
Tl

Signature
RALPH PiER, II - PRESIDENi

(Please print your name and title)

ACCEPTED:

AY. RICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President 000018



Felix Castrn l.Eon(~F
P «"'pPPAGtgCL PUBLIC,',~r AS&no

'+ A,f & ~f lC Q. &~at'f o i ~&~ g

(LP) EL G~m Combo de Pverto RicoComoo Fi'cds BS CLP2045
(.-:L:-: "ll",.es tea I~isa ca")
(Csea-. record in-"o " st ~ec'd 2)2')"6'irom Cartaaena
Pi.='sr;~np enclosed vita reco&" a~a..m a. -danae" ca~a,

„- /" „.)qg) 'p



1986-1995

~'d Hoiember L7, 19B6

Agreement Between

CARTAGENA ENTERPRISES i INC.

America Society

Compelere, Avthore 4 Publishers
1 UNCOLN PLA2A

NEN YORK, N. Y. 10023

Qaf d: November 13, 1986
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LIRRElKENT ~~ tb vms 1 (far~~~-) ~ th Ahtau~ SOC)rn'p
COLEFOSERS, AUTHOftS AND PUbL1SHENS (far breviy cahed aefsccsc ). ia caosideratkm af the psesnksm and af tkce

snutual co~s hereinafter ac»stained, as faIowsi

l. Tbc Osocser grants to the Sackettc for tbe tena hereof. tbe right to 4cescse iecnAsamatic pub4e pesfarnsaocm (as
hcseicafter deIncsd), af each sauskca) works:

Of which the Ocsxacr is a cogsyrkgbt proprietor; ar
Whieb tbe Owner, a)aoe, se jointly, or in collaboration with others, wmte, cscsnposed, pub4shcd, aequicd or awned; or

ln which the Owsccsr oow has any right, titk, interest ar central whatmcver, in whale ar in pact; or

Which hereafter durixg tbe term beseof, may be written. composed, acquired, owned, published ce copyrighted by
tbc Ocaaerc a)Cone, lotos)y or in colaboratkcn web others; m

In wbkcb tbe Cscssccr snay hereafter. dcsrkng tbe teem bcseaf, have aoy right, title, interest or control, whatmever. ia
whole ar ia past.

The sight to 4eense the pub4e performance af every such musical wart shel be deemed granted to the Seek»sic by this
lnstruoccot far the term hereof, ksnnscdiately cspoa tbe work being written. cosssgcaaad, acquired, awned, published ar copy-
righted.

Thc rights hereby gsasNed sbaI imbsdcs

(a) AI thc rights and eaaedies for enforcing the copyright or copyrights of such snusical works, whether such copyrights
are in the orna of the Ocasccr and/ar others, as weI as )be right to nm under scsch copyrights in the name of the Ccessstc
acid/or in the name af thc Owner and/ar others, to the eod that the Sock»sit may efcctlvefy protect and be assured af aQ thc
rights hereby granted.

(b) The ~duskve right of pub4c pesfossnance of tbe separate numbers, songs, fragments ar anangemcnts, mdodics

fram this grant tbe right of perfcxmanca of musical plays and dsasnat~nusical cosppastions in their entirety, or any part af
xcceh plays ar dramatico-musical cosnposktions sm tbe legkinatc stage.

(e) The smn~dusivc right af public performance by means af radio broadcasting, tdcphony. "wired wireless," all fcams
af synchronism with motion pictures, and/ar any method of tranlnitting sound other than tdevision broadcasting.

(d) The non~dusivc right of public performance by television broadcasting; provis)ed, however, that:

(l) Thks grant does not cctend to or kndudc tbe right to license tbe pob4e performance by television broadcastcag
or asbcrwkse of any senc90cm or pcrfarsnance of (a) any opera, operetta, snusical comedy, p)ay or like production, ss
such, in whale or is past, or (b) any csassgssxsk0an fram any opera, operetta, osusical ~, play or like production
(whether or nac such opera, operetta, musical comedy, pbcy or like psnductksn was presented on the stage as in mascon
picture form) in a manner which recreates the pesfcemanec of such compositian with substantially such distinctive
seesiery a costume as was used in the prescntatioa af such opera, operetta, snusieal cscmcdy, p)sy or )cke productions
(wkcetbet or not such operetta, gnssskcal cosnedy, play or lite productmn was presented on the stage or in motion
piture farm): 'owever, that tbe rights hereby granted shal be deemed to include a grant af the right sa
license non~tie cemances of cosngsaanims by tdevision broadcasting of a motion pcture containing such coax
sktion kf tbe rights in such motion picture other than those granted hereby have been abtainrxk frmn the parties in intscccs.

(ii) Nothing herein contained thai be deemed to grant the right to lie»me the public pesfarsnxnee by tele viseac
broadeastiog of dramatic pcsfasnsanecs. Any performance af a separate musical composition whirh b oos x drxsnasce
pcifacmanee, as defined herein, shall be dc»so»d ta be a sum~tie pcrfocmanec. For the purposes of sbis ager»cores,
a dramatic perfonnance shall mean a performance of a musical eampasitcan an a sr1»vision program in which there u s
definite plot depicted by action and where thc performance of the musical camposiion is woven into xnd carries for»ard
the p)at and its accompanying action. Tbc use af dialogue tn establish a mere pcagraca format or the us» of any non-
dramatic device mesc)y to introduce a performance of a eampositian shaH not be ueemed to make such prcformxnc»
drasnatic.

(iii) The dcfiniion af the terms dramatic" and "non~tie" pcsfocmane»s contained herein are purely for cbr
ucposcs of this agreement and for the term thereof and shall not be bindmg upon or prejudicial to any position txkrn
y either of us subsequent to the term hereof or for any purpose other than this agre»ment.

(c) Thc Ovtsccr msy at any tine and from tins» to time, m good faith, restrict the radio or television broadcasting of
eocnpositioos from musical comedies, operas, operettas and maticcc pictures, or any other eampasitian being excessively biascj-
cast, only for the purpose of preventing harmful »8»et upon such musical comedies, operas. operettas, macson pictures or
camposctioscs, in resp»et af other interests und»r the copyrights th»seof. pcavid»d. however, that the tight so grant limited
lie»as»s will be given, upon application. as so restricted eomposiscaccs, if xivk when sh» Ouvc»r is unable co show crxcaoxbjr
hazards ta his or its major interests likely so result frasn such radio or television broxdeassiog, and piovidrd fucchrs that siic ji

right ta restrict any such composition shall rot be czar»is»d for the pucpas» of p»rmittcng ch» fizing or crgulsccoct oi feei ioc
the recording or transcribing of such composition. and provided further that in na case shall any charges, -free plugs", or
other consideration be required in respect of any permission granted co rcsfosm x restricted eoncposicion, sod provNkrci
fucth»c that in na ev»nt shall sny campasitian, after thc initial radio or t»)cvisicn broadcast thereof, be ccstciecrd for the
purpose af confining further radio ar te)cviskcm broadcasts sh»c»of ta a parsieu)ar arcist, station. network oc program.
Ouvc»r msy abo at any time snd from time ta tune, in goad faith, restrict the radio or s»lrvuion bcoxdexscco|t of any rocnpc
sitcon, ss ca which any suit has been brought or chic xcrord on x claim that such eampocicioo Iicfcintcrc x rcicnpocccioo ooc

contained in the repertory of ~ or on a e4im by s ran.c»rmbrr af Co»i»rtc that Sore»cy does ccot have shr sighs cn

license the publm p»cfocmxnec of such eocccpascsion by radio or television bsoadeccssing.

The tcmi of this ager»cii& at shxH lir foc J pc cuid eomroc nemo on the dxtr hrcc~j JnJ i xpirina IIII C!II'lies I!JI
DrcvII I!II r, 19&5.

3. 'Ae Sec»i»tsc xgc»cs, ducmg th» trncc h»crof. co good f Jich co ux Ics brst c oc)rsvocs to promote xod carry ouc chr
obcrecc foc»hceh it »xs occxnczrd, Joel co hole! sod apply xll cnc J)circ, proficc. hcnrfics xod vdvxncxcl i sec%log fc(im c!v
rcpjoicxtion of the tights xssicccrd co ic by ics Irc rrxl cormbrcc. Ioc luilmg chr Ou~. so chc ucrc xoc! piictv&»1 ~ I tico+Icbcc
in Its Asscel»s of Axsaecxcan ( which acr bccrhy Ionccpocxcrck h) sr&rim»»), ss oo» in foccv or xs hrcricfcrr scnroclrci

000021



~ ~'CW~C~e. «~~e~-'~~ k~M~a''" aeee-.~~~& ~»knee~"~~' " ~~ .~«

c

ÃI .~g+sl rfHf YAc hh&

4 Tb A ~ daefsIS thc term Lcseof, aethortsea, csagowes aad wA ia the Soctctp tha right to

caforce end such rights of .cekaance under aay aad am whctb» steading ia the ~ of the

to litigate, cof)cct and receipt for dssnagcs arlsmg Fax'skf~ncnt, aad m Its sole judgment to join the Ok&&acr aad/or others

io whose names the copyright kacy stand, as parties piaiatig tu defcadaots ik ekkgs er proosediags; to brtskg asg ia thc usmc

oi thc Oukncr and/or m the nasa of tbe SocictN or others m whose ~ the cofkyrighg mey stead, or otherwise, aod to

nkeakc, ccenprosnisc, or refer to arbttratikn aay acth»a, ia the same ma»er aad to tbe ~ ostent and to aI intents and

purposes as the Oksncr &eight or could do, had this iutn~kt not brea suade.

The Owner hereby akahcs, coact%~ and ppkoiats the Socfrttt, or ga ~nr, thc Ossaer's true and )ewfal saorncy,

irrevocab)y during the term hereof, aad ia tLe ~ d tbe Socictg or gs o»cemr, or ln tbe~ of the Oemsr, or ot)Mewl
to * aI acts, tahe afj proceedings, eaeckste, achaowbkdge aad ds(lher any aed al instrkmkeats, Papers, dockkmeatS, proCcst k

that bc aecamary, or espedisat io»strain iafriege~s aad recover dasaeges in respect lo or for the~ a efeeehheea coda ehka ei ackke each~ ie each aaks, c«& a d««acaee, «aaecahc a «ia
io arbgsetion any such proceedings «actions, « to saafIa aay other disposgfaa of tbe &Were»ms ia ~ioa to the fkrscniea.

6. Tbe Oksacr agrees fnea thee to thee, to ~, achnowbkdge and deliver to the Soctetp, such assurances, powers

of attorney or other authortsstims or lastnkmcats as the Society mey deem mcessary or cspedient to cnaQc 9 to eserci»,

»njoy and cofcacc, in iak own ~ or otbcewise, a)I rights aod remolsa afosesafd.

7. 1t is mutuamy agreed that durteg the term based thc Ioanl of Disactsas of tbc Sodsey shall be aergkoscd of an equal

number of wrgcss aad publishers reakectively, and thst the aye)ties distribkkaed by tLe Gourd of Direct&as shsl be divined

inso two (9) email ~ aa) ~ (l) cacL ef such ass~ segecttyeefy to aad for dtvmon amongst (a) the wrier

nkcmbccs, aod (L) thc publisher mcmlkcrs. ia acconla»e wiCk tbe systeea ef disrributieo aad fasstgcstkkn as dcccnnined by

the Claakketikn Coca%»e of eacL gewp, ia acaedace with tbc hrticbks of Associtkkn as they msy be a»cade&& fnxn

links to tine. csccpt that thc cfsssigcateim ef tbe Okcncr withm hi class kacy be chsngc&L

8 Tik» Oe&cek» hgv»»h rhht Iei &4aaigcatim ia the Societe as determined fnkm tine tO tae by the C)aaigcatioo Com-

kngtec d Lis ~ and/or Thc f)cesd ef Directces d tbe Society, ia ca» of appeal by hisa, shall be goal, ccmchkstvc and

Tbe Socicttt shall have tbe right to transfer the right of review of aay cfassSeation f~ tbe Board of Directors to arer

other agency or ikstrunkcntaitty that in gs discretim and good judgakeet g deems best adapted to assuring to thc Society s

kncmb»whip a just, fair, cquaablc and accurate clsssihcatmn.

The Socict shall have the right to adopt fnkm tine to tine such systems, means, methods and formulae for thc establish-

ment of a meme's status in respect of classigcatxkn as wil assure a fai, jkkst and cquitsb)c ditribution of royalties among

the memkvcshlp.

9. k khfic pcrA~ DegassL The tena pkkbgc pcrforekcaccee sham be crmstrucd to mean vocal, ksstrumcntal

and/or m. 'Lanical rend~ and represeotetioas ia any akarmcr or by aoy method whatsoever, inciudikg transmissions by

radio and e)vvision bros.'~ikg «atkkns, transmission by tel»pl&any and/or "wicd wiejcss; and/or rcpoductikeks of pcr-

Iornkanccs nd rrnditkxks by m»ens of devices for r»fxaducikg sound record»d ia synchnknisn or tinea relation wih the

taking of e thn pictures.

10. "i. kiea) lyorhs ~ Tike Phrase ekucicd keerhs sham be construed to meaa musical oespnosttlrckS Snd

&lramstico- i .. d nkoeg sgkms, the words and music thereof, and the respective arrangesnents thereof, and tbc sc)cctions

k her»ineo.

I I. The pnwcrk, rights, authorities and orivg»g»s by this instrument vested in th» Society, are deemed to includ» the

world, provid»d, however, that such grant of rights for f&x»eckk countries shall be subj»ct to any sgreemcnts now in effect,

s list of which are noted on the reverse side h»reef.

12. The grant made herein by the owner is modiScd by and subject to the provtsioas of (s) the Amen&I»d Final Judg-

ment (Civil Action No. 13-95) dated March 14, 1950 in U. S. h. v. ASCAF as fkkrtbcr amended by Order dated january c,

1950, (b) the Final Judgment (Civil Actkkn No. 42-245) m V. S. A. v. ASCAP, dated March 14, 1950k and (cI the Pro
visions of the Articles of Association and reeo)utans of the hoard of Directocs adopted pursuant to such juogmcnts and order.

SIC'%ED, Sc.ALED AND DELIVERED, on t)kis..~.............dsy of.... W 19.4

CARTAGE 'NTE INC.

ASIERICAX SOCIETY OF COSIPOSERS.
'THORS AND LISIIERS.

S&eeir ty

By
Pr» ident
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Membership Number:

American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

June 10, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

ALEJ RO VILLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

'f

By ~

President OOOGZ5



1986-1995
g(g K 3 8$

Agreement Between
ALEJANDRO VILLAMAN a CARMEN SANTIAGO
co-partners, doing business as
LUPERON MUSIC PUBLISHERS

Amedcm Society

Compoeora, Authors h. Publishers

1 UNCOLN PLAZA
NEW YORK, N. Y. 10023

ps~ 11/17/86

QSCQP
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LQ~ME~ asade between tbe Undersigned (for bs»v+ caled Ou&n&rr ) ard the AMHLICAN SOCIETT OP 'OMPOSERS,AUTHORS AND PUSL)SHKltS (for brevity caHec 'Socfcty")
~ 6 cxmsideratkm of tbe premises and of the

~covenants herein&after cootasncd, as foHo«5:

1. Tbe Ou&oer graots to the Society for tbe tenn hereof, tbc right to t6cose nc&odrainatic pub4c pcrfonaaiu»5 (as
hcreinalter deIssad), af each muskal wert:

Of wh6h the Ou&os&r h a copyright 1»oprhta;ca'hich

the Ou&oer, a)aoc, or jo6t)y. « ia co(la)&aratim with others. wint», cxmipaaed, pub4shod, aap&i&ed or owosg). Or

fn which tbe Owo&rr now has any right, tide, interest «cootml wbatmcver, m whole or 6 part; or

Which hereafter, charing tbe term hereof, tnay be wrhtca. caaaposcd, acxtuired, owned. pub4sbed or copyrighted by
the Os»oer, alone, loiotly ar 6 collabaratim with others.. Or

1n &x&h6h tbe Osaocr may bes»after, dur6g tbe term hereof, have any right, tide, mtesea or cootrot, wbatsocvcr, m
«hoke or io part.

The right to license the public performance of every such asusical «ark shaH be docmcd granted to the Society by this
instnunent la the term hereof, 6smcd6tcfy upon the w«k being writte, cxanpoacxl. acxtuhed, owned, pub45hed or copy
righted.

The rights hereby granted shaH hidude:

( ~ ) AH thc right5 and remex4cs for cof«c6g tbe copyright or copyr!Nbt5 of 5uch musical works. «bather such copynghts
are in the name of the Ou&ocr ard/«others, as «eH as the right to sue usda such copyrights in thi name of the Sonrsy
and/or in the name of the Ou&r&er and/or otben, to tbe cod that the So6cty may effcct y protect and be assured of aH thc
rights hereby granted.

(b) The n«rcodusfve right of public perfonnanc» al thc separate oumbcrs, saogs, fragnxeots or anangeamnts, mc)odies
or Ielectioos forming part or parts of musical plays and dramat~nusical caspositiaos, thc Ou&ocr reserving and exceptiag
from this grant the right of pcrf«mange af musica) plays and dramat~usica) csnpositioos in their entirety, or any part of
v»ch plays or dramatico-mux&ca) composkioos ao the )cgithnatc stage.

(c) The non~xclusivc right of public performance by means of radio broa&)casting, tc)cphooy, wired wireless," aH forms
of synchro&&ixm with motion pictures, and/or any method of transmitting sourd other than television broadcasting.

(d) The n«&~elusive right of public perfonnance by Ic)cvhion bcoadca&ging; provdcd, however, that:

(i) Thh grant does not extend to or indude tbe right to license thc pub4c perfonnance by television broadcast&og
or otherwise ol any rendition or perfonnance of (a) any open. Operetta. mux&ca) comedy. p)ay or like uction, ss
such, in wbok or in part, or (b) any compos'tao fram any opera. operetta, musical comedy, p)ay or like producta&o
( whether or not such opera, operetta, aausical cosnedy, p)ay or IQe prod&uct6n was presented oo the stage « in matxm
picture form) in a tnanner whkn recreates the peif«mange of such composite&o with substantiaHy such dist6ct&vc
scenery or costume as was used in the prescotat6n of such opera, operetta, musical xcencdy, p)ay or like productgu&
(whcther or not such operetta, mxasical casnedy, p)ay ar bke 6o was presented on the stage or in mote&r&

picture form) & 'r&vcver, that Ihc rights hereby granted shaH be deemed to indude a grant of the right u&

license non~tie onnanccs af composg6ns by tc)cvision broadcasting of a motao picture c«&taining such coo&po-
sition il the rights in such motim picture other than tho&c granted hereby have been btained from the patties in interest.

(ii) Nothin,". herein cxmtaincd shaH be deemed to grant the right to lie»me the public performance by Irlrvux&o
broadcasting of &)ra&naI&c pc&fonnanccx. Any pcrfonna&u» of 5 separate musical composition which is not 5 drxa&its..
perfonnance, as deEncd herein, shaH be drcincd to be 5 nonAramstic performance. For the purpo&ci ol this agree&nrot,
a dram tic perfonnance shall mean a t&crfonnancc of 5 muskd composg6n on 5 tc)cvian program in which there a 5

dcEnite plot depicted by actioa and where the pcrformincc ol the musical composit6n is woven into and canirs forwxrd
the plot and its accompanying action. The use of di. )ague to establish a mere program format or Inc use of any reo-
dramatic device merely to introduce 5 prrfonnanc» oi 5 compos&I&on shaH not bc deemed to make such pcrformmne
dramatic.

(ii" The dclnitioo ol the trims "dramatic" and "nonWamatic" performances contained herein are pu&rly for !hc
urposx of this agre»ment and for the term thr&cof and shaH not bc bindmg upon or prejudicial Io xny pox&t&on Ixkro
y eithei ol us su ucnt to the term hereof or lor any purpose other than this sgrermrnt.

(c) The Ou&ncr may at any time and from time Io time, in g~ faith, restrict the radio or tc)cvhi»n broadcxitu&5»f
composit6ns from musical comedies, operas, operettas and motion pictures, or any ocher composition l&ci»g excessively b&oxd.

cast, only for the purpose of preventing harmful effec upon such musical comedies, operas, operettas, i»ation pin»&r»&i
&ompoxit&ons, in respect of oCher interests u&c! the copynghts thereof; provided, howrvcr, that the right Io grant lurrrd
licenses will be given, upon applicat6n, as to restricted composit&ons, if and when the Ouvtrr is unable to show &rx&ore~&

hazards to his or its major interests likely to rcsu)t from such rad6 or tc(rvis&on broadcast&og. and provided further that I& -I&

nght to restrict any such corn&&osition shaH rA hr cxrrc&srd for the purpose of prrmittmg the Exing or crgu4img of fees !or

Ihc recording or transcribing of 5»ch compoxit&on, and provided further that in no rase shall any charges, "free plugs or

ot)&cr coi&sdcratxNl bc fcgulfcd ul respect of ally prrmisi&on grafl'tcd lo pcifotm 5 rcstflclcd com1&OI&I&ofl; sl&d prov&drd
further that &n no x~t shall any composi»o», xftrr the i»ital rad&o or tclcvhan broadcast thereof, hr rcstwtrd for !Ir
purpox of conEning further rad6 or television hrosdcs&ts Inrrrof to 5 pa&ticu)ar artist, rtxtion. network or p&»gram
Ou»&c& may sho at any time and f&om time to tune, m good faith. Ic~irict the radio or television hrosdcxstiog of any romp+-
I&t&on, si Io which any suit has been brough: cr Ihrrxtr»rd on 5 claim that such rompootion i»frmgri x n&mpoi&I&o»»o&

runts&nro m tiw rrpcrto&y ot Sorirty cr on 5 claim bv 5 »o»-mrmhrr of Soc&rry that Sor&r&y dori wit hxvr Ihr»g)»
l&cc»M the public pc!fonna»re of such compov&t&o» b» rxd&o or Irlrv&I&on broadcasting.

T'ir Ir&-»»l &)»v ig»r»»»t vliill l» l»r .i I &iud i&»»»ir»r»&g i»i !h«dit& hi&iii! i»il iii&iiiiig ii» &I» 31.I il,.
Lkm &»! v &, ! 9j5.

3 Thc S»rirty xg&rrs. du&i»g ihr irrm hr&ro!, &» goo&l firth to»ir &!i )rii r»ilriiii&i io (»omo&r x»&l carry oq! &&»

ol»rc!& for wh&i h it wii o&ginger&l. i»il t» holil i&»l ipplv iff riiiil»ri, (»»6&i. I» &ir6!i x»&l x&lvx»&xgr& x»img (&om

r xplo» it&o» ol thr»gh!i ivx&g»r&i io u bi &!i vrvrrxi mr&»lr&i..»i'l»ilmg &br (»&v&rr. Io ihr ovr& anil I»»Iv»ri xi I»&.r~i
u»ii &vrt&clcs cl &&&xvi&:i&t&on ( wh&ch a&i'r&ri&y»»i»po&i&r&) bt &rfr»'n&v I, i&»ovi m f»» r o& is hr&rxiir& imr&
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4. Tb. O h by a bf.~d ~taearliesa ta th» name of tbe

Otc(tcr and/or others, m any and ag works vrti ycigirted by the Oicner, antLr~ar atbacs, lo prevet« the lefctagrsmeat ~

to litigate, cagect and receipt for damages arising fmcn iafringctncnt, aad in «s talc judg«teat to joie thc Ourartr encl/or others

ia whose asst»s t)» wpytight msy stand, as pantes plaintig a defendants m suits or frcacacdixgs.- to briag suit ia the name

oi the Orrracr and/or m the nett» of the Society. or others m whose ~ thc capyrigbt easy stancL ac otherwise, to

tdcesc, cacnptutnisc, or refer lo arbitration any actiaas, ia the same mazier and to tbe ~ ester«and to al intents and

putptrrcc as the Oavrct ttught ot could do. hail tliis iarniment not brea »sade.

S. The On(acr hereby snakes, coa««utes asd spaoiats the So@cry, ca Bs mccesmc, the Ocrraer c tree sad lawful attorney,

bly durin the tcna hereof, and m tbe acme af tbc Socsccy or «s atccesa», or m the asme of tbe Ourarct, or otberwjg
to do all acts, take all proceedings, execute, adaetwicdge and ckliwr aay sad sll jnstntmec«s, papers, doctmeeas, process a

pleadings that tas be nccemary, c» cxpcxljeat to ce«tsia infringements aad recover Llssaags ia respect to nr for tbe

to arbitrstira any arch frcoceeditgs ar actiaas, or to saahc aay other diposttira of tbc dNcseaces ia resmim to the pcemiseL

8. The Ourcrer agrees fmm time to time, to execute, adttsowbcdge snd ddivec ta thc Sodcry. such asatrsnces, powers

of attorney or other autlrarixatioas or ia«nanents as tbe Socicey msy deem accesssty or expedient to cnaQc g to exercise,

enjoy and enforce, ii its own name or otherwise, aB rights and remedies sfacesaicL

7. It is mutually agreed that during tbc tenn hecaaf tbe Board of Directs»s af tbe Sacristy shall be composed of an~
tn«aber cf writers and pub4shets tesaectivdy, and that tbe toyahics distributed by tbe Baanl af Dsectacs shaB be d

mm (2) ~ sums, and ac» (1l each of such amis cced«ed respsrcthmfy to snd far division among«(a) tbe wr«cc

members, and (b) the publisher ascmbers. ia accordance w«h tbe sysscsa of disrrbbu ioa aad dsssiScatim as determined by

thc Classigcatirn Committee of each group in accacdance wgh tbe Artides of Assaciatioa as they may be amended frees

time to tune, except that the class(Scatirn J thc Oacacr withm his dsss msy be changed.

8. Thc Ournct agrees that his chsssiScation in the Society as dctecmiaed fram tine to tine by tbe DasxiScation Cacn-

mittee of his ~p and/or The Board of Directors af the Society, i~ earn of appeal by hiss, shag be Snal, coodusive and

binding upoa in.
The Socricry shall have the nght to transfer the right of review of say dassillcstira fnmt the Board of Directors to sny

other agency or instnrmcntality that in its discrctim snd good judgment g deeess best adapted to assuring to the Society c

membership a just, fart. equitable snd accurate dassiScstem.

The Sodct(I shall have the right to adopt fram lime to tine such sy«ems, means. methods and formulae for the establish-

ment of a seem 's status in respect af dassiScatirn as wil sxutrc s fair, just and cquitabk distribution of royalties amceg

th mccnbership.

9. "Pubbc tecfocramree DeSaecL The tenn "pubSc perfonnance shall be constnted to mesa vocal, irrsttumcntal

and/or mechanical renditions and representations ia any manner or by any tnethod what«sever, mduding ttansmissitcrs by

trio and tdevuion broad(usting stations. transmisiaa by tdcphoay and/or "wired wireless"; and/or rc(fcoductkrns of per-

formances and renditions by mtans of devices foc reproducing sound recorded m synchtonian or timca relation v,ith tM

taking of motion pictures.

10. "Musical Warts DcSned. TTrc phrase tracts»f tsorks" shel bc coastnsed to incan musical camposkions and

((rxmaticcr-musical cacnpositions. the words ~ tnusic thereof, and the respective arrangements thcrea', snd the tc)retinas

there(rom.

11. The powers, tights, authorities and privileges by this inutumcnt vested in the Society. are dremcd to inclu& the

World, ptovidrd, however, that such grant or rightv for fort(go ctrutrtrics shall bc subject to any agreements now in c((cct,

a list of which are crated on iht tcvcnc side )vttcof.

12. The grant rnxdc herein by the ov net is modigcd by and subject to the provisions of (a) the ~lcd Final JudS-

ment (Crvr) Actertr Ya. 13-95) dated hiatch 14, 1950 in ur. S. A. v. ASCAp as futthcr amctrdcd by Ordet dated tanuaty r.

1980, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A v. ASCAP, dated histch 14, 1950, and (c) thc pro-

visions of the Attic)cs of Association and resolutions of the Board of Directors adopted putsuxrrt to such judgments xnd otdet.

86
1 9........Nov.

&htER)CA% SO()ETY OF ( (r()POiER(
A 'TiiORS ah!) 'Ll())ER((,

17
SIC.'(ED. SEALED AND DELIVi:RED. on thi(....., ..............day of.

ALEJANDRO VILLANAN 6 CARMEN SANTIAGO
co-partners, doing business as
LUPERON MUSIC PUBLISHERS

~ L(p/
Or(rrcr . '', ~ jg~ ~ wrf 6/ '/
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society.'s President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

VANDER MUSIC INC

Signature

) ~ 4 '.- vi &&

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:

~/'
President
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1986-1995

Aec'4 Ho@'ember I.7, 1986

Agreement Between

CARTAGENA EHTERPRISES t ZHC.

America SocQNy

Composers, Authcxs 8 Publishers
1 UNCOLN PLAZA

NEW YORK, N. Y. 1002S

Dated: November 13, 1986
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+6~~~ soede betweca the Undersigned (f«brevity caBcd "Ouiacr ) and tbe AMEMCAN SOC3ETyOf'OktfsOSERS,AUTHORS AND PUBLlSHKhS (for brevity calcd Socfsrtr"), ia c«ssideratka of thc Premkcs and of the
~sutual co~ats hcrekcftcr ooataiaed, as fabowsi

1. Tbc Osoacr graots to thc Sockstr for tbe tena hereof, tbe right to 4cease noa~matk pub4c perfonaaacm (as
hereinafter dcIned ). of each muskal wort:

Of whkh tbc Chaser is o copyright psaprktor; or

Whkh tbe Ousacr, a)ooe, or )ointly, « ia eolaboraticm wwh others, wrote, cosnposed, pub4shcd, acquired or owned; «
la whkh the Owner «sw has any right, title, Interest or control whatmcver, in whole « ia pan; or

Wbkh bcreaher, duriag tbe term hereof, may be writte, composed, acquiesce owned, published or oopyrighted by
thc Oscacr, a)oac, moistly or In enlaboratka vrith others;

Ia whkh thc Ouracr mcy hereafter, darin tbe tena hereof, have any right, tide, interest or cootml, whatsoever. ia
whok « in part.

The right to lkense the pub4c perfonnance of every such musica) work sbal be deemed granted to the Sockrtr by this
instrument 'f« the tcras hereof, iasacdlatciy egsoa the worir bcmg writte. Comgsoscd, acqsillcde owned. puh4shed «copy-
righted.

'The rights hereby granted shaw Iadadc:

(a) AB the and remedks for eaforeiag tbe copyright «copyrights nf sisch asusicsl works, whether such copyrights
are In the name of the Owarrr andi«others, as we5 as tbe righ to am under each copyrights in the name of the Socicstr
and/or in the name of the Owner and/«others, to the eod that the Sockttr may effecttvdy protect and be assured of aB thc
rights hereby granted.

(b) Tbe scavesdusfvc right of perf«mance of tbe separate numbers, songs, fragsneats or anangements, mc)odim

such plays or dramatico-aaaical compositioas cm tbe legitiaate stage.

(c) The non~dusive right of publk perfonnance by means of radio broadcasting, tekphony. "wired wirclcss," aB fonai
of synchroni¹n with motion pictures, and/or any method of ransmmit ing sound other thea tdevision broadca¹ing.

(d) The n«s~dusive right of public perfonnance by television broadcastiag; provided, however, that:

(I) This grant does not extend to or indude tbe right to 4cease the pub4c performance by tek isioo brosdcastasg
or odscrwfse of any reason «perfonnance of (a) any opera, operetta, asusical comedy, play or like uctioa, as
such, ia whole or io part, or (b) any crarrgsnsI0oa frere aay opera, operetta, musical oosnedy. play or like productiaa
( whether or not such opera, operetta, musical comedy, p4y or 1kc productka was presented on the asge or in maria
picture fona) in a taaaner which recreates the perfonaance of such coapositim with substantiaBy such distinctive
scerscry or costume as was used in tbe preseatatka of such opera, operetta, rausical comedy, play or like production
( w)sctber or aot such operetta, sassskal cosnedy, play or like uctma was presented on thc stage or in motion
picture forai)i 'owever, that tbe rights hereby granted shaB be deemed to include a grant of the right to
licease nos~natic onaances of czxnposakas by tdcvisim bnsadca¹ing of a motim peture contaiaing such ~
sitka if tbe rights in such motion picture other thea those graoted hereby haw been obtainrsd frosn the parties in intsre¹.

(ii) Nothing herein contained shaB bc deemed to grant the right to liceruc the pub)k perforassrsce by trlnrisics
broadca¹ing of dramatic perf«massccL Any perf«moner of a separate musical axaposltioa which 4 not a drsmatic
perfonnance, as defined herein, shall be deemed to be a non~tie performance. For the purposes of this sgrrcmrer,
a dramatic perfonnance shall mean a perfonaance af a musical composstasn oa a trlevssion prograin in which there o s
ddinite pkt depicted by actioa and where the performance of the musical composcion is woven into and carries forward
the plot and its accompanying action. Tbc use of dialogue to establish a mere program format or the usc of any noss-

dramatic device merc)y to introduce a performance of s composition shall not be ucemcd to make such prrformsnrv
dramatic.

(iii) The definition of the terms "dramatic" and "aors-dramatic" pcrfonaanccs corstsisscd herein are purr!y for s}»

urposcs of this agreemcnt and for the tenn thereof and shall not be bindmg upon or prejudicial to any position taken

y either of us su ueat to the tenn hereof or for any purpose other than this sgrermcnt.

(e) The Ourncr msy at any tmse and from time to time, m good faith. restrict the radio or tclcvisiers broadcasting 0(

compositions froeo musical comedies, operas, operettas and motion pictures. or any ocher composition being cscessively broad-
cast, only for the purpose of preventing baneful e8cct upon such musical comedies, operas, operettas, motiors pictures sir

ncnpositions, in respect of other interests under thc copynghts thereof; provided. however, that the right to grant limited
licersscs will be given, upon application, ss to restricted coospsssstsorss, if swl when the Ouvsrr is unable to shssw rrssossshir
hazards to his or its mar« interests likely to result from such radk or television brosdca¹mg, and provided further that such
nght to restrict any such coosposition shaB rot be exercised for the purpose of pcrassttsisg the hing or irgulstsrsg of fees Ia
the recording or transcribing of such composition. and provided further that in no case shall any charges, -Iree plugs", or
other coassdcratsoa be required in respect of any permission granted So ~one s restricted composition. and provided
further that in no event shall any composition, after the mgial radio or tckviskn broadcast thereof, be restrsctrd for r)»
purpose of coaSaiag further radio or tclevlsiors brosdcs¹s thereof to s panieular anist, station, network or program.
Owrscr msy also at any time and from lime to tame, srs good faith, restrict thc radio or teirvisioss bmsdcsstsisg of any corsspS

sition, as to which any suit has been brought or rhrrsr~ssrd on s claim that such cssinposirsrsrs iisfrsngrs s rs,rispsssosors ssrss

contained in the repertory of sucirrtr or on s clssrrs by s ran.~brr of So6rty rhst Socirry does rssst have the nghs rn
license the public perfonnance of such consposition by radio or rrirvisioss hiosdnsting.

2. The tc'r»s of this spvv»isnt slwjl IX for u piriissl css»snivnnns on the dsrr hrrivi! fans) i spiring»» sj» 3!ss Siss

Dvs~ i»I» r, !955.

3. The Ssscirry agrees, dursrig the rrno 4'rrssf, srs good fissh tn u» srs )sr¹ rrsslrsv»rs to IsrosssoSe siss) carry rsuf
obrects Ior»hsch ss wsi orcsrssrrd, ssssI to huld srsJ apply all i»saltu-s. pr&iSis, 4'rsr6rs zrsd sSvs»rsgvs strsi»g fiiim
rxploirsrson of the rights sssigr»d to ii by its s»srrsl rrsrm!»rs. in&!»sling rhc Ouvsrv. So rhr usrs an&I pslfp»%rS ~ s tsipss~
sn srs Arrscirs of Assosssrsors ( whx'h arr I»irby isssarporssrd h& rrie rrrssv ), as rso» srs forsv or ss hcrraitrr arssr~i
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4. Tice Ocsnsr hereby S» tmm ~, ~hmfeas. empt~ ~ ~ ia ™ ~ ~ ™M

works cepyriahted bv the Ocoasr. sad/
to litigate, coHcct snd recept for dscasgcs srisiiig Icom ucfrmgccncot, sad m ge scde judgment to lots tbe Ocoasr aad/oc others

in whose names tbc copyrigjct cosy stead, as parties plststig or clefcadsats ia suits er proceedings; to brin sag ia tbc usmc

of thc Oconer snd/or m tbe nsa» CE the Soctrctc. or others m hose mme tbc cofcyrighg mey stand, or otherwise, and to

rdcecc, cc»nprcen~, or refer to srbitratioa aay actions, ia tbe same msaaer aad to tbe ~ estrot to hctcots

purposes as the Occncv calght or could do, bsd this instrc~nt not bees suade.

5. Tbe Oconer hereby mskcs, coa»gages snd snooiats tbe Socfrtg, or Rs succesa», tbe Ocoaer'r true snd lawful attorney,

irrevocably during the term hereof, snd ia tbe ~ at thc Society or gs osccemor, or ia the ~ of tbe Ocoaer, or otberwg

to do sH acts, take sl procs»dings, csecute, acknowledge sad dcfivcf eny seed al inst~»ats. papers, docccmcsctr process

that be aecemscy, or aspedisat to rectmia iafriagcsaeats sad recover dscaeges in respect lo or for tbe~ ««Lec «ee«c«cPihe cfglee ef c«we c«e«~~ «eecec cc«N«e«C ce C«ce«~, ««e«~«e «mfer
io srbgratioa sny such pcoceediags or acgjaaa. or to make eay other ditpc»khm of tbe dXceeaces ia retaioa to thc I»centres.

b. Tbc Ocoarr agrees frees thne to ticae, to execute, sdmowhcdge aad deliver io the Society. such sssureaces, powers

of attorney or other sutbortsstioas or icsercmncts as the Soctscp mey decsa necessary or espedieat to snakc g to esercim,

enjoy snd enforce, in its own ~ or othcrwiee, sH rights snd ccnecHC»s aforesaid.

T. It is mutnsly agreed tbst during the term bcsacf the board of Disacgors of tbe Socictg shaH be ccenfcoeecf CE sn equal

number of writer end publishers re»mcgtvely, aad that the oyaattes distribccasd by thc board cf Directces sbaI be divxxd

into two (9) ~ sa I cn» (I) each CE sech ~ credited resguccttvely tn sad for dtvishm amongst ( ~ ) the write

e»mhcrs, sad (b) the pubbsher members, ia eccosdame with tbe system ef disrributisa sad dsssigcstion as deterauaed by

the Clsmcgcstion Coc Zgtee of sech group ia ascendence wah tbe Artless of Association ss they msy be sacendcce from

time to canc, csccpt that thc dsssibcstaa J the Oconcr withm his dsss sasy be chsngecL

8 Thr Chnecrv a~ chsc ha ctsscigcecion ia the Societe as determined fresa tone to tmcc bv the asssibcsticec Coco

mittoc of his ~ snd/or The board of Dicectces of the Society, ia ca+. of appeal by bica. shs5 be goal, ccmcfustvc snd

binding upoa
The Society shall have tbe right to traacfer thc right of review of aay dsssScatica fcoca the board CE Danctorc to any

other agency or instrucncnts)ity that in its discrctioa snd good ludgcncnt g deecas best sclsptcd to sssurmg to thc Society c

cllccnbct5hp s just, fslf, cctultsblc snd accurate dscslfjcstem.

Tbc Sodcci shall have the right to adopt from time to ticne such systems, means, methods snd formulsc for thc establish-

ment oE s mcmI»r'c status in respect oE dsssigcstioa as wiH assure s fs», just snd cctuits)de distribution cf royshicc among

the mcm&vcship.

9. ~ chbc perfocsamec DegaecL TTce term puhftc perform~" sbs5 be construed to mesa vocal, h»trucncnts)

snd/or m: 'hsntcs) rend~» snd rclxesentations in sny mesmer or by aery saetbod wl»trocvcr, induding trsnscnissiooc by

rsdio snd devicion bros.'~ing stations, trsasmissem by ldcplcoay sad/or vrircd ecriodess"; snd/or rctfcoductioas of per-

Ioccnsnccs nd renditions by means CE devices foc rcfxoducing socmd rccocdcd ia synchcontsm or ttmea relation with the

taking of c cion pictures.

10. "s cicsl Wochs ~ The phrase ~ coorfa sha5 be ccmstruocl to mesa cnusicsl ccmcpostticmc snd

(Irsmatico- c .: d coo g sitionc, the worcls snd muxic thereof, snd the respective srrsngcsnents thereof, snd the sdcctions

t hcrcfrcen.

11. Ttw crc, 'tc, suthoritirs snd privgrgcs by this instrument vested in the So6cty, src deemed to include the

hyorid, provided, however, that such grant of" right for forceen countrie shall be subject to any sgrcemcntc now in cpnwcrc, rig c, su ' priv by ffect

s list of which are noted on the reverse side hercoE.

12. Tbc great made herein by the owner is modiSed by snd subject to the provisioas CE (s) the Amended Final Judg-

ment (Civil Action No. 13-95) dated March 14, 1950 in U. S. A. v. ASCAP as further smcndecl b. Order dsted tsnusry c ~

1900, (b) the Final Judgment (Civil Actioa No. 42-AS) m U. S. A. v. ASCAP, dated March 14, 1950c snd (CI tbe pro-

visions CE the Artidcc of Associstion snd resolutions CE the board of Dirccices sdoptcd pursuant to such juccgmcnts snd order.

19 @
SICKED, Sr.ALED AND DELIS'ERED, on t)ns..~..............dsy of

CARTAGE 'NTE INC.

Occvlrr

.hhlERIChh SOCIETY OF COiiPOSFRS.
iT}IORS .hND LISIIERS.

Sonrty

By
Prc«icirnt
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions ano pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

~ I

FELIPE CASANOVA, doing business as
TROPICAL MUSIC PUBLISHERS

ACCEPTED:

AhKRICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By 0

President 000038



TITLEI

FICHAS NEGRAS
I.IST I kODUCTION/FILM TITLE IF ANY

J. RbDA IGUEZ ( SAC M )
AUTHOk IAFFILIATIOS)

(DUSATIOH IN MINUTES)

CHECK OSIGINAL COI TF IGHT

ONE Akk OF VUSLIC DOMAIN WOkk Akk: IAFFILIATIGk I

COPYSIGHT OWHES

EMLASA ( SACM)
MENSES COHTPOLLING ~~fPPg IIP~U, 5

PUSI.I5HEk I AFFILIATION)

PESCEHT*GE OF I US. FEES CLAIMED: I IF ON ASSIGNMKNT, PPOVIDK COI'Y

IHDICATIHG EFFECTIVE DATE )

1 00fo

EIATE OF COPYNICHT

PENDING
COPYNICHT KNTSY NUI4$ES

ENTEk kEHAkkS AHD SUS-PUSLISHING AGNEEHKNTS ON kKVKSSK.

DO NOT WAITS lk TQIQACS
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
vis''ons thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

/
UNIMUSI CA NC

By
Signature

+ g ~ '. ~ ~i/- ~
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

000040
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LA CHUCHA

i(AKA: LA GRIPA)
32133 ""'"'

ONDOEER

words & music by: SANTIAGO

ORIOINAI CORTRICHT ARR,ORI4INALCODTRICHT

X
CODTRIOHT OWNER

SOUTHERN MUSIC PUBLISHING CO. INC.
CONTROLLER DERTORNINC RIONTS Ue ~ Ae

SOUTHERN MUSIC PUBLISHING CO. INC.
~USLISHER
SOUTHERN MUSIC PUBLISHING CO. INC.

Performances to be paid to
"-ec'd. with Southern Sxsio
2/28/75 1tr. de

Isaoval 2S

ARRANOER

DATE OT COPTRICHT

CORTRICHT EHTRT NUNRa

SMP CO INC.
Pub. Co., Inc.

DURATION IN VINUTES

DONOTWRITRINTNIE CRACE

QR5

AUTHOR

(CHAGO) ALVARADO
~ ~& &~'DX

ARR. DUSLIC 44N*IN WORE REDRINT

000042
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

'(i( -;&, 4 —gA
Signature

RALPH PEERED I I PRES IDENT

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

000043
P



~woa-a«Lww R~SRScilSggj~sMIMo'MASK« MEssssc~: —
. v~~~a ~ A«U

Tibia: f' ie'&Mtl M IH)

I QURATION IN MINUTE ~ I
I

LIST PRQQUCTION. Fl' TITLE IF AHY

CQMPQSER ~ tt" Ia T.sa

L'S -''.T."Il.'I LVA

AUTHOR llttlLIATIOal

LiJIS;",TI.'::lu SILVA

CI ECK

QNT,

Qalol ~ A 5 PTRIQNT

Aaa Qt PLSLIC QMAIN WORK

V

ARR'AIFILIA la'ls

QOPTRIQHT Owl Ea

GOLDE "S '.OS

PUSI ISHER IAFIILIATIOai

G 0 LDE'!S A';OS

MEMSER CONTRQLLINO PCRFORMINO RIQHTS IN THE U.S A.

'P„Cw
PERCENTACE OF PUS FEE5 CI.AIMEO: I lt OH A55IONMCNT PROVIOC COPT

INOIC*TINS EFFECTIVE OATS I

I

p d yI g //J " p4 7.

/h'ge.'~.r

E'ITEN REM*RKS ANO SUO ~ PUCLISHINC ACREEMCNT5 ON REVERSE

OATS OF COPTRICNT

COPYRICHT ENTRY NUM ~ CR

i
I oa Nal wana Ia Tal ~ st*as

II

TITLE:
CIIIt '.tlat 3'iE

LI'ST PRQOUC IQN FIL I TITLE IF Al T

COMPOSER ~ tllLIAIIQA I

LUIS SILVA

*U IHQR still lail 'v

LUIS SILVA

CHECK
QNE

ORIQIN*L COPYRICHT

Aaa, QF PUUI IC QOMAIN WORK

COPTRIQHT OWNER

LUIS SILVA
MEMSEII CQNTKOLI INC PERFQRMINQ RICHTS IN

AKR' AFI ILIA T ION I

I PUOLI'SHCR AFFILIATIQ

I GL', LOEI'SAi"DS

TNE U S.A.

E I! T

PLRCENTACE OF PUG t;Ca ULAIMLO; IF ON ASAIQNMENY I NUVIUL CCASC.;P . C I'Y

INOIC*TINS EFFECTIVC OATS &

G C LOE iISA IIDS E
t'AY 22, &&I.&

O*TI't CLPTHII lit

I"AY 22 1'781

CUPYIIH'lit At&TRY I l,llv

OO NOT 'lvl l la II ~ Tl lv al' I

I

ENTER RCMARK5 ANO SUS ~ PUOLI5HINC ACREEMCNTS ON REVERSE. 'W~@ JJ )5

SUB. PUSi ISHitKG INFORMATIOFT: NAME OF PUSLISHCRI Sl. TCRRI TORY I ICSI OATS ANO OURATIOA

OP CONTRACT. OIVISION OF PUCLISHCR'5 SHARC.

Rect d with ASCAP (Lk) from L.A. Office
6/24/81 memo to ASCAP (ae) . crc

'1
. ~ .'. X

GREVER INTERI!AT 10&'AL

MEXICO D. F. ViEXICO

~ i ~ E
'- J t.II. 1 5 5oi Q00044



T IT L E:

CADE,'JAS
LIST PROOUCTIONI FILM TITLE IF AHY

co MI GEE R I JF FIJI ~ TICK I

Luis Silva
Au THOR I J FFIJIJ II+«,

Same

I OURATIOH IH MIHUTES I

CHECK
ONE

ORIGINAL COI YRICHT
ARR. OF PURI IC OOM*IN WORK I

*RR I JF FI JI J TIO'I

COPTRICHT OWNER

GOLDEN SANDS ENTERPRISES . INC .'
USI ISHER l ~ FFIJI JT IO« I

ASCAP!'E

JJBER CONTROLLING PERFORMING RIGHTS IH THE U S.A.
GOLDEN SANDS ENTERPRISES. INC

PERCENTAGE OF PUS. FEES CLAIMEOl

I 00/
OATS OI~ COPTRICNT

COF'TRIG«T ENTRT Nu«RE

0 NSF WAITS III T lS SJJC

IF Or ~ JSICI~ @TRF FRCVIOT CCFT I«SICJTI«C EFFECTIVE SJTT

REMARKS ICO«FI«usoI

Rec F d wich Golden Sands Encerp".. ises, Inc
7/1/81 icr. ms

FOREICN ACENT
ll«OICJTE Sl AAEI TERRITORT COVEREO CONTRACT CATE

i&85
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number.

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely rs,

AizYCY

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President 000046



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's Pres.ident under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

GOLDEN SANDS ENTERPRISES, IN'

.+6
Signit'ure

r 5 C,j~g" . )Z

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
sident

609047



""'.n gum 5s DE guRQ
COMPOSER (AFFILIATIOR) AUTHOR IAFFILIJTIOR)

Cr9tL'7 I +~TTCc 6 cf(N cg')
CHECK ORIGIHAL COPYRIGHT

ONE ARR. OF PUSLIC DOMAIN WORK

COPYRIGHT OWNER

u)ll(~ C',/.~ HFS C

ARR: I AFFILIATIOII)

I USLISHKR IAFFILIATIOHI

D,r( C.(- ~" ~

MEMSER CONTROLLING PERFORMING RIGHTS IN THE U,S.A.

I u Cc/o~ R Us'r c
PERCENTAGE OF I US. FEKS CLAIMED: & IF OH ASS)GHMENT, PROVIDE COPY

INDICATING EFFECTIVE DATKI

DATE OF COPYRIGHT

COPYRIGHT ENTRY NUMBER

ENTER REMARKS AND SUS I'USLISHING AGRKEMKNTS ON REVERSE.

CO NOT WITE IH THIS EPACT

JA I I LI, I



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

JUAN PABLO GAUTREAU

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President



1986-1995

R a JUL 30 lg8g

Agreement Between
GILLIAN A. COLON, d/b/a MILLIE COLON MUSIC

AnNriean Society

Composers, Authors I, Publishers
't UNCOLN PLAZA

NEN YORK, N. Y. 'N58

Dated: / /86

QSCQP

0000~0



XOREI&REET aaade etw&tttn tbe Undenlgned (for brevity camed O&t&t&cr ) and the AMERICAN SOCIETY OF.

COMPOSERS, AUTHORS AND PUBLISHERS (fix brevcy called "Sockets& ), in cot&sidetatk&o of the ptexaises and of the

1. The Ou»&cr grants to the So«lett& for the term hereof, the right to license non~tie public p«tfotmat&ces (as

her«it&after defined) ~ of eac.h tnusical work:

Of which the Oint&cf is a ~&t plopfietot; of~ the O&ot&cr;ala&e, ot jointly, a in coGabaati&o wnh others, wmtc, composed, published, acquired or owned; ot

In which the Ou&t&cf &axw has any right, title, interest or control whatsoever, m whole or in part; or

Which hereafter, during the term hereof, may be writ&«n, composed, i«quired, owned. published or cx&pytighted by

'the Ou&ncr, a)ooe, jomtly or in coHaboratk&o «ith others, &&r

In which the Oit&t&ct may bereaher, during the term hereof, have anJ r&ght title mtefest of cootfol whatsoever

who'r in part.

The right to license the publ&c performance of every &a&ch musical work sba5 be deemed granted to the Soricty by this

instrument for the tenn hereof, immediately upon tbe wort being written, composed, acqcuted, owned. published

righted.

The tights hefeby gfat.ied sham &nchldei

(a) All the rights and remedies for enforcing tbe copytcght or cop~ghts of such musical works, whether such copyrtghts

are in the name %the Ou&t&cf and/uf others, as well as the right to sue under such copyrtghts m

and/or in the name of ihe Ou&t&cr and/or others. to tbe end &hat the Socicttt may dfectivdy protect and be assured of all the

rights hereby granted.

(b) The non~lusive right of public perfonnance of the separate numbers, sa&gs, ! agm«nts or arrangements, melodies

or sclectiot&s forming part or parts of musical plays and dramatico.musral compositiooc, the O&unct reserving and exceptint(

from this grant the right of performance of musical plays and d amatico-musica) otnpossitioos in their eotirety, or any part ct

such plays or dramatico.musica) compositions on the l«gitlnate stage.

(c) The non~xdusive right of public performance bv means of radio broad . &ting, tckcphony. "wired wire)«ss," all form
of sytrhron&sm with motion pictutes, and/or any method of transmitting sound &th«t than tc)«visit» broadcasting.

(d) The nonwxclusive right of public performance by teiev&siot& broadcasting; provid«d, however, that:

(I) This grant does t&ot extend to or indude the right to license the public petfofmanc» by tel«vision broadcast&ng

a ot ise tif any tenditioo or perfonnance of (a) any opera, opt ~ta, musical cotne&)y, pb»y or like production, as

such, in whole or in part, or (b) any compositioo from any opera, ~ music&d comecty, p4y or hae production

( whether or t&of such opera, operetta, musical ~y, play or like production was presented c&o the stage or in motiot&

picture form) in ~ manner which r«creates the performance of such composition with s&JbstantiaIly such distinctn&e

scf.derv M costume as was used in th«presentation of such opera, op«tetta, musical cotnedy. play or like ptoductk&o

(whether or not such ooeta, operetta, musical cotnedy, play or like uction was ptes~ied on the "i&age ot in motiot&u: ided„icture form): provided„however, that the rights het«by grantfd sh»H be ~ to include a grant of the right &o

icense ~amat&c performances of compositions by tcl«vision bfoadcastit&g of a motion picture contauung such compo.

sition if the rights in such &notion pictute other than those grant«d b«reby have been obtxk&&ed from th«patties in intettst.

f ii) Nothin&t het«in contained shall be de«med to grant the right to licef~ the public petfrnt&ance by television

broadcasting of dramatic p«riotmat&c«s. Any performance of a &«parate musical comi»xs&tion whrh is not a dtatnx&r

performance, as defit&ed herein, shaH be deem«tt to be a non-drama&ic p«tformat»v. For the putposts of this agr««&n«»t,

a dramatic performance shaH mean a t&etfonnan.«ol a musical cx&mpos&t&on on a '.«I«vision t&rogtam in which there &s x

definite p)ot depicted by action and wh«te the perfonnance of the musical composition is woven into aod carries forward

t'.&e plot and its acco&npanyit&g action. The use of diak&gu« to establish a mere ptogtam format ot the u&e of any non-

dramatic device metdy to introduce a p«rfontu&nce of a compos&t&on shaH not be d«emcd &o make such petfof&nxoc«

dramat &c.

(iii) The definition of the tetms "dramatic" and "»ondtamatr" performances contained h«tel» are purely for the

utpos«s of this a&agreement and for the tenn the&«of and sha!'& not b» binding upon or prejudicial to any posi»oo takes

y either of us su u«nt to the term hereof or fot any purpose oth«r than this «gre«ment.

(c) Th» Ou&t&cf may at any titne and from tune to time, in good faith, t«strict the radio or tel«visioi& btoadcxstit&tt oi'ompositv'&anmusical comedic&, operas, operettas and motion pictu&es, or any ether composit&on l&eing «xcessively broad.

cas&,,niy for the purpose of preventing harmful dfect upcn such musical comedies, operas, operettas, motion pictures or

cot.ipositions, in respect of other interests under the copyt&ghts th«rcof; provided, ho««v«t, that the right to grant lim»fd

lic.nses will be given, upon application, as to restricted compositiota. d and when the Ouv&ct is unable to show texcooxbic

htxatds to his ot its ma r interests likely to ttsult from such &idio ot tcl«vis&on broadcastiag, and provided furthtt that such

rgh& to t«sttrt any tuel& c &mpos&tion shaH rot b«exetcM fot t)r purpo&c of p«nn&tt&og the fixing or t«i(ulxtto&t of fe«s for

.he recording or transcribing of such composition, and pcuvid«d fur&h«t that in oo case shall any charg«s, -ftce plugs". or

other consideration be recuired in respect of any permission granted to perform a restt&ctfd compos&t&on. and prov&dcd

further t«at in no event sha)I any comt&os&t&on. aft«t the initial radio or '«lev&sion broad«as& th«t«oi, bc test&&«ted for the

purpose of confining .'utther radio ot television broadcasts th«teof to a particu)ar art&st, station, network or program,

O«JC&ct &nay also at any time and f~ time to tune, in good fa&th, r«strrt !he radio or '.«I«vision broadcasting of any compo-

&i&i », as &o which any suit has b«en brought ot tht xt«t&td on a claim that such compos&&ion infringe s x composit&on oo&

cootamed in tl&« t«pettory of Sorifttt or on x claim by x non-m«mb«t of Soric".t& that Sorifti& does not hxvr the right &o

Iren&e the publ&c performance of such con&pos»ion by radio or t«lfvu&on broadcasting.

2. The &vnu of this xi~iroi&»t &l&uH I» for u pc&iod co&unicncinc un &hc date her«&&f xnc) «cpi&ioc oi& &I«31&& &)J& oi

Dc~ u&bc r, 1995.

3. The Socif'.t& agrees, dutmg the tenn h«t«of, it. &&oc»I fx»h to u&«&ts best codrxvocc to promote xod c'arty ou»hc

~b&«cts for whrb it was otgxo&tcd, sod &u 4)lii aod appis xH tot x!»rc, I&cofi&c, I» crfits and xdvxn&x&tc& x»c&o&t from

c& !u&tat&on of the t»thts ass&g&rcl to » hk »c &«sr&al mcmirrs, &oc'lu&I&nc &bc O&cv&«c. &o thr c»«c xnd putt«&c&.c x& 'p&ovidcd
C

&o &t& Artrlcs of As&oc&ation ( wh&ch at«herr)&y &ocv&tpotx&nl I&f trf& && n&v ), xs oo» in for&r ot xs hctrxf&ft x»ra&le&I

000051



t tens hereof, authorises, empowers and vests in tbe Soriety tbe right to

g&f ormance uncler any and all cup ights, whether standing in tbe sara of the

enforce and protect such r&ghts of pu &c

Ou&ncr and/or o.'hers. &n any and ~II works
copyright g t &c»er

t I t gat coBecc nd pt f da g g

hoce na&nes the cop„ht y st, part p

ion in the same manner and to the same ester.'. and lo a)I intents and

rules&e, co&npro&n&se, or refer to arbitration any actions, in the same manner o

t&urpocec as &hc Ou:i&cr might ur co»id do, hail this in&tn&ment not

~ 'he ', or «s successor, the Ou&ner's true and Lwfu) attorney,

5. The Ou&ner hereby snakes, constitutes and ppi&«s the Societt&, or 'u
nd iver any and all instruments, papers, documents. process ai&d

c&ther dis s«'f the dQ~ 'eat'o heprem'o

arbttrati&n any such proceedings or acti&N&s, or to e any nt po 'on

a from time to t«ne. to esecute, acknowbvlge and deliver to the Society. such assurances, powers

as tbe Socicrt»nay deem necessary or esped&ent to enable &t to esercise,

of attorney or other authorixat&ons or instr&snents as t 'nay n

enjoy and enforce. in its own name or otherwise, all rights

term hereof the Board of Directors of tbe Socictt& shall be composed of an equal
7.. It is mutually agreed that during tbe term hereof

eq

eq I each cd such sums ~iled respectivdy to and for division amongst (a) the wr«er

in accordance with the syste&n of distribution and classification as determined by

w«h he Artic)es of Association as they may be amended fro&n

time to time, escept that the classification of t!&e Ou&ner within his class may be changed.

The Ou&ner a ees that his cb&ssification in the Socicrt& as determined from time to time b~ the Classification Com-

grou The Board of D'ct of the Socie&t&, in case of appeal by hi&n, shall be final, conclusive and

b&nding upon him. 't to transfer the ri ht of revie&s of any classification from the Board of Duectors tn any

o
' ' and good 'udgment it deems best adapted to assuring to the Society s

other agency or instrumentality that in its discret&on

membership a tust, fair, equitable and accurate c)assificatk&n

to time such s tems, mean&, methods and formu)ae for the establish-

Tbe Soc&ct» shall have the rtght to adopt from tune o une suc ys

ment of a meme's status in respect of c)assification as will assure a fair, just a equ&ta istri tion roy
'

9. "Public Perfor&nance" Define&L The tenn "pufdic perf»&uncs'" shall be construed to mean vocal, instrumental

ious in an" manner or by any method whatsoever, including transmissicms by

rod 'ound recorded in sy»chronisrn or t&.. relation with the
toi&na»ccs and renditions by means of devices for rep ucing sou

&aking of motion pictures.

0. "M ical Works" Defined. The phrase "&nusic»f u&or4" shall be construed to mean musical compositions and

c)ramat&co-musical compositiun&, t wor s a. musicIO.. &c&

he d M thereof and the respective arrangements thereof, and the selections

therefrom.

ll. The pciwcrs. r&ghts, authorities nd privileges by this inctrument vested in thc Society, are deemed to include the

Wnrld, provided, hov ever. that such grant of right& for foreign co& ntr&es shall be suh&cct to any agreement& now in cHe~,

a lnt of which are noted on the reverse side hereof.
;.~:~~ b and subject to the provisions of (a) the A&nended Final Judg-

ment (Ci il A&ion No. )3.95) dated March )4, )950 in V. S. A.. MCAP as urt e I 7,

of hc Board of Directors adopted pursuant to such judgments and orde»ud t Civil Action No. 42-245) in U. S. A. v. A ~
t arc,, a

v&&ion& of thc Articles of Association and resolutions t

SIGNED. SEALED hND DELIh'ERED. on tl i .........I............. ds

Sc&c&»&i&

.hSIERIChh SOCIETY OF I 051)&OSVR&;.

,ht;TIIORS AND I~JJLI.IS)IVI&'&.

jf & I ~

&r.

Ri
V&c~&.l( iii

WILL AM A. CO N, d/b/&
NIT;LTE"COCOON"'HOSE&.
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

/
UNIMUS I CA NC

S jina tur e

&czr.-c-Wr- ~
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

4

By:
President 000055
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MI UL.-.MA C NC ON (Dur: 3: 20)

Carlos Caldercn
NO PUBLISH' LIS ED

P.S-1102 ANgela Carrasco

MI ULTIMA CAVCrON

No Vri ters L'sted
NO PUBLISHER LIST:-D

Ari ola Reeds (S) An,"ela Carrasco(Info.per ex'tos y Novedades of Disco Mexico Magazinedtd 3/82 ntd 7/12/82) HR

rYI UITIiYA CAiVCION (Dur: 3: 20)

J'uan C"rlos Calaeron
SCAE

BC"BC~ Records ~58-o017 Angela Carr"sco(AI8: "LO MEDOR DE AiVGZLA CA.RRASCO")
(In.fo.perlabel copy rec'a 1/3/84 ntd 1/4/84)n'2

Pronto Records
(ALB: "CON AMOR" )
(Info. pe laurel copy rec'd 10/21/81 from RCA Records
n td 10/22/81) HR
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TITULO. IDURACION EN MINUTOSI

""-'"----'--"* -- W~W~w
ebb- n cPZ~++~~~~g *"""'"""'"'sc/('ARQUE

DERECHQS DE AUTOP ORIGINAL I ~ Ci+/C R tqg&TIIqA/88A
APAEGAQ DE Ull I RAGAJQ DE DQMiNIQ PUELIcQ

I
ARREGI.ISTA AFIL&ACIQNI

DUE NO DE LOS DERECHOS DE AUTOR jpg ~ ED TORA IaFiLMOONIE DI TORA MFiLWOONI

Churn AE~IWunN
MIEMSRO DUE CONT RONA aOS DERECHOS DE EJECUCION EN LOS E'""""'"'"'"Hscaa

IS 0 5 GNACIOIII. DJU TE " W"
Vl NCIAI

DE tUTOR

NuM DE ENTRADa DE DERECHOS
DE AUTOS

ESCRisa LAS OSSERVACIONES V CO TRACTOS CON SUS EDITORES AL DORSD DE ESTA

NO ESCRISA EN ESTE ESPACIO

JUN 24 1986

TITULO:

MUJER

IDURACION EN MINUT0$1

TULC QE LA PRODUCCIQN&PELICULA Sl LO HAT

QMPOSITOP IAFIL&ACIONI

CHICO ALEJANDRO
MARQ EDE = "OSDEau'IQPQRiGiuaL I »

APPEGA E uh TRasAJQ DE DQM MQPus lcu)

iJEAQ DE I.OS DERECHOS DE AUTOS

AUTQR iaFILIACIONI
I

CHICO ALEJANDRO

'APEGUSTAAFILIACIQN&

EDITORA IAFII.IACIONI

CHI CO ALE JANDRO

V .=VGA OUE ATRO A LQS DERECHQS DE EJECUCION EN LOS E u

AFUERA MUSIC PUBL.

AFUERA MUSIC PUBL- AS CAP

PQPCENTAJE EXIGIDOPOR EL EDITORCOMO HONORARIO IS'STA ENCONSIGNACION ADJUNTE

usa QPia CQN FECHA DE VIGENCIAI

ES RISA ASQSSERVACIONESTCOATRACTOSCQNSUSE 'TOPESa DORSCDEESTA

FERA DE REGISTRO DE DERECHOS

DE AUTOS I

NUIJ DE ENTRADA DE DER CHOS

DE AUTDR

I NQ ESCRISA EN ESTE ESPACIQ

gQG 4"- L=-~

TITLE OF SINGLE

MU JER
WRITERS

RECORDING INFO. CARD

(DurStion in Min:]

F'St T F A 5 T. 7.T 'h TITTY TS Ci

PUSLISHERIS)

AFUERA MUSIC PUBLISHER

PERFORMINQ ARTISTIS)

ORQUESTA BOBBY VALENTIN
INDICATE RECORD CO. S NO.

BRONCO RECORDS 4143

ALSUM TITLE IF ANY:

000058



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

June 10, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

ALEJ RO VI LLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

000059



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the unoersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

~m— C~
BMBY VAL~INE, doing business as
AFUERA MUSIC PUBL

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President ooooso



TlTLE

g(O ~E TAIeC VEM Qu
LIST PRODUCTION/FILM TITLE IF '4Y

(EIVRATION IN MINUTKS)

COIAPOSER I AFFILIATION I

Hi Rt E.
CHECK ORIGINAL COI'YRICHT

ONE ARR. OF I VSLIC DOMAIN WORK

COI'YRIGHT OWNER BC/
~F- W'QK - V I ~

AUTHOR I AFFILIATION I

Qi ~ A je: R&~%2&
ARR: I AFFILIATION I

PUSLISHER (AFFILIATIOIII

/
Lu cue u~i

MEMSER CONTROLLIHG PgkFORMING RIGHTS IN THE U.S.A.~u~i u
PERCENTAGE OF I Ud FEES CLAIMED: I IF ON ASSICNMENT, PROVIDE COPY

INDICATIHC EFFECTIVE DATE)
DATE OF COPYRIGHT

COPTRIGHT ENTRY NVMSER

ENTER RKM*RKS AND SUS.PVSI ISHIHC ACRKKMKNTS ON REVERSE.

DO NOT WAITS IN THIS S ~ ACE

Dg~ ~ 99%

0000R1



Membership Number:

American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

June 10, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

AL J RO VI LLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By ~

President
660062



1986-1995

Agreement Between
ALEJANDRO VILLAMAN 0 CARMEN SANTIAGO
co-partners, doing business as
LUPERON MUSIC PUBLISHERS

Amedcm Society

Compceeea, Authors 5 Publishers

1 UNCOLN PLAZA
NEW YORK, N. Y. 10023

Il/17/86
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kgjtEEÃEZT made between the Undersigned (for bsev+ caIed Own&rr ) aod tbe ALIElUCAN SOCIETY OF 'OMI&GSEILS,AVTHOIIS AND PVILl$HElS (for brevity caHec 'Socf&rty"), in ccmsiderarkm of tbr promises aod of the
~cover&ants bere~ter cootamed, as folowsi

I. The Owner grants to tbe Society for tbe term hereof. the right to license ruoWramatic pub4c performances (as
herek&after deIs&ed), of each musical wart:

Of wldcb tbe Owner is a copyright prog&rktoa; ER

Whkh tbe Ow&ser, akne, or joint)y, or in col)al&oratkm with others, wrote, composed, pub4sbod, acquired or owaacL te

In «hicb the Owner now has any right, titk, inteea or control whatsoever, m «hok or in part; or

Wbich ereafter during tbe term hereof, may be wrttte&s. c»mposed, acquired. owned, pub4sbed or oog&yrighted by
tbe Owner, afaae, )ointly or in oollaboration web others; or

In web tbe Owner may hereafter, dosing tbe term hereof, have any right, titk, b&terest or control. whatsoever. m
whok or io part.

The right to license the public performance of every such mu&deal work shal be deesned granted to tbe So@sty by this
instrument fa the term hereof, m&mediately upon tbe work bemg written, composed, acquired. owned. pub4sbed or copy
righted.

The rights hereby granted sbal is&cb&dei

(a) AH the rights and remecbes for enforcing the copyright or copyrights of such muakal wosks,
are in the name of the Owner and/ce others, as weH as tbe right to sue under such a&opyrights in the name of the Soc&rry
and/or in the name of the Owner and/or others, to tbo eod that tbe Society may efectivdy protect and be assured of aE tbe
rights hereby granted.

(b) The ~usive right of pub4c performance of tbe separate msmbrrs, songs, frag&nants or arrangements, mek&}iss
or selectk&os forming part or parts of musical phys and dramatic~usical composak&ns. the Ows&er reserving and esceptmg
from this grant the right of perforsnance of musical plays and dramat~ssaal compositions in their entirety, or any part of
auch phys or dramat&co-manical comf&osttions on the kgitknate stage.

( c) The non~sc)usive right of pub4c performance by means of radio broadcasting. ted, "wired wireless," aH foreu
of synchroniem with moti&n pictures, and/or any sncthod of t anso&itting sound other than tekvision broadcasting.

(d) The non~elusive right of public performance by tekvismn broadcasting; provided, however, that:

(i) Thi grant does not eatend to or mctude tbe right to license tbe public performance by television broadcast&ng
or otherwise of any rendax&n or performance of (a) any opera, operetta, mus&cal cosnedy, p)ay or like production, as
such, in wbok or io part, or (b) any ccxsI&ositha frtm& aoy opera, operetta. musical cosnedy. pky or like products&n
(whether or not such opera, operetta, musical comedy pky or like productkm was presented oo the «age ce in motsm
picture form) in ~ manner whkn recreates the performance of such composite&o wah substantiaHy such distinct&ve
seer&cry or costume as was used in the presentation of such opera, operetta, musical ~, play or like productee&
(whether or not such og&era, operetta, musical cosnedy, play or like psoducti&n was presented on the stage or m mote&n
t&icture form): provided hrv ever, that &he rights hereby graoted shaH be deetned to indude a grant of the right &o

license non~tie performances of compositk&ns by tekvisioo broadcasting of a motk&n picture can&taining such coo&po-
sition if tbe rights in such motion picture other than tho&e granted hereby have been obtained from the parties in in&r&rst.

(ii) Nothin,. hcrrm containrd shaH be dermrd to grant the right to lieeme the public performance by trlrvus&n
broadcasting of ura&na&ic pcr&formances. Any pe&fern&ance of a separate musical composition which is not a drso&s&s:
performance, as delnrd herein, shall be drr&nrd to be a nonWamatic prrformancr. For the pu&puces of this sg&rcmrar,
~ dram tic performance shall mean a performance of a musxM compos&ti&n oo a tckvtsk&n progrsin in which there n s
dc6nite plot depicted by actk&n and where the performance ot the musical compositx&n is woven mto and canirs fon srd
the plot and its accompanying action. Tbe use of di)ogue to establish a mere program format or tnc use of any non-
dramatic device merely to introduce a p rformance oi a composit&a&o shaH not bbeeckemed to make such performance
draasatic.

(ii'he def&n&tion of the trrms dramatic" and "non+emetic" performances contained hcrrin are pu&ely for '.he

urpose of this agreement and for the tenn thr&rof snd shaH not be hindmg upon or prejudicial to any pos&t&nn tskr»
y eithei of us subsequent to the term hereof or for any purpose other than this agrermrnt.

(e) The Owner msy at any time and from time to time. in g~ faith, restrict the radio or tekvisinn broadcs&&ms of
compositions from musical comedies, operas, opcrKtas and motk&n pictures. or any other compositioo l&rmg esccssivc)y b&n&d-

cast, only for the purpose of preventing harmfu) effect upon such musical comedies, operas, opere&tss, motkm picture or
compos&tions, in respect of other interests uMcr the copyrights thereof; provided, however. that thc right to grant lunrrd
licensrs will be given, upon application, as to restricted con&posit&ons, tf and when the Ouv&rr &s unable to show rrs&o»s~&
hazards to his or its mains interests likely to result from such radio or trlrvision broadcasting; and p&ovidrd further &ha& su;»
right to restrict any such corns&osition shall rot be csrrcisrd for the purpose of prrmittmg the Sxmg ni &rgulst&ng of fee&!c&r

thc recording or transcribing of s»ch composition, and provided further that in no ease shall any charges, "f&rr plugs" c&r

other consideratk&n be required in respect of any prnniss&on granted to perform a restricted con&pa&sil&on; snd prov&hard

further that !n no a~t shall any composi&eon, after the initvJ radm or television broadcast thereof, hr rest&&ctrd for &hr

purpo& of ca&nf&ning further radio or television broadcsits thrrrof to s particu)ar art&st, station, »Kwoik or program
Ou&nr& msy ~ iso at any time and from time to tune, m eood faith, rrstrict the radio or trlrvision brosdrsstu&g nf any roo&pc&-

s&t&o», se to which any su&t has bren brough: or th& strnrd on s claim that such co&npositinn ircfr&nsr& s ra&mpc&a»&n» nn&

ron&smrd m tlw rrpr&tory of Sorirry cr on s risen bv s non.mr&nhri of Sonrry that Sc&r&rty dora nc» hsvr &br»g)&: in
l&cr»sr the public perfonnance of such re&mpoa&tia&n bv rsd&n or &rlrvLa&on broadcast&ng

T&ia &rr» ni the a&paar»cc»t alis11 1&r hii .i 1&c r&nd ia»»n&inc&»c in& th«date hrr&.cii u»&1 cap&i»ic c»i &lie 31a& &1„.

Lkm»ilic i, 1&)A.

3 T)&r Snr&rty ssrrrs, duimg &he term hrirnf. m gnc&d fsi&h &n c&ar ita hrv& rndr sac&&a &n pl&i»lci&r Rnc) rs&&y
a&h&rr.s for wh&ch it aves o&san&rcwi, snd &» hulal s»cl apple s11 ra»id»ra. pr»6&a, be»r6&a imd sdvs»assr&»»a»&s f&p&»

e aplo&&stion oi &)&r &&Sh» sas»c»rat &n it he i&a &rvrrsi mrmtr&a, .»c'lc&ci&nc &br &luce&re. &ai the c&\ra R&l ~ 1 &lclqvl\r\ sa piu
in &&& Act&c)rs of A&eve.».&&u&& ( which str hr&rhy»w&cpu&i&rd hs iririrncv 1. a noae m fc&ec r oi sa hr&rsi&r& smr&ccirai

OOOO64



4. Th. O h by»~~.~d m ~.a&~amp~ d~
such rights of f&fte «manes under any snd sB copyrights, whether standing is ths name

rdease, cosnpro&nise, or refer to arbttrati&n any actions, m the same ~ and to tbe ~ estcnt lo

p&&rpo&cs as the ~acr aught or could do, ha&i this inarr&uncut not bren nssde.

S. The Oar&acr hereby snakes, coom»utes and apaoints the Oct»tt}. ar Is suooesmr, the Ouster's tree and lawful attorney,

inevocsbly during the tens hereof, and m tbe name af the Socscct} or»s suecesmr, or m the name of the Oussrr, or otberw@

to do aJI sets, take sll proceedings, eaecute, acknowledge and dc4ver any and sll »&st~&ca, papers, documes&ts. process

endings that ma be necemary, or cspedient to ream»sfr»senments and recover dssnages m respect to or for

Ev& gaea' M vlalstiaa cPih Iv&&1 I& ye&&e &I&awaace 'acL ~ Ia& la dlsceat~~eaeemlse m nler

to arbttratioa any such pn&ceed»&gs ar actioas, or to ssake any other dipost5aa of tbe dNesences is co the premiseL

8. Tbe Ou&r&er agrees fmm dme to time, to essence. adn&owb&dgc and deliver to tbe Soctcrp, such assurances, powers

of attorney or other authorizations «»ruruments as tbe Socisrt} may deem necessary or espedieot to enable g to esereim,

enjoy and enforce, in its own sana or otherwise, a5 rights and ressed'es afaressid.

T. lt is mutusly agreed that dunng tbe tens herrlf tbe Boanl af Direc¹us of tbe Sac&)etp shall be compcrsed of an equal

munber of writers snd pub4shers respectively, and that tbe myaltics ditrjlnrtsd by tbe Board af D»ect«s sha5 be d

into two (g) ~ sums, and ota (1) each of such ssmrs credited raspacOvefy to and for division amongst (a) tha wr»er

mam)&era, and (b) the publisher mess&hers. in sccordame with tbe system af distr(buriaa and dassificstion as determined by

the Cbssiflcat»m Coni'gtce of each group in accordance with tbe Artides of Association as they may be amended from

time to time, except that the cb&ssifieat»&n al the Osswcr wghin his dass saay be changed.

8. The Ou&ncr agrees that his classificstion in the Society as dctcnnined from t»ne to tmse by the Classifieation Com-

mittee of his p and/or The Board of Directors of the Socirttr. m csm af appeal by hiss, shaa be final, condusive and

binding upon fw.
Tbe Socfcrtr shall haw the nght to transfer the right of review of any dassificst»m frasn the Board of Directors to any

other agency or (nstrumental»y that m «s discretion and good judgment g deeess best adapted to assuring to the Soe(cty s

membership a just, fair, rqu»able and accurate dsssificatum.

The SoeictII shall have the right to adopt fratn time to tune such sy&tcms, means, methods and formulae f« the establish-

rncnt of ~ mrmI&cr's status in respect of dsssificati&n as wiQ assure a fair, just and equitable distribution af royalties among

th& membership.

9. "Pubbc Perform«res" Defined. The term "puf&lc performance shan be construed to tneas vocal, instrumental

and/or mechanical rcncbtions and rc4&resentat»ms m any manner or by sny tnetbod whstmever, mduding transrnissions by

radio and tdevision broach~(ng stations, transmissim by tdrpl&any and/or "w»ed w»ejcss".. and/or reljeaduccions of per-

ionnances and renditions by m&ans of devices for rcproduring sound recorded m synehmnism or tiaaa relation «&th the

}aking of nation pictures.

10. "Musical Wats" Defined. The phrase "su&stcaf &corks" shdl be constnsed to mean mus)eal compos}tions and

mu&ues) compos}t}ons, thc words ~ muue thereof, snd lhe respective atrsngesr&cnts thellko, and Ole sdcctions

I I. The «rs, rights. authorities snd priv(le(tes by this inurnment vested in the Socictt&, sre ~~ to inc uI * the

World, providrd, however, that such grant of right& for torv&gn countr}rs shall bc sub}vcr to any agreements now in e cct,pow (I

li&t of which are noted on the reverse s&dr hereof.

12. The grant made herein by the owner is modified by snd subject to the proviuoas of (a) the Ame~ Final Jud(I-

ment (C&v(I Act&on Yo. 13-95) dated htsrch 14. 1950 in u. S. A. v. ASCAP as further amended by Order dated tanusry

}0, (b) the Final ludgm& nt (Civil Action No. 49-245) in V. S. A. v. ASCAP, dated htarch 14, 1950, and (cI the Pro-

visions of the Articles of Auocist»&n and resolutions of the Board of Directors adopted pursuant to such judgments snd order.

Ah(ERICAX SO( )ETY OF ( OXIPOSVRS
A 'T! I()RS ah)) '.)i)i) li'},

17 Nov.
SIC'%ED. SEALED A.(D DELIV&:RED. on this....................day uf..

ALEJANDRO VILLAMAN 6 CARMEN SANTIAGO
co-partners, doing business as
LUPERON MUSIC PUBLISHERS

!YAK"/+~ c
/'
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1986-1995

~t} Soieaber 17, 1986

Agreement Between

CARTAGENA ENTERPRISBS g INC.

America Society~ @el k A&lhl
1 UNCOLN PLAZA

NEW YORK, N. Y. $0028

Dated: November 13, 1986

QSCOP
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LORRRKRHT ~ betweea the Vmlerstgaed (f«brevity esSed Chsaer ) aad tbe AWElQCAN SOCIETYOE'OMtOSERS,AVTHOILS AND PUbLISHEIIS (f«brevity csbed Socirsy"), in consideration of thc pnsaises and ef the
mutual xx&ves&eats hesetneft«contained, ss Eowows&

The Oseaer grants to the Society for the tens hesosE, the right to Ikee&ee noo~matk pubhc performsoom (as
hereinafter dohsed), of each mu¹csl work&

Of whkh the Owner is a copyright proprietor; or
Whkh tbe Ou&ser, ah&oe. or jointly, «ks coBaborattoa wah others, wn&te, composed, published, acquired or owned; «
ln wbkh thc Owner &mw has any right, tttk, interest «cootml whatmever, io whole or ia part; or

Vyhkh hereafter during the term hereof, may be writtco, c«nposed, acquire&I. ownecL pubhsbed or copyrigl&ted by
the Owaer, afoae. lotntly or ia coBaI&oratka wkb others; «

Ia wldch tbe Owner msy hereafter. d&sris» tbe term hesoof. have aay right. title, interest or cootmt, whstmevcr. is
whole « in past.

The right to lkense the publk perfonnance of every such muskal work shel be decreed granted to the Sockry by this
instrument for the tens hereof, tmmcdktely eg&oa the w«k beis» writteo. cossg&need, ac&Iuired. owned published «copy
righted.

Tbc rights hereby granted sbsB lndade&

(a) Al the rights snd lcmedks for cnforclsg tbc col&yright or copyrights ef such mu¹cal w«hs, whether such
are in tbe n~ of the Owaer and/«othe&s, as wol as tbe right to nm uader sech copyrights ia the name of the
and/or ia the nasse of the Owaer and/or others, to the end that the Socirty may etccttvely protect and be assured of a5 thc
rights hereby graoted.

(b) Tbe sumctusfve right of performance of tbe separate numbers, songs, fragaieots or arrangements, mdo&hm

such plays or dramatico-mxxsical ~ioas oa tbe lcgitkmaie stage.

(c) The noo~dusivc right of public perfonnance by means of radio broadcasting, tdcphony, "wired wireless," aB form&
of synchronism with motion pictures, andfor any method of tansmitting sound other than tdevision broadcasting.

(d) The non~dusivc right of pubik performance by tdevisioo t&rosckasting; provided, however, that:

(1) This grant does aot extend to or iadude tbe right to lkcase thc public perfonaance by television broadcastmg
or otl&erwtsc of any res&dition or performance of ( ~ ) any opera, operetta, muskal cosnedy, I&(sy or like uctioo, as
such, ia whob& or in part, or (b) any compo¹tko from any opera, operetta, ssusical ~, p)ay or like production
(whether or not such opera. operetta, musksl cacaecb phy or lac production was presented oo the stage or in motion
pkture fons) in a manner wluch ccceastcs the perl«mance of such composition with substantiaBy such distinctive
scenery «costume as was used in thc prescntatke of such opera, operetta, muskal cx&mcdy, play or l&kc production
(whether or not soda operetta, &~&askoi comedy, yLy or Itke a&~ wss presented oa the stage or in motion
t&kture f«m): however, that the rights hereby graoted shel be deemed to inch&de ~ grant oE the right to
lkcnse nosrdraa&atic «mances of cost&g&osgkos by tdcvtsim broadcasting oE a motk&n pet&Ne c&mtaining such compo-
sitkm tf tbe rights tn such motion picture other than those grsatcd hereby have been obtainrxl frxan the parties in inh.&ea.

(ii) Nothing hercui contained shaB be deemed to grant the right to license the public performance by tel& visie&
broadcasting of dramatk pcrfotmanccs. Any perfonnance oE s separate musical compositk&o which h not a dramas&c
pc&fonnancc, as ddlncd herein, shall be dcesncd to be a non~tk performance. For the purposes of this agrrcmret,
s dramatic perfonnance shall mean a t&crfonaance of a musical compositan on a t«lcvision program in which these n x

definite ph&t depicted by action and where thc performance of the musical composition is woven into and carries forward
the plot and its accompanying action. Thc use of dialogue to c¹ablish a merc program format or the usc of any no»-
dramatic devke merely to introduce a perfonnance of a composRion shall not be ucemed to make such pcrfonnan&v
dramatic.

(iii) Tbe de6nition of the terms "dramatic" and "non~tie" performances contained herein src purely for &)»

urposcs oE this agreement and for the tenn thereof and shall not be binding upon or prejudicial to any po&it&on tskrn
y either oE ux su ucnt to the tenn hereof or for any purpose other than this agrcrmcnt.

(c) Thc Owner may at any tk&c and from time to tone, m good faith. restrict thc radio or television broadrssti»g of

compositionx from musical comedies, operas, operettas and motion pictures. «any other cacnpositien being excessively broad-
cast, only for tbe purpose of preventing hannfu! effect upon such musical comedies, operas. operettas, motion pictu&cs or
nunpositions, in respect of other interests under the copyrights thrrcof; provided, however, that the right to grant lin»&r&j

licenses will be given, upon application, as to restricted co&npos&t&ons, if aM when the Owner is unable to show rrg&oiisbir
hazards to his or its major interests likely to result from such radio or television broadcast&og. and provided furthrr that such
right to rcstnct any such composition shall rot be exercised for the purpose of prnx&itt&ng the 6xing or rrgulste»t of (crx fo&

thc recording or transcribing of such composition, and provided further that in no case shall any charges, -free plugs-, or
other cons&dcrat&on be reouircd in respect of any pcnnixs&on granted &o rcrf&Mm s restricted compoxi»on, snd prov&dr&j

further that in no event shall any composition, after the initial radio or tckvisin broadcas& thcrroPbr rest&ktrd for the
purpose of confming further radio or tc&ision broadcasts thereof to a particu)ar artist, station, network or program.
Ou&ncr may abo at any time and from time to tune, in good fs&th. restrict the radio or television bros&drsxting of any compo-
xit&on, sx to which any suit has bren brought or th&rx&rnrd on a c4&im that such compos&ten &r&fi&ngrx s r»mpos&i&o»»o&
contained in the repertory of ~ or on a cia&m by s ra»-r&r&nbrr of Society that S»c&rty does not have the ngh& tn
license the publk performance of such compos&t&on by radio or television broadcasting.

6&. The tenn of this sg&rr»&mt shall (&r fo& o prr&od co»»»r»c&os on the dati hr»~j snJ imp»&ng io»l» 3lit i!xi

Dr&x i & i t»'r, 1995.

3. The Society agrees, durmg ihr tenn hrrrof, u& good faith &n u e &ts best rnilrrvois to promote x»&i carry ou& the
ob&rc&s for which && wxs orsx»&xrd, x»d to holJ x»&1 apply xll ioixi»r~, (»o6&a. br&&r6» x»d ~dean&xgr& s»s»&g iio&o

cxt&lo»at&o» oi the rights xxx&g&&rd &o i& by its &rirrxl mrml&rn. »»'Iu&j&og &hr (tuv&rr, to &hi uirs xn&l t»»p»&ri ~ & p&ov&~
ui &ts Art&cjcs of Ax&o&:&st&o» ( wh&ch str hi &rby &o&arpors&rd hi ri(r&rn&w), xx »ow»& foriv or as hrnsf&r& xmrn&lr&l

000070



~t1MkW
4. Tbe Ocr««sr hereby dsstag the teem hcsesf, ~L«tsaL ~cow«s sad ~ ia the Sectstg tha right to

enforce snd protect such rights of pccf«mense nader swy encl sk ccqcyciglcts whcth«steading ia ths ~ of the

Ocsasr sad/or others, m eay sad woshs capyliehted by the Ocsasr, sad/«Ly athsca lo pseveet the lsfchcgscaeet thereof.

to litigate, cakcct snd receipt for damages sctsicg From ialrhgcmcat, sad ia gu
hyc judgment lo jois the Ocsasr ead/«othsrs

ia whose names the cocryright msy slasd, m parties pisiatik or defendants ia seas cr poceediaes; to briag sua ia tbc amnc

af the Ocoasr sad/« ls tike ~ af the Socktg. «others ia whose ~ tLe copycfght may stead, «orberwtsc, asd lo

rdcsse. ccmcpcocakc, «r refer to scbttrstim aey sctioas, Lc thc ~ marner sad to the ~ cstcat ead to sk bc«cats sad

purpose~ as thc Ocsnrr ssight ««cold do. hsd this iset~at aot brea asadc.

5. Tbe Ocsacr hereby mshcs, ccmstgascs sad spnoiats the Secktp, «Ns «caesar, the Ossasr's true ssd Isw4l sltocney.

incvacsbly durhcg the term Lcccaf, sad ia the ~ af the Society « its seceemr, or ia thc~ of the Ocsasr, or otherwise

to do sk sets, tahe sl proceedings, csocuse. achaowicdgc ead deliver say asd ak iastnamcets, papers, docamsats, process saa

that be «cemscy, «sdkat lo scstrala iafchecmeats aad cocos«dssaegcs te respect lo «r f« the~ m aLer eshaw aPihe Ivvi 5 yehve amiss~ e sacL cash. IIII a chemise ~~he m nfer

to srbgsaioa eny such proceedings cr ectisas. cr to mobs say other dlcposkiea af the dree~ ia sefetiaa tn thc psecaisss.

g. Tbc Ocsacr sgcocs hase time to thac. to csocate, achaowbslgc sad ddlvcr lo the Socksp, sech ssacrsaccs, powers

of attorney or other suthocisstions « icst~ts as the Sodscp mef deem aeccmscy or cspcdient lo cnsldc it to cscrckc,

enjoy snd cof«cc, ia gs owa ~ «at~ sk eights eod cemedise el~id.
7. lt is cautusky sgsced tLet duriag the term hereof thc koenl of Disasters af the Socktg shel be apposed of an

number af wrgces sad publishers cccaeceiwly, ead tLat the cwysltics dilskeiad by tLe board af Dkcct«s shel be dtvtcted

ioso two (g) cnusl ~ eal ~ (I) cecL af a«eh ~ cruised cespacstwly lo aad fcr dtvkkn amongst (e) the writcc

axsalmcs, ead (5) thc pulkshcr members, is eccsudace wgh the sysssca af discrlnctioo sad dssstgcstkn as dctcnaiacd by

the Class«Section Cocamgtcc af each gracm. Lc ecc«dence wah the Actkba of Assoctstim as they msy bc ~ndco fr«me

licoc lo tine, csccpt that thc dssctgcstion of thc Owner within his docs mey be change«L

8 Tive Oeecccv s~ tLat Lis elswigcetkn ia the Societe as dctccmiccd fcoas time to t~ bv the Clssslkcetka Coas-

mgtee af Lis a«oem snd/«The koenl of Dbectars af tLc Secirlp, ie ca« of appeal by hiac, shall be gnsl, conducive encl

bkcdlog upon his.
Tbe Sock«9 shsk bove thc right to tcaasfcr tbc right of cevkw of say dsssScstkn fern thc kosrd af Directors to any

other agency or ketcumcntslgy that in gs disc«slim snd goad judgment g dec«as best sdsptcd to sssuricg to the Sock«pc

membership s just, lair, cquasQe snd accurate dscsiicstim.

The Socktu shall have the right lo adopt (corn tmcc to tune such syslccns, mesne, methods snd formulae for thc establish-

ment af s member's status in respect af dsssigcstion as wgl am' fsw, just snd cquitsidc distrgwtion af royalties among

the cneskvvship.

Q. ~. «Lkc psrfoca~ Dcgasd. Tlute term "pubfk performance" shak be ccmstnccd so axaa vocal, iastrumcntsl

snd/oc ccv: 'hsnksl rend~a sod rcpccsenlatioas ia say ~ or by eay sac«bod whatsoever, including tcsa«cisstoas by

radio snd elcvtckn bcoa.'~ing «stims, tcs~isskn by ielepboay sad/cr "wtml wiukss"; end/or ccpcochcctioas of pcr-

ionnsnccs nd rcnditkmc by means of dcvkcs for crpoductng so«md recorded is synchronism or timed cdstton with the

tshing of s Cion pktuccs.

10. ' cfcsl We«bc ~ Thc phrase "scuskef «sachs" shak be coaarued to mesa musk@ coscgmsakns snd

ilrsmslico- i, il eocng sgionc, the words snd acuck thereof. snd thc respective snsngcmcnts thereof, snd tbc sdcclions

therefrom.

11. The power«, rights, sulhoritks snd pivgrgcs by this instrument vested in lhc Soriccy, are deemed to include the

hVorkl, provided, however, that such grant of rights foc forcim countries shall be subject lo any agreements now in effect,

s list of which are noted on the reve«ca side hereof,

12. The grant made herein by lhc owner is modigcd by snd subject to the Ixovisionc of (s) the Amended Final Judg-

ment (Civil Action No. 13-95) dc«cd March 14. 1950 in U. S. A. v. ASCAP as further smcccdcd by Order dated January i,

1980. (b) thc Final Judgment (Civil Action No. 42-24$ ) in U. S. A v. ASCAP, dated March 14, 1950 snd (c) thc pro-

vkionc of the Artidec of Association snd ccsotutioas of the koerd of Dwcclors adopted pursuant to such judgments snd order.

SIGNED. SEALED AND DELIS'ERED, on this..~..............dsy of........W~. 19.4

CARTAGE 'NTE INC.

ALIERICAX SOCIETY OF COLIPOSFRS,
AUTHORS A'XD LISIIKRS,

Sonrty

By
Pre ident
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number

June 10, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

ALEJ RO VI LLAMAN
z~,g

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

t
By

President 66tQOV4



T&TLE:

SE VA TERESA
I DURATION IN Ml NOTES )

LIST PRODUCTION/FILM TITLE IF ANY

COMPOSER I

AFFILIATION 

) AUTHOR (AFT)LILT)OK)

CHECK
ONE

ESTHER FORERO
ORIGINAL COPYRIGHT
ARR Of I USLIC DOMAIH WORK ARR IJFFILILTIOK)

COPYRIGHT OWNER I USI )SHEN I AFFILIATION)

EMLASA (SACM)
ME)AGER CONTROLLING I'ERFORMING RIGHTS IN THE U S.A.

PERCENTAGE OF PUS FEES CLAIMED) & If ON ASSIGNMENT. PROVIDE COI T

INDICATING EFFECTIVE DATE I

DATE OF COPTRIGHT

PENDING

UiUIMUSICA INC. 100% COPYRIGHT ENTRY NUMSER

ENTER REIKARKS AND SUS ~ PURL)SHING AGREEMENTS ON REVERSE.
DO NOT WKITt III TKI ~ Sl Att

gap 2 "= 1"-'Bf

DURATIOH
I )SHERISI. TYR Rl'TORT & IES) DATE AND

sue.pueL sHING INF C)RMAT)C)MI MAIRE OF PUS

f I'USLISHER S SHARE.
OF CONTRACT, DIVISION OF I'U L

EMLASA (SACM) MEXIC

///
IL7- 7535 LOS VECINOS

&~;&,c&.v A. -- ~
Re," ' v; tl'.'E )r:) 6 L l &'.
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
vis''ons thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

/
UN I MUS I CA NC

By
Signature

— &~f 8 %/-
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President 9690 i6
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T lTLE:

%PA'c, 7a gc;E
COMI DEER IAFFILIATIOIII
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CHECK ORIGINAL COPYRIGHT

I DVRATIOH IN IKINVTCSI

AUTHOR IA ~ FILIATIOR I

Cw /ihn
ONE ARR. OF PUbLIC DOMAIN WORK ARR: (AFFILIATION I

PUSLISHCR I

AFFILIATION )

, (ru
ci gj X.~S/5,i«

+CPTRIGHT OWNER
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/5 g

EMSER CO TROLLING P RMIHG RIGHTS IN'THE V S.A.
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jciP /r
ENTER REMARKS AND SU ~ ~ PUSLISHING AGREEMCNTS ON REVERSE

COPYRIGHT CHTRY NUMSCR

GO NOT WAITS In THIS SPACE

I. TCRRITORY ICS I DATE AND DURATION
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1986-1995

ReC'CI Hovember L7, 1986

Agreement Between

CARTAGENA EHTERPRISES ~ INC

American Socksty

Composers, Authors h. Publ)shers

1 UNCOLN PLAZA
NEW YORK, N. Y. 10023

@It~: Nave@he r 13, 19 8 6

QSCOP
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hktEMChlf SoaETT OF

COL(POSERS, hVTHOltS AND PU?LLlSHEltS (fcr brevity cabed Society"), io c&»siidcratk» of thc ~ and af ti&c

mutual covwacecs bscctnsfter contained, as fonows&

l. Tbc Ocoa&r grants lo thc Scc&issy fcr tbe tertn based. tbc right to licence ~cama0e pubbe perfcrmacxes (ac

hcrcindtcr dckocd), of escb muskm) wack&

Of wbidl tbe Ou&cccr is a copyright proprietor; or

Which tbc Occ&c&cr, alone, cr jointly, cr io COBabaratx» wgb othcn, wrote, composed, pubbsbed, acquired or owned; cr

la which the Ou&ocr oow has any rig}&c title, interest cr cc»tref ~hatsoever, in whole cr ia part; or

Which bcreafter, during tbc term hereof, cnay be written. composed. aeqc&iced. owned, pub)ishcd ar cc&pyrtghted by

the Ou&c&cr, a)c»c, joint)y cr in oaflaboratk» wkb otben; m

ln which thc O&Neer msy hereafter, dcsriog tbe tera herc&of, have aay right, tit)e, intern¹ or aca&tcc&t, whcsocvrss, ic&

wbcdc cr ia part.
Thc right to license thc public pccfocmac&ee of every such musical work shaB be deemed granted to the Society by chil

lnstrucncnt for the term hereof, rncnccbatcly &cg&c» the work being written. cacapased, acquired, owned, publishecl ar ac&py-

righted.

TT&c rig)Its hereby granted shah iodndcc

(a) h5 the rights and remedies for enforcing the copyright or copyrights of such musical warts, whether such collyrjgbts
arc ia thc nacne of the O&cx&cr and/or others, as weB as the right to a» under sacb copyrights m the name of the Sorcery

and/or ia the name of the Ou&ocr and/or others, to the ead that the Society may egcctivciy protect and be assured of aB tbe

rights hereby granted.

(b) The ~naive right of public perfonnance of tbc separate nucabcrs, songs, fragments cr arrangemeats,~
fnxn this grant thc right of perfcrmance of acsusical plays and dr&smatieocnusical ccxapasctioas in their entirety, or any part cg

such plays cr dramatico-musical ocnpositixss cm tbe lcgitisnatc stage.

(e) The non~dusivc right of public performance by meaas of radio broadcasting, tc)cphoay, «ired wireless," aQ farm&

of synehroaism «ith mouoo pictures, and/or any method of transmitting sound ath'er than tc)cvision braadca¹ing.

(d) The naa~dusivc right of public perfonnance by tcleviuoo brea&deastmg.. provided, however, that:

(i) This grant does not ascend to or indudc tbe right to )icccssc tbe pubbe performance by tc)cvukx&

or acberwjsc af aay readkioa or performance of (a) any opera, operetta, ansi'es&l cacnedy, phy or like production, as

suck ia whale or in part, ar (b) any comg&ositioa froca any opera, operetta. musical cocnecty, play or li»c production

( whether or aac such opera, operetta. c»scca) camcdye Play cr bkc pcaduetxx& was preset&lcd oa thc stage oc Ia matxx&

picture focm) in a maaner which recreates the perfccmanee of such campositioa with sub¹antiaBy such distinctive

scenerv or costume as was used in tbe presentation of such opeca, operetta, musical i~y, play or hke produetk&s&

(whether or aot such operetta, aaskcd comedy, play or like produetx&a was presected on the stage or in motion

Icturc fane): 'owever, that thc rights hereby granted shaB bc deemed to 1tldwk a grsnt of thc right lo

Iieeasc c&cx&ralnatie annances of cocnpacitk»s by tdcvisio» bcc&adea¹ing of a motion pct&rc caatsming such compo-

sitioa if the rights in such motioa picture other thaa those granted hereby have bees obtak&rd fracn the parties in intclcst.

(ii) Yathic&g herein contained shaB bc deemed to grant the right to lirccuc the public performance by tclcvisix&

broadcastiag of dramatic pcrforts&anccs. hny t&crfocmancc of a separate musical eampositk» whirh i not a drcrc&scr

performance, as dcSncd herein, shaQ be dcecncd to be a nc»~tie perfacmancc. For the purposes of this sgrrcmrac.
s dramatic performance shall mean s t&ccfarmanec of s musical composite&n aa a cr|cv&sion program in which there n s

dcSrutc plot depicted by actioa and where tbe performance cd the musical campcxkiou u woven into and camel for«ard
the p)ot and its accacnpanying aetk&c&. Thc usc of dia)ague to e¹ablish a cnerc program format or the usc of any i»x&-

dramatic dev&ec merc)y to introduce a perfonnance of a eampositioa shaB not be «cerned to mate such pccformancr
dramatic.

(iii) The dcSaitioo af the terms dramatic" ac&d "i&on~tie" performances contained herein a&c pu&riy for Il»
urposcs of this ag&cccncc&t and for the term thereof and shaB not be binding upon or p&cjudie&al Io any posi&ion &a4kr»

y either of us subsequent to the term hereof or for any purpose ocher than this sgrc&rmcnt.

(c) i'm: Ou&c&cr cosy at any time and fracn time to time, » good faith, restrict the radio or television broadrs¹mg cd

compacitiaas froca musical axncdics, operas, operettas and motion pictures, cr any other nxnpositioa being elec&live)y broad-

cast, only for the purpose of preventing ban&Jul cScct upon such musical comedies, operas, operettas, motion pirtu&c& ni

&acnpasi&xx&s, in respect of other interests under the copynghts thereof; pravx)cd, however, that the nght lo grant limited

licenses will be given, upon application, as Io restricted compositions, if a&v( whrn the Ouv&rc is unable Io show ice&ol&ci&ir

hacards ta his or its ms&or intcrc¹s likely Io result from such radio or tclcvisx&n broadc4¹iog. and prov&drd furthe that such

r&ght lo cesar&cc any such composition shall rot be cccrciscd fof thc purpose of peril&ic&uig Ighc Sc&1&g ot fr'gull&&fig cd feel fof

the recording or transcribing of such campus&tioo, and provxlcd fur&hci that in no case shall any charges, "free plugs". Or

o&hcr cons&dcratx&n hc rcauircd in rc&pcec cd any permission granted Io ~ixm s rcstrie&cd compo&&&&on, sod prov&drd

further t) -t in no cvc&&t shaB any composition, after the II&i»al radio nl Ic!cviscx& broadcast Ihc&co&. be rest&&e&rd for &)»

purpose of ec»SI&ing lurthcc radio oc television broadcasts I&&cicof lo a particular artis, slat&o», l&c&work or program.
Ouv&er msy also at any time and frocn Iimr lo lime, in good fsi&h, Ice&r&et the rad&o or Irlrvuinn brnsdrcc&&ng cd any romp&

ation, as Io «hich any suit has been brought or '.hirs&r&&rd on s claim that such compo»»nn»dr&nsrc s r»mt&o»t&oi»&nc

eo&&&a&I&cd in the repertory of ~y or on 4 rls&m by s run.~brr id Soeirry that Sne&r&y dorl I&n& have &hc I&gh& &n

license the publ'r performance of such compos&&ion by radio or Irtcv&li&x& brosdeas&ing.

T)&r Ii'r»I of thu s&,&rvn&t'»I iliull 't&r fnr 4 p r&i&J Inrun&i I&e&ne on the date biiisd 4nJ i ipiiiiig i»i tl«31i& il4i

!3vcw &»!» I, 1~.
3. The Snn&rly cg&crs, duiing the Irrm )&er«of, ui gonJ (4»h &n ui» &ti br¹ r&«l«Ivor» o (&rorno&c cnJ rsiry nu& &!»

ob&net& for «hirh it «cs a&gin&crd. 4&&J Io holJ cnJ 4pp!y cll rni41»«i, (»&iS», brncSI& ci&d i&&van&sari cciiing fiiim »v
ciploi&st&on of Ihr rights ci&&g&&rd &o &I by»s i»iris) mrm!»ri. ini ju&line &hc Ouv&rr, &o &hr u&c& anil &i&i&T»&v& ~ I C&roi&J«J

&I»ts Art&elec of hs&oi&4»on ( whxh are hr&rhy &s«erpoic&rd b& Ir&rrrn&v ), 4& no« in fniiv or as hcrrd&ri cmrnJ«ii
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'.' "~xi ~g~' ~'g ~$ Jg'f. Fh 4 e 'Aei Lw vJ r-~ t|» t«m hereof, aetlarlses, ~ow«s and vexa ia the Soetseg ths right to

enforce and such rights of '«mance nader aey and ai cop~glcts, whether standing in tbe ~ of tbe
4&ed be the Ocoaer, ancL/ce by otbecx to peevesct tha lafrbigsmeat tbsteef,

purpcxcs as the Occacr snjght «could do, Q thx icstrcxaeot net brea mode.

5 Tbe Oxe»r hereby metes, ccmmgsxee and apooints the Socfctg, or ks suceesxr, the Ouxser's tree snd lawful attorney,

jrrevoosbfy during the term hereof, and m tbe ~ d tl» Society «gs s sceesxx, or io the ~ of tbe Ouassr, cx otl»rwig

to do aI acts, tahe a)I proceedsags,~ ncbxowlec}gc aad dckvsr aoy aod afi Lnstnmxects. pspses, docccments, procex ~

or other riolatjcm ~the rights of publk t»rf~mx ia saeb wcxlcs, and to «hhoootiss», ccxnpscmctse cx refer

io orbs~ any such preosadsags «acsiams, cx to msks any other dispoegSas of tbe dlesemxs ia ceca@a to 8» psesnims.

d. The Ouiaer agrees frcxa tbne to tbne, to eseeete, sdccxrwbidge and deliver to tbe Socfesg, such assurances, powers

of attorney «other aut)orjizci'cxx or lscstnmescts as the Society mey deem necessary or especbent to enable g to esereim,

enjoy and eof«ce, m gs own ~ or otherwise, aI rights and emecLLCas aforesaid.

7. It is~ agreed that during tbe tens hereof tbe board of Diseetcxs of tbe Soojetp sbaQ be coagiosod of an equal

of wrgecs and giublscbers rescaededy, and that tbe oyaatdics dtcgclbxted by tbe board of Direct«s sbaII be divxxcf

into two (2) ~~ an I ce» ( I ) eseb of sech xcms csedtted respectively to amf f«division ssnongst (a) the writer

oxenbecs, aod (4) tbe publisher saemixes, ia aoo«dac»e wtA tbe system of d~ioo aad Least'Seatioo as determioed by

the Cbissageatton Cocnmtttce of each group in accsxcfance wgb tbe Artidas of Association as they may be acnendeci fnxn

time to tes», escept that the classibcatxm 4 the Ouiacr withm his class cney be changed.

6 The Ouiiuv s~ char htc elamigcecim ia the Societe as determined fcoca ticne to tone bv the CIass6estioo Cocn-

matee of hic and/«The based of Dxeetors of the Sooted, ia earn of appeal by hiss, sbsII be final, eoadustve and

binding upce M
Tbe Society shall have the right to transfer the tight of review of any dasskeatx» frcxa tbe Board of Directon to any

other agency or instrumentality that in gs discretem and good judge»et 9 deems best acLepted to assuring to the Society c

membership a just, fair, cqukshlc snd accurate dascihcatssn.

The Soeicrt shall have the right to adopt fmcn time to tio» such systccns, means, methods and formulas for the establish-

ment of s member's status in respect of eLassigcatxin as wgI assure s fax, just and equitable distribution of royalties among

the mern'~.
9. ) sbfic Perf~ DebaecL Tbe term "puhbe perforraencx shaI be construed to seas vocal, instrumental

and/or m: 'hanicsl render and reprexcotmxxcc ia acrr mace»r oc by any method whatsoever, including transmissixis by

radio snd Levvicion bros.'~ing «atioos, transmiscim by telephony and/ce "wired wireless"; and/or repochsctt«u of per-

(orcnsnces nd rcndkkxx by coccus of devices for reproducing sound rec«dcd ia synchronism or ttmea relstxin with the

tshlclg of c lion plrtlues.

10. ") c»a) %'orbs ~ Tbe phrase aaccs(cxf ceorkc shsi be ccmslerued to meso musica) ccxxposttionc snd

(Irsmatico- i . ii coa g cgionc, the words and musie thereof, and the respective anangnnents thereof, snd the selections

therefrcxn.

11. The pnwcrc, rights, suthoritiec and oriviLegcs by this instrument vested in the So6ecy, are deemed to include the

world, provided, however, that sudi grant of rights for foreign eountrxs shall be subtccc to any agreements now in cj(ect,

s list of which are noted on the reverse side hereof.

12. The grant made herein by the owner is modif»d by and subject to the provisions of (s) the Amended Final Judg-

ment (Civil Action No. 13-95) dated March 14, 1950 in U. S. A. v. ASCAP as further amecided by Order dated January i,

1980. (b) the Final Judgment (Civd Action No. 42-245) m U. S. A. v. ASCAP, dated March 14, 1950& snd (cI tbe pro-

visioru of the Artides of Association snd resolutions of the board of Direct«s adopted pursuant to such juagments snd order.

SIGNED, Sc.ALED AND DELIVERED, on this..~..............dsy of........ww.

CARTAGE 'NTE INC.

AMERICAN SOCIETL'F COXIPOSFRS.
'TIIORS AND '!5111:RS.

Ouviet

By 1. n

5neirt y

By
Pr« ident

0000~i



I K ~ TlMRD TX E

l

K

ih

— -"SM 2,'86 (C)

oooosz



OPUS NS.

CONTOURS AUTNOR

RCFRINT
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Zys gelenia Titado gxs Celenia Tirado
ORIOINAL COFTRICNT Akk ORICINALCOSTRISNT Akk. SUSLIC OONAIN WORK

X
COSTklONT OWNSk ARRANCCR

SOUTHERN MUSIC PUBLISHING CO. INC.
CONTROLLCR FCRSORNINS RICNTS U, S. A
SOUTHERN MUSIC PUBLISHING CO. INC.

~USLISNCR

SOUTHERN MUSIC PUBLISHING CO. INC.
kCNASRS performances to be paid to

Southern yusicT pub. Co. Inc.
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

'('s u -;.', Yl g X
Signature

RALPH PEERED I I PRES IDENT

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

000084



TITLE: YO SI VIVO BIEN
( DURATION IN MINUTES)

LIST PRODUCTION'FILM TITLE IF ANT

COMPOSER I AFFILIATION I

Tommy Sanchez
AUTHOR i AFFILIATION I

ASCAP

CHECK ORIGINAl. COPYRIGHT

ONE ARR. OF PUBLIC DOMAIN WORK
ARR &AFFILIATION I

COPYRIGHT OWNER

UNIMUSICA INC

PUBLISHER &AFFILIATION I

ASCAP

MEMBER coNTRoLLING PERFDR~liI~TIiphU.slAno

PERCENTAGE OF PUB. FEES CLAIMED: i IF ON ASSIGHMENT. F'ROVIDE COPY

INDICATING EFFECTIVE DATE I

100jjo
!

DATE OF COPYRIGHT

pending
COPYRIGHT ENTRT NUMBER

ENTER REMARKS AND SUS ~ PUBLISHING AGREEMENTS ON REVERSE.

Co NOT WNITE IN THIS Sl *Ct

t4AY 12 &985

(c)

'7„~~'O( ''. ',,-
I
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Membership Number:

April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

/
UNI MUS I CA NC

By
Signature

&c-~r-c-Wi- y
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President 000086



SETTLING PARTIES PHASE II EXH. 5R

UNDERLYING DOCUMENTATION REGARDING CONTINUING
PRESENCE IN ASCAP REPERTORY OF WORKS
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED". together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely you

aJV

RAFAEL A LEAVITT

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

OOOO vl



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

RE: FLORES PERIN VAZQUEZ, DECEASED

Gentlemen:

With respect to the membership agreement entered
into between us for'he period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

— 5s)-~
MARGARITA SAN+AGO VDA DE V ZQUEZ

ACCEPTED'MERICAN

SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President
OOOOG2



Membership Number:

American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for t,he period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, inst,ead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

(Name)

Please Print

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

000003
By:

President



Membership Number:

June 10, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

RAMON DI

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

OOOOG4

President



1986-1995

QggPQ Dec 24 1986

Agreement Between

ANIericm Sodom

I Ih a MIRING
0 LlNCOLN PLA2A

NEN YORK, N. Y. CONS

y~~. Dec 20 1986
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I

AORERRKEZT asade bctwecn ths Us&dere(good (for brevity caled Chr&aer ) aad tha AMELlCAN SOCIETY OF

COhfPOSERS, AUTHOftS AND PUbLISHElLS (for brevity caged "Socfcsy ), m ooasldc.alien of tbe premtsm aad oE thc

mutual covcxsanr hereinafter coatained, as foIows:

I. The Qv»acr grants to tbe Society fee tbe tena hereof, tba r(gbt to lkense nosmlxasaatk pubhc perfonnaaees (as

hereinafter dadoed) ~ of each ~ work:

OE whkb the Oloaer ls a copyright psog&rtctor; or

Whkh the Oa&acr, akme, or jointly, m ia collaboratf»a wkh others, wrote. comf&oned, pubs&ed, ecru(red or owned; er

ln whkh thc Chuacr aow has any right, title, interns or coatsol whatsoever, ia whole or ia pan; or

Wl:ieb hereafter, during the term bcreoE, saay be written, cosaposed, acquired, owned, pubbsbed or copyrighted by

tbe Owner, ahae, joiady or ia cohabaratioa with others; or

ln whkb tbe Owner may hereafter, during tbc term bcsaof, have any right, tide, interest or control, whatsoever, la

wbdc or in part.
The right to bcensc thc publk pcsfosmance of every such muskal work sham be deemed Starched to the Society by this

tnstnunent for the tenn hereof, mxsaediatcly upon tbe work being writtca, ~posed, acquired, owned, published or copy-

righted.

The rights hereby granted shaR ixdudc:

(a) All thc rights ~ rcsaedim for caforemg tbe copyright or copyrights of such aaoakal works whether such copyrights

arc in thc name of the Chuner and/or otben, as we5 as the right to ase under sech copyrights ii tbe name of tbe Society

and/or in the name ef the Chs&aer and/or otben, to tho end that tbe Socfettf may cfectlvely protect and be asaued of ag the

rights hereby granted.

'b) The noa~tusive right of pubhc perfonnance of tbe separate mssLbers, songs, fragments or arras&gca&cats, mdodies

or selections fonaiug pari or parts of muskal plays aad dramatico-ams;cal comp»agims, tbe C'est&aer seswving vnd excepting

from this grant the right of perfonnance of asusical plays and dramatk~uskal osapnssitk&as ia their ent: sty, o'ny part oi

xueh plays or dramatko-muskal ~ioas on the kg&tinate stage.

(e) Thc no»axe(usivc right of public perfonaance by meaas of radio broadcasting, telephony, "wired wakeless, aQ ferne

of synehron&sm with motion pictures, an&t/or any method of transmitting sound other than television )ma»~ing.

(d) The non-cxdusive right oE public performance by tdevisaa bros&kastiag; provided, however, that:

( i) This grant docs not extend to or iaehsdc tbe right to ikease the publk perfonnance by tch rision broadeastiag

or ot~ of any rendtti&e or perfunaan a of (a) any opera, operetta. smakal comedy, play or !ikc production. as

such, in wbo)c or in part, or (b) aay etaapositkm isosa aay opera. operetta, asusical coxnedy, p)ay or pproductia&

( whether or nor sue!i opera, operetta, alusieal comedy iday 0'fke productk&a was presented on the stage or in motte&

picture form) in a manner which recreates the performance oE such cosaposgion with aibstxntislly such distinct&vr

scenery or costume as was used &n thc ptescntatkN& OE such opera, operetta, mus&eal come&.v, t&lay or hkc ptodueti&o

(whcther or not suehoara, operetta, asusieal cosnedy, play or like producti&a was presented on t&» aspic or in mot&oo

ieture form)i prov~howcwr, that the rights hereby granted sha)I be deemed to indude a grc"&. of 'he right io

kense non~tk perforaunees of eompositioas by tdevisioa broadeastiag of a &notk&n pkturr containing such compo-

sition if tbe rights in such motion picture other than those granted hereby have been obtained fr &m thc parties in inter.w.

(ii) Nothing )»rein contained shall be deemed to grant the right to liecaic thc public performance by tclevbi»l
broadcasting of Bramat&e performances. Any perfonnance of a separate musical composition which is uot a drama&a:

perfonnance, xs dcfincd herein, shall be deemed to be a non4ramatk perfonnance For the purposes of ihi sgiecmrsc
a drsmat&e performs&»c shall mean a performance of a musical arnposition oa a television program in which there n x

definitc plot depicted by action and where the perfonnance of the muskal composition is woven into x.&d «ames for»s;&I

the pk&t and its aeeompaaying action. The use of dia)oguc to establish a asere program format or the usc of any nol

dramatic dcvke merely to introduce a perfonnance oE s eompositam shel) not bbcedccmcd to make such perfonnance
dr»mat ie.

(iii) Thc definition of the terms "dramatic" and "non4ramatk" f»rfonnanecs contained herein xrc purrly for &hr

urposes of this agreement and for the tenn thereof and shall not be bindmg upon or prejudicial to any pos»&on tsk«»

y either of us subsequent io the term )»rcof or for any purpose othe-.th~ this agreement.

(c) The Ou»»cr may at any time and from time to time, in good faith, restrict the radio or television broadcasting»!

compositions from muskal comedies, operas, operettas and motion pictures, or any other composition l»i&g excessively bio»&l-

east, only for the purpose oE preventing harmful effect upon such musical comedies, operas, operettas, motion pictures or

«ompos&t&ons, in respect of other interests under the eopynghts thereof.. provided, however, that the right to grant )im»rd

licenses will be given, upon application, as io restricted compositions, if and when the Ou&ocr is unable to show rrxso»xbir

h&szards to his or its major interests likely to result from such radio or tckvision broadesstiog. and provid«d fun)rr ihsi su&)&

nght to restr&et any such compos&tion shall l.ot be exercised for t)» purpose of pcrmitimg the fixing or rrgulst»&a of fees for

the ceeordulg or transcribing of such composition. and provided further th I in no case shall any ehsryrs. -fr«c plugs", or

nt)»r ex&ns&dcrati&n be rcqu&rcd in respect of any permission granted to perform s restn&tcd eomj&os&i&on, snrl prov&dr&j

further tbxt in no event shall any composition, after the i@it&al radio or tcievision broadcast thcrcot, be rein«tr&I for

purpose of eonfining furthl.r rad&o or teiev&sion broadcasts tj»rrof to a particular anut, station, network or program

Oumcr msy also at any tune and from tu&» to tune, ln good faith, restrict the radio or tclev&s&on broadcast&»g of x»y «&&mpo

iit&on. as to wh»h any su&t has been brought or thrl xt«&»d on x rlxim th 't such ex&mpos&&io& irdnngrs x r&&mi&ol&i&o» nrx

«onismr.& u& i}» rrprnory of Sorirty or on s rlx&m by x ne&n memb«r oE .oeirry thxt So«&rty does &&ot hxvr the i&gh» r&

l&elnie ihr publ&e performance of such rompout&on by rad&o or t«l«vis&on brosdexst&»g.

Thl tc nii »I &I»x aim&w»&«»t il&all lii (»r .i p«ri»d eo»&»&me&»&! on the Jut«hrr«ol and «xp&r»»t i&ri tl&«:i!it il,ii

L&&'««»ll»'r, 19JS

3. The S»r»fy agre«5, Guru&g thr irfm hc'i«of, m good (shah &&& us«&n lrsi rndrxvors to pro&aol«sr&J «sr&y oui
oh;r«&l for»h&rh && was oi&tx»&z& J, x»&j to hold x»&I apply sli rn&alt&«c, (»nfitl, lr&»fit x&MI s&)vxntxg«& xr&l»&X fili&»

c xpiollxi &oh of &i» r&g 1&i xQ&&tllcd io ii hy .is l«vl rsl m«m)rrl, &»«lu&i&»g the Ou&&»r. to t)» uw snd pu&p»v'\ ~ \ i»»g&~
m»s ~et&cl s of Assoc&xt&o» ( &vh&«ia xt«hrir)&y»»wrporatr&i hy rrfrrrn«r ). as»o»»& form or as I»rr»f le& x»r»&i«&l
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4. Tle Otoner Lsseby tbe t~ Lcseef, suthstshes, emptwms sad vs¹s R tbe So¹sN tLo rigLt lo
cnfasce sod protect such rights af ~odor soy sod sS coftyrtghts, whether steading io tLo ~ af rLe

Ocsncr noel/or others. ia soy sod weshs by the Ocsosr, aad/or by adass; lo psevsel tbe iafriopomsat tbsseef,
to Ikigstc, caScct ssd rec¹pt for dscasgcs ~ htfrhtescacat. aad in ks bye jucliosel lo joie tbe Ocsaor eod/or otbsss
in whose names the caoyright msy stand, es parties p4kstif or defendants la soka or pseceedmgs: to leiog sok ls tLe ~
of the Ocancr snd/or 4 tlsa ~ of tha Sa¹rtp, or others io whose ~ tbe copyright mey stead, or esbsewtse, aod lo
rcbose, ccunprc~~, or refer ta srbttrcnktu mtr sctiaos, ia tbe ~~ sad to tbe ~ cstcet aad to aN Ltssats sod
cree«a~ a ss sesehs «ahl sse. ~ ehh~ eee lee« aah.

5. Th sh«sa sasehr «she« eee«haa ac sea«re cse heehea a a~. ehe oaee 'e hee eal ~ «rarer.
Irttevacsbly during tbc term hcraaf, sad is tbe~ af tbc Society or ks ~r, cu' the~ of the Owaor, or otlhsswise,
to do sS acts, take sN proceedings, csect4c, adtsowbhdge sod ddtver soy aad al iastrtc~s, papers, documents, process tnt

~adiags !Let mar be accemscy, proper ce eepodicot lo sestrsks htfriayomeats sad recsssm dameets lo ttaepect to « for tbo
frlngesscat ca oiher vidatttm of tLe sights «if poetic perl~ore io socb weshs, sod lo discontinue, ise co sofar

lo arbitration soy such psoaeediags «actions. « lo moke aay olbsr dlspeeSieo ef the d%~ in selatieo to the pemtsss.

1. Thc Ocsocr sgsoce from M to tbae, lo esscelc, ocbaowlodpt eod dcSver to the Sa¹sttt, such aaosaces, powers
af attorney or other suthortsstioas or kttst~nts ss tbe So¹etp mey dense ~ry or espedisat to eesQc k lo eser¹se,
enjoy had coforas, la its owa ~ ar at~, aS rigLts sod remocSm eleresotcL

7. lt b mutusNy sgseed that du¹og tbo lsrm Lsseaf tbe Snead et Dtsaotoss ef tbe 5e¹esy alaN be comlNteed ot sm ocSsal
ousabcr af wrkcrs ead poblisLsrs respocthely, ood that tbe seysbtss 4e&iowl Ly tby Snead of Directors shaS bo divided
into two (9) e4ttuel ~ eed ~ ill comdt ef ascb ~ neighed lo md ler Arhha aaee~c Qa J the wrier
~boss, sod (b) tbo publisher msmlters, ia scared~ with tbe system ef eod daseOeetiao m 4Hmmiaod by
the Clsssidcstim Cacsmktce af each group is sccmclaace wkh the Arttdse of Asso¹ettoa as tLey msy be aeaeodcd hom
ticnc to ticnc, cscept that thc dsssticatkto 4 thc Ocancr wkka his date mey be chanced.

d. The Outncr agrees that his dsssidcstion io thc Sa¹rttt ss delermiocd fry tlsse lo time by tbe Clsmkeatiao Coes-
mittae af his group snd/or Tbc Soerd of Directors of tbc So¹rtp. Ia cern of appeal by bise, sbaN be hal, conducive aod
Qnding ~ bk

The Society sbsN Love tbc right lo transfer thc right of review of aoy demScatkss from tbe Noosd of Dhecttas to aoy
other agency ce ~rumcntsSty that ia ks dtscrctkta sod good judgment k decsas best adapted to sssuriag to the Sa¹rty s
mccnbcrship s just, fstr, cquksbic snd accurate dssstdcstkto.

Tbe Sectary s)hall have lbc right lo adapt fmcn tune to time such systcsss, means, methods snd farmcdsc for tbc establish-
ment of s member's status in respect af clsssiicstim ss wN assure s fse, jhow sod equitable dotribt~ of royalties sssong
the mcmbcsstup.

9. Pccblic Pcrfoctmmcc Dadoed. Tbe teem "puNc pcrfa~" shel be ceostruccl to msaa vocal, hastrcancntsl
snd/ar mccbsnkni renditions snd representations ia say msnoer ce by soy sactbod whstmever, including trsoonisskoos by
radio snd tckvisian broadcasting stations, transmission by lclepltaay sod/ar "wked wisdcss"; sod/or rcpcocbrctktos of pcr-
Iannsthces snd cendkians by means af devices for reftrodudng mund recorded is synchnmissn or timed rdstittn with the
tsiing af motion pictures.

10. "Musical %orbs Dadoed. The phrase "touskuf caarks shsS be caostruccl to mean musknl ccnapoakkms snd
ciramst~uucs.'ompositions, thc wards snd music thereof snd the respective srrsngcmcots tbcctsaf aod tbc sdcctians
thcrcfwm.

I l. The pahhrccs, rights, authorities snd twtvgcgcs by this instrument vcstcd in tbc Sacicttt, are deemed ta hhdudc the
WorM, provided. hhhhcvcr, that such grant of rights for foreign cauntrhrs shall be subject ta any sgccecncnts now in clfcct,
s list of which src noted on the reverse side hereof.

I9. The grant made bcccin by the owner is mad%ed by snd subject to the pravisiaas of (s) the Amended Final Judg-
ment (Civi) Accihn Na. I3-95) dated March I4, 1950 in U. S. A. v. ASCAP as further amended by Order dated January T,
l980, (b) the Fuhsl Judgment (Civil Action Nc. 49-945) in V. S. A. v. ASCAP, dated March 14, 1950, and (c) tbc pro-
visions af the Artidcs af Associstihn snd cesotutians af the board af Dircctacs adopted pursuant to such tudgmcnts snd order.

SIChhED, SEhLED hXD DELIVERED. on this....... Qggg..dsy ctl"------.94IC ~eX:--- 19 «.86

Sssttrty

hkfERIChX SOCIETY OF COSIPOSFRS
hl'TIIORS hX PCBLISIIEIIS

c

MARIO DIAZ

Ptr~tel ~ 'tst
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Membership Number..

April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely~ rs,

~j'ccQ( r

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

June 10, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

t
By:

President
0000io



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions the.eof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

UNI MUSI CA NC

By I

Signature
+c c /.' 77',/- P

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President 000011



1986-1995

~'4 Soeember 17, 1986

Agreement Between

CARTAGENA ENTERPRISES, INC

American Society

Composers, Authors 8 Publhshers

1 UNCOLN PLAZA
NEW YORK, N. Y. CN28

Qatycl: November 13, 1986
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COLCPOSEftS, AVTHOILS AND FUSLLSHEBS (for brevity caBcd Sectary ), ia ccmsldcratim of thc pc«raises and ef thc

mutual co~ats hereinafter coataiied. as lohowsi

1. Tbc Ocoacr grs&ots to thc Soctccy for tbe term hereof. tbc right to 4ceace non~matin pub4c performance {as

hereinafter d&r4oad), of each musical wart:
Of which tbe Ocdasr is a copyright proprietor; or

W4ch tbe Ou&acr, a)oac, ar )ointly, or ia coI)aboratim wwh others, wrote, csunposed, pub4shcd, acquicd or owned; cu

ln web the Owner now has any right, title, iotcrest or c&mtrol whatmcver, in whole or in pact; or

which beeafter. during tbe term hereof, may be written, composed, acquire&I, owned, pub4shcd ar copyrighted by
thc Ocoacr, alone. )oint)y or in collaI&orati&a wttb cabers; or

In which tbc &s»acr may hereafter, d»sriag tbe tens hereof, have any right, ttt)e, interest or cootmt, whatsoever. ia
wha4& cu ia past.

The right to Bcense thc pub4c performance of every such onisical wort shal be deemed granted to the Society by this
instrument lor thc te&m hereof, i&nsncdiately»g&aa tbe wort beiag writtca, corapoaed, acquired, owned. published or copy.
righted.

The rights hereby granted sbaB fadadci

(a) AB the rights and eaaadies lor enforcing tbe copyright ar cot&yrigbts of such musical warts, whether such copyrights
are in tbe nance of the Occ&acr and/or others, as weB as tbe right to om under sacb col&yrights in the name of the Sorcery
and/or in the name of the Occ&acr and&&or others, to the eod that the Society may eBcctivcdy protect and be assured of aB the
rights hereby granted.

(b) The nor~h&siva right of pub4e perfonnance of tbe separate numbers, snags, lragmeots or arrangements, mekdiss

feign this grant the right of perfcumance of musica) phys and dramat~nusical compositaas in tbei entirety, or any part oi
such phys or dramatico-musical compostti&as tm the Lcgkimate stage.

(c) The ru&n~sdusivc right of public performance by means of radio broadcasting, telephony, wued wirclcss," aB fora«
of synchronism with motion pictures, and/or any method of transmitting sound otb'er than television broadcasting.

(d ) The noa~dusivc righ ol public performance by tdevisioa broadcastmg; provided, however, that:

(i) Tbis grant does not extend to or indudc tbe right to license tbe pab4c performance by television broadcastmg
or otI&crwise of any rendttic&a m performance of (a) any opera, operetta, snusical comedy, p)ay or like production, as
such, in whole or in part. or (b) any cccsspositt&a From any opera, operetta, musical comedy. play cu like produetica
( whether or not such opera. operetta, musical comedy, play or like products&a wss presented oa the stage or in matzo
picture form) in a manner which recreates the pccfcumance of such osnposuition with substantially such distinct&ve
scenery or costume as was used in tbe presratatim of such opera, operetta. rausical cr&medy, play or )&kc product&c&a

(w)&ether or not such operetta, son&stol cacaedy, play or le productma was presented oa thc stage or in motion
picture form): 'owever, that the rights hereby granted shaB be deemed to indudc a grant of the right
license noa4ra&natic orrnances of composoi&as by tdevisioa broadcasting of a moti&a pet&ue ccmtaining such eompo-
sitior& if the rights in such motx&n picture other than those granted hereby have been obtain&el frtxn the parties in interest.

(ii) Nothing herein contained shaB be deemed to graat the right to license the public performance by telrvisxo
broadcasting of dramatic performances. Any t&erformanee of a separate musical compositi&a whirh i not a drama»e
performance. as dcfincd herein, shaB be deemed to be a non-dramatic perfonnance. For the p&uposes of thu sgrremret.
a draxnatic perfonnance sliaB mean a perfonnance of a musical composition oa a h3evoioa program m wh&eh there n s
dc{in&tc plot drpictrd by action and where the performance of the musical eompositio» is woven into and carries forv:ard
thc p)ot and its accompanying act&or&. Thc use ol dia)ague to establish a mere program format or the usc of any nc&c&-

dramatic device merc)y to introduce a performance of a eomposit&oa shaB not be ~ to make such pr&formac&cr
dramatic.

(iii) The dcf&nitioc& ol the terms dramatic" and "non~tie performances contained herein are purely for &)»

urposcs of this agreement and for the term thereof and shall not be binding upon or prrjuJ&rial to any pos»&on tskrn
y either ol us subsequent to the term hereof or for any purpose other than tha sgrcrmcnt.

(c) The Ou&c&cr msy at any time and from time to time, m good faith, restrict thc radio or &clevisic»& brosdessti&g c&f

compositioos frocn musical comedies, operas, operettas and momtor& pictures, or any other cocnposition l&ci»g ereessivcly broad-
cast, only for the p&uposc ol preventing harmful effect upon such musical corned&rs, operas, operettas, motion pictures cx

c«mpos&tine&s, in respect ol other interests under the eopyrtghts thereof; provided, ho«ever, that the right to grant limited
l&ceiues will be given, upon application, as to restricted compos&t&oc&s, if ac&c( when thr Ouv&rc is unable &o show crs&o»sblr
hazards to his or its ms)or interests likely to result from such radio or trlevis&on brnsdeastmg. and provided lurthrc that su&i&

rtgh: to restr&e& any such coa&positioc& shall rot be escreiscd lor the purpose of perm&t&mg thc ising or rrg»4&m&t of fees for

the rceordmg or transcribing ol such compos&tion, and provided further that in no ease shaB any charges, -free plugs-, oc

other cons&dcrata&c& be rcctuircd in respect ol any pe&missk&n granted &o rcrform s restricted compos»&on. and prov&drJ
further th=t in no event shall any composition, after the &n»&al radio or trlcvisi&c& broadcast thereof, be reste&e&rd ior &}»

purpose ol coaSning further radio or televls&oa broadcasts thereof to a partieu)ar artist. s&stion, network or program
Ou&c&er insy also at any time and from time to tune, in good faith. rrstr&et the rad&o or trlrvuio» bn&sdesc&in)t of any earn)&cr
sit&on, ss to which any suit has been brought or '.hi&a&curd on s claim that such compos»&oc& mlrmsci s compo&&»o»
eontamrd in the repertory of ~r'r on s clam by s ra»-member of Sc&e&cry that Soe&»ty does no& have the tight &n

license the public perfonnance of such compos&t&on by radio or television brosdeastu&g.

The tc'n» of t)&5 shirr»&r»t vllsll 't&r foi s pic&«J enmn&inc&no on the date hc&cs&i anJ i cpirinc iv»l&r:))v& ilsi
Drew»&1&cr, 1955.

3 The foe&rtt& sgircs, du&»&g the tenn hrrrol, ui good is»h tn»m iti brr& r»Jrsv»rs to (&rorno&r s&&J carry ou& &)»

ob&rc&i for «hieh u &vs& orssn&rrd, snJ &o holJ s»J ii&p)y sll c»vi)&vc, (&c»fi&c. br»rfi&s and i&)vs»&s)&r& sf&v&c»t ii(&m &)»

cct&lo&&s&&o» ol &br rights sec&g&»rd &o i& by i&s vrvrisl mrm!&rii, &n& luilinc the Ouv&rr. &o &hr u&r& an&i 1»&&pc»rs si t&rov&JrJ
u»ti Art&elrs of &c&s&oe&s»on 1 wh&eh sir )&r&rby ir«ocpois&rd h) cc rc &rc»v), ss c&o&c»& iociv or ss hrrrc&f&r& smr~l
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The Ouxhrr hereby dsrise tLe )arm hereof, sathortses, ~cowms sod ve¹s i tbs Soctetp the right to

cnfcxce snd protect such rights af ~ormsncc under soy snd sb acpyr)gbts, whether stood)og i the ~ of tbe

soy snd weeks aspyriebted by tLe Ouxhrr, encl/or by atlxrs; to pecvess ths iiriagomset thsrecf,

to l igstc, cobcct snd receipt for dscnsges srisiog fmcn )efricgcohcot, snd m its safe judgsseat to lola the Ohcocr aad/ar others

i whose nsmes thc copyright msy stand, as parties pls)otif a defeadsots i suits cr proceedings; to bring sua ls thc usmc

ol thc Ouxhcr sod/ar m the nscm af the Society, or others ia whose name thc copyr)ght may stead, or arlhsrwtsc, sod to

rdesse, ccxopram~, or refer lo srb)trstim aay sclicos, ia tbe same msmmr sod ta tbe ~ cettot sod to ei intents seel

purposes as the Occscr asight ar ccxdd do, hsd this icstrumcoi aot brea saadc.

5. Tbe Occocr hereby makes, coo¹b~ snd sppoiots tbe Socfrtg, ar bs succesox, tbe Oaxssr's tree ssd )awfu) sttorncy,

irrevocably dcxiog the term hereof, snd m tbe ~ of tbe SocicW or gs oscccemx, or in the ~ of the Occoer, or atherwie

to do sb acts, take sll pccxxccdiogs, esceute, acknowledge sad deliver soy sod sl isctccmccnts, papers, documeatsa process ssxc

that be aecemscy, or aefmdheat to rostra)a )afriag~ sad recover dssaeges la respect to or for thc~ «aber rcehcc«ePda cCeles ef yahhc ««he«race h «ch «erhc, eah aa chccaci««caw«a«a««rcCer
lo erbgostioa sny such fxoosediogs or actiaas, ar to make say other disposttim af tbe dweseaces io ee4tioa to the premises.

8. Tbe Occocr agrees fxxa dmc to tiae, to cseccrte, acknowledge sod dcfivcr to tbe Sodctg, such sssursaccs, powers

of attorney or other sutbortsstioos or ksstnments as tbe Saciccp sasy daces accessary or ecpedient ta cnsbfc g to escrcisc,

enjoy snd eofcxce, in gs owa acme or otlxewic, sh rights aod rcmccbsa sfosessiL

7. ft is ssutusby agreed tLst during tLe term hereof thc board of Discscxs of tbe Sacictp sbsII be ccxnposod of an squeak

ousnber af writers sod puhfilhcrs remectihdy, snd that the oyaa)tits ditribescd by the board af Directors sbs5 be divxsaa

ioto two (9) ~~ sa j ~ ( I) cacL af such ~ credited respectively t» sad for dtvisioo ssnoog¹ (s) the writer

oxxnbcss, sod (b) tbc pubfishcr members, i sccxxdsme w)th tbc system af dirribcction ssd dssstbcstiau ss determined by

the Clsaugcerlan Comm)tree of each gscxqh in sccxxds~ wgh tbe Artides of hssocitixh as they msy be smcshdccc fccxn

time to tice, csccpt that thc dassibcstim al tbc Ocaocr vrithm his class easy be chsngccL

8 The Ohcvhev sghvw thee hu elsmi4cetion ia the Societe as dctccssieed fcom tone to tine by the Ches)Section Casu-

mittce of his ercxm snd/cx Thc based of Diectcxs of tbe Society, ia csee af appeal by hiss. shsII be f)oai, amdus)vc snd

binding upas |h)m.

The Society shaB have the right to transfer the right of sevicvr of soy dsssSeation freon tbe Board af Dioctars to any

other sgeocy or in¹rumcntsiity that h its discrctim snd goad judgohcnt g deems best adapted to assuring to the Socirty c

membership s just, lair, cquisblc snd accurate dsssif)entice.

The Sac)et)I shall have the right )o adopt fmm tine to time such systems, meara, methods snd formu)sc for thc establish-

ment of s mcmIhcr's ¹stus in respect of dsssi4cstim as w)B assure s fsx, ju¹ snd cquitsHc distribution af royalties snnng

the mcm'~.
9. ) chic pcrfcxmmce DcbnccL Tbe term "pubic pcrforxceocx shel be construccl to mean vocal, Iostrumcntsl

snd/ar oh. 'hsnicsl rcn~ snd representations is any mesmer or by soy caetbad whatsoever, ine)uding trsnsmissims by

rsdio snd devi)an bcnh.'~tag ststioos, trsasmissim by tcicp)cony sod/cx "w)rcd widcss".. sod/cx re@redact)ons of pcr-

Iarcnsnccs nd rcnditixu by cnesns of devices for reproducing sound recorded i synchroniscn or ti~ relsticn with the

taking of c lion pictures.

lb. ") clcs) %Verbs ~ Thc phrase mas)ccd ccor4" sham be ccmstrucd to mean mus)cd ccxopoegioos snd

ilrsmscico- h . d ccxccg sghnc, the words snd couric thereof, snd the respective srcsngcmcots thereof, snd tbc selections

) herc( rcxn.

11. The pnwrrc, rights, suthoriies snd txivdcgcs by thi instrument vested in the Sccirty, are dcccncd to inelu* the

hVor)d, provided, however. that such grant of rights for farvim countries shall be suh)ecc ta any sgrccmcnts now in effect,

s list of which vc noted an the reverse side hereof.

12. Thc grant made herein by the owner is mod)I)cd by snd subject to the provisions of (s) the Amended Final Judg-

ment (Civil Action No. 13-95) dated March 14, 1950 in U. S. A. v. ASCAP as further amended by Orclcr dated January c,

)980. (b) the Final Judgment (Civil Aetio No. 42-245) m U. S. h. v. ASCAP, dated March li, 1950 snd (c) thc pro-

visions of the Artidcs of Association snd resolutions of the board of Directors adopted pursuant to such judgments snd order.

SIGNED. SEALED AND DELIVERED, on this..~..............dsy of........uw. )9.)|)eh.

CARTAGE 'NTE INC.

Ak)ERIChch SOCIETY OF COi)POSFRS.
AUTHORS AND ')SIIERS,

Soorty

By
Pre ident
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

QUI SQUEYA PUBLI SHI NG

BY
/~—

Signature
j

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President oooors



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

/

BOBBY VATdgHTINE, doing business as
AFUERA MUSIC PUBL

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President
0000:l 7



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number: 0001766

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

BARNEGAT-MUSIC CORP

By ~W/
Signature

Frederick J. Reiter, Secretary
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President 000018



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Gentlemen;

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerelv vours,
RUBEN BLADES MUSIC ENTERPRISES INC.

6( mme
~~~~q&pn L~W etc (5E5 ( 4c.

By:
(Name)

Pc (~
x ) ~ca

(Title)

ACCEPTED'MERICAN

SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

000019



MEMORANDUM TOs DhTh BASS
IOYALTY DEPARTMENT
RITh SNYDER

The name oC

C

RUBEN BLADES MUSICAL ENTERPRISES'NC.

has been changed to RUBEN BLADES PRODUCTIONS, INC.

GH:d
ccrc Phyllis Fischler
February 3, l986

Legal apartment



1986-1995

Roc'd March 26, 1986

Agreement Between
RUBEN BLADES PRODUCTIONS'NC.

American SochNy

Composers, Authors 4 Publishers

1 UNCOLN PLA2A
NEW YORK, N. Y. 10023

gateci March 21 1986

OSCQP

000021



XOREEREHT suade between tbe Unricssigned (far brevity c'Dad Ou&ocr") and the AMERICAN SOCIETY OF

COMPOSERS, AUTHORS AND PUBUSHERS (for brevity caBcd "Socfcrt) ). in consitcratim af the yremises and at the

mutual covenants hereinafter aontai»d, as foBowsl

l. 'Tbc Ou&r&er grants to the Soetcrk& for thc trnn hereat, tbe right to license noow}rasnatic public perte«manees (as

hcreiru&tter defined), of each musical wort:

Ot which thc Ou&ocr is a copyright proprictar. or

Which the Ou&ocr, alone, or ioistly, or in collaboration wah othen, wrote, composerl, published, acquired or owned; or

In whL+ the Owner now has any right, tick, ir«crest or control whatmever, m whole or in part; o

Which hereafter, during tbe term hereof, may be writtcu, composed. acquirc+ owned, pubbshed or copyrighted by

the Ou&ncr, alone, joistiy or is coflabor&«k&n with otben, or

ln which the Ou&ocr niay hereafter, during tt» tenn hcrxv&f, haw any right, tide, interxut or cootrol, whatsoever. in

wbok or in yart.
The right to license the public performance of every such musical work shaI be deemed granted to the Soeicit) by this

instrument for the tenn hereof, immediately upon the work bemg written, cx&myoscd, acquied, owned, published or copy-

righted.

The rights hereby granted shal inchsdel

( ~ ) AII the rights and remedies for enforeiig tl&e copyright or copyrights af such musical works, whether such copyright

arc in the name of the OsJncr and/or others, as well as the right to sue under such copyrights in the name of the Society

and/or in the name of the Ou&ncr and/or others, to the end that the Sacfctt) may effectively protect and be assured of ah the

rights hereby granted.

(b) The nan~xdusivc right of yublic perfonnance of the separate numbers, songs. fragments or arrangements, melodies

ar sclccti&ns forming part or parts at musical plays and dramatico-musical cocnyoitions, the Osaocr reserving and exccptintt

from this grant the right of perfonnance of musical plays and dramaticc~l compositions in thai entirety, or any part ot

ch plays or dramatico-musical compo.tiros oo thc lcgitmsatc stage.

(c) The non~xelusivs right of public yerfonnanee by means cd radio broadcasting, telephony, "wired wireless," all fannv

of synchronism with motion pictures, and/ar any method af trxnsmitt~g sound other than television broadcasting.

(d) Th. nanwxclusive right of public perfonnance by television bcoadcasting; provided. howev r, that:

(i) This grant does not extend to or include tbr right to license the pub4e performance by telcvisi&n broadcasting

or otherwise of any rendition or perfonnance of (a) any opera, operetta. musical cocnedy, play or like production, as

such, in whale or in part, or (b) any composition tnxn any opera, operetta, musical comedy, p4y ar ia™eproduction

(whether or not such opera, operetta, musical comedy, play or like productk&n was presented on the stage or in mat&aa

picture form) in a manner which recreates thc yerfonnance of such compositk&n with substantially such distinctive

scenerv or costume as was used in zhr prescntat&an of such opera, operetta, musical comedy, play or like production

( whether or not such ooera, operetta, eausical comedy. play or like yroduetim was presented on thc stage or in motion

oieture farm): provided. however, that the rights hereby granted shall be dean»d to include a yrant of the right ta

1)cense non~tie performances of compo iti&ns by television broadcasting 4 a motion picture containing such earnpo-

sition if the rights in such motion picture ot)«w than those granted hereby have been obtained fnmi the parties in interest.

(ii) Nothin« herein contained shall be deemed to grant thc right to lienuc the public performance by television

braadeastir&g of 3ramat&e performances. Any performance of a srparctc musical composition which is nat a dramatic

performance, as definrd herein, shall be d»cmrd to be a nanMramrtie prrfonnancc. For the purposes of this agcrrrnr»t,

a dramatic performance shall mean a perfonnance of a musial compos«iar. on a television program in which there is x

dcfimtc p)at depicted by action and where the performer&cc af the mu.ical compos«ian is woven into and ean&rs forward

the plot and its accompanying action. The usc of diaiottuc to establish a mete program format or the use af any non-

dramatic device merely to introduce a performance of a cor pos«&an shall nat t» deemed ta make such pcifaimane»

dramatic.
(iii) The definition af the terms "dramatic" and "nai&Mramatie" prrfornwnecs contained herein are purely far the

urpascs of this attrccmcnt and for the term thrrcof and shall oat be bind«&)t upon or prejudicial ta any pas«&on txkrn

y either of us subsequent to the term hereof or far any purpose other than this agre»ment.

(e) The Ou&ncr may at any time and from time to time, in good faith, restrict the radio or t.lcvisian broadcasting of

compositions fn&m musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-

cast, only for the purpose of preventing harmful cffcet upon such musical corn»dies, operas. operettas. matier pictures or

n&mpos«ioi&s, in respect of other interests under the copynghti thereof; pmvidrd, however, that the right ta grant limited

bernsrs will be given, upon application, as to restricted compos&t&ans. if and when the O&Lv&cr is unable ta show rector&xb)r

hazards ta his or «s inaior interests likely to result from such radio or tc)»vis&an broad»astiag. and provided further that such

nght to rcstr&ct any such composition shall i:ot be exercised for thr purpose ot permitting the fixing or regulating af fees for

the rceurding or transcribing of such compos«&an, anil provided further that m no case shall any charges, "free plugs", ar

other eonsid ration be rea»&red in respect of any pcrmixv&on grxi&tcd to perform a restricted composition; and provided

furthcr that in na event shall any corn sit&an, after the ir&it&x) rxd&o or television broadcast )hrrral, br restricted or thi,af 'cv t, rd f

purpose ot confining further radio or trav»&an hroadcasts thrrrof ta a part&euler artist, stat&an. network or program. Thr

Chunker may abo ai any time arid from tune ta tun», in good fxlth, restrict thr radio or tcliv&s&oi& broadcasting of any compo-

otian, as ta which any suit hss been brought or thrrxta nrd or& x r)aim that such rompasitk&n ir9nngrs a earn)&osit&an n&«

col&txu&rd ui thr repertory of Saricty or on x»)xim hy x i&on.mrmbrr of Sanrry that Sonrt)r does not have the righ) ta

license the public performance af such compoot»n by red&a or tr)ev&s&an broadcast&n)t.

2. Tb» t«n» id thlv xgt«»»&«l&. shJ)) li« i&&i .i pi r»&d n&mnii nein«»n tbi. dxtc h»nx&i aud rvp&r»&g au th«31&t dxy»)

&cw»&)»v. )&JJ5

3. The Sorirrv xgr»rs dura&g the trrm hrrnlf. u& g»»&) fx&th ta»vr iiv )&rvt i»&l«xv»rv ta (liar»otc xnd carry out t)»

»b~r»n for which it wxs nrgx»&rr&l, x»&l tii halil x»&l xt&p)v z)) ni)x)i&«v, yrl fit&, bi&&rfitl x»d xSvx»txgrs xr&s&i&g from t)&r

»x)&)»&lxlx&n of ihi r&ght& xn»ter&) lu it )» «v vrvrrx) mru&)&rii, iui)»&b»g thr t)uv&rr. to thr uirs aa&) part»&srs x5 pn&v»)r&)

m ln An&e)cv af As&a&xt&an ( whwh a&r )&rir)&v»&n&rt»&rxtr&) bv ri fi &r»&r ). xs»»» m f&&i&r i&r x. hirrxftrr xmrrdr&).
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~ tl» term hereof, authorfscs, cmg»wess sad vests k tbo Sscfstg tha right to

cnf»cc and protect such rights of performance under aoy and aH copyrights. whether steading hl tbe axme of tbe

Ouxuv and/or others. UI any and aH works copyrutbted by the Oo~, aad/ce by otben; to prevent the lofrjs)cement thereof,

to l«igate, coHccc and ~ipt for damages arismg fr«un mfringccnco', aod m «s sde judgsaeat to jojo tbe Occocr aad/or otbess

in whose names the copyrutbt may stand, as pa«lies p(aiotig or defendants m suits or proceedings; to bring suit io the nacne

oi the Ocvscr and/or m the name of the Society, or others in whose nscae tbe copyright may stand, or orbeswise, and to

releave, COmPrOmiIC. Or Iefrr IO Srbitratum any artinns, in the Iaalc moaner Snd tO tbe Smae extent Snd is a5 intents an«t

pufpoccc 5% 'thc OIL'acr aught or coUld «Io. ha«l thh ÃIltrluocnt not bren made.

S. The Owner hereby snakes, ccmstitutes and appoints the Soctrtg, or gs success«, the Owacr'5 tree aad lawful attorney.

inevocsbly during the tenn hereof, and m the name of tbe Soc»cg or «5 asccesmr, » ia tbe name of the Ovvacr, or otherwise

tu do aH acts, take aH procccclings, exam«c, scklmwfcdgc and ddivcr any asd all hlstn~ats, pspen, deism»c«5, process ana

ksdings that cosy be necessary, ncooer» expedient to Icstmio lofriagcmes«s aod recover dacnsges ia respect to or for tbe

Infriogemec«cu other vtolatioa of the rights of public performance m such works, and to disccmtmuc comproaltse m refer

to arb(tratkm any such proceecliags or actions, ca to asshe aay other dispostthm of tbe «Waxen«as m rot+an to tbe faemlses.

g. Thc Owner agree5 fc»n tja» lo t~, to execute, acknowledge aad dchvcr lo thc Soctcttt, 5uch a55ursnccs, powers

of attorney or other authorize I»I5 Or Iostrucncnts as tbc Soccccy may deem accessary Or CeflCd»ot to enable jt to cscrctsco

enjoy and enforce, in «5 own name or otherwise, aH rights aod cmccfles afcaesaicL

V. It 15 mutuaHy agreed that duriag tbe tenn t»cosf the Hoard of Discct»s of the Sec(esp shall be composed of an equal

oualber of writers aod publishers Icsneccivdy, and that the Ioyalt»5 distributed by the ftoscd of Diect»5 shall lc divi«tc«1

into two (2) ual sums, and cme ( I ) each cf a«eh ~ »edited Iespectivdy to aad for dtvtstca asaoagst (a) the writer

members, and((l) the pub)aber members, in scconlaace w«h tbe sysssss of di«ribe«ioo aad dssstgcstio«I as determined by
the C)asligca«kuI Cocnmittcc of each group in acc»«lance wgh the hctides of Association as they may be aasendcd fr«ms

tune to time, except that the casstscsstkm OJ the ouc»r w«hm his dass may be cbaogcd.

8. The &user agrees that his clasvigcatiuI in the Soc»ctc as determined fmm tune to time by the Cb)ssjfication Com-

mittee of hjs «roun and/» Thc Iosrd of Direct»5 of chc Soctrrp, ia corn of appeal by bim, shaH be Hnal, coodusivc and
binding upon IIjm.

The Society shaH have the right to transfer the rjg««of revi~ of aay dassihcotkm from the Hoard of Daect»5 to sny
other agency or mstrumcntabty that ul its disccctum and good judgmcc«H deesas best adapted to assuring to tbc Socjctty ~

membership a just, fair, cquaaHe and ~~tv cfassigcatum.

The Sociccl« shaH have the r'ght to adopt frocn time to tialc su«4I systccns. means, methods and formulae for the establish-

In -..t Of a member'«status in re«pert Of dassigcaciu) aS will assure a faic. just and equitable distribution of royalties among
«hc membership.

9. "Public performm»c" Degas«L The tenn "pobfic pcrfonocacc" sbal be constnscd to mesa vocal, instrumental'nd/or
mechanical renditions and ccprcscntatkms m aoy olanner or by aoy Ioctbod whatsoever, b»lading traosmlssioas by

radio and tdcvisjon broadcasting 5tatlon5, transmission by telephony andlor wired wlldcss; snd/or rcploductjons of pcf
for«nances and renditions by means of devices for reproducing mund recorded m synchrcmism or tisaed selatioa with the
taking of motion pictures.

10. "Musical Warts Dcgncd. Tb» phrase "ausacuf ccorks" shdl be coostnlecl to mean amsical compositinns and
«lramatico-musiCal compositiOns, the words and nlusiC thereof, and the IespcCtivc anangesncnts tbccsoc. snd the sdectkms
therefrom.

11. Th«pnwrrc, rights, auth»itics and privikgcs by this instrument vested in the Society, arc deemed to indu* the
IVarld. provided, however, that such grant of rights for foreign co«Intr»5 shall bc subject io any agreecncnls now in effect,

;I )ut of which are noted on the Icvcccc side hereof.

12. The grant made herein by the ow~r is modd»d by and subject to the provisions of (a) the hrocndcd Final Judg-
ment (C«vt) Action No. 13-95) dated March 14, 1950 m LI. S. h. v. ASCAP as further amended by Order dated.January 7,

1960, (b) the Final Judgment (Civil Action No. 42-"45) in U. S. A v. ASCAP, dated March l4, 19SO, and (c) the pro-
vlsioh5 of thc Artie)cl of Assoc«at«on and Ic50bltlons of thc Hoard of Dltcct»5 adopted pur5Uat to 5uch judgalcnt5 and»dcf.

SIC'RED. SEALED AYD DEL1% ERED, on thi ...............da f.. , 19.~....Ca

Su«'»1 v

Ah(ER)CAN SCX:1ETY OF C.C)M)&SERi,
h(") )R)RS A'.i 1) 'L1511VRS,

t

. RUBEN BLADE P..RO CTI NS, I&

President

1 «wk)l'\5
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SONGS OF MEXICO, INC.

BY

Lici Ceram
(Please

ure
4e ?a thayelle& Naaagiag RLrecter
print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President
000025
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Amer ican Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

tk u,.t-, Yl~ ZT
Signature

RALPH PEER, I I — PRESIDENT

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
President

000026



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

June 10, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

hue. 3,1985

U S ARABELLA MUSIC PUB INC
I

C

/)
By &

J,'ignature

Egniont Lueftner&, President
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

BY:
President
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American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's Pres.ident under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

GOLDEN SANDS ENTERPRISES, INC.

By
Sign dure

C „.=. C,-,=
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
student

000028



.V

TITLE:

NO ME PREGUNTEN POR EL

LIST PRODUCTION/FILM TITLE IF ANY

IDURATION IN MINUTES)

COMPOSER IAFFILIATIONI

Carlos Pena
CHECK ORIGINAL COPYRIGHT

(sacm)
AUTHOR IAFFILIATIONI

Same

NB

ONE ARR. OF PUBLIC DOMAIN WORK
ARR IAFFILIATIONI

COPYRIGHT OWNER

HONY, S. A.

~UBLISHER (AFFILIATION)

SACM

GOLDEN SANDS ENTERPRISES.* INC

PERCENTAGE OF I UB. FEES CI.AIMED: IF ON ASSIGNMENT. PROVIDE COPY DATE OF COPYRIGHT

INDICATING EFFECTIVE DATE& 100'o
COPYRIGHT ENTRY NUMBER

DO NCT WAITS IIi THIS SPACE

ENTER REMARKS AND SUB ~ PUBLISHING AGREEMENTS ON REVERSE.

oooo~a



American Society of Composers,
Authors and Publishers

ASCAP Building
One Lincoln Plaza
New York, New York 10023

Membership Number:

April 3, 1985

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's Pres.ident under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

GOLDEN SANDS ENTERPRISES, INC.

By . ~J
Sxgna't'ure

+~&ip v S 4~(q — . (2 ~EC
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By:
sident 0000iO
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SETTLING PARTIES PHASE II EXH. 6R

ASCAP SURVEYED RADIO PERFORMANCES
OF ACEMLA-CLAIMED WORKS

Title
1986

Radio
Credits

AMORA A LA LIGERA*
BAJO LA SOMBRA DE UN PINO*
BAJO UN PALMOR*
DERECHO DE NACER (EL) *
ENOJO*
IRRESISTBLE*
LO QUE ES DE JUAN*
MI ULTIMA CANCION*
NO ME PREGUNTEN POR EL*
PATACON PISAO*
SOMBRAS*
ANO VIEJO (EL)
CUMBIA Y YO (LA)
DE TIERRAS LAJANAS
DEJALA QUE VUELVA
DEL TABACON (EL)
DIME QUE SI
EL POLVERETE
GOLPE CON GOLPE
JARDINERO (EL)
JUANA PIMIENTA
LA CALAMBRINA
LA CASCARITA
LECHE CONDENSADA
LLORNA LOCA LA
MELEQUE
NUESTRO JURAMENTO
PA'L CARNIVAL
QUE LINDAS SON LAS MANANAS
SOY CASADA
TABACO Y RON
TODO LO QUE TENGO ES TUYO

TOTAL Including Songs in the Settling
Parties'ombined Repertories.

Excluding Songs in the Settling
Parties'ombined Repertories.

100.205
35.420

112.231
34.155
70.840

5.600
96.519

208.523
259.945
316.391
114.472
151.238
69.575
99.883
41.568
79.239

178.881
39.436

151.065
125.184
27.461
47.554
23.777
75.342
74.573
89.418

234.136
63.086
68.310
69.398
35.420
75.342

3,174.187

1,819.886

* Denotes songs which are in the Settling Parties'ombined
Repertories.



REBUTTAL TESTIMONY OF ROBERT L. AHROLD

Mr. Chairman, Commissioners, my name is Robert L.

Ahrold. I am Vice President for Corporate Relations at

Broadcast Music, Inc., and I am appearing in order to give

rebuttal testimony on behalf of the Settling Parties. My

background and qualifications are fully set forth in my

direct testimony before this Tribunal in the 1985 Jukebox

Royalty Distribution Proceeding and have been incorporated

herein by reference.

I. Introduction.

My testimony will focus on the following subjects: (1)

to co-sponsor Settling Parties Phase II Exhibit 3R and to

sponsor Settling Parties Phase II Exhibit 7R, which together

show that ACEMLA has improperly claimed works which are

actually in the Settling Parties'ombined repertories; and

(2) to sponsor Settling Parties Phase II Exhibit 8R, BMI's

radio performance analysis of ACEMLA songs.

II. ACEMLA Has Claimed Songs Actually in the
Settling Parties'ombined Repertories.

I appear as co-sponsor of Phase II Exhibit 3R, which

lists 73 songs ACEMLA has claimed in this proceeding which

are actually in the Settling Parties'ombined



repertories.~ Attached as Phase II Exhibit 7R is the1/

documentation of those 45 songs identified on Exhibit 3R

which are in the BMI repertory. Exhibit 7R consists of

material which was prepared in the ordinary course of

business by BMI's Research Department. Also included in

Exhibit 7R is documentation that a song previously claimed

by ACEMLA in prior proceedings is actually in BMI's

repertory. The title of the song is "El Derecho de Nacer."
~2The documentation for it is in Exhibit 7R at p. 15.

III. Performance of ACEMLA Songs as Shown
b BMI's 1986 Radio Performance Anal sis.
I turn now to the issue of the amount of the award, if

any, to which ACEMLA is entitled in this proceeding. In3/

prior jukebox royalty distribution determinations, the

Copyright Royalty Tribunal has relied upon the BMI and ASCAP

analyses of radio performances as evidence of ACEMLA's

entitlement. For example, in the 1982-1983 proceedings, the

Tribunal required ACEMLA to provide a representative list of

1 This portion of my rebuttal testimony addresses the Phase
II Direct Case of ACEMLA, p.3 and Phase II Exhs. 1, 2 and
3.

2 "El Derecho de Nacer" appears in ACEMLA's Most Performed
Works List in the 1982/1983 proceeding.

3 This portion of my testimony addresses the Phase II Direct
Case of ACEMLA, p. 1, paragraph 2, and the testimony of L.
Raul Bernard, Phase II Tr. 9-10.



the Spanish-language songs it claimed to license so that the

radio airplay of those songs, as shown by the BMI and ASCAP

radio analyses, could be determined.

In the 1982-83 consolidated proceedings, ACEMLA

introduced a list of 179 songs allegedly performed in those

years. BMI and ASCAP analyzed the ACEMLA list and submitted

the results to the Tribunal. For the 1984 proceeding, BMI

and ASCAP analyzed the 1984 radio performance data for those

179 songs, as supplemented by newly claimed ACEMLA titles,
and again submitted the results to the Tribunal.

In the 1985 proceeding, BMI and ASCAP supplemented the

combined 1982-83 and 1984 lists with ACEMLA's newly claimed

songs in 1985, resulting in a list of 458 songs. We again

analyzed the 1985 radio airplay of these ACEMLA-claimed

songs. Prior to aggregating the results for each song, we

deleted from the list of ACEMLA songs 62 songs which were in

the Settling Parties'epertories, as listed in Exhibit 24R

in the 1985 proceeding. BMI then aggregated the results of

its 1985 radio performance analysis for the remaining 396

titles claimed by ACEMLA. The results of the BMI Research

Department's analysis are listed on Settling Parties Exhibit

32R in the 1985 proceeding. In addition, at the direction

of the Tribunal, BMI recalculated ACEMLA's hypothetical



award to include performances of the 62 songs actually in

the Settling Parties'epertories.
For the 1986 proceeding, the Settling Parties similarly

supplemented prior lists to include song titles highlighted

in ACEMLA's 1986 direct case. This year, BMI has also

calculated ACEMLA's hypothetical award two ways, both

including and excluding songs claimed by ACEMLA which are

actually in the Settling Parties'epertories. The results

are set forth in Exhibit 8R.

The Research Department's goal was to determine the

approximate amount of royalties, if any, which would have

been paid by BMI to a publisher or writer if the songs

claimed by ACEMLA had been in BMI's repertory in the year

1986 'he amounts listed are derived from the total number

of appearances, if any, that each individual song made in

the BMI radio performance analysis for that year.

A description of the methods employed in determining

royalty payments by BMI to its affiliated publishers and

writers has been submitted to the Tribunal in prior pro-

ceedings, and has been incorporated by reference. There-

fore, I will not repeat that description here. One point I

will emphasize, however, as I did in last year's proceeding,

is that BMI has alphabetical listings of all raw performance

data for 1986. Accordingly, the BMI Research Department can



identify, and has identified in this proceeding, radio

performances of the non-BMI works claimed by ACEMLA, in

order to calculate the hypothetical payments these songs

would have earned had they all been contained in the BMI

repertory in 1986.

As I indicated before, the results of the BMI analysis

are listed on Settling Parties Phase II Exhibit 8R. Based

on these results, ACEMLA would have earned a total of

$ 1,763.40 for radio performances in 1986, if all 580 songs

had been in BMI's repertory. That would have accounted for

only 0.005284 of BMI's distribution for all similar United

States radio performances in 1986.

If one applies this percentage to the total 1986

jukebox royalty fund, taking a figure of 504 to reflect
BMI's hypothetical share, one can arrive at an approximate

dollar amount of ACEMLA's award in this proceeding. The

total 1986 fund is $ 4,925,887 (excluding interest). Apply-

ing the figure .00528% to half of that sum, or $ 2,462,944,

ACEMLA would receive approximately $ 130.04 for 1986.

Repeating this analysis after subtracting the 73 songs

claimed by ACEMLA which are actually in the Settling
Parties'epertories yields the following results: ACEMLA

would have earned a total of $ 723.10 for radio performances

in 1988, or 0.00217% of BMI's total radio performance



distributions for 1986. The appropriate dollar amount of

ACEMLA's award in this proceeding would be reduced from

$ 130.04 to $ 53.45.

The range of ACMELA's possible award in this proceeding

would thus be from $130.04 to $53.45. By way of comparison,

the same two step analysis in last year's proceeding

resulted in a range from $112.17 (including Settling
Parties'ongs) to $ 34.24 (excluding such songs).

IV. Appearance as Sponsoring Mitness.

I appear as co-sponsoring witness for Settling Parties
Exhibit.3R.

V. Conclusion.

Mr. Chairman, Commissioners, I think the Settling
Parties have once again demonstrated that if ACEMLA is
entitled to anything, it is entitled to at most the tiniest
fraction of the jukebox royalties in controversy. Evidence

of the impartiality and accuracy of BMI's radio performance

analysis has been included in the prior jukebox royalty
distribution proceedings, and remains unchallenged. This

analysis and ASCAP's survey together demonstrate conclu-

sively that ACEMLA is entitled to, at most, a minimal award

from the 1986 jukebox royalty fund.



I appreciate the opportunity to appear before the

Tribunal once again.



SETTLING PARTIES PHASE II EXH. 7R

UNDERLYING DOCUMENTATION
REGARDING BMI WORKS IN

SETTLING PARTIES PHASE II
EXHIBIT 3R



W! T; At|OR A LA LI GERA
At'iQF r-"& LA LIGE RA 08000
TITI E: AQUI~ A LA LIGERA

SOt(G NL!ti A6949r'.r3 CF''::DIT RATF (.80
CL Er! I".ANCE 428) Zh28 CLR DATF 3 8/3$ /63
LAST CHG. '683 CTR D A T E 82/)7/84

314D8882 T3

LICENSE YES LQ(. US/C
RIGHTS -~DQNrr ORIG

WRITER/PUBLISHER SC AFFL
.. SANTIAGO I SAAE88668 NA

..LINART-t(ORRO 06608 9 PROC

., IRQFiRQ HUS I C 08888 9 BH I

ACCT

K826)
Y8378

US SHARE CAN SHR P A Y F L A (

188.86 &NO PAY DONESTICN/WII!r 81

. 88 1 88. 88 + CAN SUB N/!iJH» 82
1 08.00 .88 & US WD OF,'1 N/WH& 83

OPTIONS: T(, T2,
Y = F" AF~'T DETL/WC

FF-3 FAGE
WRTR CAT

FFc CANCEL
PFb=PERFS

!D

Il

OOOOul



KT;AMOR COMPRADO
AMOR COMPRADO 88881
TITLE: AMOR COMP RADO
COMMENT."LOG US ONLY

SONG NUM CREDIT RATE i. 88»
CLEARANCE 41762677 CLR DATE 11/81/85 LICENSE YES LOG US

LAST CHG. 0831 TFM D A T E 88/11/86 RIGHTS»FOR» ORIG

WRITER/PUBLISHER SC
. ~ ZABALETA ARMAN88888
~ ~ CANADIAN R I GHT88881
~ . ECOMUS 88881
. ~ MUSICA UN I CA P88888 3

AFFL ACCT
NA
CAPAC
SAYCO
BMI W8365

US SHARE
188. 88

~ 88
„88

188. 88

CAN SHR P A Y F L A G S
»NO PAY DOMEST I CN/WH» 81

188. 88» CAN SUB N/WH» 8=
WD OR I N/WH» 83

~ 88» US SUB N/WH» 84

OPTIONS ."T 1, T2, PF 1=PAGE PF3=CANCEL
Y = PART DETL/WC = WRTR CAT

LR/LL/L =LEGAL UPDATE X8=PRNT



DT; AMOR EN EL CAMPO
AMOR EN EL CAMPO 88881
TITLE: AÃIUR EN EL CAMPO

SONG NUM A2579F5 CREDIT RATE 1. 88
CLEARANCE 5~~813945 CLR DATE 11/19/
LAST CHG. 0933 TFN D A T E 82/29/88

31CB4D83 T3

LI CEiNSE YES LOG US/C
RIGHTS +DON+ ORIG

WRITER/PUBLISHER SC AFFL ACCT
.. ALVARADO SANTI88888 SPACE
~ ~ APRS 88888 6 BNI P9981
~ ~ PEER INTERNAT I 88888 9 PROC K 1 1 13

US SHARE CAN SHR P A Y F L A G S
188 88 +NO PAY DQNESTJCN/WH+ 81
188.88 ~ 88 + US WD ORI N/WH+ 8-

.88 188.88 + CAN SUB N/WH+ 83

OPTIONS." Tl, T-, PFi~PAGE
~ ~ Y = PART DETL/WC = WRTR CAT PFS=PERFS

000003



DlsBAJO UN PALNA
BAJO UN PALNAR 88888
I'1 I LL'. BAJU UN PALNAR
HYl'l: BAJU UN PALNHH TRANQUILO

.1CD3F84 T3

SONG NUN 8371758
CLEARANCE OP831681
LAST CHG. 0451 Cl R

CREDiT RATE 1.88 +
CLR DATE 12/31/65 LICENSE YES
D A T E 86/Ri/82 RIGHTS +DON+

LOG US/C
ORIG

WRITER/PUBLISHER SC AFFL
~ ~ FLORES CORDOVA88888 SACN
.. APRS 88888 6 BNI
.. PEER 1N TERNA I l498888 J PHQC

P9981
I&1113

ACCT US SHARE CAN
188. 88
188. 88

~ 88 188.

SHR P A Y F L A G S
+ PAY FOR ~ SOC. N/WH+ 81

88 ~ US WD ORI N/WH+ 8=
88 + CAN SUB N/WH+ 8

OPTIONS: T1, TR, PF1=PAGE PF3=CANCEL
Y = PART DETL/WC = WRTR CAT PF6=PERFS

OOOOG4



D 1," CA R I N I TO
CAR IN I TO

lITLE."CARINITO

SONG NUN A 1 19989
CLEARANCE N2878667
LASI CHG. N956 TFN

8881 1

CREDIT RATE 1 ~ 88
CLR DATE 89/38/58
D A T E 82/29/88

1CFA88- T

LICENSE YES LOG US/C
RIGHTS +DOYI+ ORIG

WRITER/PUBLISHER SC AFFL ACCl
~ . ALVARADO SANTI88888 SPACE
~ ~ APRS 88888 6 BNI P9981
~ . PEER INTERNATI88888 9 PROC K1113

US SHARE CAN SHH P A Y t L A Li S
188. 88 +NO PAY DONEST ICN/WH+ 81
188.88 .88 + US WD ORI N/WH+ 8.=

~ 88 188.88 + CAN SUB N/WH+ 83

OPTIONS: T 1, TR, PF 1=PAGE PF3=CANCEL
~ . Y = PART DETL/WC = WRTR CAT PF6=PERFS

0000G5



DT;CARITA DE ANGEL
CAR ITA DE ANGEL
TITLE: V ID ITA
AKA '; CARI TA DE

SONG NUl"I

CLEARANCE IL~S 1 5 1 ~ 1

LAST CHG. @18~ CTR

CREDIT RATE 1. 88
CLR DATE 11/38/53
D A T E 8'/81/82

+
L ICI=NSE YES
R I GHTS +DQl'1+

"1FD 1284 TZ

LQG US/C
ORIG

WRITER/PUBLISHER SC AFFL
. ~ LANDESTOY RAFA8888: SAClsl

~ ~ APRS 88888 6 BI11
~ . PEER INTERNATI88888 '9 PROC

ACCT US

P9 "DID 1

lii 113

SHARE CAN SHR P A Y F L A G S
188. 88 PAY FOR. SOC. N/WH+ 81
188„88 .88 + US WD URI N/WH-~

. 88 188. 88 s"'CAIN SUB N/WH'" 83

OPTIONS ."T1, Ti='s

Y = PART DETL/Li/C
PI=1=PAGE
WRTR CAT

PFZ=CANCEL

000006



KT~CELOS B IN NO
88888

LE CE OS SIN NOT I VO

BONG NUN CREDIT RATE 1 ~ 88
CLEARANCE 028738'33 CLR DATE 86/38/66 LICENSE
LAST CHG. 5799 CTR D A T E 18/86/86 RIGHTS

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN

.. SANTIAGO IBNAE88888 NA 188. 88
~ . NORRO NUSIC 88888 9 BNI Y8378 188. 88

3 14E7383 T3

YEB LOG US/C
+DON+ ORIG

BHR P A Y F L A G B
+NO PAY DONEBTICN/WH+ 81

US/CAN WD ORI N/WH+ 82

OPTIONS: T 1, TC, PF 1 =PAGE
~ ~ Y = PART DETL/WC = WRTR CAT

PF3=CANCEL LR/LL/L =LEGAL UPDATE X8=PRNT

00000'7



CREDIT RATE i. 88
CLR DATE 88/~~ 1/53 L I CENSE

D A T E 81/17/88 RIGHTS

US SHARE CAN
188. 88
188. 88

~ 88 188.

DT;COBAS CONO TU

COSAB CONO TU 88888
TITLE: COSAS CONO TU

BONG NUN 1884338
CLEARANCE ¹2834325
LAST CHB. ¹377 TFN

WRITER/PUBLISHER SC AFFL ACCT

. ALVARADO BANTI88888 SPACE

. ~ APRS 88888 6 EiNI P3381

.. PEER INTERNATI88888 3 PROC K1113

31D'='5183 T

YEB LOB US/C
+DON+ ORIG

SHR P A Y F L A B S
+NO PAY DONESTICN/WH+ 81

88 ~ US WD ORI N/WH+ 8~
88 + CAN SUB N/WH+ 83

OPTIONS: T 1, T2, PF1=PAGE
~ . Y = PART DETL/WC = WRTR CAT

PF =CANCEL
PF6=PERFS

000008



DT; CUt'IB I A ENANORADA
CURB I A EllArlQRADA 88888
T I TLE: CURB I A ENAt'IQRADA

SON 8 t'IUN CREDIT RATE 1. 88
I LL'ARrtrtl'E ",&.-'18.-48- Ct V DATE 83/:8/Se
LtAST CHS. CZ68 TFN D A T E 84/22/88

314F1~81 T

LICENSE YES LQ(» US/C
RIGHTS +FOR+ GRIS

WRITER/PUBLISHER SC AFFL
~ ~ RONERQ BABR IEL88888 NA
~ . SONO INTER COL88888 SAYCO
~ . MUSICA UNICA P88888 3 BNI W

ACCT US SHARE CAN
1 88„88

~ 88
8 '65 188. 88

SHR P A Y F L A 6 S
+tlO PI=IY DQt1EST I CNI WH:: 81

WD QR I Nf I Jl-I»:- 8'='S/CAN

SUB N/WH+

8''TIONS"

T1, T'=', PF1=PAGE
~ ~ Y = PART DETL/WC = WRTR CAT

PF =CANCEL

000009



U I ~I'UNl51H UNIVERSAL
CUNBI A UNIVERSAL 88881
TITLE: CUl~l I A UNIVERSAL

SONS NUN A883728 CREDIT RATE 981. 88
CLEARANCE 82182439 CLR DATE 87/31/63
LAST CHS. 0883 D A T E 84/88/74

LICENSE YES
R I SHTS 4FOR+

1 DddD8C Td

LOG US/C
ORIG

WRITER/PUBLISHER
~ . VILLANUEVA NEN88888
~ ~ PEER INTERNAT I 88888
. ~ APRS-COLONBIA 88888
~ . APRS 88888
.. PEER INTERNATI88888

SC AFFL ACCT US
SAYCO 1

SAYCO
Bi%I P9984

6 BN I P9981
9 PROC K1 1 13

SHARE CAN
88. 88

.88
58. 88
58. 88

~ 88 58.

SHR

88
88

P A Y F L A 8 S
PAY FOR SOI'. N/WHw

WQ QR1 N/Wld+
US/CAN SUB N/WH+
US SLIB N/Wld+

CAi~l SUB N/WH+

Wl
8~~

83
84.
8c

OPTIONS '1 v I Zv PF 1 =PAGE PF3=CANCEL
Y = PART DETL/WC = WRTR CAT PFS=PERFS

0000i0



DT;DESANDANDO
DESANDANDO 88888
TITLE: DESANDANDO

31D43B83 T3

SONG NUM A81 5779
CLEARANCE 02113877
LAST CHG. 0444 TFM

CREDIT RATE 1 ~ 88
CLR DATE 1 1/15/57
D A T E 88/29/79

LICENSE YES LOG US/C
RIGHTS +DOM+ ORIG

WRITER/PUBLISHER SC AFFL ACCT

. ~ ALVARADO SANT I 88888 SPACE
~ ~ APRS 88888 6 BMI P9981
~ . PEER INTERNATI88888 9 PROC K1113

US SHARE CAN SHR P A Y F L A G S

188. 88 +NO PAY DOMESTICN/WH+ 81
188. 88 ~ 88 + US WD ORI N/WH+ 8

. 88 188. 88 + CAN SUB N/WH+ 83

OPTIONS: Ti, TZ, PF1=PAGE
Y = PART DETL/WC = WRTR CAT

PF3=CANCEL
PF6=PERFS

0000il



DT; DESESPERACI ON
DESESPERAC I ON 88814
TITLE: DESESPERAC ION

31D46184 Ta

SONG NUN 2272188
CLEARANCE SP 1 13585
LAST CHG. 0128 TFN

CREDIT RATE 1. 88
CLR DATE 83/28/41 LICENSE YES
D A T E 83/83/88 RIGHTS +DON+

LOG US/C
ORIG

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN SHR P A Y F L A G S

~ ~ HERNANDEZ ESCO88888 SACN 188. 88 PAY FOR. SOC. N/WH+ 81

~ . APRB 88888 6 BNI P9981 188. 88 . 88 w UB WD OR I N/WH+ 82
~ ~ PEER INTERNATI88888 9 PROC K1113 ~ 88 188. 88 + CAN SUB N/WH+ 83

OPTIONS: T 1, TR, PF 1=PAGE PF3=CANCEL
~ . Y = PART DETL/WC = WRTR CAT PF6=PERFB

Q00012



DT; DONA ROSAR I 0
DONA ROSAR10 8ID888
TITLE: DONA ROSARIO

BONG NUN CREDIT RATE l. 88
CLEARAiNCE $21~~7697 CLR DATE 81/31/68
LAST CHG. 8859 CTR D A T E 88/17/87

LICENSE YES
RIGHTS +FOR+

1 DQ4l 84 T3

LOG US/C
ORIG

WRITER/PUBLISHER
~ ~ NORALES LOPEZ 88888
~ . AI-ikS-I'ULONBJH 81&1888
. ~ I-'h.Ek IN I ERNAT188888
~ ~ APRS 88888
.. P- ER INTERNAT I8i8888

BC AFFL ACCT
SAYCO
BNI P9984
SAYCO

6 BNI P9981
9 PROC K1113

UB SHARE
188. 88
58. 88

~ 88
58. 88

~ 88

CAN SHR

~ 88
58. 88

P A Y F L A G B
PAY FOR. SOC. N/WHII 81
US/CAN SUB N/WH+ 8='D

OR I N/WH+ 83
UB BUB N/WH~ 84

CAN SUB N/WHx 85

OPTIONS: T 1, T~~, PF1=PAGE
Y = PART DETL/WC = WRTR CAT

PF3=CANCEL



KT;DDB
DOS LAZOS $8888
TITLE I DOS LAZOB J

BONG NUM 79 CREDIT RATE i. 88
CLEARANCE 02128783 CLR DATE 86/38/66
LAST CHG. $864 CTR D A T E 18/86/86

314F6D83 T3

LICENSE YES LOG US/C
RIGHTS +DOM+ ORIG

WRITER/PUBLISHER BC AFFL ACCT
~ . TIRADO LUZ CEL88888 SPACE
.. MORRO MUSIC 88888 9 BMI Y8378

US SHARE CAN SHR P A Y F L A G S
188. 88 +NO PAY DOMESTICN/WH+ 81
188. 88 US/CAN WD ORI N/WH+ 82.

OPTIONS: Ti, T2, PF i=PAGE PF3=CANCEL
~ ~ Y = PART DETL/WC = WRTR CAT

LR/LL/L =LEGAL UPDATE X8=PRNT
PF6=PERFS



l)T",EL DERECHO
EL DERECHO DE NACER 88888
TITLE: EL DERECHO DL NACER

SONG NUN 8133247 CREDIT RATE i. 88 +
CLEARANCE N213'9247 CLR DATE 12/31/68 LICFNSE
LAST CHG. 4787 D A T E 86/16/73 RIGHTS

WRITFR/PUBI ISHER SC AF. L ACCT UB SHARE CAN
.. RANOB F N 88888 NA i 88. 88
~ . COT I QUE i&IUS I C 88888 BMI P4462 188. 88

31968685 ', 3

YES
+DON+

LOG US/C
ORIG

BHR P A Y F L A G S
+NO PAY DONESTICN/WH+ 81

US/CAN WD ORI N/WH+ Iz]2



DT;EL HIGUERON
EL HI GUE RON 88888
TITLE: EL H1GUERON
COMMENT: LOG US ONLY

T3

SONG NUM A726228
CLEARANCE 8 1726228
LAST CHG. %137 TFM

CREDIT RATE 1. 88
CLR DATE 18/24/84
D A T E 88/11/86

LICENSE YES
RIGHTS +FOR+

LOG US
ORIG

WRITER/PUBLISHER SC AFFL ACCT
.. VILLA ABEL ANT88888 SAYCO
. ~ MUSICA UNICA P88888 9 BMI W8365
~ . PRODEMUS 88881 SAYCO
. ~ CANADIAN R I GHT88881 CAPAC

US SHARE CAN
188. 88
188. 88

. 88

. 88 188.

SHR P A Y F L A G S
+ PAY FOR. SOC. N/WH+ 81

88 + US SUB N/WH+ 82
WD ORI N/WH+ 83

88 + CAN SUB N/WH+ 84

OPTIONS: T 1, T2, PFi =PAGE PF3=CANCEL
Y = PART DETL/WC = WRTR CAT PF6=PERFS



DT; EL NACHIN
EL NACHIN 88888
I I I LEc EL NACHIN

CQf'1NE.N I: LULi Uh UNL Y

SONG NUN
CLEARANCE ¹1751878
LAST CHG. ¹188 TFiN

CREDIT RATE 1 ~ 88
CLR DATE 87/15/85
D A T E 88/11/86

LICENSE YES
RIGHTS +FOR+

LOG US
ORIG

WRITER/PUBLISHER SC AFFL ACCT
. ~ RODRIGUEZ ALEJ88888 SACVE
.. PRODEiNUS 88881 SAYCO
~ . MUSICA UNICA P88888 9 BNI W8365
. ~ CANADIAN RIGHT88881 CAPAC

US SHARE CAN SHR
188. 88 +

~ 88
188 88 ~ 88

~ 88 188. 88
US

L',HN

P A Y F L A G S
PAY FOR ~ SOC. N/ WH+ 81

WD OR I N/WH+ ¹~
SUB N/WH+ IQS

SUB Pl/ WH+

8~.'PTIONS:

Ti, TP., PF1=PAGE
Y = PART DETL/WC = WRTR CA1

PF3=CANCEL



DT)EL ZORZAL
EL ZORZAL.
TITLE) EL ZORZAL

31D86884 T3

SONG NUN A 185233
CLEARANCE 02142389
LAST CHG. N536

CREDIT RATE 1. 88
CLR DATE 87/31/67, LICENSE YES LOG US/C
D A T E 84/88/74 RIGHTS +DOI I+ ORIG

WRITER/PUBLISHER
.. ACEVEDO PLACID88888
~ . APRS 88888
. ~ PEER INTERNAT I 88888

SC AFFL
9 BNI
6 BNI
9 PROC

ACCT
B8666
P9981
K1113

US SHARE CAN
188. 88
188. 88

. 88 188.

SHR P A Y F L A G S
+PAY WRITER DI R N/WH+ 81

88 + US WD OR I N/WH+ 8 =

88 + CAN SUB N/WH+ 83

OPTIONS: Ti, T2, PF1=PAGE
~ . Y =- PART DETL/WC = WRTR CAI

PF3=CANCEL
PF6=PERFS



DT;EN ESTA NAVIDAD
EN ESTA NAVI DAD 88884
TITLE: FN ESTA NAV I DAD

31DBAA83 T3

SONG NUb1 B 144 141
CLEARANCE 82144141
LAST CHG. 8863

CREDIT RATE 1. 88 +
CLR DATE 84/2'='/55 LICENSE YES LOG US/C
D A T E 18/P 1/75 RIGHTS +DUN+ UH ILi

WRITER/PUBLISHER SC AFFL ACCT
.. RODRIGUEZ JOHN88881 NA

~ ~ APRS 88888 6 BNI PS981
. ~ PEER INTERNATI88888 9 PROC K1113

US SHARE CAN
188. 88
188. 88

. 88 188.

SHR P A Y F L A G S
PAY PUBLISHER N/WH+ 8i

88 + US WD QRI N/WH+ 8'-
88 + CAN SUB N/WH+8'P1

IQNS: '1 1, TB, PF1=PAGE
~ ~ Y = PART DETL/WC = WRTR CAT

PFw=CANCEL
PF6=PERFS



DT;EN NOMBRE DE D
EN NOMBRE DE DIOS 88888
TITLE: EL NOMBRE DE DIOS
AKA: EN NOMBRE DE DIOS

3 1D78F81 T3

SONG NUM A254678 CREDIT RATE 1. 88 +
CLEARANCE 02148656 CLR DATE 12/31/68 LICENSE YES LOG US/C
LAST CHG. 4718 TFM D A T E 82/29/88 RIGHTS ODOM+ ORIG

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN SHR P A Y F L A G S
.. ALVARADO SANTI88888 SPACE 188. 88 +NO PAY DOMEST I CN/WH+ 81.. APRS 88888 6 BMI P9981 188. 88 ~ 88 + US WD ORI N/WH+ 82
. ~ PEER INTERNATI88888 9 PROC K1113 . 88 188. 88 + CAN SUB N/WH+ 83

OPTIONS: T 1, T2, PFi =PAGE PF3=CANCEL
~ ~ Y = PART DETL/WC = WRTR CAT PF6=PERFS

000080



DT;ER S TODO PARA M

ERES TO M 88888
TITLEs ERES TODO PARA MI

SONG NUM A144876 CREDIT RATE 1. 88
CLEARANCE 02146459 CLR DATE 86/38/66 LICENSE
LAST CHG. 0222 CTR D A T E 18/86/86 RIGHTS

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN

.. TIRADO LUZ CEL88888 SPACE 188. 88

. ~ MORRO MUSIC 88888 9 BMI Y8378 188. 88

314FB682 T3

YES LOG US/C
ssDOMss ORIG

SHRP AY FLAGS
PAY FOR. SOC. N/WHss 81
US/CAN WD ORI N/WH+ 82

OPTIONS: T 1, TR, PF1=PAGE PF3=CANCEL
~ ~ Y = PART DETL/WC = WRTR CAT PF6=PERFS



DT",FELICES PABCUAS
l-ELLCES PHbUUHS 88888
TITLE." FELI CEB PASCUAB

31DA9681 T3

BONG NUN A812561
CLEARANCE 02157'357
LAST CHG. N198 CTR

C RED I T RATE 1 ~ 88
CLR DATE 12/38/55 LICENSE YES
D A T E 86/21/8- RIGHTS +DON+

LOG UB/C
ORIG

WR I TER/PUBLISHER BC AFFL ACCT
~ . FLORES CORDOVA88888 SACN

APHb 888L98 S 8N 1 P9981
. ~ PEER INTERNAT I 88888 9 PROC K 1 1 13

US SHARE CAN SHR
188. 88
188. 88 ~ 88

~ 88 188. 88

P A Y F L A G S
PflY FOR. SOC. N/WH+ 81
US WD OR I N/WH+ 8='AN

BUB N/WH+ 8

OPTIONS ". T 1, TB, PF1=PAGE PF3=CANCEL
Y = PART DETL/WC = WRTR CAT PF6=-PERFS



DT;HABLANE
HABLANE 88882
TITLE." HABLANE

SONG NUN B197854 CREDIT RATE 1 ~ 88 +
CLEARANCE 52197854 CLR DATE 86/38/66 LICENSE
LAST CHG. 4128 CTR D A T E 18/86/86 RIGHTS

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN

. ~ SANTIAGO I SNAE88888 NA 188. 88

.. NORRO MUSIC 88888 9 BNI Y8378 188. 88

6 1 58dC86 TD

YES LOG US/C
+DON+ ORIG

SHR P A Y F L A G S
+NO PAY DONESTICN/WH+ 81

US/CAN WD ORI N/WH+ 82

OPTIONS: Ti, T2, PFi=PAGE PF3=CANCEL
Y = PART DETL/WC = WRTR CAT PF6=PERFS

000023



DT ", ID I!. ICI
'.DILIG
I ITL-: IDIL I.G

gl88 1 Ill
1DDI 881

SQi JB NUN A1 ='7814
CLE A RIANCi= ~%2~ / 295'+
i I:1ST CHC'. ~~853

CREDIT RATE l. 88
CLR DATE 8/+/38/CZ
D A T E 18/j 1/7D

I ICE&'ISE YES
R I BHTS & Dui'i~

I QG USiC
GRIS

WRITER/PUBI ISHER
„. RQDRI C'UEZ JGHI',188881
.. CAI'-1PGS t/iGREL J88888

I-II-'S l7l8glgll: I

.. I-'EER li',ITEI&NI'-lT I 86!888

SC AFFL
NAl

I'!A

8 E'I'~1 I
'3 !":I I" G (

'CC '1
1.JS

I„&AS8 J

I-''1 1 13

SHARE CAN SHR
&I&I „gllzl

2~8 „88
188. 88 I I8

„ gll7! 1 IZII 1 „ lil 8

P A Y F L A 13 S
Pl-1Y P!.JBL. I SHE R Itl/WH~j i"'1 1

ld 7'I

Ilail

I +HE j'% "'A! "',"'ij
LIS 4D G R I l'!/ I:jl-I-'AN

S U D I'1 r'' I-~ I-I +

000024. -'-



DT; IRRESISTIBLE
IRRESISTIBLE 88887
TITLE: I RRES I STIB! E
AIBA ." EL PRESQ

31DEDF 84 TZ

SONG NUN 474"-588
CLEARANCE 5~284618
LAST CHG. 8181 L; I'R

CREDIT RATE 1. 88
CLR DATE 8~/27/41
D A T 6 8h/2 I /8~

LICENSE YES
RIGH TS +DQl'0+

LOG US/C
ORIG

WRITER/PUBLISHER SC AFFL
~ . FLORES CORDQVA88888 SACN
. ~ Al='RS 88888 6 BNI
.. PLER INTERNATI88888 9 PROC

P'9'98 1

K1113

ACCT US SHARE CAN SHR
188. 88 +
188. 88 ~ 88 +

. 88 188. 88

P A Y F L A G S
PAY FOR. SOC ~ NiWH+ 81
US WD ORI N/WH~ 8=

CAN SUB N/WH+ 83

Ol TIQNS: T1, T'=', l i=1=PAGE
Y = PART DETLiWC = WRTR CAT

PFZ=CANCEL
PFB=PERFS

OOOOa5



DT;LA AGARRADERA
LA AGARRADERA 88881
TITLE: LA AGARRADERA

314D4A81 T3

SONG NUN Ai .7427 CREDIT RATE 1. 88 +

CLEARANCE SP8 ~3 7 CLR DATE 83/31/65 LICENSE YES LOG US/C
LAST CHG. 0163 CTR D A T E 18/86/86 RIGHTS +DON+ ORIG

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN SHR P A Y F L A G S

~ ~ HERRERA JUNCO 88881 SAYCO 188. 88 PAY FOR. SOC. N/WH+ 81

. ~ NORRO MUSIC 88888 9 BNI Y8378 188. 88 US/CAN WD OR I N/WH+

8"-'PTIONS:
T 1, TZ, PF 1 =PAGE PF3=CANCEL

. ~ Y = PART DETL/WC = WRTR CAT PF6=PERFS



DT; LA MEDALLITA
LA MEDALLITA 00002
TITLE: LA MEDALLITA
COMMENT: LOG US ONLY FD 85-3-19

T3

SONG NUM A714651
CLEARANCE 41714651
LAST CHG. 0313 TFM

CREDIT RATE 1.00
Cl R DATE 87/11/84
D A T E 83/29/85

LICENSE YES
RIGHTS ODOM+

LOG US
ORIG

WRITER/PUBLXSHER SC AFFL ACCT
..OCHUA CALIXTO 00801 SAYCO
.-SALCEDO ORTEGA08800 SAYCO
..CANADIAN RXGHT80801 CAPAC
..KUBANEY PUBLXS80000 9 BMI T0314

US SHARE CAN SHR
50.00
50.08

00 100.00
100.00

P * Y F L A G S
PAY FOR. SOC. N/WH~ 81
PAY FOR. SOC. N/WH~ 02

CAN SUB N/WH« 03
US/CAN WD ORX N/WH% 04

OPTIONS: T1, T~ PF1"--PAGE PF3=CANCEL
Y = PART DETL/WC = WRTR CAT PF6~PERFS



DT;LA ICUCURA
LA NUCURA

I 1 I LE: LA NUCURA
Hl'if-I: LH hh.I 'VH J. I-I

CVNNENI! LIIILE JUG

88888 31E18584 T ~

SONG NUN 6591518
CLEARANCE 58318156
LAST CHG. N687

CREDIT RATE 1 ~ 88 +
CLR DATE 84/31/58 LICENSE YES
D A T E 89/83/73 RIGHTS +DON+

LOG US/C
ORIG

WRITER/PUBLISHER SC AFFL ACCT US SHARF CAN SHR
~ ~ FUENTES SANDOV88888 NA 188. 88 'If

~ . APRS 88888 6 BNI PS981 188. 88 ~ 88
~ . PEER INTERNATI88888 9 PROC K1113 ~ 88 188. 88

P A Y F L A G S
PAY PUBLISHER N/ WH f 81
US WD OR I N/WH+ 8P

CAN SUB N/ WH+ IOd

OPTIONS: T 1, T2, PF1=PAGE PF3=CANCEL
. ~ Y = PART DETL/WC = WRTR CAT PF6=PERFS



DT, LA PI RAGUA

LA PIRAGUA
TITLE: LA P IRAGUA
COMMENT: LOG UB ONLY

SONG NUM A196884 CREDIT RATE 1- 88
CLEARANCE 02318889 CLR DATE 18/31/69
LAST CHG. 0625 TFM D A T E 89/12/86

'ICENSE YEB
RIGHTS 4FOR+

31589681 T~

LOG US
ORIG

WRITER/PUBLISHER SC AFFL ACCT

~ . BARROB JOSE 88881 BAYCO

. ~ MUSICA UNICA P88888 9 BMI W8365

.. BONO INTER COL88888 SAYCO

~ . CANADIAN RIGHT88881 CAPAC

UB SHARE CAN SHR
188. 88
188. 88 ~ 88

~ 88
~ 88 188. 88

P A Y F L A G B

PAY FOR. SOC. N/WH+ 81
UB BUB N/WH+ 82

WD ORI N/WH~ 83
CAN SUB N/WH+ 84

OPTIONS s T1, T2, PF 1=PAGE

Y = PART DETL/WC = WRTR CAT
PF3=CANCEL

PF6=PERFS



OT;LA REVANCHA
LA Rk.VANCHA 00800
TITLE: LA REVANCHA
COMMENT: LQI" US ONLY DEL EFF 3-31-85 SN A727637

SONG NUM DEL'. (,85 CREDIT RATE 1 . 08
C(EARANCE ~1 727i&37 CLR DATE 11/Q7/84 LICF NSE NO LOG
LAST CHG. 841 TFM D A T E 11/28/$ 5 RIGHTS »FOR» ORIG

WRl TER/PUBL1SHER SC AFFL
..*LMANZA DURAND00000 AF'DAY
..MUSICA UNICA P80000 9 BMI
.. CANADIAN RIGHT80001 C*PAC
.. f"f&ODEMUS OOOG1 SAYCO

W8365

ACCT US SHARE CAN SHR P A Y F L A G S
100.00 »NQ F'AY DQMEST ICN/WH» (
50.00 .00 SUB N/WH» (

.00 10G.OQ SUB N/WH» (
50.0Q .00 SUB N/Wl-I» (

Ql TIQNS: T1, T2, PF1=F'AGE
Y ='ART DETL/WC = Wf''TR CAT

PF3=-CANCEL
F'F6=F'ERFS

000030



Dl;LVS REYEB NO LLEGARO
LVh HLYES NU LLhGHRVIDIDWU8
TITLE: LOS REYES NO LLEGARON

31E3EF84 T3

BONG NUN A833863
CLEARANCE 82358895
LAST CHG. 0818

CREDIT RATE 1 ~ 88
CLR DATE 83/38/59 LICENSE YES LOG UB/C
D A T E 89/83/73 R I GHTS +DOI8+ OR I G

WRITER/PUBLISHER SC AFFL ACCT
~ ~ TARONJI ESTEBA88888 D ABCAP B1752
~ ~ APRS 888398 h BN 1 I-"9'BID 1

~ ~ PEER INTERNATI88888 9 PROC Kiil3

US SHARE CAN SHR P A Y F L A G S
188. 88 +PAY WRITER DI R N/WH+ 81
188. 88 ~ 88 + US WD OR1 N/WH+ 8~~

. 88 188. 88 + CAN SUB N/WH+ 8 ~

OPTIONS ."T1, T~~, PF 1=PAGE
~ . Y = PART DETL/WC = WRTR CAT

PF3=CANCEL
PFB=PERFS

000031



Dl;LLANTO DEL ALMA
LLANTO DEL ALMA 88883
TITLE ".LLANTO 0EL ALMA

31E31'382 T3

SONG NUN 5648643 CREDIT RATE 1 ~ 88 +
CLEARANCE N23428~&2 CLR DATE 88/21/53 LICENSE YES LOG US/C
LAST CHG. 8813 TFN D A T E 82/29/88 RLGHlb +uQN+ ORIG

WRITER/PUBLISHER SC AFFL ACCT
. ~ ALVARADO SANT I 88888 SPACE
~ ~ APRS 88888 6 BN I P9981
~ . PEER INTERNATI88888 9 PROC K1113

US SHARE CAN SHR P A Y F L A G S
188. 88 +NO PAY DONEST I CN/WH+ 81
188. 88 . 88 + US WD OR I N/WH+ 8

. 88 188. 88 + CAN SUB N/WH+ 83

OPTIONS." T1, TZ., PF1=PAGE PF3=CANCEL
. ~ Y = PART DETL/WC = WRTR CAT PF6=PERFS



DT;i~lUESTRO APARTANENTQ
I'JUE~STRO APARTANENTO 88888
T I CLE; NUESTRO APARTAI&lENTO
i=iKA ". DEPARTANENTO
AKA: A TQDQ ACABO

31EBC783 T=,

SONG NUN A~~854~
CLEARANCE 8~4~4614
LAST CHG. 4317 TFN

CRED1 l'ATE 1. 88
CLR DATE 86/ "8/64 LICENSE YES LOG US/C
D A T E 87/38/S8 RIGHTS +DON+ ORIG

WRITER/PUBLISHER
~ . ALVARADO SANTI88888
~ . APRS-NEXICO 88888
.. AIRS ljl888i8
.. PLL'8 IN I'ERNA I 188888

SC AFFi ACCT
SPACE
Blh I P9'986
BNI P'9'981

9 PROC K 111~

US SHARE CArJ
188„88
58. 88
~~izl ~ 88

~ 88 58.
8i8
88

SHR P A Y F L A G S
+NQ PAY DO51ESTICN/WH~ 81

US/CAN WD ORI N/WH~ 8=
+ US WD ORI N/lJH~ 83

CAN SUB N/WH~ 84

!
il-''Ul Jb ."l 1, I'2, PF1 =PAGE

Y = PART DETL/WC = WRTR CAT
PFZ=CANCEL

PFS=PERFS

000033



DT;PATACON PIS
PATACON P ISAO 88888
TITLE: PATACON P I BAO

COMMENT". LOG US ONLY

BONG NUN A746718
CLEARANCE 81746718
LAST CHG. 8711 TFN

CREDIT RATE 1. 88 +

CLR DATE 85/38/85 LICENSE YES LOG UB

D A T E 88/11/86 RIGHTS +FOR+ ORIG

WRITER/PUBLISHER SC AFFL

~ ~ CHAVERRA RANON88888 NA

~ ~ PRODENUS 88881 SAYCO

~ ~ CANADIAN RIGHT88881 CAPAC

~ . MUSICA UNICA P88888 '9 BMI W8&65

ACCT UB SHARE CAN SHR P A Y F L A G B

188. 88 +NO PAY DONEBTICN/WH+ 81

~ 88 WD OR I N/WH+ 8~
. 88 188. 88 + CAN BUB N/WH+ 83

1 88 ~ 88 ~ 88 + US SUB N/WH+ 84

OPTIONS: Ti, T2, PF 1=PAGE

Y = PART DETL/WC = WRTR CAT
PF3=CANCEL

PF6=PERFB



DT;PERDON
PERDON 88883
TITLE: PERDON
COMMENT: GC 74-1-29

31ED3983 T3

SONG NUM 7238488 CREDIT RATE i. 88
CLEARANCE 02452771 CLR DATE 82/17/41 LICENSE YES
LAST CHG. 0426 TFM D A T E 81/85/79 RIGHTS +FOR+

LOG US/C
ORIG

WRITER/PUBLISHER SC AFFL ACCT
~ ~ FLORES CORDOVA88888 SACM
~ . EMMl EDITION 88888 SACM
.. APRS 88888 6 BMI P9981
~ ~ PEER INTERNATI88888 9 PROC K1113

US SHARE CAN SHR
188. 88

.88
188. 88 ~ 88

.88 188.88
US

CAN

P A Y F L A G S
PAY FOR. SOC. N/WH+ 81

WD ORI N/WH+ 82
SUB N/WH+ 83
SUB N/WH+ 84

OPTIONS: T 1, TP, PF1=PAGE PF3=CANCEL
~ ~ Y = PART DETL/WC = WRTR CAT PF6=PERFS

000035



DT;PESAR
PESAR
T ITL E: PESAR

ILE8iIZliZi8
31EDF-D81 T~

BONC~ NUN 7~4ZIBZ8
CLEARANiCE WiL'45354B
LAST CHS. 5852 CT R

CREDIT RATE 1. 88
CLR DATE 8~/Z8/5~
D A I E 8

'81/8'='ICENSE YES
RIGHTS +DON~

LOS U''/C
ORIG

WRITER/PUBLISHER SC
.. LANDESTOY RAFA88883
~ . APRS 88888
.. PEER INTERNAT I 88888 '9

AFFL Al l'I
SACN
Bl'1I P'9'38 i
PROC K1113

US SHARE UAN BHR P V Y l-"
l A u S

188. 88 + PAY FOR ~ SOC. N/lJH+ 8i
188. 88 . 88 + US WD OR I N/WH+ 8~

. 88 188. 88 + CAhJ SUB N/WH-~ 8.

Ol TIONS: T1, T~, PF1=PAGE
~ . Y = PART DETAIL/Wl = WRTR CAT

PFZ=CANCEL
PFB=PERf=S

000036



DT'PQRRO SABAIVERO
POARQ SABANERO 88888
TITLE: PORRO SABANERO
COMMENT: LOG US ONLY

T3

SONG NUM
CLEARANCE 51738444
LAST CHG. 8721 TFM

CREDIT RATE 1 ~ 88
CLR DATE 83/11/85
D A T E 88/ii/86

LICENSE YES LOG US
RIGHTS +FOR+ ORIG

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN SHR P A Y F L A G S

~ ~ MUSICA UNICA P88888 9 BMI W8365
. ~ CANADIAN R I GHT88881 CAPAC

188.88 .88 + US SUB N/WH+
. 88 188. 88 + CAN SUB N/WH+

~ . ROMERO GABRIEL88888 NA 188. 88 +NO PAY DOMESTICN/WH+

PRUDf=MUG 888Vll bHYUU . 88 WD ORI N/WH+
81
8L»

83
84

OPTIONS c T 1, T2, PF1=PAGE PF3=CANCEL
~ ~ Y = PART DETL/WC = WRTR CAT

000037



DT;POR TU IND
POR TU I ND IFERENC I A 88888
TITLE: POR TU IND IFERENC I A

31EFA284 T3

SONG NUM CREDIT RATE i. 88 +
CLEARANCE 02463'328 CLR DATE 87/28/56 LICENSE YES

LAST CHG ~ 867F D A T E 8'9/83/73 RIGHTS +DOM+
LOG US/C

ORIG

WRITER/PUBLISHER SC AFFL
~ . MEDINA ALFREDO88888 NA

~ .APRS 88888 6 BMI
~ . APRS-COLOMBIA 88888 BMI
~ ~ PEER INTERNAT I 88888 9 PROC

ACCT

P'9'981
P9984
Y.1113

US SHARE CAN
188. 88
58. 88
58. 88

~ 88 58 ~

SHR

88

88

P A Y F L A G S
PAY PUBLISHER N/WH~ 81
US WD ORI N/WH+ 8~
US/CAN WD ORI N/WH+ 83

CAN SUB N/WH+ 84

OPTIONS."T1, TZ, PFi=PAGE
~ ~ Y = PART DETL/WC = WRTR CAT

PF3=CANCEL

000038



DT,"QUERUBE
QUERUBE 88888
TITLE."LUISA
AKA: QUERUBE

SONG NUN A861785 CREDIT RATE 1. 88
CLEARANCE 8235'9'952 CLR DATE 18/31/62
LAST CHG. 4265 CTR D A T E 86/Zi/82

LICENSE YES
RIGHTS +DON+

31E43~82

LOG US/C
ORIG

T3

WRITER/PUBLISHER SC AFFL
~ . FLORES CORDOVA88888 SACN
.. APRS 88888 6 BN I
..PEER INTERNATI88888 9 PROC

ACCT

P9981
K1113

US SHARE CAN SHR P A Y F L A G S
188. 88 PAY FOR. SOC. N/WH+ 81
188. 88 ~ 88 + US WD OR I N/ WH+ 8'-''

~ 88 188. 88 + CAN SUB N/WH+ 83

OPTIONS: T1, T'=', PF i=PAGE
Y = PART DETL/WC = WRTR CAT

PF3=CANCEL
PF6=PERFS

000039



DT; SERAS NI CRU
BERAB NI CRUZ 88888
TITLE: NI CRUZ
AIBA 'ERAS N I CRUZ

31Et= E783 T3

SONG NUN A888135 CREDIT RH I E 1 ~ 88
CLEARANCE 5~37'94'9'3 CLP, DATE 83/31/E4 LICENSE YES
LAST CHG. 5848 D A T E 18/'='1/75 RIGHTS +DON~

LOG US/C
ORIG

WRITER/PUEtL I SHER SC AFFL
.. RODP,IGUEZ JOHN88881 NA
~ .APRB 88888 E, BMI
~ . PEEP. INTERNATI88888 9 PROC

ACCT

P9981
K1113

US SHARE CAN SHR P A Y F L A G S
188 ~ 88 + PAY PUBLISHER N/WH+ 81
188.88 ~ 88 + UB WD OP,I N/IJH-:-: 8-'='

88 188. 88 + CAN BUB N/WH~ 8'PT
IONG ". I 1 „ I ~, PP 1=PAGE

Y = I-'HI.II IJE'I'L/WC = IJRTP, CAT
PF3=CANCEL

PFB=PERFB

000040



DT; S IETE NOTAS DE A

SIETE NOTAS DE AMOR 88888
TITLEs SIETE NOTAS DE ANOR

31F53E81 T3

SONG NUN A883777 CREDIT RATE i. 88
CLEARANCE 02517418 CLR DATE 12/13/56
LAST CHG. 0388 TFN D A T E 87/21/83

LICENSE YES
RIGHTS ODOM+

+ +ORIG VERS+
LOG UB/C

ORIG

WRITER/PUBLISHER SC AFFL ACCT

~ ~ ALVARADO BANTI,88888 SPACE

~ ~ APRS 88888 6 BNI P9981
~ . PEER INTERNATI88888 9 PROC K1113

UB SHARE CAN BHR P A Y F L A G S

188. 88 PAY PUBLISHER N/WH+ 81
188. 88 . 88 + US WD OR I N/WH+ 82

. $8 188. 8$ + CAN BUB N/WH+ $3

OPTIONS: T1, T2, PF i =PAGE

Y = PART DETL/WC = WRTR CAT
PF3=CANCEL

PF5=F L V PF6=PERFS

000041



DT;SONBRAS
SONBRAS
TITLE: SONBRAS

3 1 F68E85 T3

SONG NUN 8548311 CREDIT RATE 1 ~ 88 +
CLEARANCE 02529345 CLR DATE 82/86/53 LICENSE YES
LAST CHG. 8862 TFN D A T E 81/13/82 RIGHTS +DON+

+ORIG VERS+
LOG US/C

ORIG

WRITER/PUBLISHER SC AFFL ACCT
. ~ BRITO CARLOS 88888 NA
.. APRS-NEXICO 88888 BNI P9986
~ ~ APRS 88888 6 BNI P3981
. ~ PEER INTERNATI88888 9 PROC K11 13

US SHA HE. CAN SHH
188. 88 +
58. 88 . 88
58. 88 . 88

~ 88 188.88

A Y F L A G S
PAY PUBLISHER N/WH+ 81
US SUB N/WH+ 82
US WD ORI N/WH+ 8~

CAN SUB N/WH+ 84

OPTIONS: T 1, T2, PF 1=PAGE
. ~ Y = PART DETL/WC = WRTR CAT

PF3=CANCEL
PF5=F L V PF6~PERFS

000042



DT]TANBORKB DE C
TANBOREB DE CARNAYAL$8888
TITLE I TANBOREB DK CARNAYAL

SONS NUN A717219
CLEARANCE %1717219
LAST CHS. 0863 TFN

CREDIT RATE 1, 8$
CLR DATE $8/82/84 LICENSE YEB
D A T E 88/28/84 RISHTS +DQIH+

LOG UB I C
GRIS

WRITKR/PUBLISHER SC AFFL ACCT US SHARE CAN SHR P A Y F L A

~ ~ FORERO KBTHER 88881 SAYCQ 18$ s 88 PAY FOR. SUC. h

.. PEER INTKRNATI88888 9 PROC K1113 .$$ 188.8$ + 'AN BUB h

~ I APRS 888886 BNI P99$ 1 188.8$ .8$ ~ UB WD ORI

OPTIONS c Ti q T2~ PF I~VASE PF3~CANCKL
~ ~ Y & PART DKTL/WC & WRTR CAT PF6~PK RF B

000043



DT;TE PERTEN
TE PERTENEZCO 88888
TITLE".TE PERTENEZCO

SONG NUN AP83884 CREDIT RATE 1 ~ 88
CLEARANCE 52563277 CLR DATE 84/38/67 LICENSE
LAST CHG. 07P6 CTR D A T E 18/86/86 RIGHTS

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN
.. TIRADO LUZ CEL88888 SPACE 188. 88
.. NQKRQ NUSlC 88888 9 BNI Y8378 188. 88

3 153EC85 T3

YES LOG US/C
+DON+ ORIG

SHR P A Y F L A G S
+NO PAY DONESTICN/WH~ 81
+ US/CAN WD OR I N/WH+ 82

Ul-'I lUN ': T1, I'"-', PF 1=PAGE PF3=CANCEL
~ . Y = PART DETL/WC = WRTR CAT PF6=PERFS

oooo&4



DT "„TLI li')E ACGSTUi~'IB PASE
TU YlE AiCG — TLII"IBP,AS I E 88IZi8'Zi

I I Tl I'=: TU I'-lE ACGSTUI'iBRAISTE

SGi'.IS (IL)l I A'='58488 C RED I T P,ATE 1. 88
Cl EARAI'JC- Jk'-'6811'.3 CLR DATE 84/ "8/5'3
LAS'i'HSI. 078 TFhl D A T E 8'=*/83/88

L I C I=I*~)BE

RISHTS
YES

+DGhl '-''

"1FAD='81 T
'

L V+.
LGS US/C

GRIS

WRITER/PUBLISHER SC
.. DGI"11)'JSUEZ PADR88888
.. BRI INDiaG CARLGS88iZ188
.. APRS 88I„'i88
. „PEER j'i'g

I ERNA I j'88IZI8iZI 9

AI=FL
SACEN
SPA
BIYI I
PROC

PBB81 1

I"( 1 1 1, ~

=HARE CAi'.i

75. 88
j='~g „9I7i
98. 88

~ 98 188.

SI"'

88
88

P A Y I-" L A S
PAY PUBL I SHE R I'I/WI-I-" "i1

I AY FGI'=. BG(.".. I'l/WH &&-
8''-''

LIS I JD 0 R I I'J / WIH-"-:. 8:"i

CAI~J SUL~ IU/ )WH~

GPTI(INB» T1, T~ PF1=PASE
Y = PART Dr Tl /WC = WRTR CAT

PFZ=CANCEL
PF =GRIS VER PFB=PERI='S



DT; UNA MUJER EN MI V

UNA MUJER EN MI VIDA88888
TITLE: UNA MUJER EN MI VIDA

31FCZ883 T3

SONS NUM A8P8643 CREDIT RATE 1 ~ 88
CLEARANCE 02688329 CLR DATE 18/31/58 LICENSE YES
LAST CHS. 4632 D A T E 89/83/73 RIGHTS ODOM+

LOG US/C
ORIG

WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN SHR P A Y F L A 6 S

.. MORALES RAMOS 88888 SPACE 188. 88 PAY PUBLISHER N/WH+ 81

.. APRS 88888 6 BMI P9981 188. 88 . 88 + US WD ORI N/WH+ 8'='

~ PEER INTERNATI88888 9 PROC K1113 .88 188.88 + CAN SUB N/WH+ 83

OPTIONS: Ti, T2, PFi=PAGE PF3 CANCEL
Y = PART DETL/WC = WRTR CAT PF6=PERFS

000046



SETTLING PARTIES PHASE II EXH. 8R

Title

PROJECTED BMI EARNINGS
FOR ACEMLA-CLAIMED SONGS DURING 1986

~Earnin s

*AMOR A LIGERA
+BOTARON LA PELOTA
*CERVEZA HUMO Y LICOR
*DE LA MONTANA VENIMOS
*DESANDANDO
*EL BURRITO DE BELEN
*HABLAME
*LA AGARRADERA
*LA MEDALLITA
*PATACON PISAO
*PERDON
*SIETE NOTAS DE AMOR
*TAMBORES DE CARNAVAL
*TODO ME GUSTA DE TI
*AMIGO MIO
CABALLO VIEJO
CUANDO ME ENTREGAS TODO
EL BAILADOR
EL LAPIZ
EL POLVORETE
FATALIDAD
GOLPE CON GOLPE
LA CASCARITA
LA DONCELLA
LA POSTAL
*LA REVANCHA
LA SOPA DEL BEBE
LAS TAPAS
LLUVIA
*MI ULTIMA CANCION
MIGAUAS
MIL ANOS
MUJER CELOSA
*NO ME PREGUNTEN POR EL
*POR DIOS NO TE VALLAS
ROSARIO DE BESOS
SI ME DEGAS
BOY CASADA
TABACO Y RON
TE COMPRO EL CORAZON
*ELIMINACION DE LOS FEOS

118.07
25.16
12.99
13.44
19.11
17.69
20.15

6.31
38.72

3 '9
91.56
15.80
57.46
81.80
7.00

70.00
35.00
14.00
7.00

14.00
7.00

49.00
49.00
7.00
7.00
7.00
7.00
7.00
7.00

84.00
7.00

14.00
7.00

70.00
14.00
28.00
7.00
7.00

14.00
7.00
7.00



ESTAS PARRANDA NO BEBE
ESTAS PILLAO
GRACIAS DE ME PARTE
JUAN CABEZA DURA
LA CUMBIA Y YO
LAS CREENCIAS
*MARGOT
PLENA DE LOS CANTORES
*PROSIGUE
*QUE CRITIQUEN
SIEMPRE PELANDO
TE OLVIDE
*TODO ME GUSTA DE TI
TRULIA PARA TI
VIA D D D
VIENE NAVIDAD
YO TE NECESITO
*BAJO UN PALMAR
*EL ZORZAL
*EN ESTA NAVIDAD
*ENOJOS
*FELICES PASCUAS
*IRRISISTIBLE
*NUESTRO APARTAMENTO
PARRANDA JIBARA
*SOMBRAS
*TU ME ACOSTUMBRASTE
*AY QUE BUENO ES
*CANTARES DE NAVIDAD
*COSAS COMO TU
DEJALA QUE VUELA
EL AMOR ES LIBRE
EL ANO VIEJO
EL JARDINERO

TOTAL INCLUDING
SETTLING PARTIES'ONGS

TOTAL EXCLUDING SETTLING
PARTIES'ONGS

7. 00
14.00
21.00
7.00

14.00
7.00
7.00
7.00

21.00
42.00
14.00
.7. 00
7.00
7.00

14.00
14.00

112.00
15.80
14.21
19.72
6. 69
7.58

29.53
3.23

18.55
9.51

13.38
49.00
77.00
7.00
7.00

28.00
7.00

28.00

$ 1,763.40

$ 723.10



CERTIFICATE OF SERVICE

I hereby certify that copies of the foregoing Phase II
Rebuttal Case Of the American Society Of Composers, Authors

And Publishers, Broadcast Music, Inc. and SESAC, Inc. were

served this 25th day of May 1988, on the following:

Lawrence J. Bernard, Jr., Esp.
Ward & Mendelsohn, P.C.
1100 17th Street, N.W.
Suite 900
Washington, D.C. 20036

Hon. Mario Aguero
Chairman
Copyright Royalty Tribunal
1111 20th Street, N.W.
Washington, D.C. 20036
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