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Before the
COPYRIGHT ROYALTY TRIBUNAL
Washington, D.C.

In the Matter of:
Docket No. 87-1-86JD

1986 JUKEBOX ROYALTY
DISTRIBUTION PROCEEDING

PHASE II REBUTTAL CASE OF THE AMERICAN
SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS,
BROADCAST MUSIC, INC. AND SESAC, INC.

The American Society of Composers, Authors and Pub-
lishers, Broadcast Music, Inc. and SESAC, Inc. (collectively,
the "Settling Parties"), hereby submit their Phase II Rebuttal
Case in accordance with the Copyright Royalty Tribunal’s Order

dated March 14, 1988.

Attached is the rebuttal testimony (including
exhibits) of all witnesses. We have prepared such testimony in
the form of witnesses’ statements which will be summarized,

highlighted, or read into the record in whole or in part. We
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have included tables of contents to that testimony and those

exhibits for the Tribunal’s convenience.

Of Counsel:

Of Counsel:

Of Counsel:

Respectfully submitted,

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By/g Mw/(/ el by By

Bernard Korman
ASCAP

One Lincoln Plaza
New York, NY 10023
(212) 870-7510

I. Fred Koenigsberg
Bennett M. Lincoff

BROADCAST MUSIC, INC.

Pt Thlo

Charles T. Duncan
REID & PRIEST

1111 19th Street, N.W.
Washington, DC 20036
(202) 828-0100

Edward W. Chapin
Nicholas Arcomano
Michael W. Faber
Joseph J. DiMona

SESAC, INC.

By %ﬁ /oa/é/ by e

John Koshel

SESAC INC.

156 West 56th Street

New York, New York 10019
(212) 586-3450

Laurie Hughes
Steven R. Gordon

Dated: May 25, 1988
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INCORPORATION OF PRIOR RECORDS

We hereby incorporate the following portions cf the

records of the Tribunal’s prior Jukebox Distribution Proceedings:

Documentary Evidence

Titles of Songs Claimed By ACEMLA Which Are In The Settling
Parties’ Combined Repertories: Rebuttal Case of ASCAP, BMI
and SESAC, dated September 29, 1986, Exhibit 18R (1984

Proceeding) .

Titles of Songs Claimed By ACEMIA in 1985 Direct Case Which
Are In The Settling Parties’ Combined Repertories: Rebuttal
Case of ASCAP, BMI and SESAC, dated June 5, 1987, Exhibit

24R (1985 Proceeding).

Underlying Documentation Regarding ASCAP Works Among Titles
Claimed By ACEMIA in 1984 Direct Case Which Are In The
Settling Parties’ Combined Repertories: Settling Parties
Exhibit 42R (1984 Proceeding).

Underlying Documentation Regarding ASCAP Works Among Titles
Claimed By ACEMLIA in 1985 Direct Case Which Are in The
Settling Parties’ Combined Repertories: Rebuttal Case of
ASCAP, BMI and SESAC, dated June 5, 1987, Exhibit 25R (1985
Proceeding).

Underlying Documentation Regarding BMI Works Among Titles
Claimed By ACEMLA in 1985 Direct Case Which Are in The
Settling Parties’ Combined Repertories: Rebuttal Case of
ASCAP, BMI and SESAC, dated June 5, 1987, Exhibit 30R (1985
Proceeding) .

ASCAP Membership Agreement of Raphael (Raphy) A. Leavitt:
Rebuttal Case of ASCAP, BMI and SESAC, dated September 29,
1986, Exhibit 22R (1984 Proceeding).

ASCAP Membership Agreement of Unimusica, Inc.: Rebuttal
Case of ASCAP, BMI and SESAC, dated September 29, 1986,
Exhibit 23R (1984 Proceeding).

ASCAP Membership Agreement of Felix Jose Nicolas: Rebuttal
case of ASCAP, BMI and SESAC, dated September 29, 1986,
Exhibit 24R (1984 Proceeding).

ASCAP Membership Agreement of Ralph Cartagena, d/b/a
Cartagena Publishing: Rebuttal Case of ASCAP, BMI and
SESAC, dated September 29, 1986, Exhibit 27R (1984
Proceeding) .

ASCAP Index Card for "La Guinata": Settling Parties’
Exhibit 8X (1984 Proceeding).



ASCAP Index Card for "La Gozadera": Settling Parties’
Exhibit 9X (1984 Proceeding).

ASCAP Index Card for "Mi Ultima Cancion": Settling Parties’
Exhibit 10X (1984 Proceeding).

ASCAP Index Card for "Pordiosero": Settling Parties’
Exhibit 11X (1984 Proceeding).

BMI Computer Printout for "Boda Gris": Settling Parties’
Exhibit 33X (1984 Proceeding).

ASCAP Index Card for "La Doncella%: Settling Parties’
Exhibit 34X (1984 Proceeding).

ASCAP Membership Agreement of Manuel De Jesus Alcantara:
Settling Parties’ Exhibit 35X (1984 Proceeding) .

ASCAP Membership Agreement of Quisqueya Publishing:
Settling Parties’ Exhibit 36X (1984 Proceeding) .

ASCAP Index Card for "lLa Gringa": Settling Parties’ Exhibit
37X (1984 Proceeding).

ASCAP Membership Agreement of Bobby Valentine, d/b/a Afuera

Music Publ.: Settling Parties’ Exhibit 38X (1984
Proceeding).
BMI Computer Printout for "Te Rompi La Aldaba": Settling

Parties’ Exhibit 39X (1984 Proceeding).

List of SPACEM Writers with Songs Controlled By BMI
Affiliates: Rebuttal case of ASCAP, BMI and SESAC, dated
June 5, 1987, Exhibit 33R (1985 Proceeding).

Description of the operation, reliability, credibility and
accuracy of the ASCAP and BMI radio surveys: Reply of
ASCAP, BMI and SESAC, dated June 24, 1985, Appendices A and
B (consolidated 1982 and 1983 Proceedlngs)

Witnesses’ Statements and Testimony

Written rebuttal statement, pp. 2-8, and oral testimony, Tr.
356, 358-359, 363-366, 369, of Paul S. Adler regarding
ACEMLA's improper clalm to rights in certain works (1984
Proceeding) .

Written rebuttal statement, pp. 2-4, and oral testimony, Tr.
317-321, 340-341, 344-345, of Alan H. Smith regarding
ACEMLA’s improper claim to rights in certain works (1984
Proceeding) .



Written direct statement, p. 1 of Paul S. Adler regarding
his background and qualifications (1985 Proceeding).

Written direct statement of Robert L. Ahrold pp. 1-3
regarding his background and qualifications (1985
Proceeding).

Written rebuttal statement, pp. 3-11 and oral testimony, Tr.
659-665, 681-683, 688, 692, 694-695, 701-702, 709, 749-752,
761, 765, 777, 782-783, of Emilio Garcia on the extent of
the Spanish-language music market, the prevalence of 45
R.P.M. recordings in that market, and on Spanish-language
music use in jukeboxes (1985 Proceeding).

Written rebuttal statement, pp. 5-7 and oral testimony, Tr.
443, 445, of Robert L. Ahrold on the extent of the Spanish-
language music market, the prevalence of 45 R.P.M.
recordings in that market, and on Spanish-language music use
in jukeboxes (1985 Proceeding).

Written rebuttal statement, pp. 7-9, and oral testimony, Tr.
521-522, of Paul S. Adler regarding ASCAP’s relationship
with SPACEM (1985 Proceeding).

Written rebuttal statement, pp. 7-8 and oral testimony, Tr.
446 of Robert L. Ahrold regarding BMI’s right to license the
public performance rights to approximately 1000 songs
composed by approximately 60 SPACEM writers (1985
Proceeding) .

Written rebuttal statement, pp. 7-11 and oral testimony, Tr.
700, 705, 708, 760-761, 763, of Emilio Garcia regarding use
of record store song charts and Billboard album charts to

show popularity of Spanish-language music (1985 Proceeding).



REBUTTAL TESTIMONY OF PAUL S. ADLER

I. Background and Qualifications

My name is Paul S. Adler. I am ASCAP’s Director of
Membership. My background and qualifications were set forth
in my direct testimony in the 1985 Jukebox Royalty Distribu-
tion Proceeding and have been incorporated herein by refer-

ence. I appear in these proceedings on behalf of the Settling

Parties.

II. ACEMIA Claims Works Which Are Actually
in the Settling Parties’ Repertories

ACEMIA has claimed many works which are, in fact, in
the Settling Parties’ repertories.1 In the course of its 1986
Phase II Direct Case, ACEMLA referred to 197 specific songs
which it claimed it had the right to license.2 We find that
73 of ACEMIA’s claimed 197 songs are in the Settling Parties’
combined repertories. Attached as Settling Parties’ Phase II
Exhibit 3R is a list of those 73 works. Attached as Settling
Parties’ Phase II Exhibit 4R are copies of the underlying
documentation of those works which are in the ASCAP repertory.

The contents of Exhibit 4R were kept as part of ASCAP’s

1 This portion of my rebuttal testimony addresses the Phase
II Direct Case of ACEMIA, p. 3, 994-6 and ACEMLA Phase II
Exhs. 1, 2 and 3.

2

These 197 songs appear in ACEMLA Phase II Exhs. 1, 2 and
39; 122 of these songs appeared for the first time in
this proceeding. The 197 songs do not include the four
additional new titles set forth in ACEMIA’s Response to
Tribunal’s Request for Additional Documentation dated May
20, 1988.



!

records in the normal course of business. They are described
in the record of the 1984 Jukebox Royalty Distribution
Proceeding in my written rebuttal testimony, at p. 7, and at
Tr. 124, 129-130, 132-134, and 138-139.

In prior proceedings, the Settling Parties showed
that 32 songs claimed by ACEMLA in those prior proceedings
were actually in the ASCAP repertory. Copies of the
documentation of those 32 works were set forth in Settling
Parties’ Exh. 42R (1984 Proceeding) and Settling Parties’ Exh.
25R (1985 Proceeding). To bring that documentation up-to-

date, we have attached Settling Parties’ Phase II Exhibit 5R. >

IIT. ASCAP Radio Survey Data for Works
Claimed by ACEMLA

In prior years, the Tribunal requested radio survey
data from us concerning performances of works claimed by
ACEMIA. The Tribunal used that radio survey data as the
starting point for its determination of awards to ACEMLA. 50
Fed. Reg. 47580, 47582; 51 Fed. Reg. 43455, 43459; 52 Fed.

Reg. 46324, 46330.

In preparing this rebuttal case, we discovered that two
additional songs previously claimed by ACEMLA, but which
we had not previously claimed, were, in fact, in the
ASCAP repertory. These two songs are "No Me Pregunten
Por E1l," claimed by ACEMIA in the 1982/1983 proceeding on
the ACEMLA Most Performed Works List (AMPW), and
"Jocosidades," claimed by ACEMLA at Exh. 6, p.6 (1985
Proceeding) and again at Exh. 1 (1986 Proceeding) .

ASCAP’s underlylng documentation of these two works is
also set forth in Settling Parties’ Phase II Exhibit 5R.



We have undertaken the same analysis for 1986, to
rebut ACEMLA’s claim for an unspecified share of the total
fund.4 My testimony, of course, will concern only the ASCAP
survey data.

ASCAP’s survey was completely described in the
1982-1983 proceeding. Reply of ASCAP, BMI and SESAC dated
June 24, 1985, Appendix A. Therefore, my testimony this year
goes only to the data for 1986. That data was compiled in the
same way as it was in 1982, 1983, i984 and 1985, using every
one of the specifically-identified songs claimed by ACEMLA in
those proceedings and in this proceeding. Thus, the number of
works checked this year is greater than in previous years, for
it includes not only works first claimed by ACEMLA in the 1986
proceeding, but also those claimed by ACEMLA in the 1982
through 1985 proceedings.

In the 1982, 1983 and 1984 proceedings we excluded
from our calculations the titles of songs which were claimed
by ACEMIA but which were actually in the Settling Parties’
repertories; in the 1985 proceeding, and again in this pro-
ceeding, we undertook two sets of calculations, one including,
and one excluding, titles of songs claimed by ACEMLA which are

in the Settling Parties’ combined repertories.5

4 This portion of my rebuttal testimony addresses the Phase
II Direct Case of ACEMILA, p. 1, 92, and the testimony of
L. Raul Bernard, Phase II Tr. 9-10.

5

We did so this year in accordance with the Stipulation
between counsel for the Settling Parties and ACEMIA,
Phase II Tr. 4-5.
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Let me turn, then, to the ASCAP survey data. As the
Tribunal knows from prior proceédings, the ASCAP survey values
performances in abstract units called "credits". Accordingly,
for calendar year 1986, we determined how many publisher
credits would have been earned by radio performances of the
specifically—identified songs ACEMLA claimed. Of course, this
assumes that ACEMIA’s claim to these songs is valid.

The results of this analysis are given, song-by-
song, on Settling Parties’ Phase II Exhibit 6R. I think it
would be useful to compare the 1986 survey results with the
1982, 1983, 1984 and 1985 survey results and so we have set
forth each year’s results side-by—side.6

The total credits which would have been earned by

the songs ACEMIA claimed are as follows:

TABLE 1

RADIO CREDITS EARNED BY ACEMLA-CLAIMED WORKS

1982 1983 1984 1985 1986
2,989% 2,648% 3,053% 2,370% 1,820%
4,337%% 3,174%%

* Excluding works in the Settling Parties’ Repertories
** Including works in the Settling Parties’ Repertories

The 1982 and 1983 survey results were set forth in the
Comments of ASCAP, BMI and SESAC dated September 3, 1985,
at pp. 2-5; the 1984 survey results were set forth in my
written rebuttal testimony in the 1984 proceeding, at pp.
12-17; and the 1985 results were set forth in my written
rebuttal testimony in the 1985 proceeding at pp. 12-15
and in the Settling Parties 1985 Proposed Findings of
Fact and Conclusions of Law at p. 47, n. 35.
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These credits may be compared with the total pub-

lisher credits earned by all ASCAP works, which are as follows:

TABLE 2

RADIO CREDITS EARNED BY ASCAP WORKS

1982 1983 1984 1985 1986

13,320,833 14,263,660 14,784,981 13,235,103 14,959,388

Thus, the radio credits earned by the works ACEMLA
claims may be expressed as a percentage of all ASCAP radio

credits, as follows:

TABLE 3

ACEMLA’S RADIO CREDITS AS PERCENTAGE
OF ALL ASCAP RADIQ CREDITS

1982 1983 1984 1985 1986

0.02244%%* 0.01856%%* 0.02065%* 0.01791%* 0.01217%*
0.03277%*%* 0.02122%%%*

* Excluding works in the Settling Parties’ Repertories
** Including works in the Settling Parties’ Repertories

The 1986 percentage may be applied to the 1986 juke-
box royalty fund to determine the proportionate share which
ACEMILA would have earned had it been an ASCAP member. To do
so, of course, requires specification of ASCAP’s share of the
fund, a figure which is confidential under the settlement

agreement between ASCAP, BMI and SESAC. Accordingly, as we
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have done in prior years, we make the calculation using a
hypothetical figure of 50% as ASCAP’s share of the fund.7

That calculation is set forth in Table 4, as follows:

The 50% figure is, we believe, easiest for calculation
purposes and is not an unreasonable hypothetical. Of
course the Tribunal may make its own calculation using any
other hypothetical figure it wishes for ASCAP’s share.
However, we believe the procedure we utilized is fully in
keeping with the Second Circuit’s decision in ACEMIA V.
CRT, when, in speaking of these distribution proceedings,

it said: "Not precise adjudication, but fairness and rough
justice seem to have been the congressional objectives
established by the 1976 amendment." 763 F.2d at 108.



Total Royalty Fund
(excluding interest):

Hypothetical 50%
ASCAP Share:

ACEMLA Credits as

a Percentage of
ASCAP Total Credits
in Radio Only:

ACEMLA Award Based
on ACEMLA Credits
ASCAP Total Credits
in Radio Only

(Line 2 x Line 3):

TABLE 4

CALCULATION OF ACEMLA AWARD

1982

$2,907,539

$1,453,770

0.02244%%

$326.23%

1983

$2,862,703

$1,431,352

0.01856%*

$265.66%

Excluding works in the Settling Parties Repertories
Including works in the Settling Parties Repertories

1984

$5,201,248

$2,600,624

0.02065%*

$537.03%*

1985

$4,952,134

$2,476,067

0.01791%*
0.03277%%*

$443.46%
$811.41%%*

1986

$4,925,887

$2,462,944

0.01217%%
0.02122%%%*

$299.74%*
$522,.64%%

L___



Thus, if ASCAP’s radio survey results are used, and
if ACEMIA is entitled to any share at all, ACEMIA should
receive between about $300 and $523 for 1986. Note that,
based on ASCAP’s survey results, ACEMILA’s 1986 percentage
share has declined from 1985, and indeed is lower than in any
other yeaf, even though the number of compositions for which

survey data was examined has increased.

IV. Appearance as Sponsoring Witness

Finally, I appear as the sponsoring witness for the

1

following exhibits:

Settling Parties’ Phase II Exhibit 3R
(co—-sponsor)

2. Settling Parties’ Phase II Exhibit 4R
3. Settling Parties’ Phase II Exhibit 5R

4. Settling Parties’ Phase II Exhibit 6R

V. Conclusion

In conclusion, if ACEMIA is entitled to anything, it

is the most minimal amount.
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SETTLING PARTIES PHASE II EXH. 3R

TITLES CLAIMED BY ACEMLA
IN 1986 DIRECT CASE WHICH ARE IN THE
SETTLING PARTIES’ COMBINED REPERTORIES




TITLES CLAIMED BY ACEMLA IN 1986 DIRECT CASE

SETTLING PARTIES PHASE II EXH. 3R

WHICH ARE IN THE SETTLING PARTIES COMBINED REPERTORIES

TITLE WRITER

ALEGRE AMANECER P. MADURO

AMOR A LA LIGERA I. SANTIAGO

AMOR COMPRADO A. ZABALETA

AMOR EN EL CAMPO [ SANTIAGO ALVARADO]

CHAGO ALVARADO
BAJO LA SOMBRA DE UN PINO J. ACOSTA

BAJO UN PAIMAR [CORDOVA FLORES]

P. FLORES
CANTARES DE NAVIDAD B. De JESUS

PUBLISHER

[PEPITO MADURO]*
SPACEM

[MORRO MUSIC CORP. ]
LAM

[MUSICA UNICA, INC.]

[PEER INTERNATIONAL CORPORATION]
SPACEM

SPACEM

[PEER INTERNATIONAL CORPORATION]
SPACEM

[ SOUTHERN PUERTO RICO]

* Bracketed information supplied by Settling Parties.

Information not in brackets supplied by ACEMLA.

PERFORMER

DANNY RIVERA

M. MOTA

TRIO SAN JUAN

I. SANTIAGO

J. RODRIGUEZ R.

J. ANGEL

86 EXH.

3-9

2-5

3-2,7,15,31

3-15

3-5,13

1;2-9



TITLE

CARINITO

CARITA DE ANGEL

CELOS SIN MOTIVOS

CENIZAS

COSAS COMO TU

CUANDO NO HAY CARINO

CUMBIA ENAMORADA

CUMBIA UNIVERSAL

DE RODILLAS

WRITER

[SANTIAGO ALVARADO]
C. ALVARADO

[RAFAEL LANDESTOY]

BUYUMBA LANDESTOY

I. SANTIAGO

JULIO ALVARADO

D. (CHAGO) ALVARADO

CHICO ALEJANDRO

G. ROMERO

[M. VILLANUEVA]

1. VILLANUEVA

B. DE JESUS

PUBLISHER

[PEER INTERNATIONAL CORPORATION]
SPACEM

[PEER INTERNATIONAL CORPORATION]

[MORRO MUSIC CORP.]

LAM

SPACEM

[PEER INTERNATIONAL CORPORATION]
SPACEM

[AFUERA MUSIC PUBL.]
ACEMLA

[MUSICA UNICA, INC.]

[PEER INTERNATIONAL CORPORATION/
APRS COLUMBIA]

[ SOUTHERN MUSIC PUBL. CO., INC.]
SPAGEM

PERFORMER

TRIO SAN JUAN

ODILIO

C. GONZALEZ

JULIO ANGEL

W. ROSARIO

VEGABAJENO

86 EXH.

3-8

2-8

2-2;3-3,13

3-15

1;2-8

1;2-7

2-7

3-13



TITLE

DESANDANDO

DESENFUNDA

DESESPERACION

DONA ROSARIO

DOS LAZOS

EL FIESTON

EL HIGUERON

EL LEQUE LEQUE

EL MACHIN

EL ZORZAL

EN ESTA NAVIDAD

WRITER

D. (CHAGO) ALVARADO

F. CASTRILLON

[E. HERNANNEZ]
A. BOHORQUEZ

[LOPEZ MORALES]
J.A. MORALES

LUZ CELINIA TIRADO

C. ALEJANDRO

ABEL VILLA

SENEN PALACIOS

A. RODRIGUEZ

PLACIDO ACEVEDO

J. RODRIGUEZ

PUBLISHER

[PEER INTERNATIONAL CORPORATION]
SPACEM

SPACEM

[PEER INTERNATIONAL CORPORATION]

[PEER INTERNATIONAL CORPORATION/
APRS - COLUMBIA]

[MORRO MUSIC CORP.]

[LUPERON MUSIC PUBL.]
ACEMLA

[MUSICA UNICA, INC.]

[VANNER MUSIC INC. ]

[MUSICA UNIGA, INC.]

[PEER INTERNATIONAL CORPORATION]

[PEER INTERNATIONAL CORPORATION]

PERFORMER

JULIO ANGEL

GRAN COMBO

T. PUMAREJO

J. ANGEL

86 EXH.

1;2-8

2-2

2-1,3

2-2

1;2-5,7

2-1,3

2-1,3

2-2

2-2




TITLE

EN NOMBRE DE DIOS

ENCRUCIJADA

ENOJO

ERES TODO PARA MI

FELICES PASCUAS

FICHAS NEGRAS

HABLAME

IDILIO

IRRESISTIBLE

JOCOSIDADES

WRITER

[SANTIAGO ALVARADO]
D. ALVARADO

T. SANCHEZ

R. GLEZ. PENA

LUZ CELINIA TIRADO

[ CORDOVA FLORES]
P. FLORES

J. RODRIGUEZ

ISMAEL SANTTIAGO

[J. RODRIGUEZ/
MOREL J. CAMPOS]

[ CORDOVA FLORES |
P. FLORES

G. ROSARIO

PUBLISHER

[PEER INTERNATIONAL CORPORATION]
SPACEM

[ CARTAGENA ENTERPRISES, INC.]
ACEMIA

SPACEM

[MORRO MUSIC CORP.]

[PEER INTERNATIONAL CORPORATION]

[UNIMUSICA, INC.]

SPACEM

[MORRO MUSIC CORP.]

[PEER INTERNATIONAL CORPORATION]

[PEER INTERNATIONAL CORPORATION]
SPACEM

[ SPACEM]
ACEMLA

PERFORMER

JULTIO ANGEL

G. SANTAROSA

JULIO ANGEL

J. ANGEL

J. RODRIGUEZ

ODILIOC
GONZALEZ
CHARLEY VAZQUEZ

TRES ASES

CONJ. QUISQUEYA

86 EXH.

1;2-8

2-2

3-8,10

2-2;3-17

3-23

3-13,27




TITLE

LA AGARRADERA

LA CHUCHA

LA MEDALLITA

LA MUCURA

LA PIRAGUA

1A REVANCHA

LAS CADENAS

LLANTO DEL ALMA

L0 Q. ES DE JUAN

LOS REYES NO LLEGARON

WRITER

[J. HERRERA]
E. HERRERA

CHAGO (JULIO)
ALVARADO

CALIXTO OCHOA

[ SANDOVAL FUENTES ]
T. FUENTES

PR

[DURAND AILMANZA]

[LUIS ANTONIO SILVA]
MORALES RAMOS

[SANTIAGO ALVARADO]
CHAGO ALVARADO

PABLO CANTI

ESTEBAN TARONJI

PUBLISHER

[MORRO MUSIC CORP.]
EDIM

[ SOUTHERN MUSIC PUBL. CO., ING.]
SPACEM

[KUBANEY PUBL. CORP.]

[PEER INTERNATIONAL CORPORATION]
EDIM

[MUSICA UNICA, INC.]

[MUSICA UNICA, ING./PRODEMUS]

[GOLDEN SANDS ENTERPRISES, INC.]

[PEER INTERNATIONAL CORPORATION]

[WILLIE COLON MUSIC]

ACEMILA

{PEER INTERNATIONAL CORPORATION]

PERFORMER

J. VENTURA

TRIO SAN JUAN

TRIO
UNIVERSITARIO

W. COLON

86 EXH.

2-8;3-7

2-1,3

2-2,3;3-8,

2-2

2-2

2-2

2-8

2-9



TITLE
MARGOT

MI ULTIMA CANCION
MUJER
NO ME NIEGUES TU CARINO

NUESTRO APARTAMENTO

ORFANDAD

PATACON PISAO

PERDON

PESAR

POR TU INDIFERENCIA

WRITER

HUGO BLANGO

CHICO ALEJANDRO

C. ALEJANDRO

[SANTIAGO ALVARADO]
C. ALVARADO

P.D. DAVIIA

R. CHAVERRA

[CORDOVA FLORES]
P. FLORES

[RAFAEL LANDESTOY]
BUYUMBA LANDESTOY

[ALFREDO MADINA]
LUZ CELINIA TIRADO

PUBLISHER

[UNIMUSICA, INC.]

[AFUERA MUSIC PUBL. ]
ACEMIA

[LUPPERON MUSIC PUBL.]

[PEER INTERNATIONAL CORPORATION/
APRS MEXICO]
SPACEM

SPACEM

[MUSICA UNICA, INC.]
EDIM

[PEER INTERNATIONAL CORPORATION]
SPACEM

[PEER INTERNATIONAL CORPORATION]

{PEER INTERNATIONAL CORPORATION]

PERFORMER

HUGO BLANGO

BOBBY VALENTIN

TRIO SAN JUAN

DAVILITA

J. VENTURA/
LOS KENTON

TITO PUENTE/
J. RODRIGUEZ
REYES

86 EXH.

2-2

2-5,7

3-11

3-4,6,12,33

1;2-5,7

1;3-21

2-8

2-2



TITLE

PORRO SABANERO

PROSIGUE

QUE CRITIQUEN

QUERUBE

SE VA TERESA

SERAS MI CRUZ

SIETE NOTAS DE AMOR

SOMBRAS

TAMBORES DE CARNAVAL

WRITER

[GABRIEL ROMERO]

G.D. ROMERO

T. SANCHEZ

C. ALEJANDRO

[ CORDOVA FLORES]

P. FLORES

E. FORERO

J. RODRIGUEZ

D. ALVARADO

C. BRITO

E. FORERO

PUBLISHER

[MUSICA UNICA, INC.]

[CARTAGENA ENTERPRISES, INC.]
LAM/ACEMLA

[CHUCKY'S PUBL. ]
ACEMLA/LAM

[PEER INTERNATIONAL CORPORATION]
SPACEM

[UNIMUSICA, ING.]
EDIM

[PEER INTERNATIONAL CORPORATION]
SPACEM

[PEER INTERNATIONAL CORPORATION]
SPACEM

[PEER INTERNATIONAL CORPORATION/
APRS MEXICO]
SPACEM

[PEER INTERNATIONAL CORPORATION]
EDIM

PERFORMER

GRAN COMBO

S. REYES

LOS CONDES

MILLY VECINOS

J. RODRIGUEZ

JULIO ANGEL/

TRIO SAN JUAN

TRES GUITARRAS

MILLY VECINOS

86 EXH.

2-1,2,3

1;3-4

3-10,11,33

3-3,5

1:3-21,25

2-1,3;3-9,
10,17,19
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TITLE

TE PERTENEZOD

TODO LO TENIA POSTIZO

TOTAL PA QUE

TU ME ACOSTUMBRASTE

UNA MUJER EN MI VIDA

UNA TERCERA PERSONA

YO SI VIVO BIEN

WRITER

L.G. TIRADO

G. ROSARIO

P. CASTRILLON

[P. DOMINGUEZ/
CARLOS BRANDAO]

[RAMOS MORALES ]

F. MORALES (RAMITO)

L.C. TIRADO

T. SANCHEZ

PUBLISHER

[MORRO MUSIC CORP.]

[ SPACEM]

[CARTAGENA ENTERPRISES, INC.]
SPACEM

[PEER INTERNATIONAL CORPORATION]

[PEER INTERNATIONAL CORPORATION]

SPACEM

[ SOUTHERN MUSIC PUBL. CO., INC.]
LAM

[UNIMUSICA, INC.]
ACEMIA

PERFORMER

T. PUMAREJO

GRAN COMBO

CARLOS PIZARRO

RAMITO

ODILIO GONZALEZ

T. OLIVENCIA

86 EXH.

2-9

3-17

3-3,7,33

2-8,9;3-9,
11-31



SETTLING PARTIES PHASE II EXH.

UNDERLYING DOCUMENTATION REGARDING ASCAP
WORKS IN SETTLING PARTIES PHASE II EXHIBIT 3R
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TITLE

ALEGRE AMANECER

BAJO LA SOMBRA DE UN PINO
CANTARES DE NAVIDAD
CENIZAS

CUANDO NO HAY CARINO
DE RODILLAS ‘
DESENFUNDA

EL FIESTON

EL LEQUE LEQUE
ENCRUCIJADA

ENOJO

FICHAS NEGRAS
JOCOSIDADES

1A CHUCHA

1AS CADENAS

1O Q. ES DE JUAN
MARGOT

MI ULTIMA CANCION
MUJER

NO ME NIEGUES TU CARINO
ORFANDAD

PROSIGUE

QUE CRITIQUEN

SE VA TERESA

TODO LO TENIA POSTIZO
TOTAL PA QUE

UNA TERCERA PERSONA
YO SI VIVO BIEN

INDEX
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Title
CANTARES DE Nav IDAD e
Composer Author
Benito De Jesus Same
Year of Capyright Publisher
SOUTHERN PUERTO RICO*
Remarks:

*per Southern Music Pub. Co. 11/19/81
tr., above comp. Was originally cleared under
outhern Music Pub. Co. and now has been
ransferred to Southern Puerto Rico. ms
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1986-1995

No.

Rec'd MAY 9 13

Agreement Between

BENITO DE JESUS

AND

American Society
OF

Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: april 29, 1988

BB IR — I BN B B N N

QSCap

000004




AGREEMENT made between the Undersigned (for brevity called "Owner”) and the AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called “Society™), in consideration of the premises and of the
mutual covenants hereinafter contained, as follows:

1. The Owner grants to the Society for the term hereof, the right to license non-dramatic public performances (as
hereinafter defined), of each musical work:

Of which the Owner is a copyright proprietor; or

Which the Owner, alone, or jointly, or in collaboration with others, wrote, composed, published, acquired or owned, or

In which the Owner now has any right, title, interest or control whatsoever, in whole or in part; or

Which hereafter, during the term hereof, may be written, composed, acquired, owned, published or copyrighted by
the Owner, alone, jointly or in collaboration with others; or

In which the Owner may hereafter, during the term hereof, have any right, title, interest or control, whatsoever, in
whole or in part.

The right to license the public performance of every such musical work shall be deemed granted to the Society by this

ips;x;ue:é)ent for the term hereof, immediately upon the work being written, composed, acquired, owned, published or copy-
righted.

The rights hereby granted shall include:

(a) All the ri hts and remedies for enforcing the copyright or copyrights of such musical works, whether such copyrights
are_in the name of the Owner and/or others, as well as the right to sue under such copyrights in the name of the Society
and/or in the name of the Owner and/or others, to the end that the Society may eﬂ'ectivefy protect and be assured of all the
rights hereby granted.

(b) The non-exclusive right of Ipublic performance of the separate numbers, songs, fragments or arrangements, melodies
or selections forming part ot parts of musical plays and dramatico-musical compositions, the Owner reserving and excepting
from this grant the right of performance of musical plays and dramatico-musical compositions in their entirety, or any part of
such plays or dramatico-musical compositions on the legitimate stage.

i
i
i
|
|
|

(c) The non-exclusive right of public />erformance bg means of radic broadcasting, telephony, “wired wireless,” all forms
of synchronism with motion pictures, and/or any method of transmitting sound other than television broadcasting.

(d) The non-exclusive right of public performance by television broadcasting; provided, however, that:

(i) This grant does not extend to or include the right to license the public performance by television broadcasting
or otherwise of any rendition or performance of (a) any opera, operetta, musical comedy, play or like production, as
such, in whole or in part, or (b) any composition from any opera, operetta, musical comedy, play or like production
(whether or not such opera, operetta, musical comedy, play or Fike production was presented on the stage or in motion
picture form) in a manner which recreates the performance of such composition with substantially such distinctive
scencri; or costume as was used in the presentation of such opera, operetta, musical comedy, play or like production
(whether or not such opera, operetta, musical comedy, play or like roduction was presented on the stage or in motion

icture form): provided, however, that the rights hereby granted shall be deemed to include a grant of the right to
icense non-dramatic performances of compositions by television broadcasting of a motion picture containing such compo-
sition if the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

(ii) Nothing herein contained shall be deemed to grant the right to license the public performance by television
broadcasting of dramatic performances. Any performance of a separate musical composition which is not a dramatic
performance, as defined herein, shall be deemef 10 be a non-dramatic performance. For the purposes of this agreement,
a dramatic performance shall mean a performance of a musical compositicn on a television program in which there is a
defnite plot depicted by action and wgere the performance of the musical composition is woven into and carries forward
the plot and its accompanying action. The use of dialogue to establish a mere program format or the use of any non-
dramatic device merely to introduce a performance of a composition shall not ie deemed to make such performance
dramatic.

(iii) The definition of the terms “dramatic” and “non-dramatic” performances contained herein are purely for the
Eurposes of this agreement and for the term thereof and shall not be binding upon or prejudicial to any position taken

y either of us subsequent to the term hereof or for any purpose other than this agreement.

-ﬁ

(e) The Owner may at any time and from time to time, in good faith, restrict the radio or television broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-
cast, only for the purpose of preventing harmful effect upon such musical comedies, operas, operettas, motion pictures or
compositions, in respect of other interests under the copyrights thereof; provided, however, that the right to grant limited
licenses will be given, upon application, as to restricted compositions, if and when the Owner is unable to show reasonable
hazards to his or its major interests likely to result from such radio or television broadcasting; and provided further that such
right to restrict any such compasition shall not be exercised for the purpose of permitting the fixing or regulating of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs”, or
other consideration be required in respect of any permission granted to perform a restricted composition; and provided
further that in no event shall any composition, arter the initial radio or tj:vision broadcast thereoﬁo be restricted for the
- purpose of confning further radio or television broadcasts thereof to a particular artist, station, network or program. The
Owner may also at any time and from time to time, in good faith, restrict the radio or television broadcasting of any compo-
¥

sition, as to which any suit has been brought or threatened on a claim that such composition infringes a composition not
contained in the repertory of Society or on a claim by 3 non-member of Society that Society does not have the right to
license the public performance of such composition by radio or television broadcasting.

9. The term of this agreement shall be for a period commencing on the date hereof and expiring on the 31st day of
December, 1995.

3. The Society agrees, during the term hereof, in good faith to use its best endeavars to promote and carry out the
objects for which it was organized, and to hold and apply all royalties, profits, benefits and advantages arising from the

exploitation of the rights assigned to it by its several members, including the Owner, to the uses and purposes as provided
in its Articles of Association {which are hereby incorporated by reference%, as now in force or as hereafter amended.

000003




4. The Ouwner hereby irrevocably, during the term hereof, authorizes, empowers and vests in the Society the right to
enforce and protect such rights of public performance under any and all copyrights, whether standing in the name of the
Owner and/or others. in any and all works copyrighted by the Owner, and/or by others; to prevent the infringement thereof,
to litigate, collect and receipt for damages arising ?rom infringement, and in its sole judgment to join the Owner and/or others
in whose names the copyright may stand, as parties plaintiff or defendants in suits or proceedings; to bring suit in the name
of the Owner and/or in the name of the Society, or others in whose name the copyright may stand, or otherwise, and to
release, compromise, or refer to arhitration any actions, in' the same manner and to the same extent and to all intents and
purposes as the Owner might or could do, had this instrument not been made.

5. The Ouwner hereby makes, constitutes and appoints the Society, or its successor, the Ouwner's true and lawful attorney,
irrevocably during the term hereof, and in the name of the Society or its successor, or in the name of the Owner, or otherwise,
to do all acts, take all proceedings, execute, acknowledge and deliver any and all instruments, papers, documents, process and
pleadings that may be necessary, proper or expedient to restrain infringements and recover damages in respect to or for the
infringement or other violation of the rights of public performance in such works, and to discontinue, compromise or refer
1o arbitration any such proceedings or actions, or to make any other disposition of the differences in relation to the premises.

8. The Owner agrees from time to time, to execute, acknowledge and deliver to the Society, such assurances, powers
of attorney or other authorizations or instruments as the Society may deem necessary or expedient to enable it to exercise,
enjoy and enforce, in its own name or otherwise, all rights and remedies aforesaid.

7. It is mutually agreed that during the term hereof the Board of Directors of the Society shall be composed of an equal
number of writers and publishers respectively, and that the royalties distributed by the Board of Directors shall be divided
into two (2) equal sums, and one (1) each of such sums credited respectively to and for division amongst (a) the writer
members, and (b) the publisher members, in accordance with the system of distribution and classification as determined by
the Classification Committee of each group, in accordance with the Articles of Association as they may be amended from
time to time, except that the classification of the Owner within his class may be changed.

8. The Ouwner agrees that his classification in the Society as determined from time to time bf' the Classification Com-
mittee of his iroup and/or The Board of Directors of the Sociefy, in case of appeal by him, shall be final, conclusive and
binding upon him. :

The Society shall have the right to transfer the right of review of any classification from the Board of Directors to an
other agency or instrumentality that in its discretion and good judgment it deems best adapted to assuring to the Society's
membership 2 just, fair, equitable and accurate classification.

The Society shall have the right to adopt from time to time such systems, means, methods and formulae for the estatlish-
ment of a member's status in respect of classification as will assure a fair, just and equitable distribution of royalties among
the membership.

9. “Public Performance” Defined. The term “public performance” shall be construed to mean vocal, instrumental
and/or mechanical renditions and representations in any manner or by any method whatsoever, including transmissions by
radio and television broadcasting stations, transmission {>y telephony and/or “wired wireless”; and/or reproductions of per-
{ormances and renditions by means of devices for reproducing sound recorded in synchronism or timeg relation with the
taking of motion pictures.

10. “Musical Works" Defined. The phrase “musical works™ shall be construed to mean musical compositions and
dramatico-musical compositions, the words and music thereof, and the respective arrangements thereof, and the selections
therefrom.

11. The powers, rights, authorities and privileges by this instrument vested in the Society, are deemed to include the
World, provided, however, that such grant of rights for foreign countries shall be subject to any agreements now in effect,
a list of which are noted on the reverse side hereof.

12. The grant made herein by the owner is modified by and subject to the provisions of (a) the Amended Final Judg-
ment (Civil Action No. 13-95) dated March 14, 1850 in U. S, A. v. ASCAP as further amended by Order dated january 7,
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1850, and (c) the pro-
visions of the Articles of Association and resolutions of the Board of Directors adapted pursuant to such judgments and order.

SIGNED, SEALED AND DELIVERED, on this

AMERICAN IETY;}F COMPOSERS,
D £V

AUTH : 'BLISH%BS,
. !'L.r.i';‘ﬁ . ';;
Society W bl H S
. géY (LA
& (h :

Presiden
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(See paragraph 11 of the within agreement)
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

\ . * /-‘
Signature
RALPH PEER, II - PRESIDENT

(Please print your name and title)

By

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

e T

By:
President

000008
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CUANDO NO HAY CARINO

Chico Alejandro CASCAP)
Afuera Music Publ. Ascap

BRONCO (LP) WILLIE ROSARIO

(ALB:"NUEVA COSECHA")

(Record album and index card rec'd 5/12/86 from memb.
dept. )AT
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Membership Number: W
June 10, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1885.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

ALEJ(?FRO VILLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

M G

President 000011

By:
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

4 [
s ety
BOBBY VAL INE, doing business as
AFUERA MUSIC PUBL

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

000012
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| comMPOSER

| Benito de Jesus Benit

. DRIGINALIOPYRIGK? ARR. ORIGINAL COPYRIGHT| ARR. PUBLIC DOMAIN WORK

AUTHOR

COPYRIGHT OWNER ARRANGER

¢ Southern Music Pub.Co.Ind.

- CONTROLLER PERFORMING RlG%‘l" U. 8. A,
-

Southern Music Pub,Co.Inc.

DATE OF COPYRIGHT ;-4

‘IPUBLISHER

Southern Music Puwb,.Co.Iinc,

COPYRIGHT EXTRY NUMBER

|

-

DURATION IN MINUTES .
.

|"HEE?d with Southern Music letter 8/21/59.yr

| (SEE OVER)
Ib—— - -

1N

DONOTWIITII.TNI.I;I

AUG 25 185§
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No.

' 986-1995

]

Rec'd LAY 2 1323

Agreement Between

RENITO DE JESUS

AND

American Society
OF

Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: 2pril 29, 1988

Qscop
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ACGREEMENT made between the Undersigned {for brevity called "Owner”) and the AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called “Society™), in consideration of the premises and of the
mutual covenants hereinafter contained, as follows:

1. The Owner grants to the Society for the term hereof, the right to license non-dramatic public performances (as
hereinatter defined), of each musical work:
Of which the Owner is a copyright proprietor; or
Which the Ouner, alone, or jointly, or in collaboration with others, wrote, composed, published, acquired or owned, or
In which the Owner now has any right, title, interest or control whatsoever, in whole or in part; or

Which hereafter, during the term hereof, may be written, composed, acquired, owned, published or copyrighted by
the Ouwner, alone, jointly or in collaboration with others; or

In which the Ouner may hereafter, during the term hereof, have any right, title, intesest or control, whatsoeves, in
whole or in part.

’}‘he right to license the public performance of every such musical work shall be deemed granted to the Society by this
u.msht.m.mt dent for the term hereof, immediately upon the work being written, composed, acquired, owned, published or copy-
righted.

The rights hereby granted shall include:

(a) All the nfg'hts and remedies for enforcing the copyright or copyrights of such musical works, whether such copyrights
are in t\_ﬁe name of the Owner and/or others, as well as the right to sue under such copytights in the name of the Society
and/or in the name of the Owner and/or others, to the end that the Society may effectively protect and be assured of all the
rights hereby granted.

(b) The non-exclusive right of fublic performance of the separate numbers, songs, fragments or arrangements, melodies
or selections forming part or perts of musical plays and dramatico-musical compositions, the Owner reserving and excepting
from this grant the right of performance of musical plays and dramatico-musical compositions in their entirety, or any part of
such plays or dramatico-musical compositions on the legitimate stage.

{¢) The non-exclusive right of public fedormance by means of radio broadcasting, telephony, “wired wireless,” all forms
of synchronism with motion pictures, and/or any method of transmitting sound other than television broadcasting.

(d) The non-exclusive right of public performance by television broadcasting; provided, however, that:

(i) This grant does not extend to or include the right to license the public performance by television broadcasting
or otherwise of any rendition or performance of (a) any opera, opereta, musical comedy, play or like productior, as
such, in whole or in part, or (b} any composition from any opera, operett2, musical comecy, play or like production
(whether or not such opera, operetta, musical comedy, play or Fike production was presented on the stzge or in motion
picture form) in a manner which recreates the performance of such composition with substantially such distinctive
Scenery of costume as was used in the presentation of such opera, operetta, musical comedy, play or like procuction
(whether or not such opera, operetta, musical comedy, play or ike production was presented on the stage or in motion

jcture form): provided, however, that the rights hereby granted sﬁall be deemed to include a grant of the right to
icense non-dramatic performances of compositions by television broadeasting of 2 motjon picture containing such compo-
sition if the rights in such motion picture other than those granted hereby have been obtained from the parties in interest,

(ii) Nothing herein contained shall be deemed to grant the right to license the public performance by television
broadeasting of cramatic performances. Any performance of a separate musical composition which is not a dramatic
performance, s defined herein, shall be deemed to be a non-dramatic performance. For the purposes of this agreement,
2 dramatic performance shall mean a performance of a musical compositicn on a television program in which there is a
deBnite plot depicied by action and where the performance of the musical composition is woven into and carTies forward
the plot and its accompanying action, The use of dialogue to establish a mere program format or the use of any non-
dramatic Gevice merely to introduce a performance of a composition shall not %e deemed to make such performance
dramatic.

(iii) The defnition of the terms “dramatic” and “non-dramatic” performances contained herein are purely for the
gurposes of this agreement and for the term thereof and shall not be inding upon or prejudicial to any position taken

y either of us subsequent to the term hereof or for any purpose other than this agreement.

(e) The Ouwner may at any time and from time to time, in good faith, restrict the radio or television broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-
cast, only for the purpose of preventing harmful eflect upon such musical comedies, operas, operettas, motion pictures or
compositions, in respect of other interests under the copyrights thereof; provided, however, that the right to grant limited
licenses will be given, upon application, as to restricted compositions, if and when the Owner is unable to show reasonable
hazards to his or its major interests likely to result from such radio or television broadcasting; and provided further that such
right to restrict any such composition shall not be exercised for the purpose of permitling the fxing or regulating of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs”, or
other consideration be required in respect of any permission granted to pedorm 3 restricted composition; and provided
further that in no event shall any composition, after the initial radio or television broadcast thereof, be restricted for the
purpose of confining further radio or television broadcasts thereof to a particular artist, station, network or program. The
Ouwner may also at any time and from time to time, in good faith, restrict the radio or television broadcasting of any compo-
sition, as to which cny suit has been brought or threatened on a claim that such compeosition infringes a composition not
contained in the repertory of Society or on a claim by a non-member of Society that Society does not have the right to
license the public performance of such composition by radio or television broadcasting.

2. The term of this agreement shall be for a period commencing on the date hereof and expiring on the Slst cay ¢
December, 1995. .

3. The Socicty agrees, during the term hereof, in good faith to use its best endeavors to promote and carry out the
objects for which it was organized, and to hold and apply all royalties, proSts, benebts and advantapes arising from the
exploitation of the rights assigned to it by its several members, including the Owner, to the uses and purposes as provided
in its Articles of Association (which are hereby incorporated by reference %, as now in force or as hereafter amended.
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4. The Ouner hereby irtevocably, during the term hereof, authorizes, empowers and vests in the Society the right to
enforce and protect such nights of public performance under any and all copyrights, whether standing in the name of the
Ouwner and/or others. in any and all works copyrighted by the Owner, and/or by others; to prevent the infringement thereof,
to litigate, collect and receipt for damages arising from infringement, and in its sole judgment to join the Ouwner and/or others
in whose names the copyrizht may stand, as parties plaintiff or defendants in suits or proceedings; to bring suit in the name
of the Ouwner and/or in the name of the Society, or others in whose name the copyright may stand, or otherwise, and to
release, compromise, or refer 1o arbitration any actions, in the same manner and to the same extent and to all intents and
purposes ax the Owner might or could do, had this instrument not been made.

5. The Ounier hereby makes, constitutes and appoints the Society, or its successor, the Ouwner's true and Jawful attorney,
irrevocably during the term hereof, and in the name o?othe Society or its successor, of in the name of the Owner, or otherwise,
to do all acts, take all proceedings, execute, acknowledge and deliver any and all instruments, papers, documents, process an
pleadings that may be necessary, proper or expedient to restrain infringements and recover damages in respect to or for the
infringement or other violation of the rights of public performance in such works, and to discontinue, compromise or refes
1o arbitration any such proceedings or actions, or to make any other disposition of the differences in relation to the premises.

8. The Owner agrees from time to time, to execute, acknowledge and deliver to the Society, such assurances, powers
of attorney or other authorizations or instruments as the Society may deem necessary or expedient to enable it to exercise,
enjoy and enforce, in its own name or otherwise, all rights and remedies aforesaid.

. 7. 1t is mutually agreed that during the term hereof the Board of Directors of the Society shall be composed of an equal
number of writers and publishers respectively, and that the royalties distributed by the Board of Directors shall be divided
into two (2) equal sums, and one (1) each of such sums credited respectively to and for division amongst (a) the writer
members, and (%) the publisher members, in accordance with the system of distribution and classification as determined by
the ClassiBcation Committee of each group, in accordance with the Asticles of Association as they may be amended from

time to time, except that the classification of the Owner within his class may be changed.

8. The Owner agrees that his classification in the Society as determined from time to time by the Classifcation Com-
mittee of his iroup and/or The Board of Directors of the Sociefy, in case of appeal by him, shalf be final, conclusive and
bLinding upon him.

The Society shall have the right to transfer the right of review of any classiScation from the Board of Directors to any
other agency or instrumentality that in its discretion and good judgment it deems best adapted to assuring to the Society's
membership a just, fair, equitable and accurate classification.

The Society shall have the right to adopt from time to time such systems, mezns, methods and formulae for the establish-
ment of a member's status in respect of classifcation as will assure a fair, just and equitable distribution of royalties among
the membership.

9. “Public Performance” Defined. The term “public pe-formence” shall be construed to mean vocal, instrumental
and/or mechanical renditions and representations in any manner or by any method whatsoever, including trznsmissions by
radio and television broadcesting stations, transmission by telephony and,/or “wired wireless”; and/or reproductions of per-
{ormances and renditions by means of devices for reproducing sound recorded in synchronism or timed relation with the
taking of motion pictures.

10. “Musical Works” Defined. The phrase “musical works” shall be construed to mean musical compositions and
dramatico-musical compositions, the words and music thereof, and the respective arrangements thereof, and the selections
therefrom.

11. The powers, rights, authorities and privileges by this instrument vested in the Society, zre deemed to include the
World, provided, however, that such grant of rights for foreign countries shzll be subject to any agreements now in efect,
a list of which are noted on the reverse side hereof.

12. The grant made herein by the owner is modified by and subject to the provisions of (a) the Amenged Final Judg-
ment {Civil Action No. 13-95) dated March 14, 1850 in U. §, A. v. ASCAP as further amended by Order ated January 7,
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. 5. A. v ASCAP, dated Merch 14, 1850, and (c) the pro-

visions of the Articles of Association and resolutions of the Board of Directors adopted pursuant to such judgments and order.

SIGNED, SEALED AND DELIVERED, on this

IETY OF COMPOSERS.
AKD #UBLISHERS,

» o
Lide  /
<V,\&,: ’\_ { :o P

AMERICAN
AUTH

Society

President
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Membership Number:

april 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof fcr all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1585.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

N . . —_

‘\L)‘\l'\"’\ w-«/p\ -“
Signature

RALPH PEER, Il - PRESIDEINT

By

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

T

President 000018

By:
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DESERFUNDA

Feliz Castrillon(SEACEM)
Bee\ CARTAGENA PUBLISEING ASCAP
2 AfTo.gt Mo EWTETOVSes THCe

Combo Reds RSCLP2045 (LF) E1 Grzm Combo de Puerto Rico
(iL=3:"Nuestra Musica')

(hscar record info list rezc'd 2/8t/2€, from Cartagena
Bubiiching enclosed with record arlur cend index ecard,

wid 2/22/88)AT
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1986-1995
- No.

Rec'd RNovember 17, 1986

Agreement Between

CARTAGENA ENTERPRISES, INC.

AND
American Society
OF
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

o — - ’ . . — i :
» . R e . =

Dated;: November 13, 1986

5 i u - - -
. 'y .
.-
t

Qscop
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AGREEMENT made betweea the Undersigned (for brevity calied "Owner™) and the AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called ~Society ).hmsﬂdﬂﬂbndthpﬂnhannddth
covenants hereinafier contained, as follows:
1. The Ownaer grants to the Society for the t hereof, the right to licemse non-dramatic public ormances (83
hereinafter eloed), of sach musical work: pert
Of which the Owner is % copyright proprietor; or
Which the Owner, alooe, or jointly, or in collaboration with others, wrote, composed, published, scquired or owned; or
In which the Owner now has any right, title, interest or control whatsever, in whaole or in part; or
Which herealter, during the term bereof, may be writtern, composed, acquired, owned, ished yrighted by
&Ow.ufme.bﬂyahmﬂabultgaﬂhdbuuu publ or oop
In which the Owaer may hereafter, during the term heveof, have any right, title, interest or control, whatwever, in
whole or in part.
Theri;h!wlkemethepoﬂkpafmclevuymhmuialwkmlbedeuncdmuedtotthocuybythh

ipmmluuxtm , Wnmedistely upon the work being written, composcd, acquired, owned, published or copy-
rig .

The rights hereby granted shall inclode:
()Allthe:’bumdm-dlal enforcing the copyright or copyrights of sach musical works, whether such copyrights
m!n.then-ne thOmM/aaanenu(br&lomuadau& sh'mmeollheSonew

the
and/or in the name of the Ownmer and/or others, to the end that the Society may effect protect and be assured of all the
rights hereby granted.

b) The non-exclusive right of public of the te numbers, f or arrangements, melodies
o i oot s o e e e et i m”""m'&momm~,.£u¢.§-
from this grant the right of performance of musical plays and dramatico-musical compositions in their entirety, or any part
such plays or dramatico-musical compositions an the legitimate stage.

{c¢) The non-exclusive right of public ormance by means of adio broadcasting, telephony, “wired wireless,” all forms
of synchronism with motion pictures, And/:‘any method of transmitting sound othes than television brosdcasting.

(d) The non-exclusive right of public performance by television broadcasting; provided, however, that:

opers,
picture form) in a manner which recreates the performance of such composition with substantially such distinctive
ueostuneumu:edinthemu!hndnwhom.opaﬂtgmmimlmdy,phyul&cpwdm
( or not such operetta, musical . plsy or mwmmmleﬂoﬂﬁ\emnuhm&m
mfun): ovi however, that the rights hereby granted be deemed to include 8 grant of the right to
i poo-dramatic ormances of compositions by television broadcasting of a motion p:cture containing such compo-
sition #f the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

ii) Nothing herein contained shall be deemed to grant the right to license the public performance by televiswon
btm({cminz dmsnmli: performances. Any ormnance of a separate musical composition which is not a dramatx
performance, as defined herein, shall be to be a non-dramatic performance. For the purposes of this agreement,
3 dramatic performance shall mean a ormance of a musical compositicn on a television program in which there » 2
definite plot depicted by action and w the performance of the musical composition is woven into and carries forward
the plot and its accompanying action. The use of dizlogue to establish a mere ram {ormat or the use of any noo-
dramatic device merely to introduce a performance of a composition shall not ueemed to make such performance
dramatic.

(iii) The definition of the terms “dramatic™ and “non-dramatic” ormances contained herein are purely for the
urposes of this agreement and for the term thereof and shall not be binding upon or prejudicial to any position taken
gy either of us mgequen( to the term hereof or for any purpose other than this agreement.

(e) The Owner may st any time and from time to time, in good faith, restrict the radw or television broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-
cast, only for the purpose of preventing harmfu! eflect upon musical comedies, operas, operettas, motion pictutes or
compositions, in respect of other interests under the copynghts thereol; provided. however, that the right to grant limited
ficenses will be given, upon application, as to restricted compositions, if and when the Ouner is unable to show reasonable
hazards to his or its major interests likely to result from such radio or television broadcasting, and provided further that such
night to restrsct any coaupasition shall not be exercised for the purpose of permitting the fixing or regulatmg of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs”, or
other consideration be remnd in respect of any permission granted to cerform a restricted composition, und provided
further that in no event | any composition, after the intial radw or television broadcast thereof, be restricted for the
purpose of comfining further radio or television broadcasts thereof to a particular artist, station, network or program. The
Oumner may also at any time and from time 10 tume, in good fasth, restrict the radio or television broadcasting of any compeo-
sitson, as to which any suit has been brought or threatened on a claim that such composition infringes a composiion not
contained in the repertory of Suciety or on a claun by a ron-member of Society that Socwety does not have the nght to
license the public performance of such composition by radio or television broadcasting.

2. The term of this agreement shall be for o period commencing on the date hereof and expining on the st day o6
Decensber, 1955,

3. The Society agtees, durning the term hereof, in good faith to uwe its best endeavors to promote and carry out the
objects for whach it was org;nurg, and to hold and apply all ravaltwes, profits, henefits and sdvantages arning from the
eaploitation of the rights assigned to it by its several members, including the OQuwer, to the uses and purposes as provided
in ats Artacles of Association (which are heteby incorporated by reference), as now in force or as hereafter amendad
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@y ;r-,'-t'-':\‘ "E‘;‘;!{’é?"&' v TERCINT N TTINTLIXNS R ETRTAGT
The Owner heseby ?&u-iad.wmdwh&tm&-rwb
snd the

members, publisher
zuwmweamhw-mmmm
time to time, except that the classiication withi

8 mo«m.gn«ohuh.h-&nh-hmwu&u-bdhummtmhthec.u:iwsonc@-
Medkmaﬁ/«mwdmdt&m,hm i
bindiog upon

mwmmmwwuﬂamwdwdmmfmthhddmwmy
MwaWMhthMMW&MMMme&W:
membership s just, fair, equitable and accurate classification.

msmrulnllhavnheri;htloadapt(mthumtisnwchsyﬂem.mmdhodsmdformuhefuthemblish-
ment of » mem 'sstuminrespedo(chn&uioauvillmaf:ﬁ.iuﬂmdequbhkdwmiondmlhiamg
the mem!wrship.

9. " sblic Performance” Defimed. mm'ub&W'M&thmLmN
and/or m. ‘hanical rendit*~ns and representations in mubymu&odwhm.mmmby
radio and elevision bros.'casting stations, tramsmission selephouy and/ar “wired wiseless™; nd/u:smdocdnuIdpa-
formances ulnndkbmbymmddevicesfunpmducingmndrwdedhmmm«t relation with the
taking of & tion pictures. .

10. i sieal Works™ Lelimed. Thpbtm‘mddwh'u'&w»wmﬂdmmd
dramatico- \,.am‘ammm»dmw.mdmmmwcw.ndmmm
therefrom.

11. The powers, rights, authorities and JX!VW this instrument vested in the Society, are deemed to include the
World, provided, however, that such grant rights for foreirn countries shall be subject to any agreements now in effect,
a list of which are noted on the reverse side hereof.

gnntmadeheninbyd\emismodiﬁedbymdwbiedwlhewiswd(a)lheAxmdethal]udg-
ment (Civil Action No. 13-95) dated March 14, 1850 in U. S. A v. ASCAP as further amended by Order dated ;muary i
1980, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1950, and (c) the pro-
visiomo(theAnicksolAmchtiouwdruoluthnsdlhelurddbiedm;doptedpummtomhj ts and order.

SIGNED. SEALED AND DELIVERED, on this. £, day of /'47’”"4 et 0.

12. The

AMERICAN SOCIETY OF COMPOSERS,

ITHORS AND LISHERS,
Socrety

Prevident
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Membership Number: W

June 10, 1885

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1895, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

Lo o oo, il

ALEJ(EFRO VILLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

M G

President

000625

By:




1986-1995

I AL

Agreement Between

ALEJANDRO VILLAMAN & CARMEN SANTIAGO
co-partners, doing business as
LUPERON MUSIC PUBLISHERS

_— O O e - e

AND
American Soclety
OF
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

QscQpP
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AGREEMENT made between the Undersigned (for brev.ty called “Owner™) and the AMERICAN SOCIETY OF °
COMPUSERS, AUTHORS AND PUBLISHERS (for brevity callec “Soclety”™), in consideration of the premises and of the
mutusl covenasts hereinafter contamed, as follows:

1. mm,ww&wf«mww.tbrwbm“&uukw&kw{m(u
hereinafter defimed ), of each mausical work:
Of which the Owner is a copyright proprietos; or
Which the Owner, alooe, or jointly, or in collaboration with others, wrote, composed, published, acquired or owmed, or
In which the Orwoner now has any right, title, interest or control whatsoever, in whole or in part; or
Which hereafter, during the term hereof, may be written, composed, acquired, owned, published or copyrighted by
lheOw.nhnc.bdlyuhMéﬂch P *
In which the Owner may hereafter, during the term hereof, have any right, title, interest or control, whatsoeves, in
whole or io part.
The right to license the public ormance of every such musical work shall be deemed granted to the Society by this
Mwlahtmged.g:edhu}ywt&mib&;mmm”&.mw"«m~
rig 5

The rights hereby granted shall include:

{a) All the rights and remedies for enforcing the copyright yrights of such musical works, whethet such copyrights
mhlhm?thmwluuum”weﬂn&er&?wmdﬂuh i uint‘l:enameollthM
and/or in the name of the Owner and/or others, to the end that may eflectively protect and be assured of all the
tights bereby granted.

of songs,

the

b) The non-exclusive right of public ormance of the separste pumbers, fragments or arrangements, melodies
uaeLdbaxfm’(plﬂotplﬂer'p":hﬂlnd tico-musical compositions, theOtha«viundaupt’
from this grant the right of performance of musical plays and dramatico-musical compositions in their entirety, or any part
such plays or dramatico-musical compositions on the legitimate stage.

(¢) The non-exclusive right of publi ormance by means of radio broadcasting, t . “wired wireless,” all {
of synchronism w.x:; mu;(‘v::n ’:ic(mes,wm any met of transmitting sound other tmm ion W\vue ing. o

(d) The noan-exclusive right of public performance by television broadcasting; provided, however, that:

Lit)Thb&nmdounota\endmahdudelheﬁ;b!whnnsthemhlkpa{aumbylekvkion

or otherwise of any rendition or performance of (a) any opera, operetta, muscal comedy, play or like uction, as

such, in whole or in past, or (b) any composition from any operetta, musical y, play or like productaon
opera,

( whether or not such operetta, musical comedy, play or production was presented on the stage or in moton
picture form) in 8 manner whikh recrestes the performance of such composition with substantially such distinctrve

of costume as was used in the presentation of such opetetta, musical cumedy, play or like productoo
(whether or not such operetta, musical comedy, play or ki ion was presenied on the stage oc in moton
hun!am):p-vvg'l:&cm.thndtrigmshﬂebymd be deemed to include a grant of the right to
icense non-dramatic ormances of compositions by television broadcasting of a motion picture containing such compo-

ision
sition if the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.
ii) Nothing herein contained shall be deemed to grant the right to license the public performance by televisan
broa ing of dramatic performances. Any performance of a separate musical composition which is not a dramatx
performance, as defined herein, shall be dcemrj to be a non-dramatic performance. For the purposes of this agreement,
a dramztic performance shall mean a ormance of a musical composition on a television program in which there = 2
definite plot depicted by action and w the performance of the musical composition is woven into and carries forward
the plot and its accompanying action. museoldilogueloesublishamw(nm format or the use of any non-
dramatic device merely to introduce a performance oi a compositwn shall not deemed to make such performasce

dramatic.
(i5' The definition of the terms “dramatic™ and “non-dramatic” ormances contained herein ate purely for the
urpose of this a nt and for the term theteof and shall not be binding upon or prejudicial to any position talen
gy either of us su uvent to the term heteof or for any purpose other than this agreement.

{e) The Owner may at any time and from time to time, in gnod faith, restrict the radio or television broadcasting of
compositions from musical comedies, operas, operettas and mio:.cﬁicmxes. o¢ any other composition being eacessively broad.
cast, only for the purpose of preventing harmful efiect upon musical comedics, operas, operettas. motion pictures or
compositions, in tespect of other interests u~der the copynghts thereof; provided, however, that the right to grant lunred
licenses will be given, upon application, as to restricted compositions, if and when the Ouner is unable to show reasorutle
hazards to his or its major interests likely to result from such radio or television broadcasting. and provided further that such
right to restrict any such compusition shall not be exercised for the purpose of permitting t fxing or regulatmg of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs™ or
othesr consideration be uired in respect of any permisson granted to orm a restricted composition; and provided
further that in no wvvent any composition, after the initil radio or television broadcast thereof, be restricted for the
purpose of confining further radio or television broadcasts thereof to 2 particular arntist, station, network or program  The
Owner may abo at any time and from time to tune, 1n good faith, restrict the radio or television broadcasting of any compo-
sion, a2« to which any sust has been brought cr threatened on a claim that such composition infringes 2 composition not
contained in tie repertory of So~iety cr on a claim bv a_non-member of Society that Socwety does not have the nigh: to
license the public performance of such composition bv radwo or television broadcasting.

2 The tern of the agrevment shall be for o penod conmencine on the date hereod and espiomg o the 3t dos
Decvmber, 1933,

3  The Society agrees, duting the term hereof, i good farth to use s best endeavorns to Ymmnlr and carry out the
obyects for which it was organued, and to hold amd apply all rovaltses, peofits, benefits and advantages arnang from the
exploitatron of the rights awsigned 10 3t by ate weveral members, ancluding the Ouwner, ta the uses and punmises as previded
in ats Articles of Aswxciatun (which are heteby incorporated by reference ), as now an force or as hereafter amended
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membership a just, fair, equitable and accurate classification.

The Sodnulnll have the right to adopt from time to time such systems, means, methods and formulae for the establish-
ment of a mem ‘suatminnsp«*dchuiﬁcubnuwiﬂuvurenfau.im;ndequnaﬂedmﬁhxiondmyahiesmg
the membership.

9. "Public Performance” Defined. mm'nb&MM'thMwmehﬁmmhl
and/oe mechanical renditions and representstions in manner o by any method whatsoever, including transmissions
rodio and television broadcasting stations, transmission and/or “wired wireless™; and/or ions of per-
formances and renditions by means of devices for reproducing sound recorded in synchronism or t relation with the
taking of motion pictures. .

10. “Musical Works™ Defined. ﬂtephnse’mdcdwh'ihdlbecoumedbmnnutdwhmand
dramatico-musical compositions, the words and music thereof, and the respective amangements thereo’, and the selections
l)mdm.
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. The powers, rights, authorities and privileges b this instrument vested in the Socety, are deemed to include the
World, provided, however, that such grant of rights for (orngn countries shall be subject 1o any agreements now in eflect,
a hat of which are noted on the reverse side hereof.

12. The grant made hercin by the owner is modibed by and subject to the provisioas of (3] the Amended Final ]udg-
ment (Civil Acton No. 13-95) dated March 14, 1950 in U. S. A. v. ASCAP as further amended by Order dated {mury \
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1850, and (c) the pro-
visions of the Articles of Association and resolutions of the Board of Directors adopted pursuant to such judgments and order.

SIGNED, SEALED AND DELIVURED. on this..... 17.1:\ P S N O e e o e 19........ 86
ALEJANDRO VILLAMAN & CARMEN SANTIAGO
co-partners, doing business as
LUPERON MUSIC PUBLISHERS

\ l'd

1.

Lptein rusit Fu Hiid,
: AR

.. 6(’1774”?//4%/»/4,\ (o
/ ’

~

’

Quner -

AMERICAN SOCIETY OF COMPOSERS
ALVTHORN AND CLISHERS,

Society

Pre.ndent

R BN N e - e -
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FOREIGN AGREEMENTS AT THIS DATE IN EFFECT

(See parsgroph 11 of the withia sgrecment)

COUNTRY

WITH (Name of Firm)

EXPIRES

REMARKS
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X1 Membership Number: p
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

- S e

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985.

— == == =

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

VANDER MUSIC INC

By /é///j/‘z—bcf"/\— 4

d Signature

/:) (~ <_
Cunp]Fs (Fievier =B

(Please print/your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

E C?w{ : 000031

By:

President
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(DURATION IN RINUTES)

T

S 5 DA
Z CRUC] P

Li1$T PHODUCTION/FILM TITLE IF ANY

mmy_54n ‘/MZ ' %;ﬁédn(ﬁ(z o pF

cn:cu OWIGINAL COPYRIGHT
ONE ARR OF PUBLIC DOMAIN WORK Y ann: (agbiLiaTion:

PUIL!SNE! lA'FiLIATlOII

l//a /4 / A 0n ///’/ /Lf/)//W/ /775(}

OPYRIGHT OWNER

Tnpds a0 d %/5//5/77/44

:un: CONTROLLING RIGHTS mfn: U S.A.
Z/”rf L L1 /7 Sherld

P:lc:nn : OF PUB FEES cum:o (F on/ssusnu:ut FROVIDE COPY | DATE OF COPYRIGMT

INDICATING EFFECTIVE DAYE)

, COPYRIGHT ENTRY NUMBER .
: l CO NOT WRITE 132 Tuis SPacE
ENTER REMARKS AND SUB- PUBLISMING AGREEMENTS ON REVERSE. l O\ t N r\ fsp r'
(e

-
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1986-1995

Rec'’d Rovember 17, 1986

Agreement Between

CARTAGENA ENTERPRISES, INC.

AND
American Society
OF
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

B ——

Dated: November 13, 1986

ascop

000033
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AGREEMENT made between the Undersigned (for brevity called “Owner™) and the AMERICAN SOCIETY O¥
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called “Society™), in consideration of the promises and of the
mutual covenants hereinafter contained, as follows:

1. mmeb&Mfuhlnw.m@whmmmmwfm(u
hereinafter defined), of cach musical work:

Of which the Owner is % copyrigit proprietor; or )
Which the Owner, alooe, or jointly, or im collaboration with others, wrote, composed, published, scquired or owned; or
In which the Owner now has any right, title, interest or control whatsoever, in whole or in part; or
Which hereafter, during the term beveof, may be written, composed, acquired, owned, published oc yrighted by
&Ow.uhne.bulyuhmnnhaati:uﬂhahemu P
In which the Owner may bereafter, during the term hereof, have any right, title, interest or control, whatsoever, in
whole or in part.
The to license the public ormance of every such musical work shall be deemed granted to the Society by this
ri?ﬁr‘ue::cmd'luthelemh?ed.mdiudywtbwukbmmw.cquhd.wm&wbmhdum~
73 .

The rights hereby granted shall include:

(a) Mmymwmludm&herqu@mwkwwm
are in the nxme lhemennd/oruherguv&nthrﬁhtoum&a.&m@sh&emdtm
and/or in the name of the Owner and/or others, to the end that the iety may effect protect and be assured of all the

rights hereby granted.

b) The poo-exclusive right of of the te oumbers, f of arman ts, melodies
o T i o e prermeee, o xS AT I e e
from this grant the right of performance of musical plays and dramatico-musical compositions in their entirety, or any part
such plays or dramatico-musical compositions om the legitimate stage.

(¢) The non-cxclusive right of public ormance by means of radio broadcasting, telephony, “wired wireless,” all {
synchronism with motion pictures, nndi:dmy method of transmitting sound other th;d:ptelevision broadcasting. o

(d) The non-exclusive right of public performance by television broadeasting; provided, howeves, that:

1) mw@mmw«mh@wmwpﬂkw{mwuhmmm
or mytend&ionapufmd(l)mymmwkdmmedy.rhyulh uction, a3
such, in whole or in part, or (b) any composition from any operetta, musical y. play or like production
{ whether or not such opera, operetta, musical comedy, play or production was presented on the stage or in motion
picture form) in a manner which recreates the performance of such composition with substantially such distinctive
m«mum“h&mnthdﬂmm;nwﬂ cmedy, play or like production
( or not such operetta, musical comedy, play or li uctioe was presected on the stage or in motion
mfn):w-ﬁ' however, that the rights hereby granted be deemed to include a grant of the right 1o
; non-dramatic ormances of compositions by television broadcasting of & motion picture coctaining such compo-
sition  the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

ii) Nothing herein contained shall be deemed to grant the right to license the public performa televisa
bf“écl:ﬂint dmﬁnma(ic hg:dormms. s poe OV, ‘Glevison

Any ormance of s separate musical composition which is not a dramatx
performance, as , shall be to be a non-dramatic performance. For the purposes of this agreement,
a dramatic performance shall mean » ormance of 2 musical composition oa 8 television program in which there 1 a
definite plot depicted by action and w the performance of the musical composition is woven into and carries forward
the plot and its accompanying action. The use of dislogue to establish a mere ram {ormat or the use of any noo-
dramatic device merely to introduce a performance of a composition shall not weemed to make such performance
dramatic.

(iii) The definition of the terms “dramatic™ and “non-dramatic™ ormances contained herein are purely for the
urposes of this agreement and for the term thereof and shall not be binding upon or prejudicial to any position taken
gy cither of us mgequenl to the term hereof or for any purpose other than this agreement.

(e) The Owner may at any time and from time to time, in good faith, restrict the radw or television broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-
cast, only for the purpose of preventing harmful efect upon musical comedies, operas, operettas, motion pictures or
compositions, in respect of other interests under the copynghts thereol; provided, however, that the right to grant limited
licenses will be given, upon application, as to restricted compositons, if and when the Ouner is unable to show reasonable
hazards to his o¢ sts major interests likely to result from such radio or television broadcasting, and provided further that such
night to restnct any such compasition shall rot be exercised for the purpose of permitting t fixing or regulatmg of fees for
the recording o¢ transcribing of such composition, and provided further that in no case shall any charges, “free plugs”, o
other consideration be required in respect of ul?' permission granted to Zerform a restricted composition, und provided
further that in no eventeﬁull any composition, after the initial radw or television broadcast thereof, be restricted for the
purpose of confining further radio or television broadcasts thereof 1o a particular artist, station, network or program. The
Oumer may also at any time and from time 10 tume, in good faith, restrict the radio or television broadcasting of any compe-
sition, as to which any sut has been brought or threatened on a claim that such composition infringes a composition not
contained in the repertory of Suciety or on a clawn by a ron.member of Society that Society does not have the right to
license the public performance of such composition by radio or television broadcasting.

2. The term of this agreement shall be for a period commencing on the date hereof and eapinng on the 31t day oF
December, 1935,

3. The Society agrees, during the term hereof, 1 good faith to uwe its best endravors to promote and carry out the
objects for whxch 1t was ornnur}, and to hold and apply all 1ovalties, profits, henebts and sdvantages arang from the
exploitation of the rights assigned to it by its several members, including the Oumer, to the uses and purpuses a1 provided
i ats Articles of Association { whach are hereby incorporated by reference), as now in force or as hereafter amended

000034
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It ) of the Society shall be composed of an

o bers repeceivd. wz:Man#n)mm
inko two SinS, each such respectively or division amongst (8 writer
o e e s dRiter mcmbers, i accordaace with the systom of diFribution asd classifcation a3 det by
the Classiication Mdﬂmhm@ﬂ&wdwhnm"yhmﬁw

time to time, except that the detheMﬂhnl\hdas-yhrd\mpd.

m haazdsmdbyh-.éalbeh!.mdudvemd
MMMMMWNMa&@JdeMImMMJMMmy
other agency o mmﬂkythnhbdhaﬂmndgmdhdmﬂideemhut to assuring to the Society's

membership 8 just, fair, equitable and accurate classification.
shall ha lhen;htloadoptf time to time such ensmmdhodsndlomuhefud&mbluh-

u;n!of"\s:?;&ﬂsnn:m mbnnwillmnlfu.n&andequmhkdmwmdmkmmg
the membrrihip.

0. 0 ablic Performence™ Defined. m@-ww'mummmmawm
and/or m: ‘hanical rendit*~ns and representations in mme!ubyuyu&odvhm
radio and elevision broa.'vasting stations, trammmission telephony and/or “wired wircless™; md./hﬁmdnethu
{ormances mlwndtwbymddevmfunpwdmmmdrmdtdhwhmhnat whthc
taking of £. ‘tion pictures.

10. 1 sical Works™ Defned. The phrase “musical works™ shall ‘be comstreed to mesn musical compositions and
Jdramatico- \ .. il comy siions, the words and mwuric thereof, and the respective arrangements t thereof, and the selections
therefrom.

The powers, rights, authorities and this instrument vested in the Society, ate deemed to include the

Wodd "provided, however, that such grant hts f oreirn countries shall be subject to any agreements now in effect,
.nhstolwh)chueno(edonthemnde

12. The grant made herein by the xsmod;ﬁedbytndwhedwthepmvmomd(l)thehnended?md]ud!-

ment {Civil Action Nao. 13-95) dned Much 14, 1950 in U. S. A v. ASCAP as further her amended by dated {muuy Ty

1960, (b)!heFmd]udmeut(CwilAdmNoﬂ-w)nUSA.VASCAP dated March 14, 1950-nd(c thepnr
visions of the Articles of Association and resolutions of the Board of Directors adopted pursuant to such ju&gmenu

SIGNED, SEALED AND DELIVERED, on this. 2>, day of /'47)”"4; il YA

AMERICAN SOCIETY OF COMPOSERS.

ITHORS AND LISHERS,
Society E

President N
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Membership Number:
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered

into between us for the period January 1, 1876 through

December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pre-
visions thereof for all purposes for a further period of ten

(10) years, so that it shall expire on the 31lst day of

December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement

between us.

Sincerely yours,

e

FELIPE CASANOVA, doing business as
TROPICAL MUSIC PUBLISHERS

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President

000038



(DURATION IR MINUTES)

TITLE:
. ) I' - )
! FICHAS NEGRAS Y

LIST PRODUCTION/FILM TITLE IF ANY

) COMPOSE AFFILIAYION) AUTHOR (AFPILIATION) l
FIRODRIGURZ (sacm) | ;
CHECK  ORIGINAL COPYRIGHT X
ONE ARR OF SUBLIC DOMAIN WORK | ARR:  (AFFILIATION)
PUBLISHER (AFFILIATION)

COPYRIGHT OWNER

EMLASA (SACM)
MEMBER CONTROLLING mmrs IC" s IINCU..l.A. .

(IF ON ASSIGNMENT. PROVIDE COPY BATE OF COPYRIGHT

PERCENTAGE OF PUB. FEES CLAIMED:
INDICATING EFFECTIVE DATE)

- 01007
COPYRIGHT ENTRY NUMBER
DO NOT WRITE I8t TN'; g‘cl
ENTER REMARKS AND SUB-PUBLISHING AGREZEMENTS ON REVERSE. sk“ X Q \
——

000039
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Membership Number: P
April 3, 18985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions therecf for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1885.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us. :

Sincerely yours,

~A

UNIMUSICA AINC

By

Sigﬁature
SeccLcThrY
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

ﬁm‘ 000040

By:
President
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TITLE LA CHUCHA 3 2 \ 3 3 oPUS NO. -\
" V/(AKA: LA GRIPA) )
COMPOSER AUTHOR
words & music by: SANTIAGO (CHAGO) ALVARADO
(e oy
ORIGINAL COPYRIGHT ARK. ORIGINAL COPYRIGHT| AR, runuc DOMAIN WORK REPRINT

X

COPYRIGHT OWNER
SOUTHERN MUSIC PUBLISHING CO. INC.

ARNANGER

-

CONTROLLER PERFORMING RIGHTS U, 8. A,
SOUTHERN MUSIC PUBLISHING CO. INC.

AY

DATE OF COPYRIGNT

PUBLISHER
SOUTHERN MUSIC PUBLISHING CO. INC.

COPYRIGHTY ENTRY NUMBER

REMARKS
Per formances to be paid to

Rec'd, with Southern Music
2/28/75 1tr,. de

sz ovem) 25

SMP CO INC.

DURATION IN MINUTES

Pub, Co., Inc.

DONOTWRITEINTHISSPACK

WiRS 7S

000042
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1885.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

. D -

(\ O 75y \/’-._}'\”
Signature

RALPH PEER, 11 - PRESIDENT

(Please print your name and title)

By

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By: m 000043

President




L S W

* {DURATION IN"MINUTLS)
1

TITLE:

LIST PROCUCTION. FILM TITLE 1F ANY

COMSOSER < 4FFLiaT.ON, AUTHCR (AFFILIATION)

LUIS AWTIUIG STLYA L LTS ANTCHID STLYA

~ vV
v H
CRETK  ORIGINAL STPYRIGHT !
ONE ARR OF n-,,auc TOMAIN WORX ARR- TAFFILIATIONY
PUBLISHER (AFFILIATION)

COMYRIGHT DWNER

GCLOENSAILDS b GCLDENSANDS

MEMBER CONTROLLING PERFORMING RIGHMTS IN THE U.S.A,

SCAP
PEACENTAGE CF PUB FEES CLAIMED: 11F OMN ASSIGNMENT PROVIQE COPY DATE OF COPYRIGHT
INDICATING EFFECTIVE DATE)

Rec'd ais ]”g //// 7477'7%77//’ (;/’”/7 COPYRIGHT ENTRY NUMBER

Lir 71_( < g

T —-— . : 06 NGT WAITE its Twis $AACE
ENTER REMARKS AND SUD-PUBLISHING AGREEMENTS ON REVERSE teree
~———————
-l . - - -
TITLE: . Lo
Cr\u“_:.nb coe ’
3 o1 E:
LIST PROSUCTION FILM TITLE IF ALY b
co»—u:a.szn VaFFILIATICN Y - / AUIMOR  carhictatioNs
. 1 -~
LUIS STLVA . LUIS STLVA
cheEGK ORIGINAL coRYRIGHT Tt T X
oNE ARR. GF PULLIC OOMAIN WORK , AR tAFHILIATIONS
g o T e meleim s rmes e PUBLISHE 1 AFFILIATIONY
COPYRIGHT OWNER .
| "GCLDENSANDS Enr
i
LUIS SILVA
MEMBER C.NTHGL.ING PERFORMING RICHTS IN THE U 5.A.
PtRC:;f;CE oF Py VC'Q: L'LAI":F.O: 1 iF ON AS)’ICNMEN\' PROVIUE CObY : DATL Q.‘ curYidunrl
INDICATING EFFECTIVE DATE:
MAY 22, 1981

GCLDEAISA u E-‘a' . cupvununr ;ur:«r S
MAY 22, 1981

P DO NOT WiiTS 1t Triy bascl
‘

'
ENTER REMARKS AND SUB-PUDBLISHING AGREEMECNTS ON REVERSE.  * M . H}
L e

SRR

[

SUB.-PUBLISHING INFORMATION: HAME OF PUBLISHERIS). TERRITORY | IS} DATF AND DURATION

OF CONTRACT. DIVISION OF PUBLISHEN S SHARE.

Rec'd with ASCAP (lk) from L.A. Office
6/24/81 memo to ASCAP (ae). crc

}1

R~

GREVER INTERIATIONAL
MEX1CO O, F. MEXICO

T LTS s

000044
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TITLE:
CADENAS

LIST PRODUCTION/FILM TITLE IF ANY

.
[OURATION IN MINUTES

e s ’

COMPQSER (AFFILIATION)

AUTHOR
Luis Silva
CHECK ORICINAL CO’YEI_G_!(T A e
oNE ARR, OF PUBLIC DOMAIN WORK ARR

TAFFILISTION

Same

COPYRIGHT OWNER

GOLDEN SANDS ENTERPRISES. INC.!

TAFFILIATION
i PUBLISHER

TAFFILIATION)

ASCAP ¥

MEMBER CONTROLLING PERFOAMING RIGHTS IN THE U 3.4,

GOLDEN SANDS ENTERPRISES. INC.

PERCENTAGE OF PUB. FEES CLAIMED:

100%

1F ON ASSIGNMENT PROVIOE COPY INODICATING EFFECTIVE DATE

CATE OF COPYRIGHT

COPYRIGHT ENTAY NUMBE

SO HIT WKITC 11 Tris Seace

REMARKS ICONTINUEO)

Rec'd with Golden Sands Enterprises, Inc.

7/1/81 lcr. ms

e ———— e —

FOREIGN AGENT
(INDICATE Smanrg)

TERRITORY COVERLD

CONTRACT DATE

Fi-=-

JUL 4 41981
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Membership Number: . W
April 3, 1885

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President 000048
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Membership Number: . P
April 3, 1885

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,

will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

GOLDEN SANDS ENTERPRISES, INC.

4

/ )
By ,é@@LQI</LxA/

/  Signeture

3
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

e 1T

By: ,
Preésident

000047



(DURATION !N‘ MINUTES)

Lo Que €S De TuAN )

LIST ., LODUCTION/FILM TITLE IF ANY

TITLE:

T T i CAMTT Gﬁunec—ﬂc/@fd?)
T

CHECK ORIGINAL COPYRIGHT
ONE ARR. OF PUBLIC DOMAIN WORK

| ARR: (AFFILIATION)

PUBLISHER (AFFILIATION)

Tl Colon tus é | Wille Cofor Hosie

MEMBER CONTROLLING PERFORMING RIGHTS IN THE U.S.A, .
MuSre

1)l Celown

PERCENTAGE OF PUSB. FEES CLAIMED: (IF ON ASSIGNMENT. PROVIDE COPY DATE OF COPYRIGHT

INDICATING EFFECTIVE DATE)

/oc 70 COPYRIGHT ENTRY NUMBER

|

Co NOT WRIYE N TrHis SPACE

ENTER REMARKS AND SUB.PUBLISHING AGREEMENTS ON REVERSE, |JA N = - rmeem
[ BV -
i

svene,
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Membership Number: W
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

q)\x oA p C\(’V‘Jj”“ Ct

JBAN PABLO GAUTREAU

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By . S

President | 000049
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recd JUL 30 1386
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Agreement Between

WILLIAM A. COLON, d/b/a WILLIE COLON MUSIC

ﬁ AND
J American Society
OF

Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10C23

Dated: /g6

Qscop

000050
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AGREEMENRT made between the Undersigned (famau-o.om')'md the AMERICAN SOCIETY OF -
COMPOSERS, AUTHORS AND MLISI;KERS (fr.r brevity called “Society”), in considerstion of the premises and of the
m as ol.lonvs:

va
. i ‘ ' i ormances (as
m;ﬂf;}w Ow-w)v' %hwmmo!kfu the term hereof, the right to license non-dramatic public perf. (
Of which the Oumer is 8 copyriglt proprietor; or
Which the Owner” alone, or jointly, oc in collaboration with others, wmte, compoud.' published, acquired or owned; o¢
In which the Owner now has any right, title, interest or control whatsoever, in whole or in part; or

Which herealter, during the term hereof, may be written, composed, « ired, owned, published or copyrighted by
‘the Ouner, alooe, jountly or in colhbonlzn with o:!'?ers. " e
In which the Owner may bereafter, during the term hereof, have an, right, title, interest or control, whatsoever, in
whole or in part.
'l'herizhltolkvnselhepubl.‘cMmdmmhmmkdwﬁ“hd@dmntedlothc%vbym
hs;nn:l*m for the term hereof, immediately upon the work being written, composed, acquired, owned, published or copy-
righted.

The rights hereby grarted shall include:

(a) Aﬂﬁ:?ﬂsmdrmdiﬂfaenfommg the copyright or copyrights of such musical works, whether such copyrights
are in the name tthwmnnd/atotheﬂ,uwel!aslhcrighttosueundetaxhcog(mhuinthemmeol(heSoci:ty
and/or in the name of the Ouner and/or uthers, to the end (hat the Society may effectiv protect and be assured of all the

rights hereby granted. Y

b) The non-exclusive right of public performance of the separate numbers, songs, fragments of arrangements, melodies
or seLdiom forming part oc parts meunca.l plays and dramatico-musical compositions, the Owner reserving and excepti
from this grant the right of performance of musical plays and d amatico-musical compositions in their entirety, or any part
such plays or dramatico-musical compositions on the legitimate stage.

{¢) The non-exclusive right of public ormance by means of radio broad . 2ing, telephony. “wired wireless,” all forms
of synchronism with motion pictures, and/or any method of transmitting sound -ither than televisics broadcasting.

(d) The non-exclusive right of public performance by television broadcasting; provided, however, that:

11) Thisjnnt does not extend to o include the right to license the public performance by television broadcasting
or ot ise any rendition or performance of (a) any opera, operetta, musical comedy, play or like production, as
such, in whole o¢ ia part, or (b) any composition from any ofen. operetta, musical y, play or hike production
{whether or not such opera, operetta, musical comedy, play or like prodoction was presented on the stage or in motion
picture form) in a manner which recreates the performance of such composition with substantially such distinctive
wenery or costume as was used in the presentation of such o?en. operetta, musical comedy, play or like productico
{(whe or nokt such ra, operetta, musical comedy, play or like uction was pressnted on the *tige or in motion
icture form): provided, however, that the rights hereby granted bYe deemed to include a grant of the right to
icense non-dramatic performances of compositions by television broadcasting of a motion picture containing such compo-
sition if the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

‘ii.i) Nothing herein contained shall be deemed to grant the right to licer.se the public perfermance by television
broadcasting of dramatic performances. Any performance of a separate musical composstion wheh is not a dramatxc
performance, as defined herein, shall be deemed to be a non-dramatic performance. For the purposes of this agreeinent,
a dramatic performance shall mean a performan.e of a musical composition on a television program in which there s 2
definite plot depicted by action and where the performance of the musical composition is woven into and carrics forward
the plot and its accompanying action. The use of dialugue to establish a mere iogﬂm format or the use of any non-
grnmalic device merely to introduce a performance of a composition shall not to make such perfcrmance
amatic.
(iii) The definition of the terms “dramatic” and ~non-dramatic™ performances contained herein are purely for the
gurposcs of this agreement and for the term thereof and shali not be binding upon or prejudicial to any position taken
y eithcr of us su uent to the term hereof or {or any purpose other than this agreement.

(¢) The Owner may at any time and from tume to lime, in good faith, restrict the radio or television broadcasting of
compositi~=: [1om musical comedies, operas, operettas and motion pictutes, of any other composition being excessively -
cast, vnly for the purpose of preventing harmful effect upca suc musical comedies, operas, operettas, motion pictures or
cotspositions, in respect of other interests under the copynghts thereof; provided, however, that the right to grant limited
fic :nses will be given, upon application, as to restricted compositior.s, if and when the Ouner is unable to show reasonable
hs zards to his or its major interests likely to result from such radio or television broadcastmi, and provided further that such
r-ght to restrict any such camposition shall rot be exescised for the purpose of permitting the fixing or regulating of fees for
.he recording or transcribing of such compusition, and provided further that in no case shall any charges, “free plugs™, or
other consideration be uired in respect of any permission granted to perform a restnicted composition, and provided
further that in no “cn{eﬁu“ any composition, J'!fr the initial radswo or lelevision broadcast thereof, be restnicted for the
purpose of confining further radio or television broadcasts thereof to a particular artist, station, network or program. The
Ouwner may also at any time and from time to time, in good fasth, restnct the radio or television broadcasting of any compo-
siti~n, as to which any suit has been brought or threatened on a claim that such composition infringes a composition not
contained in the repertory of Socirty or on a claim by a non-member of Society that Society does not have the right to
license the publxe performance of such compositon by radwo or television broadcasting.

9 The term of this agreement shall he for & period commencing on the date hereof and expaning on the 31t dav of

-

December, 1995,

3. The Society agrees, dun'.:f the term hereof, u. good faith to use its best endeavors to promote and carry out the
obiects for which it was organuzed, and to bold and apply all royatties, profits, benebts and advantages anung from the

evpiontation of the nights assigned to at by its several members, including the Oumner, to the uses and pumpows as provided
v its Astscles of Association ( which are hereby incorporated by reflerence), as now in force or as herealter amended




-

4.1'thwrhefebyinevot'nu thctumhrnd.suthoriza.wmdvembg::wtheme

enforce and protect such nghts of public ormance under any and all copauhu. w
Owner and/or others, in any and sll works copyti?h(ed by the Owner, and/of others; rer
to litigate, collect and receipt for damages arising from i ringement, and in its sole judgment to join
in whote names the copynght may stand, as parties plaintiff o ;
olthemeand/otin:hemme'oltheSodﬂy,ocolher" hose ]
release, compromuse, or refer to arbitration any actions, in the same manner and to the same exter: and to all intents and
purposes as the Owner might or could do, had this intniment not been

€ The Owner hercby makes, constitutes and appoints the Society, of its succesIor, the Owner's true and lawful attarney,
incvoczblyduringlhetemhcn-d.andinthemme the Society or its SHCCESOT, o in the name of the Owner, or otherwise
to do all acts, take all proceedings, execute, acknowledge and deliver any and all instruments, papers, documents, process and
pleadings that mybemryéfropetotupedieﬂtoreﬂnin' ring«nenuandmd.annzeshrewmorfathe
infringement or other violation the rights of public ormance in such works, and to discontinue, compromise Of reder
loubbnbcmymhpcmdinpotmiou.uto euynthetdisposmdthedﬂmmesinm‘nhnlothepsﬂnm

8 The Owner agrees from time to tieme, to ezecute, acknowledge and deliver to the Society, such assurances, powers
of attorney or other authorizations or instruments as the Society may deem necessary or expedient to ensble it to exercise,
enjoy and enforce, in its own name of otherwise, all rights and remedies aforesaid.

7. ltismuluaﬂyumdthuduringtheumhewdtheBurddDMmdtheSodctyMlbecompowddan ual
number of writers and publi respectively, and that the royaltics distributed by the Board of Directors shall be di:&ed
into two (2) uﬂnm.andm(l)cachdnthctdied i to and ish

members, and (b) the publisher members, in accordance with the system of distribution and classification as determined
the Classibication Committee of each group, in accordance with the Articles of Association as they may be amended from
time to time, except that the classiication of the Ouner within his class may be changed.

8 The Owner agrees that his classibcation in the Society as determined from time to time by the Classification Com-
mittee of his i‘roup and/ot The Board of Directors of the Sociewy, in case of .ppeal by him, sha be final, conclusive and
binding upon him.

The Society shall have the right to tramfer the right of review of any classification from the Board of Directors to any
other agency of instrumentality that in its discretson and good judgment it deems best adapted to assuring to the Society's
membership a just, fair, equitable and accurate classification.

time such systems, means, methods and formulae for the establish-

The Society shall have the right to adopt from time to
ment of 2 membet’s status in respect of classification as will assure a fair, just and equitable distribution of royalties among
the membership.

9. “Public Performance™ Defined. The term “public performance” shall be construed to mean vocal, instrumental
and/or mechanical renditions and representations in any mannetr of by any method whatsoever, including transmissions
radio and television broadcasting stations, transmission ‘y telephony and/or ~wired wireless™; and/or uctions of per-
tormances and renditions by means of devices for reproducing sound recorded in synchronism or tuned relation with the
taking of motion pictures.

10. “Munical Works™ Defined. The phrase “musical works™ shall be construed to mean musical compositions and
dramatxco-musical compositions, the words and music thereof, and the respective arrangements thereof, and the selections

therefrom.

11. The powers, nghts, authorities -nd privileges b
Warld, provided, however. that such grant of rights for lo
4 hist of which are noted on the reverse side hereof.

12. The grant made herein by the owner is modifed by and subject to the provisions of (a) the Amended Final ]udg’-
ment {Civil A~ion No. 13.85) dated March 14, 1950 in U. S. A. v. ASCAP as further amended by Order dated %mwy s
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. 5. A. v. ASCAP, dated March 14, 1850, and (¢} the pro-
visions of the Articles of Association and resolutions of the Board of Ditectors adopted pursuant to such judgments and order.
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this instrument vested in the Society, are deemed to include the
feign COrntnes shall be subject to any agreements now in eflet,

(>
SIGNED. SEALED AND DELIVERED. on thise.ce A day ofe SR Teg e

— WILL
WILLIECOLONM{}S I{" ................

AMERICAN SOCIETY OF COMPOSERS,
.,-\‘,'TH()RS AND ?f'i)l.l\'}llr'l(\.

Saciety

Presndent
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TITLE: WARZCT (CURATION IN MINUTTS)

LIST PRODUCTION/FILM TITLE IF ANY

COMPOSER {AFFILIATION) AUTHOR taFFILIATION)
KUGO BLANCO \ (SACVEN)
sz
[T13-3 7 ORICINAL COPYRICHTY S
ONE ARR QOF PUBLIC DOMAIN WORK i ARR:  (APFILIATION}
COPYRIGHT OWNER . PUSLISHER (AFFILIATIONY

ENMLASA SACM

L MaLN CON‘.’PLLING PERFORMING RIGHTS IN

TNTIUSTCA ING . (A5C4P)

l
4
|
|
|
|
|
|
!
{
1
!

PERCEINTAGE QF PUR 7LLS CLAIMED: (I1F ON ASSICNMEINT, PROVIDE COPY Mu‘\? IGnT
INDICATING EFFECTIVE DATE) P49 bi::t:

iOO % UNIMUSICA INC.

COPYRIGHT ENTAY NUMSER

80 ma? wWmTE I Twis SracE

ENTER REMARNS AMD SUB-PUBLISMING AGREEZMENTS ON REVEREE.

MAR 1 21887

. N

!,

S SUB.PUBLISHING INFORMATION: MAME OF PUBLISHERI B, TLARITORYILS) DATE AND DURATION
OF CONTRAGT, DIVISION OF PUBLISNELR'S SMAREL.

ENVLASA, mex 1/1/84 (4 Years term)

VIVA-LP-00124 Diferente

Rec'd with Unimusica Ine. 22x 3/9/87.8BN

'
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'
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions therecf for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us. :

Sincerely yours,

/
UNIMUSICA ANC

By

signature

SccreThrY
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

| TS

President 000055




TITLE: (DUMATION tr mruutEs: ,

MI ULTIMA CANCION I

LIST PROOUTTION #ILM TITLL 17 amy !

COmPOILR  taAffILia?10N AUTtHOR  (4rri iati0w)

JUAN C. CALDERON SGAE

L.GOMEZ-ESCOLAR SGAE .

Cmgla ORICinay, COPYRIGumT H
Snt ABB OF BUBLIC DOMmarn wrar !

amn PATTi st (Om

SERCOP (' div. of Copyright
AUTORES ASOCIADOS ' Service Burea

COPTRICHTY Ownrw

WLEMBCR CONTACLLING PCRFOAMING RIGMTE I Tol U 6 4

SERCOP (ASCAP)

PLRCLNTACE OF PUS PLLS CLainlT +/f O® A83ICNWLAT PAGVIOL COPY DaTt 07 CorvTRIGHTY
INDICATING EFFECTIVE OATL

N
SERCOP 50% '
L

) COPYRICAT (NTRY Mmumetn

* P D@ MeT weitt s Tmie boact

T tmrea RCMANTS amO SUB PUBLISRING ACRCEMENTE On BCVERSC :APR l 4 ‘982

— —— .."l
N —— e — T N x
b immers yegeema . S
. e ™ ¥
14 v
‘ N
G ' r
o] H
t I
Cil  Avenis cron et ¢ biecane [ Svan Mecamaner § i
| Sevene Por | Sawe et e e |
t 1 e
. clenrma wrm x aperns, ' | I L <
I Juan Carlcs SSAE 37,50 3 ! .
‘I CGOPII ZSIQLAR RCLSAN , Lsis se 12,50 l SSit 50 1 Lo
pre H i . :
E I, AUTOPIr aseiascs ssiz | oae | j. ' P
ST i asza | oz | 50 '
i

P
P

:
| ! 23 DIC. B3 g
|

i $Gat, ASC AP

ﬂ - . AFR.,3 0 R8s .

I VR RN (W e
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1
MI ULTIMA CANCIOH (ous: 3:20) |
-~ [
, |
\\ J. Carlecs Caldercn ; '
\ NO PUBLISHE R LISTED fl '
| ! f
Prento Recorés PTs-1102 ANgela Carrasco :

(ALB: "CCN AMOR")
(Info. per label cocpy rec'd 10/21/81 from RCA Records
ned 10/22/81)HR

———— 4+ 0t eom——— ——

MI ULTIMA CANCION

!

No Writers Listed . J
NO PUBLISHER LISTED i
1

Ariola Recds (s) Angela Car*asco

(Info.per exitos y Novedades of Disco Mexico Magazine
ded 3/82 ned 7/12/52)HR

MI ULTIMA CANCION (Dur:3:20)

Juan Carlos Calderon
SCAZ

RCA Record IL6-6017 Angela Carrasco
(AL2: "LO MEJOR DE ANGELA CARRASCO")
(Info.perlabel copy rec'd 1,/3/84 ntd 1/4/84 )57
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TITULO.
(DURACION EN MINUTCS)

T'TULO DE L& PRODUCCION'PELICULA S1LO HAY m (/

COMPOS! R

1TOR(AFILIACION; _S [ AUTOR |AFILIACIO:) ;

Clhrcpn AL ﬁWDﬁ?C fSchr
v /4

MaRQUE DERECHOS DE AUTOR ORIGINAL
UNA
ARREGLO DE UN TRABAJO DE DOMINIO PUBLICO ARREGLISTA \AFILIACION;

DUENO
ENO DE LOS DERECHOS DE AUTOR ﬁSC% ED!TORA (AFILIACION}

r

SCHL

MIEMBRO OUE CONTROLA LOS DERECHOS DE EJECUCION EN LQSW
PORCENTYAJE EXIGIDO POR EL EDITOR COMO HO
NORARIO  (SIESTA
UNA COPLA CON FECHA DE VIGENTIA) STA EN CONSIGNACION. ABJUNTE (FJEECATJ‘Tg&Ei REGISTRO DE DERECHOS

NuM DE ENTRADA DE DERECHOS
DE AUTOR

NO ESCRIBA EN ESTE ESPACIO

ESCRIBA LAS OBSERVACIONES Y CONTRACTOS CON SUB-EDITORES AL DORSO DE ESTA J U N 2 4 19 88

{DURACION EN MINUTOS)

TiTULO:
" MUJER
 TULC DE L& PRODUCCION/PELICULA SILO HAY "y
ZOMPOSITOR (AFILIACION: FUTOR AFILIACION] - ;
- ] i
CHICO ALEJ ANDRO J ‘CEICO ALEJANDRO vuedas T
emOuE  CEFECHOS DE AUTOR ORIGINAL «~ |
UNE  ARREGLC ST UN TRABAJG DE DOMINIO PUB.ICO | #BREGLISTAMFILIACION:
EDITORA (AFILIACION)

SUERG DELCS DERECHOS DE AUTOR

CHICO ALEJANDRO AFUERA MUSIC PUBL. ASCRAP

02 28R7% OUE SONTROLA LOS DERECHOS DE ESECUCION ENLOSEU

AFUERA MUSIC PUBL.
TECna DE AEGISTRO DE DERECHOS

BORIENTAJE EXIGIDO POREL £DITOR COMO HONORARIO  (S'ESTA EM CONSIGNACION ATJUNTE \ DE AUTOR

UNA COP& CONFECHADE VIGENTCIA}
NUM DE ENTRADA DE DERECHOS
DE AUTOR

NO ESCRIBA EN ESTE ESPACIO

A
STQFES AL DORSC DE ESTA P‘UB ‘X S ‘\286

ESCRIBA LAS OBSERVACIONESY CONTRACTOS CONSUBE

TITLE OF SINGLE RECORDING INFO. CARD

MUJER (Duration in Min:) 4:28

WRITERS

CHTICO ALFJIANDRO
PUBLISHER(S)

AFUERA MUSIC PUBLISHER

PERFORMING ARTIST(S)

ORQUESTA BOBBY VALENTIN
INDICATE RECORD CC. & NO.

l BRONCO RECORDS #143

ALBUM TITLE IF ANY:

000058




X1 Membership Number: W
June 10, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1585, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1985, instead of on the 3lst day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

Bl b i sl

ALEJzﬁFRo VILLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

i |
. !éj}g\ 000059

President

By:
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Membership Number: P
April 3, 1885

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.,

Sincerely yours,

Py ety

“BOBBY VAU INE, doing business as
AFUERA MUSIC PUBL

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

President 000090
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TITLE:

* (DURATION IN MINUTES)

NG ME NIEGUES Tu C.aRA\ND

;. LIST PRODUCTION/FILM TITLE IFI‘JY

COMPOSER (AFFILIATION) V QSC— R_’P

AUTHOR (AFFILIATION) F;‘C-)C_Fﬂ/

Cuico QLETanDRo
(.

CHECK ORIGINAL COPYRIGHT
ONE ARR. OF PUBLIC DOMAIN WORK i

COPYRIGHT OWNE'/ g SC— ﬁP
LU ERON MUSIC ‘F)L;_b

Cwee BLETAaNDRD

ARR: IAFFILIATION)

PUBLISHER urnl.,unou) ﬂ SC G.P
Luferon Music ?(_,Lb

MEMBER CONTROLLING ﬁguptdcoyz'rs I‘NV\HEL;Ig. tC PL’b

LU

BPERCENTAGE OF PUB FEES CLAIMED! (IF ON ASSIGNMENT, PROVI‘DE cory DATE OF COPYRIGHT

INDICATING EFFECTIVE DATE)

ENTER REMARKS AND SUB-PUBLISHING AGREEMENTS ON REVERSE.

COPYRIGHT ENTRY NUMBER

| DO NOT WHRITE Il THIS BPACE

|DEC 1 01936
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X1 Membership Number: W
June lp, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 3lst day of December, 1985.

_— m &= S ma BN

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigneg,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

ey Tl

ALEJ@FRO VILLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

e o

By:
I President

000062
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~ 1986-1995

l —_— No.

NQY 2 1 1908

| l] Rec
1l Agreement Between
| ALEJANDRO VILLAMAN & CARMEN SANTIAGO

n co-partners, doing business as

LUPERON MUSIC PUBLISHERS
’
w
AND

i u Imnma:&nhw
| Composers, Authors & Publishers
; [l 1 LINCOLN PLAZA
i 7 NEW YORK, N. Y. 10023
+

u

Dated: 11/17/86
QSsCQP
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AGREEMENT made between the Undersigned (for brev.ty called “Owner”) and the AMERICAN SOCIETY OF °
COMPUSERS, AUTHORS AND PUBLISHERS (fuMuM'thy').hcmﬁadhdthwmﬂnndd&t
mutusl] covenasts bereinafter contamed, as follows:

1. The Owner grants to the Society for the term bereof, the right to license non-dramatic public performances (as
qu).ddlﬂdﬂlmi:a pu

Of which the Owner is & copyright proprietos; or
WhﬂtbOm,abne,ubﬂly.athvﬁMm.w'wHMmuMuMu
In which the Owner now has any right, title, interest or control whatsoever, in whole or in part; or

theOwna.Jonc.bhdyah others; or
ln%thhnyhﬂm,hﬂ&lnhﬁ.“mmﬁ.Morcoauol.whm.-
w or io past.

The nght to license the public ormance of such musical work shal be deemed to the Society by this
meed for the term ht:ed. n-ednldy'pu‘ i nponﬂathz work being written, comnposed, acquired, mowned. published or copy-
righted.

The rights hereby granted shall inchsde:

(a)uun:{iﬁldmdhfadmg' the copyright yrights of such musical works, whether such copyrights
are in the name thMM/uMuﬂu&r&?mWWb&mdﬂwSm
and/or in the name of the Owner and/or others, to the end that the may effecti protect and be assured of all the
tights hereby granted.

of

b) The non-exclusive right of public ormance of the te pumbers, songs, § or arrangements, melodies
or aeLaiom forming part or parts of musical pa:h m&v—nmtll‘ compositions, ?h‘endsm reserving and"

from this grant the right of performance of plays and dramatico-musical compositions in their entirety, or any part
such plays or dramatico-musical compositions on the legitimate stage.

(¢) The non-exclusive right of public ormance by means of radic broadcasting, telephony, “wired wireless,” all forms
of synchroniun with motion pictures, nnd;:’ny met of transmitting sound other than television broadcasting.

(d) The noo-exclusive right of public performance by television broadcasting; provided, however, that:

i) This does not extend to or include the right to license the public performance by television broadcastng
ototiaer\viseo,myrznd'tioaorpedmd(a)nymmﬁ&nmulcmedy.rhyalil: uction, as
wch,in\vholeothput.ot(b)mymﬂbnfmnyomu.mw y, play or like productoa
( whether or not such opera, operetta, musical comedy, pla i i
picture form) in a manner which recreates t petf'a:arhmdaxbmum with substantially such distinctive

i
|

icense non-dramatic perormances of compositions by television broadcasting of a motion picture containing such compo-
have been obtux':cd from the parties in interest.

iﬁ) Nothiny herein contained shall be deemed to grant the right to license the public performance by televion
broa ing of dramatic performances. Any performance of a separate musical composition which is not a dramax
performance, as defined herein, shall be dremej to be a non-dramatic performance. For the purpows of this agreement,
a dram:tic performance shall mean a ormance of a musial composiion on a television program in which there s a
definite plot depicted by action and w the performance of the musical composition is woven into and carries forward
the plot and its accompanying action. Theuseoldi.logue!oesublishamerttognmformaoniwnscdanymn-
dramatic device merely to introduce a performance oi a compositwn shall not deemed to make such performarce
dramatic.

(i5' The definition of the terms “dramatic™ and “non-dramatic™ ormances contained herein are purely for the
gurposc of this a nt and for the term theteof and shall not be binding upon or prejudicial to any position taien

y eithes of us su vent to the term hereof or for any purpose other than this agreement.

{e) The Owner may at any time and from time to time, in grod faith, restrict the radio or televisinn broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, of any other composition being excessively broad-
cast, only for the purpose of preventing harmful eflect upon musical comedics, operas, operettas. motion pictures or
compositions, in tespect of other interests u~der the copynghts thereol; provided, however, that the right to grant lmred
licenses will be given, upon application, as to restricted compositions, if and when the Ouner is unable to show reasonatie
hazards to his or its major interests likely to result from such radic or television broadcasting; and provided further that such
tight to restrict any such compusition shall not be exercised for the purpose of permitting the fixing or tegulatmg of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs™ or
other consideration be vired in respect of any permission granted to orm a restricted compusition; and pr
further that in no cvvent any composition, after the initial radwo or lelevision broadcast thereof, be restricted for the
purpo.e of confining further radio or television broadcasts thereof to a particular artist, station, network or program  The
Owner may abo at any time and from time to tume, in good faith, restrict the radio or television broadcasting of any compo-
sitson, a< to which any suit has been broughi or threatened on z claim that such composition infringes a composition nat
contauned 1n tiee repertory of Soriety cr on a claim bv a non-member of Society that Socwety does not have the nigh: tn
licenss the public performance of such composition bv radw or television broadcasting

3 The tern of ths agreement shall be for 4 penod commencine on the date hereol and exprame on the 31 da. o2
Drecemibier, 1945,

The Society agrees, duning the term hereof, 1n gond fanh to use ats hest endeavors to promote and carry out the
objects for which it was m;anumt and 1o hold and apply all rovaites, profis, henefits and lS\/antagr\ arivng from the
eaplontatson of the nghts asigned 1o it by ate several members, ncluding the Oumer. to the uses and punuoses 2y provided
wn its Articles of Asvacnition ( which are hetcby nxurpurated by reletence ), as now in force or as herealter amerndded
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actions, of 0
(] Mamlmmmu.wwmwﬂm»&w.mhmm
dmmuahammb!maiawuthwmydu-muw enable it to exercise,
enjoy and enlorce, in its own name of ise, all rights and remedies aforesaid.

with sysiem
the Classiication Committee of each group in sccordance with the Articles of
time to time, except that the classification of the Ouner within his class may be changed.

8. mmeapmthhch»&ummthvuddm‘nedfmmwﬁm the Clamsification Com-
miteedhhfoupmd/otTheBouddDindoﬂdlheSodﬂy,hmdl i i
binding upoo him.

TheSoddehavctherizNwtnmlﬂlhefkbldmiewdmychsiﬁcﬂionfmnthtlwdolbiredmtomy
other agency of instrumentality that in its discretion and good judgment it deems best adapted to assuring to the Society's
membership a just, fair, equitable and accurate classification.

The Sod:tuhnll have the right to adopt from time to tune such systems, means, methods and formulae for the establish-
ment of a mem 'sstatminmspeddchui&ubnnwiﬂmren(air.i\mzndeqnnhkdisﬁbmiondmynhiesmg
th membership.

9. “Public Performance” Defined. mm'pub&pafm’shnbemnﬂmdwwmﬂhmmbl
and/or mechanical renditions and representations in wabyanynﬂhodwhnm,mﬂudia(mmmby
rodio and television broadcasting stations, transmission telephooy and/or “wired wireless™; and/or ions of per-
formances and renditions by means of devices for reproducing sound recorded in synchronism or t relation with the
taking of motion pictures.

10. “Musical Works™ Defined. mphzm‘midwh'shaﬂbemumedbmnmdﬂlmnbm and
dramatico-musical compositions, the words and music thereof, and the respective arrangements thereo!, and the selections
therefrom.

11. The powers, rights, authorities and privileges b this instrument vested in the Society, are deemed to include the
World, provided, however, that such grant of rights foe rorngn countries shall be subject to any agreements now in effect,
a list of which are noted on the reverse sude hereof.

12. The grant made hetein by the ownet is modified by and subject to the provisions of (a) the Amended Final ]uds-
ment (Civil Action No. 13-95) dated March 14, 1850 in U. S. A. v. ASCAP as further amended by Order dated {mua.ry \
1960, {b) the Final Judgment (Civil Action No. 42.24%) in U. S. A. v. ASCAP, dated March 14, 1950, and (c) the pro-
visions of the Artickes of Association and resolutions of the Board of Directors adopted pursuant to such judgrments and order.

: Ve
SIGNED., SEALED AND DELIVURED. on this...... 17da\ ano

ALEJANDRO VILLAMAN & CARMEN SANTIAGO
co-partners, doing business as
LUPERON MUSIC PUBLISHERS

............
-
/s

Ounecr -

AMERICAN SOCIETY OF COMPOSERS
AVTHORS AND LISHE RS,

Society

Pre.adent
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1986-1995

Rec’d November 17, 1986

Agreement Between

CARTAGENA ENTERPRISES, INC.

American Society

OF
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: November 13, 1986

Qscop
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ACGREEMENT made betwoen the Undersigned (for brevity called “Owner™) and the AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called “Society”), in consideration of the promiscs and of the
mutual covensnts hereinafter contained, as follows:

1. The Owaer grants o the Socisty for the term hereof, the to licemse non-dramatic public ormances (as
hereinafter defined), of each musical work: right * port
Of which the Owner is % copyright propristor; or
mhm,w.am.uhmmMM.md;M.‘cqukedorwned;a
In which the Owner now has any right, title, interest or control whatsoever, in whole or in pact; or
Which hereafter, during the term hereof, be written, composed, acquired, owned, published or copyrighted by
&Om,lﬁne.buiyahcclaha:!.zawlbe&ugnr *
In which the Owner may hereafter, during the term hereof, have any right, title, ioterest or control, whatsoever, in
whols or in pact.
The to license the public ormance of every such musical work shall be deemed granted to the Societ this
m&lwﬁetmw.gedmdyw&::kb&gmmd.wquied,wwgi.puﬂhhed'ab’m-
g .

The rights hereby granted shall include:
)} AR the and remeodies for enf t
A s

are in the name Owner and/or uthers, as well as the right to sue under in the :
and/or in the name of the Oumer and/or others, to the end that the may cflect protect and be assured of all the

rights hereby granted.
b)m‘madudvcrwd performance of the scparste numbers, songs, fragments or arrangements, melodies

%
;
1L
|
;
i
1

(c) The non-exclusive right of public ormance by means of radio broadcasting, telephony, “wired wireless,” all f
o(synchmnismwithmoﬁonpictma,md}:“myw dnnnmmmmndotherthantelevisionb:o:’d;stmg.‘ o

(d) The non-exclusive right of public performance by television broadcasting; perovided, however, that:

l)‘l'hbfmdount to or imclude the right to license the public performance by television broadcast
ototiu-he mymapdmd(l)mymmmdcomdy.ﬂayal&e uction,n:
such, in whole or jo part, or {b) any composition from any operetta, musical , play or like production
{ whether or not such opera, musical comedy, play or production was presented on the stage ot in motion
picture form) in a manner whi mwat}cperfmdanchmposiion with substantially such distinctive
amummedhthmthoduchom,wa.nusicalmnedy.phyothkcprodnm‘m
( or pot such operctta, musical comedy, plsy oc oe was presested on the stage or in motion
mfn): however, that the rights hereby granted be deemed to include a grant of the right to
non-dramatic ormances of compositions by television brosdcasting of a motion p:cture containing such compo-
sition if the rights in such motion picture other than those grasted hereby have been obtained from the parties in interest.

iii) Nothing herein contained shall be deemed to grant the right to license the public performance by television
broa ing of ic performances. Any ra(otmm of a separate musical composition which is not a dramatsc
performance, as defined herein, shall be to be a non-dramatic performance. For the purposes of this agreement,
a dramatic performance shall mean a ormance of a musical composition on a television program in which there n a
definite plot depicted by action and w the performance of the musical composition is woven into and carries forward
the plot and its accompanying action. Tbeu)eo‘didogueloennblishamwgnm(mtwlhewofanynoo-
dramatic device merely to introduce a performance of a composition shall not weemed to make such performance
dramatic.
{ili) The definition of the terms "dramatic™ and “non-dramatic” ormances contained herein are purely for the
urposes of this agreement and for the term thereof and shall not be binding upon or prejudicial to any position taken
ﬁy either of us m&quenk to the term hereof or for any purpose other than this agreement.

(e) The Owner may st any time and from time to time, in good faith, restrict the radw or television broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, oc any other composition being excessively broad-
cast, only for the purpose of preventing harmful eflect upon mcg musical comedies, operas, operettas, motion pictutes or
compositions, in respect of other interests under the copyrights thereof; provided, however, that the right to grant limited
licenses will be given, upon application, as to restricted compositioas, if and when the Owner is unable to show reasonable
hazards to his or its majoc interests likely to result from such radio or television broadcasting, and provided further that such
right to restrsct any mcr'compoutm shall rot be exercised for the purpose of permitting the fixing or regulatmg of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs”. or
other considerstion be uired in respect of any permission granted to ﬁ‘fonn a restricted composition, and provided
further that in no event ! any composition, after the wmitial radw or television broadcast thereof, be restricted for the
purpose of confining further radio or television broadcasts thereof to a particular artist, station, network or program. The
Owner may also at any time and from time to tune, in good fasth, restrict the radio or television broadcasting of any compo-
sition, as to which any suit has been brought or threatened on a claim that such composition infringes a composiion not
contained in the repertory of Suciety or on a claun by 2 ron-member of Society that Society does not have the night to
license the public performance of such composition by radio or television broadcasting. )

2. The term of this agreement shall be for 4 period commencing on the date hereof and expiring on the 31t das of

December, 19595,

3. The Society agrees, during the term hereof, 1n good faith to uie its best endeavors to promote and carry out the
objects for which it was orgam.zﬂf, and to hold and apply all royalties, profits, benefits and sdvantages aring from the
exploitation of the rights assigned to it by its several members, including the OQuner, to the uses and purposes as provided
in its Articles of Association { which are heteby incorporated by refetence), as now 1n force or as hereafter amended
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The Owner hereby makes, constitwtes and &Sxﬂu.«lsm.them’cu‘endhhlm.
krrevocably Juring the term hereof, sad in the name the or its waccessor, of in the name of the Owmer, or
hbd.ds.tnhnﬂm”an.mwnd mﬁ‘mebpmw

o damages

msw‘shdllu the right toadoptfmthetotinenduym.mmdhodsmdfocnuhelotthemblish-
u':u!o(.\m 'sstn:htespedolMunwﬂmala.hﬂmﬂmh&dwwudwyﬂhmg
the mem'wrship.

9. " ablic Performance™ Defined. mm'wm‘ﬂhmﬁhmw
and/oc m: *hanicsl rendit*~ns and representations im manmer or by amy method whatsoever, including transmissions
radio and clevision bros..asting stat tn—hb:.{ym-dla “wited wirelem™; and/o¢ of per

formances od renditions by means of for reproducing sound recorded im synchronism or t relation with the
taking of ©. tion pictures.

10. b vical Werks™ Defimed. mm-wm*u'uw-dmmmm
dramatico- \,.lm‘dmmmwmw.wmmmwcw.udmmm
therefrom.

11. The powers, rights, authorities and dprivﬂegn this instrument vested in the Society, are deemed to include the
Warld, provided, however, that such grant rights for foreivn countries shall be subject to any agreements now in effect,
a list of which are noted on the reverse side hereof.

12. ﬂwgmtmadehuembyt}emkmod&dbymdmbiedtothepmvmd(s)d\eAmeudedFindJudg-
ment (Civil Action No. 13-95) dated March 14, lﬁOhU.S.A.v.ASCAPuhmheramdedbyOtdaduedganuuy i
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1850, and (c) the pro-
visionsdtheMideso‘Asocinionmdtuoluliomoflhelouddmwedpumm!omchjuc"lmentsmdadu.

SIGNED, SEALED AND DELIVERED, on this. 25 ....... day of...(';?’”"é"“’ : YA

AMERICAN SOCIETY OF COMPOSERS,
ITHORS AND LISHERS,

Society

President
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Membership Number:

June 10, 1985

american Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered

into between us for the period January 1, 1976 through

December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten

(10) years, so that it shall expire on the 31st day of

December, 1895, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement

between us.

Sincerely yours,

ALEJ(?FRO VILLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

Ml

President

By:

060074
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TITLE: (DURATION IN MINUTES)

SE VA TERESA

LIST PRODUCTION/FILM TITLE IF ANY

COMPOSER (AFFILIATION)

1
ESTHER FORERO |
|

CHECK ORIGINAL COPYRIGHT I
ONE ARR OF PUBLIC DOMAIN WORK i I ARR  (AFFILIATION)
COPYRIGHT OWNER PUBLISHER (AFFILIATION)

EMLASA (SACM)

MEMBER CONTROLLING PERFORMING RIGHTS IN THE U S.A.

UNIMUISCA INC,

PERCENTAGE OF PUB FEES CLAIMED! 11F ON ASSIGNMENT, PROVIDE COPY DATE OF COPYRIGHT

INDICATING EFFECYIVE DAYE S PENDING
UNII\{USICA INC . loo% ! COPYRIGHT [Nf‘RY NUMSER

AUTHOR (AFFILIATION)

| o NOT WaiTE In TWis Ssace
ENTER REMARKS AND SUB.PUBLISHING AGREEMENTS ON REVERSE. SED ~ AI:N{
-~
[N tv 1)

u R

=B

URATION
ME OF PUBLISHER!S). TERRITORY (IES) DATE AND D
TION: NA

G INFORMA

SUB-PUBLISHING INFOR K T e s smanc.

OF CONT!ACT Divi
EMLASA (SACM) MEXICO:Z;Drn/
)ty ¢ G
1L7- 7535 LOS VECINOS

Rec'd Witk S x:;;:¢£§5£121——--""'

o \g< \r’\ hile-

Ltr.

NP A g
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visicns thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us. . :

Sincerely yours,

/
UNIMUSICA JINC

By

Sighature

Se e ThrY
(Please print your name and title)

ACCEPTED:

"AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

| e

By:
President

000076
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i
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/:2/ v C/%%(’///(//

ECK ORIGINAL COPYRIGHT I}
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:2;/5L/ 5255714777204
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Rec'd November 17, 1586

Agreement Between

CARTAGENA ENTERPRISES, INC.

AND
H American Society

OF
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: November 13, 1986

Qscop




AGREEMENT made betweea the Undersigned (for brevity calied “Owmsr™) and the AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called “Society”), o considerstion of the promises and of the
covemants hereinafter contained, as foBows:
1. Thprmb!thquthlnhad.&r@mlmnmm&kpdm(n
bereinafter dehned), of each musical work:
Of which the Owner is % copyright proprietor; or .
Whh:l\lheOw.doue.aM.uthﬂhMM.Ww&M,mMuMa
!avhﬁ:ht.hevanowhumymt&.m«mtdwhnw.bwhokuhpan;u
Which hereafter, during the lerm bereol, ma be written, composed, acquired, owned, published or copyrighted by
:thww.nhne.jobt}yuhwﬂnhuttizuwﬁMu
u-mmemmm.&mmmw.mmmm.ua.numwmm

whole or in part.
'ﬂ-eri;h!mMIMWMmdmwwMMEWWMloIMWVWM
W'f«&:lembacd,hmdh&ebwthew&behgwr'nzn.wned.muind.wned.publhhedum-

righted.

The rights hereby granted shall inciude:

{3) AD the rights and remsedies for enforcing the copyright copyrights of such musical works, whether such copyrights
arein(benme?thevand/auhaxnvenuth:riz:tomundan& ights in the
and/or in the name of the Owner and/or others, to the end that the Society may effect y protect and be assured of all the

rights hereby granted.

b)mmﬂdmrwdrukw{mdhmuanfmummmw
or joes {orming part or parts of musical y:;nddnmnco—mmalw&emraavmgmdezzpaz
{m!hhgnnt&MdﬂmdmwndwwW&wam,umym
such plays or dramatico-musical compositions on the legitimate stage.

(¢) The non-caclusive right of public ormance by means of radic broadcasting, telephony, “wired wireless,” all forms
of synchronism with motion pictures, mdf:',my thd transmitting sound other than isson ing.

{d) The non-exclusive right of public performance by televisico broadcasting; provided, however, that:

w does pot extend to or inchude the right to license the public performance by television broadcasting
or uymuwmd(l)mymmmw” y or like uction, a
such, in whole of in part, or {b) any composition frors acy operetta, musical , play or like production
(wbethaanofmchmopqmmﬂmﬁd.phyu production was presented on the stage or in motion

; ¢
{ or not such operetta, musical comedy, pley or uction was presecied on the stage or in motion
mm{n):w%.mmwwm be deemed to i i
icense non-dramatic ormances of compositions by television broadcasting of a motion pcture cootatning such compo-
siuoniftherigh!sinwchnotbnptmnahathnﬁmgnﬂedhﬂebthbeeno&ﬂmdfml:nlhepaniesininlucﬁ.

ii) Nothing herein cootained shall be deemed to grant the right to license the public performance by televisioo
brotéculin( o(mﬁnmaic performances.  Any ortance of 8 scparate musical compasition which i> not a dramatx
performance, as defined herein, shall be 1o be a non-dramatic performance. For the purposes of this agreement,
s dramatic performance shall mean a E:m of a musical compositon oa a television program in which there 5 2
definute plot depicted by action and w! the performance of the musical composition is woves into and carries forward
lhepiot;nditsumpum“ﬁon.munddhbguemwablhh:m ram format or the use of any noo-
dramatic device merely to introduce a performance of a composition shall not weemned to make such performance
dramatic.

(iii) The defoition of the terms “dramatic™ and “non-dramatic” ormances contained herein are purely for the
gurposes of this agreement and for the term thereof and shall not be binding upon or prejudicial to any position taken

y either of us mgequenl to the term hereol or for any purpose other than this agreement.

{e) The Ouwner may at any time and from time to lime, o good faith, restrict the radw of television broadcasting of
compositions from musical comedies, operzs, operettas and motion pictures, o any other composition being eicessively broad.
cast, only for the purpose of preventing harmful efect upon mcﬁ musical comedics, operas, operettas, motion pictutes or
campositions, in respect of other interests under the copynghts thereo!; provided, however, that the nght to grant limited
licenses will be given, upon application, as to restricted compositions, if and when the Ouner is unable 10 show reasonable
hazards to his or its major interests likely to result from such radio or television broadcama%;!and provided further that such
right to restrict any such coposition shall rot be exercised for the purpose of permitting the fizing or regulatmg of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs”, oc
other considerstion be rem:.‘ind in respect of x:?' permission granted to ﬁ(onn a restnicted coysmcn, and provided
further thst in no event | any composition, after the inntial radw or televison broadcast thereof, be restricted for the
purpose of confining further radic or television broadcasts thereof to a particular artist, station, network or program. The
Oumner may also at any time and from time to tune, 1n good fasth, restrict the radwo or television broadcasting of any compe-
sition, 2s to which any st has been brought or threitened on a clam that such composition infringes a2 cumposition not
contained in the repertory of Suciety or on a claun by a_ron-member of Society that Socety does not have the nght ta
license the public performance of such composition by radio or television broadcasting.

i
I
|
I
I
|
|
|
|

2. The term of ths agreement shall be for 4 penod commencing on the date hervol and expinng on the 30 day o

Decvnber, 195,

3. The Society agrees, during the term hereof, 1 good faith to uwe s best endeavors to promote and carry out the
objects for which 1t was crganunf. and 10 hold and apply all ravalties, prafits, benebts and sdvantages arning from the
ciploitation of the rights asigned to it by its wreral membwrs, including the Ouner, to the uses and purposs as provided
1 i3 Articles of Association { whach are hereby ircorporated by reference), as now 1n forve or as hereafter amendal

600080




n and
mektthvetheﬁghtouuderd&rw«lmhd dasslBestion from the Board of Dirsctors to any
odm;maunmulrythnhhdhaﬁimmd j 2 deems best adapted to assuring to the Society's
membership & just, fair, equitable and accurate classification.

The shall have the right 1o adopt from time to timme such ans.mm.methodsmdfoumbefuthemb\hb-
n:md%’;na:hmd:ldmﬁwbnuvm o ; i istribution of }
the mem*wrship.

E

taking of £ tion pictures.

10. i sical Works™ efined. mm-mm-u-ummwwwmm
dramatico- \,dm‘dbnglhewdsmdwkthﬂ!d.mdﬁnmdhewmemd.mdmesclediom
therefrom. .

11. The powers, rights, authorities uaddpnvﬂe:a this instrument vested in the Society, are deemed to include the
\Varld, provided, however, that such grant rights for foreipn countries shall be subsect to any agreements now in eflect,
2 list of which are noted on the reverse side hereof.

12. The t made herein by the is modified by and subject to the isions of (a) the Amended Final Judg-
gran by ownper is by subject pm}\::-ons ‘bv Judg:

ment {Civil Action No. 13-85) dated March 14, 1850 in U.’S. A. v. ASCAP as furt . dated {muary T
1960, (b) the Final Judgment (Civil Actice No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1850, and (¢) the pro-
visionsdtheA.RicksdAmchtbnzndradutbmdlhelol:ddmwedpumﬂtomhi ts and order.

SIGNED, SEALED AND DELIVERED, on this. 2. day of /47’”"4"" s 1088,

AMERICAN SOCIETY OF COMPOSERS.

ITHORS AND LISHERS,
Society E

By
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UNA TERCERA PERSONA

orUS NO.

COMPOSER

1z celenia Tirado

AUVUTHOR

tnz celenia Tirado

ORIGINAL COPYRIGHT
X

ARR, ORIGINAL COPYRIGHT

ARR. PUBLIC DOMAIN WORK

REPRINT

COPYRISHT OWNER

SOUTHERN MUSIC PUBLISHING CO. INC.

ARRANGER

CONTROLLER PERFORMING RISHTS U. 8. A,
SOUTHERN MUSIC PUBLISHING CO. INC.

DATE OF COPYRIGNT

PUBLISMER

SOUTHERN MUSIC PUBLISHING CO. INC.

COPYRIGHT ENTRY NUMBEIR

performances to be paid to

southern music, Pub. Co. Inc,

(sszovEm) 25

DURATION IN MINUTES

DONOTWRITEINTHISSPACE

Cc1~12-12-68
0 0 smen
Cuv i

UNA TERCERA PERSOK’

Iuz Celiz Tiracdo
SOUTHERN MUSIC PUBLISHIRG COC., IKC,

Info. per. Ascap record information sheet dtd,1/29/71-3m
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Membership Number: . . P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1885.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

. —
N\o o Ve
Signature
RALPH PEER, 11 - PRESIDENT
(Please print your name and title)

By

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

T

President

000034

By:




TITLE! Yo SI VIVO BIEN

PRODUCTION FILM TITLE 1F ANY

(DURATION IN MINUTES)

L1sT
AUTHOR (AFFILIATION)

COMPOSER (AFFILIATION)

Tommy Sanchez i ASCAP

AN

ORIGINAL COPYRIGHT .
PO
ARR CAFFILIATION)

CHECK

ONE
COPYRIGHT OWNER

UNIMUSICA INC \ ASCAP

MEMBER CONTROLLING PERFOR%&W&E%""%’I’IC

TIF ON ASSIGNMENT. PROVIDE COPY

PERCENTAGE OF PUB. FEES CLAIMED!

INDICATING EFFECTIVE DATE)

100%

ENTER REMARKS AND SUB.PUBLISHING AGREEMENTS ON REVERSE.

ARR. OF PUBLIC DOMAIN WORK
+ PUBLISHER (AFFILIATION}

DATE OF COPYRIGHT
pending

! COPYRIGHT ENTRY NUMBER

| Co NOT WRITE I THIS spact

MAY 1 2 1988

v R Tt )
Y0 & VIVO EIEX

-
= Tommy Sanchez

ot
vniruetea Ine. Aseap

mr

doas <

(<) N
TOZIY QLIVENCTA

L o

(Urirmusica 1ty £i4 &§/7/8F
&va &/7/E8E, ene. Infex ecar

noex

0,
(G}

~—
a~
3
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us. :

Sincerely yours,

~\

UNIMUSICA AINC
(T
Sigﬁature

SecreThArY

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

e

President 000056
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SETTLING PARTIES PHASE II EXH.

UNDERLYING DOCUMENTATION REGARDING CONTINUING
PRESENCE IN ASCAP REPERTORY OF WORKS
CLAIMED BY ACEMLA IN PRIOR
JUKEBOX ROYALTY DISTRIBUTION PROCEEDINGS
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Membership Number: W
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us,

Sincerely yours,

i

RAFAEL A LEAVITT

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS, .
AUTHORS AND PUBLISHERS

@w/%\”‘ 000001

President
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Membership Number: W
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

RE: FLORES PERIN VAZQUEZ, DECEASED

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1885.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us. :

Sincerely yours,

. 10)) N T

MARGARITA SAQZQAGO VDA DE VXZ

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

4 ~
L O 000002

President




W

X1 Membership Number:

American Society of Composers,
Authors and Publishers

ASCAP Buildin

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31lst day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

(Name)

Rues A E&ﬁDES

Please Print

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

000003

President
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Membership Number:

June 10, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us fecr the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the

word "ACCEPTED" together with the signature of the undersigned,

will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

— /<
g
RAMOT{?;ZE’

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

@m 000004

President

By:
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Rec’d Dec 24 1986

Agreement Between

MARIO DIAZ

AND
Awnma;&nhu
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: Cec 20 1986
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AGREEMENXT —&muuw(famau-m-).ammmcmmmor
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity cafled “Soclety”), im comsideration of the preenises and of the
mutual covenants hereinafter contained, as follows:

1. mmww&wfammuw.thﬂdthmkwutwm(-
hereinafter dedned), of esch Dusical work:
Of which the Ownaer is 8 copyright proprietor; or )
mmm,ubgumb.uhMﬂmewmeaMu
lnwhldathemehsanyrid\t.thle.hta::aeuﬂnlwhﬂm,hvhﬂeubp‘n;a
Wtich hereafter, during the term hereof, ma: be written, composed, acquired, owmed, published or copyrighted by
mm,?m.bwyuhwnahultizawﬁo&amu
lnwbbb(heOmuyhuuher,&nhzthw-had.hvemﬁd&.tﬂe.mueootml.whm.h
whole or in part.
T‘heri;ht!olkenxthepublkpedmmdemymbmshlww&MbedeenedmﬂedtotheSochby&b
hs;n:;enl!o«dntemheted.mdmelymthemkbe‘n(wr'ttm.a.pmd.wqaied.wned.pubushedorcupr
righted.

The rights hereby granted shall include:

(a) All the s.ad remedi=s for enforcing the
are in the name of the Owner and/or others, as well as the to sue under such in
and/ortnthenanedtheOwwvnd/ao(hus.btbeendM!heSadﬂv-lyel
tights hereby granted.

ect!

{b) The non-exclusive right of public mdthmﬂzm.hu&w.fnmﬂumw,meh&:
or se bmform&gpnﬁupomrmﬁcgla‘physud&Wm;dmtbe()mmminganducq&:
from!hisgrantlherigh(olpedumncedmnicllpllwandmwmpuﬂbmhwmi'dy,wwypm
such plays or dramatico-musical compositions on the legitimate stage.

(c) The non-exclusive right of public fedormnce means of radio broadcasting, telephony, “wired w:reless, all form:
of synchronism with motion pictures, and/or any met of transmitting sound other than television hLnuadcasting.

{d) The non-exclusive right of public performance by television broadcasting: provided, however, that:

i) m‘jnntdoanotenendwubdodetherighwlkeulhepuﬂkpeﬁmbytckmbnbco&dmhg
or ot mynndhbcapu(med(l)nymwu.nmhlmmedy. yorlikexﬁodudion.u
mh,hvhdeuhm.u(b)nymm(mmomw.m y, play ot production
{ whether or not such opera, operetta, musical comedy, play o production was presented on the stage or in motwn
picture form) in a manner which recreates the ormance of such composition with substantially such distinctrve
scencmdot costume as was used in the presentation of such orn operetta, musical comecy, play or like production
(whe umm&gﬂgmmmm. lay or hmmuwmdmtknageumwm

hether moch P

be assured of all the

RFY

icture form): provi however, that the rights hereby granted be deemed to include a gra-! of 'he right 10
icense non-dramatic ormances of compositions by television brosdcasting of & 1notion picture containing such compo-
sition if the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

éii) No(hinslhcrein contained shall be deemed to grant the right to license the public performance by televisios
broadcasting amatic periurmances. Any ormance of a separate musical composition which is nct a dramats:
performance, as defined herein, shall be to be a non-dramatic performance Fur the purposes of this agrcement
a dramatxc performance shall mear a ormance of a2 musical composition on a television program in which there n 2
definite plot depicted by action and w the performance of the musical composition is woven into aad cames forward
the plot and its accompanying action. The use of dialogue to establish a mere format or the use of any noo-
gxnmatic device merely to introduce a performance of a composition shall not deemed to make such performance
arnatic.
(iii) The deinition of the terms “dramatic™ and “non-dramatic”™ ormances contained herein are purely for the

urposes of this agreement and for the term thereof and shall not be binding upon or prejudicial to any position taken
gy either of us su uent to the term hereof or for any purpose othe: than this agreement.

{e) The Owner may at any time and from time to time, in good faith, restrict the radio or television broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad-
cast, only for the purpose of preventing harmful effect upon such musical comedies, operas, opereitas, motion pictures or
compositons, in of other interests under the copynghts thereol; provided, however, that the night to grant limited
licenses will be given, upon application, as to restricted compositions, if and when the Ouner is unable to show reasonable
hazards to his or its major interests likely to result from such radio or television broadcastiag. and provided furtler that such
nght to restrict any sucf composition shall rot be exescised for the purpose of permitting the fixing or regulatmg of fees for
the recording or transcribing of such composition, and provided further th t in no case shall any chargss, “free plugs”, or
other consideration be required in respect of any permission granted to perform a restricted compositiun, and provided
further that in no cventtﬁnll any composition, after the initial radio or television broadcast thereof, be restricted for the
purpose of confining further radwo or television hroadcasts thereof to a particular artist, station, network or prograin  The
Oumer may also at any tune and from time to tume, 1n good faith, restrict the radio or television broadcasting of any compo-
siton, as to which any suit has been brought or threatened on 2 claim thst such composition infringes a composition net
containe.i wn the repertory of Society or on a claum by a non-member of .ociety that Socwety does not have the right tn
license the public performance of such composition by radi or television broadcasting.

2 The tenn of ths agreement shall be for a period commencaing on the date hereof and expinmg on the 31 das

December, 1995

3. The Sorety agrees, dunng the term hereof, 1n good faith to use it best endeavors to promote and carry out the
obievts for which it was organzed, and to hold and apply all royalties, profits, benefits and advantages armung from the
cxploitation of the nights assigned to it by s several members, including the Qumer, to the uses and purposes av provided
i ats Asticles of Associaton ( which are hereby incorpurated by vrfﬂrm‘?§. as now n force or as hereafter amended

000006
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. The Owner hereby makes, comstitwies aad &Sm.ahm.&ch."suu-lmm
frvevocably during terms hereof, snd in the neme of the it seccsesor, h&t—d&em.aatbav:
hmm. mmﬂﬂ&—ﬂmmm

to
enjoy #nd enforce, in its own name or otherwi~>, all rights and afovessid.

7. 1t is mutually ageeed that during the term heseo! the Bosrd of Dissctors of the Seciety shall be composed of
pumber of writers sad peblishers " o tha the rorsiis dsriomted by oS Kb gwe- g,
hbm(:)‘.x)dr-dn( )nc:d.ehwmb %ﬁtdwwusl)hvﬂ;
the Clamilication of eachs growp, in sccordamce with the Asticles be amended

The Society shall have the right to adopt from time to time such systems, means, methods and formulae for the establish-
mh:ntdnnembe:'ssmu.shnwddasﬂcﬂmuvﬂmafﬁ.hﬂndmh&dhﬁhmdmkmm
the membership.

taking of motion pictures.

10. “Musical Works™ Defined. The phrase “musicel works™ shall be constroed to mesn musical
dramatico-musica! compositions, the words and music thereof, and the respective arrangements thereof, and the selections
theref rom.

R

1. Thepmven,n'gbtﬁathoriﬁesmdpdvﬂew this instrument vested in the Society, are deemed to include the
World, provided, however, ¢ lumch grant of rights forb’onign countnes shall be subject to any agreements now in effect,
a list of which are noted on the reverse side hereof.

12. Thguntmade}nninbythcwismd‘edbyandmbiedewMWd(l)ﬁieAmendethd]udg-
ment (Civil Action No. 13-85) dated March 14, 1850 in U. S. A. v. ASCAP as further amended by Order dated ;umnry A
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1950, and (¢) the pro-

isions of the Articles of Association and resolutions of the Board of Directors adopted pursuant to such yjudgments and order.

SIGNED, SEALED AND DELIVERED. on this...... 20th day ofemee....! pacember. ., 19...86

AMERICAN SOCIETY OF COMPOSERS.
AUTHORS AND PUBLISHERS,
MARIO DIAZ

Society

Presudent

000007
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X1

Membership Number: W
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us,

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

@m
By:

President

000009
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Membership Number: 13
June 10, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

°‘1’é:; /

ALEJ RO VILLAMAN

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

. W‘L’&& 000010

President

By:
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visiens thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us. -

Sincerely yours,

UNIMUSICA INC

By

s\gﬁature
Sec L cThLY

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

LT

By: 000011

President
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No.

Rec'd November 17, 1986

Agreement Between

CARTAGENA ENTERPRISES, INC.

AND
American Soclety
OF
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: November 13, 1986

000012




AGREEMENT made between the Undersigned (for brevity called “Owmer™) and the AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called “Society”), in consideration of the prescises and of the
mutual covenants hereinafter contained, as fallows:

1. mmmmmwhm:mw.mmmmmmmwmm
hereinafter defined), of each musical work:

Of which the Owmer is 7 copyright proprictor; or .
m&m,m.uw,uhwﬂwhﬂhuhexm.mww.acqutredorowud;u
In which the Owner now has any right, title, interest or control whatsoever, in whole or i pact; or
Which hereafter, during the term beveol, be written, composed, acquired, owned, published oc yrighted by
hm.mmbahm:.iznmahemu oo
ummmmm.&mmmw.mmmm,uauumwm.-
whole or i part.
Thedghttolkenalhew&kpufmdmmhmmhlmishlhdemdmﬂedtolhe&dﬂyby&h
pul

WluhlmW.Wym&ew&b&gMMmuMM blished or copy-
rig .

The rights hereby granted shall include:

(a) AD the and remedies for enforcing the copyright or copyrights of such musical wosks, whether such
are in the name of the Owner and/or uthers, a3 well as the right to sue under such ights in the
and/or in the name of the Owner and/or others, to the end that the Society may effectively protect and be assured of all the

tights hereby granted.

b) The non-exclusive right of public performance of the separate pumbers, songs, fragments or arrangements, melodies
or se fmmamfmuphnmmmmmmmmm
from this grant the right of performance of musical plays and dramatico-musical compositions in their entirety, or any part
such plays or dramatico-musical compositions an the legitimate stage.

(¢) The non-exclusive right of public ormance by means of radio broadcasting, telephony, “wired wireless,” all forms
of synchronism with motion picturef.uandz:ﬂmy met of transmitting sound other than television bmadc:sting.

(d) The non-exclusive right of public performance by television broadcasting; provided, however, that:

i) This does not extend to or include the right to license the public performance by television broadcastng

or any rendition or performance of (a) any opera, operetta, musical comedy, y or like uction,
such, in whole or in part, or (b) any composition from any opadtamusblmgfphymlmmduaj::
{ whether or not such opera, operetts, musical comedy, play or production was presented on the stage of in moton

picture form) in a manner which r&cerwesthe :mnceolsnchcumpo&kion with whaa:l:hﬂy slu‘f:\ distinctrve

or costume as was used in presentation such operetta, musical cnmedy, y or producton
muunotawh mwm,m;ﬁ? uction was presetted on the stage or in motion
hm(m):wigab.;wm.ﬂm&er@ubaebywed be deemed to include a grant of the right w
icense poa-dramatic ormances of compositions by television broadcasting of a motion p:cture containing such compo-
sition #f the rights in such motion picture other than those granted hereby have been obtained from the parties in interest.

ii) Nothing herein cootained shall be deemed to grant the right to license the public performance by televisica
beoa ing olmﬁnmalic performances.  Any ormance of a separate musical composition which i not a dramatx
performance, a3 defined herein, shall be to be a non-dramatic performance. For the purposes of this agreement,
3 dramatic performance shall mean a c:m of a musical composition oa a television program in which there » 2
definute plot depicted by action and w the performance of the musical composition is woven into and carries forward
the plot and its accompanying action. The use of dislogue to establish a mere ram format or the use of any poo-
dramatic device mercly to introduce a performance of a compositicn shall not wcemed to make such performance
dramatic.

(iii) The deBnition of the terms “dramatic™ and “non-dramatic”™ ormances contained herein are purely for the
Eu:poses of this agreement and for the term thereofl and shall not be binding upon or prejudicial to any position taken

y either of us mg;equent to the term hereof or for any purpose other than this agreement.

(e) The Owner may at any time and from time to lime, in good faith, restrict the radw or television broadcasting of
compositions from musical comedies, operas, operettas and motion pictures, or any other composition being excessively broad.
cast, only for the purpose of preventing harmful eflect upon sucg musical comedies, operas, operettas, motion pictutes or
compositions, in respect of other interests under the copynghts thereof; provided, however, that the right to grant limited
licenses will be given, upon application, as to restricted compositions, if and when the Oumer is unable to show reasonable
hazards to his o¢ its major interests likely to result from such radio or television broadcasting, and provided further that such
right to restrict any such composition shall not be exercised for the purpose of permiting the fizing or regulatmg of fees for
the recording or transcribing of such composition, and provided further that in no case shall any charges, “free plugs”, or
other consideration be required in respect of any permission granted to Cerfnrm a restricted compostion, and provided
further thst in bo event } any composition, after the innial radw or television broadcast thereof, be restricted for the
purpose of coabning further radio or television broadcasts thereof to a particular artist, station, network or program. The
Oumer may also at any time and from time to time, 1n good faith, restrnict the radw or television broadeasting of any compe-
sitwon, as to which any st has been brought or threatened on a claim that such composition infringes a cumposition not
contatned in the repertory of Scciety of on a claun by a_ron-member of Society that Society does not have the night tn
license the public performance of such compoution by radio or television broadcasting.

2. The tenn of this agreement shall be for 4 penod comniencing on the date hereof and eapinng on the 330 day o

Decrinber, 1995,

3 The Socrety agrees, during the term hereof, 1 good faith to uze its best endravors to promote and carry out the
objects for which 1t was organur«f, and o hold and apply all rovalties, profits, henefits and ~dvantages arning from the
exploitation of the rights asigned to 1t by its several members, including the OQumner, to the uses and purposes av provs

in ats Articles of Association { which are heteby irworporated by reference), as now in force or as hereafter amended
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he
8 ﬁemmogmtnml\ieh-i‘nﬂanbthcwuddu-hedhm&newthcbvthewcoo-
Med&mﬂ/ﬁmwdmdt&m.h
inding upoo
T&Soekwd\anhmtheﬁ‘hbw«thrkhdmhd
o(herwuhstnm&lkythlhhdhuﬂhamdmdbdmﬂ!ideembeﬁ
membership a just, fair, equitable and accurate classification.

TheSodcthlullhavethcrighllo.doptfmmtmwtimemhsyﬂm.mm.mdhodsandfoxmuhe{utbemblish-
ment of » mem 'xnuminrespedoldmica!ionuwmnmreahi.i‘nandequmbkdmib\niondmythiﬂmg
the mem*wrship.

9. * shlic Performance” Defined. mm'wm'mummdmmwmm
and/or m. ‘hanical rendit*~as and representations in muhmwm.mww
radio and elevision bros. .msting stations, tramsmistion telephony and/or “wired wircless™ nd/orhsmduthmdpa-
formances ndnodﬁbnsbywddevkafanwuduhgnmdm&dhmhmﬁnat relation with the
taking of €. tion pictures.

10. 1 vical Worka™ efined. mphue'mdadwh'ﬂ'hmﬂnadbmmﬂalmmd
dramatico- . dm;dbng&nwdsndmkthend.mddnmmwmmd,ndmexkdm
therefrom.

11. The powers, rights, authorities Andolpﬂvi!eges this instrument vested in the Society, are deemed to include the
World, provided, however, that such grant rights for foreien countries shall be subsect 1o any agreements now in effect,
a list of which are noted on the reverse side hereof.

<

12. "n\egnntmadehefcinbylheownetismodiﬁedbyandsubiedtothcptovisiomd(a)d\eAmﬂtdethal}ud;_-
ment (Civil Action No. 13-95) dated March 14, 1850 in U. S. A v. ASCAP as further amended by Order dated ;mua.ry T
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1850, and (c the pro-

visiomo(lhcAnicksdAmchﬁonandmdutmdthelwddbmsdoptedpumnm(omh) ts and order.

SIGNED. SEALED AND DELIVERED, on this. £, day of /’;7)””4 bl RTY A

AMERICAN SOCIETY OF COMPOSERS,
ITHORS AND BWRLISHERS,

Society E

Pre~ident
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Membership Number: : P
April 3, 18985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

QUISQUEYA PUBLISHING

{’7/;.

e

By

Signature

—
-

— ‘ -
TN . R I /,_-‘_z,"’_‘ .

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

Cj\%

President 000018

By:
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Membership Number: P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

-
‘ Z
S uad . _
“BOBBY VA INE, doing business as

AFUERA MUSIC PUBL

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

000017
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Membership Number: 0001766 P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1876 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985,

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement

- between us. :

Sincerely yours,

BARNEGAT-MUSIC CORP

vy Tk id A

Signature
Frederick J. Reiter, Secretary
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

e T

By:

President ' 000018



American Society of Composers,
Authors and Publishers

ASCAP Buildin

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31lst day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement

between us.
Sincerelsy p};uours ,
RUBEN BLADE SIC ENTERPRISES INC.

;:J@EM B ave<
MO St FAER FRSES (N C.

By: @4—5\

(Name)
Puen BCADES

9
X {ees.
(Title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

T

By: 000019

President

_— EEm e e e e e e e S e Al e e AR e S e e
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MEMORANDUN TO: DATA BASE
ROYALTY DEPARTMENT

RITA SNYDER

‘

RUBEN BLADES MUSICAL ENTERPRISES, INC.

The name of

RUBEN BLADES PRODUCTIONS, INC.

has been changed to

Legal partment

GH:d
cc: Phyllis Fischler

February 3, 1986




1986-1995

No.

Rec’'d March 26, 1986

Agreement Between

RUBEN BLADES PRODUCTIONS, INC.

AND
American Society
OF
Composers, Authors & Publishers

1 LINCOLN PLAZA
NEW YORK, N. Y. 10023

Dated: March 21, 1986

000021
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AGREEMYENT made between the Undersigned (for brevity c2ded "Owner”) and the AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS (for brevity called ~Society”), in consideration of the premises and of the
mu covenants hereinafter contained, as follows:

1. mamrpuutolhemfalhe!ﬂmheud.tberwtoliumeaoa«dnna!icwblkpedm (as
hereinafter defined), of each musical work:

Of which the Owner is a copyright proprietor; of
WhidnheOW.doue.aiohﬂy.othWmﬁhdmm.w'wﬂk}ed.muheduwud;a
In which the Owner now has any ri‘ht,title.inlef&umlmlwbnm,hvhokahpnn;ov

Which hereafter, during the term heredf, mybemuu.eanpoud.uquh&wned.wbﬁshedacopyﬂghted by
tbeOmr.nbnc.iohtlyotbmlhbontionﬂhothcn,u
lnwhichthemeyhuuher.dmingd\emw.hvemrigh!.tkle.m“oouml.wlum.h
whole or i part.
Therighltolioeuselbepublicpet‘ommoleverywchmusicalwimlbedmdmedlotheSocidubythh
lns;‘n:é\em for the term hereof, immediately upon the work being written, coemposed, acquired, o , published or copy-
righted.

The rights hereby granted shall include:

(l)Allthe:,humdtcmdhfamlacﬁgtl»myrﬁ&am@:dadmnblw&gwbﬂhumhcopyti:hu
are in the name ot the Owner and/ocodms.uwcllnthri;h!tomnndetathruhl’ s in the name of the Socwety
np«i/ochien'tbbemmeegllhemed/aolhas.totlweodlhattheSocktymyelcd' y peotect and be assured of all the
rights eby granted.

Ltg The non-exzlusive right of public performance of the separate numbers, songs, fragments or arrangements, melodies
or selections forming part or parts of musical plays and dramatico-musical compositions, the Owner reserving and cxceptin
from this grant the right of performance of musical plays and dramaticc-musicil comgositions in their entirety, or acy part o?
such plays ot dramatico-musical compo: tions on the legitimate stage.

{¢) The non-exclusive right of public ftdomnnce means of radio broadcasting, telephony, “wired wireless,” all forms
of synchronism with motion pictures, and/or any met of transmitting sound other than television broadcasting.

(d) Th: non-exclusive right of public performance by television broadcasting; provided, howevar, that:

1!) This tdoesnotn!eodtootindudc!betighltolkvnsethpublicpedmbylelevisbnbmadmin;
or ot ise of any rendition or performance of (a) any opera, operetta, mausical comedy, play or like uction, as
such, in whole or in part, or (b) any composition from any oEa, operetta, musical y, play or like production
(whether or not such opera, operetta, musical comedy, play or production was presented on the stage or in motion
picture form) in a manner which recreates the performance of such composition with substantially such distinctive
ccenery or costume as was used in the presentation of such oYeu. operetta, musical comedy, play or like production
( whether or not m:&xeu. operelta, - y, play or &emmu was presented on the stage or in motion
icture form): provided, however, that the rights hereby granted be deemed to include a prant of the right to
icense non-dramatic performances of compuo-itions by television broadcasting of 2 mation picture containing such compo-
sition if the rights in such motion picture otle-t than those granted hereby have been obtained from the parties in interest.

éh‘) Nothinslhc:ein contained shall be deemed to grant the right to license the public performance by television
broadcasting of dramatic performances. Any ormance of a separate musical composition which is not a dramatic
performance, as debned herein, shall be to be a non-dramaztic performance. For the purposes of this agreement,
a dramatic performance shall mean a E:r{omunce of 2 musical compositict. on a television program in which there 15 a
definite plot depicted by action and where the performance of the mu.ical composition is woven into and camies forward
the plot and its accompanying action. The use of dialogue to establish a mere ram format or the use of any non-
gamatic device merely to introduce a performance of a composition shall not deemed to make such performance
arnatic.
(iii} The definition of the term< “dramatic” and “non-dramatic” performances contained herein are purely for the
gurposes of this a ment and for the term thereof and shall not be binding upon or prejudicial to any pusition taken
y ether of us su uent to the term hereof or for any purpose other than this agreement.

{e) The Owner may at any time and from time to time, in good faith, restrict the radio or tolevision broadcasting of
compositions from musical comedies, operas, operettas and motion Kndures. or any other composition being excessively broad-
cast. only for the purpose of preventing harmful eflect upon such musical comedies, operas, operettas, motior pictures or
compositions, in respect of other interests under the copynghts thereof; provided, however, that the right to grant limited
licenses will be given, upon application, as to restricted compositwons, if and when the Ouner is unable to show reasonable
hazards to his or its major intetests likely to result from such radio or television broadcasting. and provided further that such
nght to restrict any such compusition shall rot be exercised for the purpose of permitting t fxing or regulating of fees for
the recurding or transcribing of such composkion, and provided further that in no case shall any charges, “free plugs”, nr
other consideration be requued in respect of any permissson granted to orm a restricted composition; and provided
further that in no event | any composition, after the initial radwo ar television broadcast theseof, be restricted for the
purpose of confining further radwo or television broadcasts thereof to a particular artist, station, network or program. The
Owner may also at any time and from time to tune, in good faith, restrict the radio or television broadcasting of any compo-
sition, as to which any suit has been brought or threatened on a claim that such romposition irfringes a composition not
contained 1n the repertory of Society or on a cliim by a non-member of Socwty that Soaety does not have the right to
license the public performance of such composition by radio or television broadcasting.

2 The tenn of thi areement shall be tor pennd commencing on the date hereof and expiing on the 31st day of

December, 1995,

3. The Society agrees duning the term herenf, in good farth to use its best endeavors to promote and carry out the
objects for which it was nrgnmnf, and to hold and apphy all royalties, probts, benefits and aSvlntaurs arsing from the
explmtation of the rightsy asgned to at by 1t several members, mndduding the Oumner, to the uses and purposes as provided
i its Articles of Association { which are hereby wcorporated by reference ), as now in force or a. hereafter amerded.
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4. The Owmer hereby it !hmhrd.aﬂhabe&w-dvd:h&nm&rwh
enforce and protect such rights of ) mundaany:ndancwgmmmh&cmdd’e
or thereof

Omwvmd/ovothers.nwyandnlwbmpynf'hud the Ouner, and/ others; 1o prevent the infriogement .

to litigate, collect and receipt for damages arising mi?ﬁmm‘,adhisdemphhthwlﬁ/um

inwbosemmestbecopyrm!nmyuuud.aspaﬂiesphinlilotddendantsinmisum;lommahlhcnuue

ollthwrmd/orinthenanrdlheSociﬂy.ao(heni\whouamthe or of

nhaz,comptombe.awlntoub&tamha:{mmh!heunem-mndtolhcmentealndbalﬂmau‘
ul

purposes as the Owner mght of could do, this imtriment not been made.

that may be necessary, or expedient to restrain infringements
uot{inviolnbno‘theri‘htsdwhlic ormance in sech works, and to discontinue, compromise or refer
to arbitration any such proceedings or actions, or to mdhdmd&ﬂmhddhwlbm
6. TheOmrnpmfmtinelot‘-e.toM.muadamb&ew,aﬁw.m
danmamwwm«mwluthwm deem mecessary or expedient to enable # to .
mbynndedm,hismmmam.lnri‘iﬂ:ndnmih aforesaid.

. It is mutuall wwm&emktdthnwddmd&ewwbemddn
n\mhefolmmnydpuhlishen ively, MMWBWM&MJMmM!edm
into two (2) uda.s.mdm()nehdmha-aedhdrwvdyw.dlamw(:)them
beu,md()hw&h&fm&thmﬂmﬁht&mddmddm&ubnuddwby
the Classification Committee of each group, in accordance with the Articles of Association as they may be amended from
hmetotimc.ncepuhnthechssﬁcﬂhnof!thmwihhhﬁchsnyhdumd.

8. mmeagm!hatthhniﬁcﬂionh(htMudﬂmﬂdl@thlo!ine?(heﬁns&lﬁon&m-
mﬂteedhhmrpmd/otmlwddDimdonollbrSodrm.hmduppnlbyhim.sha be final, conclusive and

‘!‘heSocietvshnllhvednti;hbtrndertheﬁpudmirvola-ydu:‘atinn!matheﬂocddbimmtony
otherueucyuinstmmditydn!hhd&mbnnulpodhdﬂdidumh!adaﬂedtomwd\e Society s
membership & just, fair, equitable and acvurate classiication.

The shallhavether‘gh(toadop(fm(mmthemﬁsyﬁmm-dhodsndfunnhefalhmblish-
n;;::tofnm ';s:alushmp«tdchsiﬁcatbnuwmmmahi:.Mandequhbledishibuiondmylhiesm
the membership.

9. “Public Performance™ Defined. mtm'u&kmm'shnbemmdmmwmmd'
and/or mechanical renditions and representations in manner or by any method whatsoever, including transmissions by
radic and television broadcasting stations, mnmissn:n‘y telephony and/or “wised wireless™; and/or of pet-
formances and renditions by means of devices for reproducing sound recorded in synchronism or t relation with the
taking of motion pictures.

10. “Musical Works™ Defined. Thephnx“nuﬁtdwmh‘shaﬂbtewﬂmdtomnmﬁcﬂlmpoﬂkms and
drmw tico-musical compositions, the words and music thereof, and the respective arrangements thereof. and the selections
t rom.

11. The powers, rights, authorities and privileges by this instrument vested in the Society, are deemed to include the
World, provided, however, that such grant of rights for [oreign countnes shall be subject 1o any agreemems now in effect,

a hist of which are noted on the reverse side

12. The grant made herein by the owner is modied by and subject to the provisions of (a) the Amended Final ]ud’-
ment (Cwil Action No. 13-85) dated March 14, 1950 in U. S. A. v. ASCAP as further amended by Order dated ;;mua.ry s
1960, (b) the Final Judgment (Civil Action No. 42-245) in U. S. A. v. ASCAP, dated March 14, 1950, and (c) the pro-
visions of the Articles of Association and resolutions of the Board of Directors adopted pursuant to such judgments and order.

SIGNED. SEALED AND DELIVERED, on this .. 7—‘ eday of.. H‘-“’L"’ ......... , 19.{{..5

I

President

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND ’J)Bl.l.\'lll-',l(\i.

th
Society l ‘\ !‘ /',
H / {l“ {_!;.\f’_'\: —U'{l-ﬂi&\ﬂ

By Le.-
President

000023
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COUNTRY WITH (Name of Firm)

EXPIRES

REMARKS

(Ses parsgraph 11 of the withia sgrecment)

FOREIGN AGREEMENTS AT THIS DATE IN EFFECT

<IN 286 (C)
~
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Membership Number: . P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31st day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us. .

Sincerely yours,

SONGS OF MEXICO, INC.

: = — 1; 4/>
BY .o N B =
é:;/mﬁre o e 2
lic. Gerard de La Chapelle, Mamagimg Pirector
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

.

By: W[m 000025

~President
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Membership Number: . p
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

SOUTHERN MUSIC PUBL CO INC

/‘ﬂ
Signature
RALPH PEER, I1 - PRESIDENT
(Please print your name and title)

By

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

T

President

000026

By:
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Membership Number: P
June 10, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 31lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

U S ARABELLA yUSIC PUB INC
: !

N ¢ /
7 Aug. 3,1985
By RN e
Signature N

Egmont Lueftner;, President
(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

[/j,/J, !

Tfn’ | 000027

A L2
By:

President
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Membership Number: . P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the undersigned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Society's President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.

Sincerely yours,

GOLDEN SANDS ENTERPRISES, INC.

By /?%;U A ) A~

/ Signeture

Canefes @ﬁv"-&/« Séc-

(Please print your name and title)

ACCEPTED:

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS

By: M 000028

sident




(DURATION IN MINUTES)

L ] TITLE:
NO ME PREGUNTEN POR EL :

LIsT PRODUCTION/F!LM TITLE IF ANY

N O W .

COMPOSER (AFFILIATION) AUTHOR (AFFILIATION)

!
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Membership Number: . P
April 3, 1985

American Society of Composers,
Authors and Publishers

ASCAP Building

One Lincoln Plaza

New York, New York 10023

Gentlemen:

With respect to the membership agreement entered
into between us for the period January 1, 1976 through
December 31, 1985, you and the under51gned hereby agree to
extend the agreement and all the terms, conditions and pro-
visions thereof for all purposes for a further period of ten
(10) years, so that it shall expire on the 3lst day of
December, 1995, instead of on the 31st day of December, 1985.

The signature of the Soc1ety s President under the
word "ACCEPTED" together with the signature of the undersigned,
will make this a valid, binding and enforceable agreement
between us.,.

Sincerely yours,

GOLDEN SANDS ENTERPRISES INC.

/ ///ZM/L\A«

77' Signeture

<3 AR Ko (w\x.c_& —Ec
(Please print your name and title)
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SETTLING PARTIES PHASE II EXH.

ASCAP SURVEYED RADIC PERFORMANCES
OF ACEMLA-CLAIMED WORKS

1986
Title

AMORA A LA LIGERA%*

BAJO LA SOMBRA DE UN PINO*
BAJO UN PALMOR*

DERECHO DE NACER (EL)*
ENOJO*

IRRESISTBLE*

LO QUE ES DE JUAN*

MI ULTIMA CANCION*

NO ME PREGUNTEN POR EL*
PATACON PISAO*

SOMBRAS *

ANO VIEJO (EL)

CUMBIA Y YO (LA)

DE TIERRAS LAJANAS
DEJALA QUE VUELVA

DEL TABACON (EL)

DIME QUE SI

EL POLVERETE

GOLPE CON GOLPE
JARDINERO (EL)

JUANA PIMIENTA

LA CALAMBRINA

LA CASCARITA

LECHE CONDENSADA
LLORNA LOCA IA

MELEQUE

NUESTRO JURAMENTO

PA’L CARNIVAL

QUE LINDAS SON LAS MANANAS
SOY CASADA

TABACO Y RON

TODO LO QUE TENGO ES TUYO

TOTAL

* Denotes songs which are in the Settling Parties’ Combined

Including Songs in the Settling
Parties’ Combined Repertories.

Excluding Songs in the Settling
Parties’ Combined Repertories.

Repertories.

Radio

Credits

100.205
35.420
112.231
34.155
70.840
5.600
96.519
208.523
259.945
316.391
114.472
151.238
69.575
99.883
41.568
79.239
178.881
39.436
151.065
125.184
27.461
47.554
23.777
75.342
74.573
89.418
234.136
63.086
68.310
69.398
35.420
75.342

3,174.187

1,819.886

6R



REBUTTAL TESTIMONY OF ROBERT L. AHROLD

Mr. Chairman, Commissioners, my name is Robert L.
Ahrold. I am Vice President for Corporate Relations at
Broadcast Music, Inc., and I am appearing in order to give
rebuttal testimony on behalf of the Settling Parties. My
background and qualifications are fully set forth in my
direct testimony before this Tribunal in the 1985 Jukebox
Royalty Distribution Proceeding and have been incorporated

herein by reference.

I. Introduction.

My testimony will focus on the following subjects: (1)
to co-sponsor Settling Parties Phase II Exhibit 3R and to
sponsor Settling Parties Phase II Exhibit 7R, which together
show that ACEMILA has improperly claimed works which are
actually in the Settling Parties’ combined repertories; and
(2) to sponsor Settling Parties Phase II Exhibit 8R, BMI'’s

radio performance analysis of ACEMLA songs.

II. ACEMLA Has Claimed Songs Actually in the
Settling Parties’ Combined Repertories.

I appear as co-sponsor of Phase II Exhibit 3R, which
lists 73 songs ACEMLA has claimed in this proceeding which

are actually in the Settling Parties’ combined



repertories.l/ Attached as Phase II Exhibit 7R is the
documentation of those 45 songs identified on Exhibit 3R
which are in the BMI repertory. Exhibit 7R consists of
material which was prepared in the ordinary course of
business by BMI’s Research Department. Also included in
Exhibit 7R is documentation that a song previously claimed
by ACEMIA in prior proceedings is actually in BMI’s
repertory. The title of the song is "El1 Derecho de Nacer."

The documentation for it is in Exhibit 7R at p. 15.3/

III. Performance of ACEMLA Songs as Shown
by BMI’s 1986 Radio Performance Analysis.

I turn now to the issue of the amount of the award, if
any, to which ACEMIA is entitled in this proceeding.g/ In
prior jukebox royalty distribution determinations, the
Copyright Royalty Tribunal has relied upon the BMI and ASCAP
analyses of radio performances as evidence of ACEMLA’s
entitlement. For example, in the 1982-1983 proceedings, the

Tribunal required ACEMIA to provide a representative list of

1 This portion of my rebuttal testimony addresses the Phase
II Direct Case of ACEMLA, p.3 and Phase II Exhs. 1, 2 and
3.

2 "E1l Derecho de Nacer" appears in ACEMIA'’s Most Performed
Works List in the 1982/1983 proceeding.

3 This portion of my testimony addresses the Phase II Direct
Case of ACEMLA, p. 1, paragraph 2, and the testimony of L.
Raul Bernard, Phase II Tr. 9-10.



the Spanish-language songs it claimed to license so that the
radio airplay of those songs, as shown by the BMI and ASCAP
radio analyses, could be determined.

In the 1982-83 consolidated proceedings, ACEMLA
introduced a list of 179 songs allegedly performed in those
years. BMI and ASCAP analyzed the ACEMLA list and submitted
the results to the Tribunal. For the 1984 proceeding, BMI
and ASCAP analyzed the 1984 radio performance data for those
179 songs, as supplemented by newly claimed ACEMIA titles,
and again submitted the results to the Tribunal.

In the 1985 proceeding, BMI and ASCAP supplemented the
combined 1982-83 and 1984 lists with ACEMLA'’s newly claimed
songs in 1985, resulting in a list of 458 songs. We again
analyzed the 1985 radio airplay of these ACEMLA-claimed
songs. Prior to aggregating the results for each song, we
deleted from the list of ACEMLA songs 62 songs which were in
the Settling Parties’ repertories, as listed in Exhibit 24R
in the 1985 proceeding. BMI then aggregated the results of
its 1985 radio performance analysis for the remaining 396
titles claimed by ACEMLA. The results of the BMI Research
Department’s analysis are listed on Settling Parties Exhibit
32R in the 1985 proceeding. In addition, at the direction

of the Tribunal, BMI recalculated ACEMLA’s hypothetical
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award to include performances of the 62 songs actually in
the Settling Parties’ repertories.

For the 1986 proceeding, the Settling Parties similarly
supplemented prior lists to include song titles highlighted
in ACEMIA’s 1986 direct case. This year, BMI has also
calculated ACEMIA’s hypothetical award two ways, both
including and excluding songs claimed by ACEMLA which are
actually in the Settling Parties’ repertories. The results
are set forth in Exhibit 8R.

The Research Department’s goal was to determine the
approximate amount of royalties, if any, which would have
been paid by BMI to a publisher or writer if the songs
claimed by ACEMLA had been in BMI’s repertory in the year
1986. The amounts listed are derived from the total number
of appearances, if any, that each individual song made in
the BMI radio performance analysis for that year.

A description of the methods employed in determining
royalty payments by BMI to its affiliated publishers and
writers has been submitted to the Tribunal in prior pro-
ceedings, and has been incorporated by reference. There-
fore, I will not repeat that description here. One peint I
will emphasize, however, as I did in last year’s proceeding,
is that BMI has alphabetical listings of all raw performance

data for 1986. Accordingly, the BMI Research Department can



identify, and has identified in this proceeding, radio
performances of the non-BMI works claimed by ACEMLA, in
order to calculate the hypothetical payments these songs
would have earned had they all been contained in the BMI
repertory in 1986.

As I indicated before, the results of the BMI analysis
are listed on Settling Parties Phase II Exhibit 8R. Based
on these results, ACEMLA would have earned a total of
$1,763.40 for radio performances in 1986, if all 580 songs
had been in BMI’s repertory. That would have accounted for
only 0.00528% of BMI’s distribution for all similar United
States radio performances in 1986.

If one applies this percentage to the total 1986
jukebox royalty fund, taking a figure of 50% to reflect
BMI’s hypothetical share, one can arrive at an approximate
dollar amount of ACEMIA’s award in this proceeding. The
total 1986 fund is $4,925,887 (excluding interest). Apply-
ing the figure .00528% to half of that sum, or $2,462,944,
ACEMIA would receive approximately $130.04 for 1986.

Repeating this analysis after subtracting the 73 songs
claimed by ACEMLA which are actually in the Settling
Parties’ repertories yields the following results: ACEMLA
would have earned a total of $723.10 for radio performances

in 1988, or 0.00217% of BMI’s total radio performance
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distributions for 1986. The appropriate dollar amount of
ACEMIA’s award in this proceeding would be reduced from
$130.04 to $53.45.

The range of ACMELA’s possible award in this proceeding
would thus be from $130.04 to $53.45. By way of comparison,
the same two step analysis in last year’s proceeding
resulted in a range from $112.17 (including Settling

Parties’ songs) to $34.24 (excluding such songs).

IV. Appearance as Sponsoring Witness.

I ‘appear as co-sponsoring witness for Settling Parties

Exhibit  3R.

v. Conclusion.

Mr. Chairman, Commissioners, I think the Settling
Parties have once again demonstrated that if ACEMLIA is
entitled to anything, it is entitled to at most the tiniest
fraction of the jukebox royalties in controversy. Evidence
of the impartiality and accuracy of BMI’s radio performance
analysis has been included in the prior jukebox royalty
distribution proceedings, and remains unchallenged. This
analysis and ASCAP’s survey together demonstrate conclu-
sively that ACEMIA is entitled to, at most, a minimal award

from the 1986 jukebox royalty fund.



I appreciate the opportunity to appear before the

Tribunal once again.



SETTLING PARTIES PHASE II EXH.

UNDERLYING DOCUMENTATION
REGARDING BMI WORKS IN
SETTLING PARTIES PHASE II
EXHIBIT 3R
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WUT;AMOR & LA LIGERA
aMOR & LA LIGERA QG009 31408002 T3
TITLE: AMOR A LA LIGERA
SOMG NLM AGT42460 CEFEDIT RATE 1.00 * #*
CLEARANCE 20134628 CLR DATE 10/31/63 LICENSE YES LoG  uUs/sC
LAST CHG. #6482 CTR - D AT E 02/17/84 RIGHTS -*DOMx ORIG

WRITER/FPURLISHER SC AFFL ACCT US SHARE CAN SHR FAY FLAGZE
STANTIAGO ISMAEQCOQGO NA 100,00 #NO FAY DOMESTICN/WH® 0Of
. UINART-MORRO Qe ¢ FROC KEI04 .00 100,08 *® CaAN SUR N/WH= 02
. SMORRO MUSTC QOOeD 9 BMI YO378 100.00 P60 # US WD ORI M/WHx 03

-~ QFTIONS: Ti, T2, FFi=FAGE PF3=CANCEL
.. Y = PART DETL/WC WRTR CAT FF&=FERF&

000001



KT 3sAMOR COMFRADO

AMOR COMFRADO ralvl"arps

TITLE: AMOR COMRPRADO
COMMENT: LOG US ONLY
SONG NUM CREDIT RRTE 1.2 * *
CLEARANCE #17626&77 CLR DATE 11/@1/835 LICENSE YES LOG Us
LAST CHG. #@31 TFM DATE 28/11/86 RIGHTS *FOR* ORIG

WRITER/FUBLISHER 8C AFFL ACCT US SHARE CAN SHR P AY FLAGS
. » ZRBALETA ARMANZQQREZ NA 10@. a2 *NO FPAY DOMESTICN/WH* @1
.. CANADIAN RIGHTRQZZA1 cAPAC .20 13.208 * CAN SUER N/WHx @&&
. . ECOMUS a1l SAYCO . 22 * WD ORI N/WH¥* @3
.. MUSICA UNICA PR@@22 9 BMI Wazes 109, 22 .22 % US SUE N/WH* @4
—— OPTIONS: T1, T, PF1=PAGE FF3=CANCEL LR/LL/L =LEGAL UPDATE X@&=FRNT
-« Y = PART DETL/WC = WRTR CART

000062



DT3;AMOR EM EL CAMRO
AMOR EN EL CAMFO
TITLE:

SONE MNUM A2S79ES
CLEARANCE #Z@13543
LAST CHG. #9323 TFM

WRITER/FUBLISHER
« « ALVARADO SANT I @@y
.« RFRS lrinlnln;
- » FEER INTERMATIQ@2Z

-— OFTIONE: T1, T&,
.. Y = FART DETL/WC

izl
AFMOR EN EL CAMRO

CREDIT RATE

S1CR4DRAS T3

1.@2a *® *®
LOG Us/C

CLR DATE 11/13/S4 LICENSE VYES

DATE B2/29/80 RIGHTS *DOM¥ ORIG

SC AFFL  ACCT WS SHARE CAN SHR FAY FLAGS

SFACE 11U, U #NO FAY DUMESTLICN/WH% @11

€& BMI  F3301 1@, O .oz % US WD ORI N/WH¥* @&
9 PROC K1113 .02 12,23 % CAM SUE N/WH* 83
FF1=FAGE FF3=CANCEL

WRTR CAT FFE=FERFS

000063



DT3EAJO UN FALMA

EAJO UM FRALMAR rajntrinly) S1CD3F4 T3
rlire: BRJU UN FALMAR
ETASH BRAJU UN RPALMAR TRANMGUILO
SONG NUM @I7173Q CREDIT RATE i.@@ * *
CLEARANCE #zwalell CLR DRTE 12/21/6€35 - LICENSE YES Los us/C
LAST CHG. #4351 CTR DATE B&/21/82 RIGHTS *DOM#* O0ORIG

WRITER/FUEBLISHER SC AFFL ACCT US SHARE CAN SHR FARY FLAGSES
.« FLORES CORDOVAZALAYA SACH 12@. 2@ % FAY FOR. 80C. N/WH% @l
. « AFRS gapga & BRI F39i1 1@@, 22 2@ ¥ US WD ORI NMN/WH# Bz
L FEER CINTERNATLGAEMZ 3 FROC K1113 2@ 129,28 * CAN SUE MN/WH= @3
—-— QFTIONS: Ti, T&, PF1=FQGE FF3=CANCEL
.. Y = FART DETL/WC = WRTR CAT FFE=RPERFS



DT3;CARINITO

CARINITO afalaBik F1CFRnEs T3
TITLE: CARIMITO
SOMNG NUM R119928% CREDIT RATE 1.2 ¥* *
CLESRANCE #Z@74687 CLR DRTE @3/33/38 LICENSE YES LOG us/c
LAST CHG. #25& TEM DATE pE/23/8a RIGHTS *DOM* O0OR1G

WRITER/FPUBLISHER SC AFFL ACCT US SHARE CAN SHR Ry F LAWY
. » BLVARADO SANT IQzad SFACE 129, 22 *NO FAY DOMESTICN/WH+® 21
.« AFRS 2aaga &6 BMI o2l - 12, Qg . G *» US WD ORI MN/WH#* @&
.« PEER INTERNQTI@@E@@ 9 PROC Ki1i1i3 L2 1ag, * Cian SUER N/WH»> @43
— ORTIONS: Ti1, T2, PR 1=A6E FF3=CAaNCEL
.. Y = FART DETL/WC = WRTR CAT FFE=RERFS

0000G>5



DT;CARITA DE AMGEL

CARITA DE ANGEL VA E J1FDizws T3
TITLE: VIRITAH
RkA s CARITA DE AMGEL
SONG  MUM CREDIT RATE 1.0 * *
CLEARANCE #3&13121 CLLR DATE 11/3@/33 - LICENSE YES Lo Us/C
LAST CHG. #1@2 CTR DATE BS/a1/8E RIGHTE #D0OM* ORIG

WRITER/FUBLISHER SC AFFL ACCT U8 SHARE CAN SHR P AaY FLAGS
.« LANDESTOY RAFARZZAZ SACH 123, aa * FPRY FOR. S0OC. N/WH* @1
« « AFPRS Qe & BMl Fa9l 1. 04 J % US WD URI N/uHs Uz
.. PEER INTERNATI@ZQRZZ2z S FROC KI111i3 S 7i17 N R 17 PR v 1Y B CanN SUE M/WHw% @3
~— OPTIONS: T1, T&, FPFE1=FAGE FF3=CANCEL

.« Y = FART DETL/WC = WRTR CAT

000066



KT3;CELOS SIN MO
P il -
LOS SIN MUT?@Jj radralr v, 314E7303 T3
Es____CELBS SIN MOTIVO
SONG NUM CREDIT RRTE 1.0 * *
CLEARANCE #Z@73893 CLR DRTE @6&6/30/66 LICENSE YES LOG Us/C
LAST CHG. #799 CTR DATE 12/6/86 RIGHTS *DOM* ORIG
WRITER/PURLISHER 8C AFFL ACCT US SHARE CAN SHR PAY FLAGS
. - SANTIAGO ISMAELQRGR NA 124, 2 *NO PAY DOMESTICN/WH* @1
. « MORRO MUSIC pzazz 9 BMI Y378 122. 0@ * US/CAN WD ORI N/WH* &=
- OPTIONS: T1i, TZ, PF1=PAGE PF3=CARNCEL. LR/LL/L =LEGAL UPDATE X@=FRNT
.« Y = PART DETL/WC = WRTR CAT



31DE5103 T3
us/C
FLAGS

*NO PAY DUMESTICN/WH* @1

L *x US WD ORI N/WH=* @z

l] DT;COSAS COMO TU
COSAS COMD TU QOO

I} TITLE: COSAS COMO TU
SONG NUM 1884390  CREDIT RATE  1.@2  * *
CLEARANCE #Z094925  CLR DATE ©8/21/S53 LICENSE VYES LOG
LAST CHG. #377 TFM D A T E ©1/17/8@ RIGHTS *DOM* ORIG

WRITER/PUBLISHER SC AFFL  ACCT US SHARE CAN SHR FAY

/. ALVARADO SANT 120020 SPACE 10@. @@
.. APRS Qpe@® 6 BMI  P32921 100, 2D
"' PEER INTERNATIQ@@@@® 3 PROC K1113 .00 1on. @@ * CAN
—— OPTIONS: Ti, T2, FPF1=PAGE PF3=CANCEL

m .. Y = PART DETL/WC = WRTR CAT PFE=FERFS

SUE N/WH* v3

000008
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DT:CUMEBIA EMAMORADA
CUMEIA EMAMORADA ridndriniry I14F1z@l TE
TITLE: CUMBRIA ENAMORADR

SONG MU CREDIT RATE  1.@0@  # *
CLERRHNCE #21@z4dz  CLR DATE ©03/30/68 LICENSE YES LOG Us/C
LAST CHG. #2600 TFM D A T E @4/22/88 RIGHTS #FOR# ORIG

WRITER/FUELISHER SC AFFL  ACCT US SHARE CAN SHR FAY FLAGS
. . ROMERQ BAERIEL 22202 NA 100, @ *ND PAY DOMESTICN/WH# @i
..SONQ INTER COLQ@R@R@ SAYCO . 0@ * WD ORI N/WHz Bz
..MUSICA UNICA Fzz@a@ 9 EMI  WB3ES 100, 20 * US/CAN SUE N/WH* @3
-— OPTIONS: T1, T&, FFLl=PAGE FF3=CANCEL.

.. Y = PART DETL/WC = WRTR CAT

0000063
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DUsLUMBIA UNIVERSAL
CUMEBIA UNIVERSAL Qzal
TITLE: CUuMizIA UNMIVERSAL

SONG NUM Slal=jopgcls) CREDIT RATE 2@l.aR #

CLLEARANCE #Z1@E439 CLR DATE @7/31/632 LICENSE YES
LAST CHG., #2783 DATE @4/28/74 RIGHTE *FOR*
WRITER/FUBLISHER 8C AFFL ACCT US SHARE CAN SHR
« « VILLANUEVA MENQZ@RA sSAYCO 1@@. 21 *
. « PEER INTERNATIRZ@R2AR SAYCO . 22 *
. » AFPRS-COLOMEIA @2y EMI F9914 Sa. e *
-« BFRS qagaa & BMi Po9@l S, a@ Q=
.« FEER INTERNATIZZ@ZEZ 9 FROC Kilils Lam S.an w

—— QOPTIONS: Ti, T&, FF1=FAGE FFE=CANCEL
.« Y = PART DETL/WC = WRTR CAT

31D3E0as

FRY FOR.

o) ]
¥
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DT ; DESANDANDO

0]
-
=
e
)
3
s
3}
_|
L

DESANDANDQ ralvanlral?s
TITLE: DESANDANDO
SONG NuUM ARLS779 CREDIT RATE 1.0@ * *
CLEARANCE #2113277 CLR DRTE 11/15/57 . LICENSE YES LoG Uus/C
LAST CHG. #444 TFM DATE ©8/89/79 RIGHTS *DOM* ORIG
WRITER/PUBLISHER SC AFFL ACCT US SHARE CAN SHR PARY FLAGS
. « ALVARADD SANTIR@aoa SPACE 120. @@ *NO PAY DOMESTICN/WH* @1
- . APRS PePR2 & EBMI P9901 1o, @2 @2 * US WD ORI N/WH* @22
..PEER INTERNATIQ@@R22 9 PROC Ki1li3 .00 120.20 * CAN SUB N/WH¥* @3
—-— DOPTIONS: Ti, T2, PF1=PAGE FF3=CANCEL
.. Y = PART DETL/WC = WRTR CAT PFE&=PERFS
-
000011



DT ; DESESFERACION

DESESFERACION Quinls

TITLE: DESESFERACION

SONG NUM gE7E102 CREDIT RRATE 1.2 *

CLEARANCE #Z1135@3 CLR DATE B3/&8@/41
LAST CHG. #1z@ TFM DATE B3/03/8Q

WRITER/FURBL ISHER SC AFFL

. . HERNANDEZ ESCOQ@za SACHM 122. 82

. « AFRS 2izza & BMI P23921 1212. aa . B
. .PEER INTERNATIZRZQ2 9 PROC K1113 . @0 100. 28
-— QFTIONS: T1, T, FF1=PAGE PF3=CANCEL

.. Y = FART DETL/WC = WRTR CAT

LICENSE VYES
RIGHTS

ACCT US SHARE CAN SHR

*DOM*

ZiDb4el4 T3

*
LO0G Us/C
ORIG

FAY FLAGS

% PAY FOR. SO0C. N/WH% @1
* US WD ORI N/WH* @&

CAN SUE N/WH* @3

PFE=FERFS

0000i2



DT ;DONA ROSARIO

DONA ROSARILIQ maasg

TITLE: DONA ROSARIO

1. @& *

SONG MU CREDIT RATE

CLEARGMCE #Z127&%7 CLR DATE @21/31/&@ LICENSE YES
LAST CHG. #2579 CTHR DATE B8/17/87 RIGHTS *FOR*®
WRITER/FUBLISHER sSC AFFL ACCT WS SHARE €AN SHR

.. MORALES LOPEZ @2z SAYCO 1@, qz #
. s AFRS-CULOMELA a@n Eml o924 S@. 22 *
«» FEER INTERMATLQAQAR SAYCO . 2 *
« « BFRS Rz & EMI =i S@. @ Y17
.. FEER INTERNATIGZREZ 9 FROC K1113 L Sa.agn %
—— OPTIONS: T1, T2, FF1=FAGE FFI=CANCEL

.« Y = PART DETL/WC = WRTR CAT

31DS4
.
LOG Uus/cC
ORIG
FARY F LA
PAY FOR. SOC.
UsS/CAN SUE
WD ORI
us SUR
CaM SUn

G &
N/ Wid#
N/ WH=
N/KH*
N/ Wi+
M/ e

000013
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KT3;DOS LAZOS—
pos LAzOs
TITLE: \_ DOS LAZOS

SONG NUM\\\ﬁE##®79

TR

CREDIT RATE

S14FEDR3 T3

1.28 * *

CLEARANCE #2128783 CLLR DATE R&/3B/66 LICENSE YES LOG Us/C
LAST CHG. #@264 CTR DATE l1a/a6/86 RIGHTS *DOM* ORIG

WRITER/FUBL ISHER 8C AFFL ACCT US SHARE CAN SHR PARY FLAGS
. - TIRADO LUZ CELOQRQRA SPACE 182, 2& *NO PAY DOMESTICN/WH¥* @1
. « MORRO MUSIC poaga 9 BMI Ya378 i00. 2a * US/CAN WD ORI N/WH* 22
-— ORTIONS: T1, T&, PF1=PAGE FF3=CANCEL LR/LL/L =LEGAL UPDATE X@=FRNT
.« Y = PART DETL/WC = WRTR CAT PFe=FERFS



g E g‘

ER OB

SOMGE MUM Bl139247
CLEZARANCE #2139247

LAST CHG. #7477

WRITER/FURILIEHER
oo RAMOS F M raluinlyin]
« - COTIQUE MUSIC @aang

vt
E MACER

CREDIT RATE i.@

ClLR DATE
DATE

SC AFFL
MA
EMl

12/31/7/8

ge/15/73

ACCT

F446E

i

us

*
LICENSE
RIGHTS

SHARE CAN
1. &&
10Ena, @i

S1HORERS

o

YES LOE Us/C
#*D0OMx  ORIG

SHR FAaY Fil.fa 65
*#NO FAY DOMESTICN/WH*
¥ US/CAN WD ORI N/WH#

-
a1

@i

bt




DT3EL HIGUERON

EL HIGUERON vadrgnlvln]
TITLE: EL HIGUERON
COMMENT: LOG US ONLY

SONG NUM R7z6ec2 CREDIT RRATE i1.02@ *

CLEARANCE #17z622@ CLR DATE 1@/24/84 LICENSE VYES
LAST CHG. #137 TFM DATE @8/11/86 RIGHTS *FOR=*
WRITER/PUBLISHER sC AFFL ACCT US SHARE CAN SHR
.. VILLA ABEL ANT2QQ22 SAYCO i2@a. 2@ *
.. MUSICA UNICA Po@@a 3 BMI WB3ES 122, 2@ .03 %
. » FRODEMUS v v 1T b 8SAYCO . 22 *
.« CANADIAN RIGHT2Q2QQ1 CAPrAC .22 10@.208 *

-- DPTIONS: Ti, T&, PF1=PAGE FF3=CANCEL

.» Y = PART DETL/WC = WRTR CAT

*
LOG US

ORIG

P

AY FLAGS

FAY FOR. S0C. N/WH*

us

SUB N/WH*
WD ORI N/WH*
CAN SUB N/WH*

PFE=PERFS

000016
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DT3EL MACHIN

EL MRACHIN vl TS
FITLE: EL MACHIN

COmMMENIT: LUSE US UMNLY

SOMG NUM CREDIT RATE 1.@@_ * *
CLEARANCE #175187@a CLR DATE ©7/15/8% LICENSE YES LOG Us
LasT CHG. #188 TFM DATE w8/11/86& RIGHTS *FOR* ORIG

WRITER/FURBLISHER SC AFFL ACCT Us SHARE CAN SHR FAaY FLAaGS
.« RODRIGUEZ RLEJZRRAR SACVE 1. 22 # FRY FOR. SOC. N/WH» @211
. - FRODEMUS Ay SAYCO . 20 * WD ORI N/WH#* @z
.. MUSICA UNICA FPRRnzaug 9 EMI W8IES 1@ga, 22 . QA * US SUEB N/WH* us
.. CANADIAN RIGHTRIQRA] CARQC R 17 . 1V A Vi 1V * (AT SUH N/WH* 14
—-— OPTIONS: T1, T=&, FF1=FAGE PFZ=CANCEL
e Y = FART DETIL/WC = WRTR CAT

-4
000017



DT;EL ZORZAL

Z1DeseRRE T3

EL ZORZAL. vl
TITLE: EL ZORZAL
SONG NUM ALBSE3E CREDIT RATE 1. 2@ * #*
CLEARANCE #2142389 CLR DATE @7/31/87 LICENSE YES LOG  us/C
LAasT CHGE. #33& DATE B4/ B8/74 RIGHTS «=DOM= ORIG

WRITER/PURLISHER SC GFFL ACCT  US SHARE CAM SHR FAay FLAGBS
.« ACEVEDO PLACIDZ@EZZE 9 BMI BR&GE 13, g *FAY WRITER DIR MN/WH* @l
-« AFRS giagpn & BMI Posal 1. @ L@ * US WD ORI N/WH=* @2
.. FEER INTERMATIZ@ZZZE 9 PROC H1lls 17 B v v P v CAN SUBR N/WH= @3
-— ORTIONS: T1, Ta, FrFi=FAGE B E=CANCEL

FFe=FRERFE

M ¢

= PERT DETL/WC =

WRTR CAT




DT;ENM ESTA NAVIDAD

EMN- ESTA NAVIDAD alirtra

TITLE: Eil ESTS MAVIDAD
SONMG  NUIM Bl44141 CREDIT RATE 1.0@ * #*
CLEARANCE #21l44141 CLR DATE B4/22/33 LICEMNSE YES LOG UWs/C
LAST CHG. #86&3 DATE 1&/81/73 RIGHTS *pum* URILUW

WRITER/FUEBLISHER SC AFFL ACCT US SHARE CAN SHR P AaY FLAGS
.. RODRIGUEZ JOHN@W@ZZ1 NA 122, 82 * PAY PUBLISHER N/WH* @1
« « RERS @@y 6 BMI Fs2@1 1213, 2@ 3@ % US WD ORI N/WH:# 22
.. FEER INTERNATIGQQZZE@ 9 PROC HKI113 71 s v v [ B can SUER N/WH= &3
—— OFTIONS: T1, T2, FF1=PAacE FF3=CANCEL

Y = PART DETL/WC = WRTR CAT FFE=RERFS

000019



DT3;EN NOMERE DE D

EN NOMERE DE DIOS g lrblg J1iD78F&1 T3
TITLE: EL NOMERE DE DIDS
AKA: EN NOMERE DE DIOS
SONG NuUM ASS4672 CREDIT RATE 1.22 * *
CLEARANCE #2148656 CLR DATE 12/31/68 LICENSE YES LOG UuUs/C
LAST CHG. #718 TFM DATE z/z9/82 RIGHTS *DOM= ORIG

WRITER/FUBLISHER SC AFFL ACCT US SHARE CAN SHR FARY FLAGS
. « ALVARADO SANT Iz SFACE 122, 22 *NO PRY DOMESTICN/WH¥* @1
- « AFRS Qqarpd €& BMI Fo9@1 12@. g Q@ % US WD ORI N/WH%* @
.. FEER INTERNATIZZZZ® 9 FROC Ki1i3 <23 1.0 % CAanN SUE N/WH=* 23

-~ OPTIONS: T1, T&,
.. Y = PART DETL/WC

FF1=RAGE FF3=CANCEL
= WRTR CAT FFe=PERFS

000620



Y

DT;ERES TODO FPARA M
ERES TOD [ bt 314FBERE T3

TITLE: ERES TODO FARA MI
SONG NUM Al44R76 CREDIT RATE 1.0 * *
CLERARANCE #2146439 CLR DATE @6/30/66 LICENSE YES LOG us/C
LAST CHG. #zz2& CTR DATE 12/06/86 RIGHTS *DOM* ORIG

WRITER/PUBL. ISHER SC AFFL ACCT US SHARE CAN SHR PARY FLARAGS
.« TIRADO LUZ CELZOQ&R SPACE 12@. 0@ * PAY FOR. S0C. N/WH* @1
.. MORRO MUSIC a2z 9 BMI Y378 129. @@ % US/CAN WD ORI N/WH* @
-— OPTIONS: Ti, T&, FF1=PARGE PF3=CANCEL.
«» Y = PART DETL/WC = WRTR CAT PFE=PERFS

000021



B

DT;FELICES FASCUARS

FELICES PRSLURS allaltavai] 31DAZemt T3
TITLE: ~ FELICES FASCUARS ’
SONG NUM ARIEZSE1 CREDIT RATE 1. @@ #* *
CLEARANCE #=157337 CLR DATE 12/3@/33 LICENSBE VYES LOG UuUs/cC
LAST CHG. #1328 CTR DATE BBE/E21l/8E RIGHTS +DOM% ORIG
WRITER/FUBLISHER SC AFFL ACCT US SHARE CAN SHR FAY FLAGS
. . FLORES CORDOVAZZZAR SACH 1212, A& ¥ FAY FOR. SOC. N/WHx @1
. » RIMRY aad & BML F3oal i@, e 2@ % US WD ORI N/WH< 22
.. FEER INTERMATIQREZZ 39 FROC Ki11i3 .02 1@a.28 ¥ can SUER N/WH= @3
-—- ORTIONS: T1, T&, PF1=FAGE FFEZ=CANCEL
.. Y = PGRT DETL/WC = WRTR CAT PFE&=FERFE
n
0oonc2



1

DT s HABLAME
HAEBLAME rafvajv v =3 315@3Cca3 T3
TITLE: HABLAME
SONG NUM B137054 CREDIT RATE 1.20 * *
CLEARANCE #2137@034 CLR DATE ©@&/3@/66 LICENSE YES LoG Us/C
LAST CHG. #12@ CTR DATE 1la/26/86 RIBGHTS «DOM* ORIG
WRITER/FUBL.ISHER 8SC AFFL ACCT US SHARE CAN SHR FAaY FLAGS

. » SANTIAGO ISMAEQRZBA NA ie2. 20 *NO FAY DOMESTICN/WH=* &1
.« MORRO MUSIC Qaoea 9 BMI Yaz78 102, o2& * US/CAN WD ORI N/WH* 22
—— OPTIONS: T1, T2, PF1=PAGE PF3=CANCEL

| .. Y = FPART DETL/WC = WRTR CAT PF&=PERFS



DT;IDILIO
IDILIO
TITLE:  IDILIO
SONG NUM  ALE7814
CLEARANCE #2272954
LAST CHE. #8533 DA
WRITER/FUBLISHER  SC
.. RODRIGUEZ JOHNR@ZE 1
.. CAMEDS MOREL JO@2@@
. . AFRS PERAE &
.PEER INTERNATI@ZEQD 93

Qe

CREDIT RATE
CLR DATE

TE

AFFL
MNE
=)
Bl
SROC

ACCT

FRg5nl
Kilia

1.
B4/ 30/ e
1R/ 21/73

B ¥
L. ICENSE
RIGHTS

S SHARE CAN SHR
Sl @A
5@, e
1@@, 2a

« Q7

. EHA
1@, Gg

YES
*DO*

£

=

S1poCadl

*
.06
ORIG

us/o

FLAGS
A

FAay

PRy PUBL1ISHER @l

PAY FPUBRLISHER BAWHE 232
us WD ORI NAKWHHE

AN SUE MW

000024 <



DT; IRRESISTIELE

IRRESISTIRLE &
TITLE: IRRESISTIEBLE
AR EL FRESO
SONG NMUM 4743529

CLEARANCE #z28461w

LAST CHG.

#1881 UI'R

WRITER/FUBL ISHER

. . FLORES
« « BFRS

CORDOVARAAZIEG
Qnag

.« FEER INTERNATIGZZQAE

-— ORTIONS: Ti, TE,

-. Y = PART DETL/WC

Qa7

CREDIT RATE

1. @@

CLR DATE Q2/&87/41
DAY E wve/El/8E

FF3=CANCEL

SC AFFL ACCT
SACH
& EMI F3321
39 PROC K111i3
RF1=RAGE
= WRTR CAT

*

Us SHARE CAN SHR
1@, 22
113, @

. B@ 122,23

LICENSE YES

»*

LOG
ORIG

AY
* FAY FOR. S0C. N/WH* @1

CAN

FLAGS

WD ORI N/WHx @z
SUER N/WH* @3

FFE=FERFS

000025



DT:;LA AGARRADERA

LA AGARRADERA paaal

TITLE: LA AGARRADERA
SONG NUM R1=74E7 CREDIT RATE 1.0@ * *
CLEARANCE #I@. +327 CLR DATE @3/31/65 LICENSE YES LOG Us/C
LAST CHG. #i63 CTR DATE 12/86/86 RIGHTS *DOM* ORIG
WRITER/FURLISHER sC AFFL ACCT US SHARE CAN SHR FAaY FLAGS
. . HERRERA JUNCO @2@ial sSAYCO i, 22 * PAY FOR. S0C. N/WH* @1
.« MORRO MUSIC Qagad 3 BMI Yaz78 i2a. 29 * US/CAN WD ORI N/WH* 2z
~— OPTIONS: Ti, T&, FF1=PRGE PF3=CANCEL
.. Y = FART DETL/WC = WRTR CAT PFe=FERFS
[»]
000026

214D4QEB1 T3



1

DT;LA MEDALLITA

La MEDALLITA 00002

«» Y = PART DETL/WC = WRTR CAT

T3

TITLE: LA MEDALLITA
COMMENT: LOG US ONLY FD 85-3-19
SONG NUM AT14651 CREDIT RATE 1.00 * *
CLEARANCE #1714654 CLR DATE 07/11/84 LICENSE YES LOG Uus
LAST CHG. #3313 TFM DATE 03/29/85 RIGHTS *DOM* ORIG

WRITER/FUBLISHER SC AFFL ACCT US SHARE CAN SHR Fay FLaAaGS
. .UCHUA CALIXTO 00004 SAYCO 30.00 ¥ FAY FOR. SOC. N/WH% 0Of
.. SALCEDO ORTEGAOOOOO SAYCO 50.00 * FAY FOR. SOC. N/WH* 02
. .CANADIAN RIGHT00004 CaFac .00 100.00 =x CAN SUB N/WH% 03
. .KUEANEY FURLIS00000 9 ERMI To314 100.00 ¥ US/CAN WD ORI N/WH% 04
== OFTIONS: Tt, T2, FF{=FAGE FF3=CANCEL

FF6=FERFS

000027



DTi;LA MUCURA

LA MUCURRA alalngnby

TLILE: LA MUCURA

IS H LA SeULHLA

COMMENT: LITNTLE JUS

SONG NUM 6591510 CREDIT RATE i.@

CLEARANCE #2318156& CLR DATE @4/31/35@

LAST CHG. #&87 DATE @9/43/73
WRITER/FUBLISHER SC AFFL ACCT

. « FUEMTES SANDOVRZI2Z22 MA

.. AFRS Ragoyn & BMI Fo%al

.. PEER INTERNARTIZZRZZ2 9 PROC KIill3

-—— ORPTIONS: Ti, TZ, PF1=PAGE FF3=

-« Y = PART DETL/WC = WRTR CAT

S1E1@SR4 T3
2 * *
LICENSE YES LA us/C
RIGHTS +DOMx ORIG
Us SHARE CAN SHR FAY FLAGS
129. aa * FARY FUBLISHER N/WH#* @1
1@, g LB #® Us WD ORI M/WH= 22
2@ 1@, 28 % Can SUEB MN/WH® a4
CANCEL
FPFe=FERFS

000628
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DT3;LA PIRAGUA
LA PIRAGUA alralradralrd 215@36@1 T3
TITLE: LA PIRAGUA
COMMENT: LOG US ONLY
SONG NUM A136884 CREDIT RATE i.0a * *
CLEARANCE #i2318889%9 CLR DATE 1@/31/65 "LICENSE YES LOG USs
LAST CHG. #625 TFM DATE @3/12/86 RIBHTS *FOR+* ORIG

WRITER/PUBLISHER sC AFFL ACCT US SHARE CAN SHR FARY FLAGS
. . BARROS JOSE puaai SAYCO i2p. 0 % PAY FOR. S0OC. N/WHx @1
..MUSICA UNICA FR@@@@ 9 BMI Wa36%S 100, a2 2@ % US SUE N/WH* @
. .S0ONDO INTER COL@2@@2@ SAYCO ) * WD ORI N/WH* @3
. .CANADIAN RIGHTQ2201 CAFPAC 22 190,98 * CAN SUR N/WH* @4
— DRTIONS: T1, T&, FF1=FAGE PF3=CANCEL.
.. Y = PART DETL/WC = WRTR CAT PFe=FERFS

PRI RN BT R et i

I B e e

%



- . S e e s S S A Al e A ey S AN R e e e

¢

{

{

DT; LA REVANCHA

LA REVANCHA

TITLE: LA REVANCHA
COMMENT : LOG US ONLY

SONG NUM
CLEAKRANCE
LAST CHG.

DEL2Q85
®¥1P27637

*041 TFM

WRITER/FUBLISHER
. .ALMANZA DURANDOOOOO
LLMUSICA UNICA POOOOO
. .CANADIAN RIGHT0OO0O1
. .FRODEMUS 00001

~= OFTIONS: T, T2,
«+ Y = PART DETL/WC =

CLR
D A

00000

TE
SC AFFL
AFDAY
9 BMI
CarFaC
SAYCO

FF1=FAGE
WRTR CAT

CREDIYT RATE
DATE 11/707/84
11/20/85

DEL EFF 3-31{-85 SN AT27637

.00 *
LICENSE NO
RIGHTS

ACCT US SHARE CAN SHR
100.00
WB365 50.00 .00
.00 106.00
30.00 .00

FPF3=CANCEL

*FOR%

*
LOG
ORIG
FAY FLAGS
*NO FAY DOMESTICN/WHx
* SUE N/WHx
* SUE N/WHx
* SUE N/ WHx
FF6=FERFS
o
000630



DT;LUS REYES NO LLEGARO

LUS REYES NU LLEEARUGMALS Z1EZEFQ4 T3
TITLE: LOS REYES NO LLEGARON
SONG NUM  AR3I3@E3I  CREDIT RATE 1.00 % *
CLEARANCE #2359895  CLR DATE @3/3@/33 LICENSE VYES LOG USs/C
LAST CHB. #81@ DATE @3/03/73 RIGHTS *DOM* ORIG

WRITER/FUBLISHER  SC AFFL  ACCT US SHARE CAN SHR FAY FLRAGS
.. TARONJI ESTEEBAZRRZZIEZ D ASCAF E17S2 12Q. 2@ *FAY WRITER DIR N/WH# @1
. . ARRS Caeed g Bml 9l 14, 141 L2 % US WD ORI N/WH#* @&
..FEER INTERNATIZZZ2Z@ 9 FROC Ki1113 LQ7 1oz, aa * CAN SUE N/WH* @3
-~ OFTIONS: T1, T2, PF1=FAGE FF3=CANCEL
.. Y = PART DETL/WC = WRTR CAT FF&=FERFS

000031



-

DIy L,LANTO DEL ALMA
LLANTO DEL ALMA
TITLE:
SOMNG NUM  SE4BE4
CLEARANCE #E34=@4E
LAST CHG. #813 TFM

WRITER/FUEBLISHER
. « ALVARADO SANT IZQaze
« « ARRS atrninin
. « FEER INTERNAT I Q@22

—-— OFTIONS: T1i, T&,

- Y = PART DETL/WC =

tnjrinlviey
LLANTO DEL &LMA

CREDIT RATE

S1EZ1982 T3

i.02% ¥ 3
LOG Us/C

CLR DATE @8/21/33 LICENSE YES
DARATE BE/239/84 HIGHIS #DUMx  URLUE
SC AFFL ACCT US SHARE CAN SHR FRY FLARGS
SFACE 1z1g. 2@ *#NO FRY DOMESTICN/WH* @1
& BMI F39@1 1@, 2z L0 * US WD ORI N/WH# @&
5 FROC HK1113 P 1 R R 17 74T R CAM SUE M/WH%* @3
Frl1=FAGE PFI3=CANCEL
WRTR CAT FFE=FERFS

000032



DT ;NUESTRO ARPARTAMENTO

MUESTRO AFRPARTAMENTO QuRaQ S1IERBCT7RS T2
TITLE: NUESTRO GFARTAMENTO
RS DEFARTAMENTOD
RAKA e A TODO ACAERO
SONGE NUM AR=E8S4S CREDLI KRATE 1. 1814 * 3
CLLEARANCE #24zZ4&814 CLR DATE QW&/30/64 LICENSE YES LOG Us/C
LAST CHG. #317 TFM DATHE R7/30/8&% RIGHTS *D0O* QrRIG
WRITER/FPUBILLISHER SC AFFL ACCT Us SHARE CaAM SHR F A Y FLAGES
. « ALYVARADO SANT Ia@ad SFaECE 105, a@ *NO FAY DOMESTICM/WH% @11
.« AFRS-MEXICQO 2 Bl F92RE S, 2 #* US/CAN WD ORI N/WH= &z
.« ARRS Patratuaintvy & EBMI F93@1 Sia. Q@ . VA * Us WD ORI N/WHs @3
w e R OLIMIERNGS ] L QQAARD 9 FROC Kill3 . Q3 S, QG * CAaN SUER N/WH= @4
—— UPTLIUNS: T1, T2, FF1=FQGE FFI=CANCEL
.. Y = FART DETL/WC = WRTR CAT FFe=FERFS
|
o\
000033
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DT3PATACON PIS
PATACON PISAD alrlrgriln T
TITLE: PATACON PISAO
COMMENT: LOG US ONLY
*

SONG NUM A74671@ CREDIT RATE 1.0 *
CLEARANCE #1746710 CLR DATE @5/32/835 LICENSE YES LOG US
LAST CHB. #711 TFM DATE ©8/11/86 RIBHTS *FORx* ORIG

WRITER/FUBL ISHER sSC AFFL ACCT US SHARE CAN SHR FAY FLAGS
. . CHAVERRA RAMONR@Q@Q NAR 122, 02 *NO PAY DOMESTICN/WHx* @1
. « PRODEMUS Q221 SAYCO . 22 * WD ORI N/WH* @22
. .CANADIAN RIGHTQ@R2@1 CAPAC .20 10,08 ¥ CAN SUR N/7WH* @3
..MUSICA UNICA PR@@22 93 BMI WB36S 120, 22 L@ % UB SUR N/WH* @4

- DOPTIONS: Ti, T2, PF1=PAGE PF3=CANCEL
.. Y = PART DETL/WC = WRTR CAT PF&=RERFS
000634
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DT ; FERDON
FERDON 20RO 31ED3903 T3
TITLE:  FERDON
COMMENT: GC 74-1-29
SONG NUM  723@4@@  CREDIT RATE 1.0 * *
CLEARANCE #2452771  CLR DATE @2/17/41 LICENSE YES LOG US/C
LAST CHG. #426& TFM D A T E @1/05/79 RIGHTS *FOR* ORIG

WRITER/FUBLISHER SC AFFL  ACCT US SHARE CAN SHR FAY FLAGS
.. FLORES CORDOVAQZZZR SACH 100. 00 % PAY FOR. SOC. N/WH* @i
..EMMI EDITION QQ@@d SACM . 2 * WD ORI N/WH# @&
. . AFRS apzza & BMI  P9301 100, 22 L@@ * US SUE N/WH* @3
. .BEER INTERNATIQEZZ@® 9 FROC HK1i113 .0 100.20 * Can SUE N/WH* 04
—— OFTIONS: Ti, T&, FF1=FAGE FE3=CANCEL
.. Y = PART DETL/WC = WRTR CAT PEFE=PERFS

000035
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DT3;PESAR
FESAR
TITLE: FESAR

SONG NUM T24BESH
CLEARANCE #2453345
LAST CHG. #@52 CTR

WRITER/FUBL ISHER

CREDIT RATE
CLR DATE @B5/32/32
T E @23/81/82

FLAauSs
N/WH* @1

US SHARE UAN
* PAY FOR.

. . LANDESTOY RRAFRZZZZS
.« BFERS by
.. FEER INTERNATIDE@RZZ

—-— QRTICN3: Ti1, T3,

WD ORI M/WH=

0@ 1302, 22 SUBR N/WH* @3

FF1=FAGE FF3=CANCEL

Y = FART DETL/WC = WRTR CAT FFE=FERFE

000036
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DT;FORRC SARANERD

FORRO SAEBANERO afratudnt
TITLE: FORRO SABRGNERO
COMMENT: LOG US ONLY

\
|

SONG NUM CREDIT RATE  l.@@  # *

CLEARANCE #1738444  CLR DATE 23/11/85 LICENSE VYES LOG US

LAST CHG. #721 TFM D A T E ©8/11/86 RIGHTS #FOR* ORIG

WRITER/FURLISHER  SC AFFL  ACCT US SHARE CAN SHR PAY FLAGS

. . ROMERD GAERIEL@RQID2 NA 1. 9@ *NO FAY DOMESTICN/WH* @1

. . FRUDEMUS waal SAYLU . aQ * WD ORI N/WH% @2

..MUSICA UNICA F@ae@2 9 EBMI  WB3ES 1@, 2@ .o@  ® US SUE N/WH* @3

. .CANADIAN RIGHTZ@ZR1 CAFAC .02 1@D. o8 * CAN SUR N/WH% 24

—— ORTIONS: Ti, T&, FF1=PAGE FF2=CANCEL

.. Y = FART DETL/WC = WRTR CAT

000037



DT;FOR TU IND

FOR TU INDIFERENCIA @Raa@
TITLE: POR TU INDIFERENCIA

SONG NUM

CLEARANCE #c4639:28 CLR
DA

LARST CHG. #&76&

WRITER/PUEBLISHER
. . MEDINA ALFREDO@ZZZZ
« « AFRS ralvalravalrs
.« AFRS~COLOMEIA Q@202
.« PEER INTERNATIZQOQ2Z2

—-—- DETIONS: Ti, T&,
.. Y = PART DETL/WC

CREDIT RATE
DATE B7/2B/56
TE @9/13/73

SC AFFL ACCT US SHARE CAN SHR

NA
& BEMI F3I301
EMI FaI804
9 PROC K1113

FF1=FAGE FE3

WRTR CAT

1.02@ *
LICENSE VYES
RIGHTS

1oe. 2a
S@. v
Sa. a2

. 2@

=CANCEL

. 22

S@. 122

*D0OM*

* k Kk X%

*

S1EFAZR4 T3

LOG Us/C

ORIG

FAY

FLAGS

FAY PUBLISHER N/WH#*

us
Us/CAN
CAN

WD ORI N/WH*
WD ORI N/WH=*
SUB N/WH*

000038
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DT ; QUERURE
QUERUERE ravidviivdnl JlE43z0z T3
TITLE: LUISA
AKA: QUERUEBE
SONG NUM ARE 1725 CREDIT RATE 1. 0@ * *
CLEARANCE #235995& CLR DATE 1@a/31/62 LICENSE YES LOG Us/C
LAST CHG. #2665 CTR DATE BE/EL/82 RIGHTS *DOM* ORIG

WRITER/FUBLISHER 8SC AFFL ACCT US SHARE CAN 5HR FARY FLAGS
. . FLORES CORDOVAGQ@@a SACH 1z, 2 * PAY FOR. SOC. N/WH* @1
.« AFRS BaRan 6 BMI F99@a1 129. 22 .28 * US WD ORI N/WH#* @z
..FPEER INTERNATIZ@@2@ 9 PROC K1113 v v v v 1 CAN SUB N/WH* @3
—-— DFTIONS: Ti, T&, FF1=PAGE PF3=CANCEL
.. Y = FART DETL/WC = WRTR CAT FFE=PERFS



DT;SERAS MI CRU

SERARS MI CRUZ ralvaariiv
TITLE: MI CRUZ
AFEAs SERARS MI CRUZ

SONG NUM ARBB L3S CREDIT RRIE 1.2

v #*

*

CLEARANCE #23734329 CLR DATE B3/31/&4 LICENSE YES LOG Uus/C
LAST CHG. #848 DATE 1@a/21/7S RIGHTS «DOM* ORIG

WRITER/FPUBL.ISHER S§C AFFL ACCT US SHARE CAN SHR FARY FLARGS
.« RODRIGBUEZ JOHNQ@ZIaZ1 NR 102, a * PAY FUBLISHER N/WH+ @1
. « AFRS Qzaza & BMI 2321 1@, & L@@ % US WD ORI N/WHs @2
.. PEER INTERNATIRZRZZZZ 2 FPROC HKill3 L22 1gR.az ox CAN SUEBR N/WH= @Z
-— URTION=S: t1, &, FF1=PAGE FF3=CANCEL
ve Y = FAKI DETL/WL = WRTR CRT FFe=PERFS



|

DT;SIETE NOTAS DE A

SIETE NOTAS DE AMOR 0@0e@

TITLE: SIETE NOTAS DE AMOR
*0ORIG VERS#*

SONG NUM RR@3777 CREDIT RATE 1.02 * *
CLEARANCE #2517411 CLR DATE 12/13/%6 LICENSE YES LOG us/C

LAST CHG. #2588 TFM DRATHE Q7/21/83 RIGHTS #*DOM*x ORIG
WRITER/pUBLISHER sC AFFL ACCT UsS SHARE CAN SHR PARAY FLAGS
. « ALVARADOD SANT 120202 SFHACE 109, 2 % PAY PUBLISHER N/WH+* @1
. « APRS ralvalrajvalrd & BMI P99ai 1. 2Q . QA * Us WD QORI N/WH¥* @z
. » PEER INTERNAT 122222 3 PROC Ki11i113 L@ i, e * CAN SUR N/WH* @3
— OPTIONS: T1, T2, PF1=PAGE PF3=CANCEL
.. Y = PART DETL/WC = WRTR CAT FFS=F L V FFEeE=FERFS
A 1
000041




DT ; SOMERAS
SOMERAS QRQRE SIFERERS T3
TITLE: SOMERAS
SONG NUM  8S4@311  CREDIT RATE  i.g@@  # #* *0ORIG VERS*
CLEARANCE #&529345  CLR DATE @02/Q06/53 LICENSE YES LOG USs/C
LAST CHG. #0&2 TFM D A T E @1/13/82 RIGHTS %DOM% ORIG

WRITER/FUBLISHER  SC AFFL  ACCT US SHAKE CAN SHK FPAY FLAGS
..EBRITO CARLOS w2@@@ NA 10@. a@ * PAY RUBLISHER N/WH* @1
.. AFRS-MEXICO Q@222 EMI  F3906 Sa. 22 .o@ % US SUE N/WH#* @&
. . ACRS pee@2 & EMI  E99@i S0, @ .oz % US WD ORI N/WH* @3
.. PEER INTERNATIZQR@Z@Z 3 FROC Ki113 .22 103,02 # CAanN SUE N/WH# @4
-— DPTIONS: Ti, T&, FF1=FAGE PF3=CANCEL
.. Y = FART DETL/WC = WRTR CAT FPFS=F L V FFE=DERFS



DT TRAMBORES DE C
TAMBORES DE CARNAVALRZR2R
TITLES TAMBORES DE CARNAVAL

SONB NUM R717219 CREDIT RATE 1.0 * *
CLEARANCE #1717217% CLR DATE @8/02/84 LICENBE VYES Lo us/C
LAST CHB. #0963 TFM DATE w©08/20/84 RIGHTS #DOM* ODOR1B
WRITER/PUBLISHER SC AFFL ACCT Us BHARE CAN BHR PRAY FLA
.. FORERO EETHER Q@001 BAYCO io2. 2@ % PAY FOR. SUC. A
. PEER INTERNATIDQQQ® S PROC K1113 ,02 100,90 *» °~ CAN SUR h
« + AFRS ' Q002 6 BMI P3301 102. @2 00 & US WD ORI »

-—- OPTIONS: Ti, T2, PF l=PAGE PF3=CANCEL
«s Y = PART DETL/WC = WRTR CAT - PFEmPERFB

000043
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DT;TE PERTEN

TE FERTENEZCO ratridn S153ECRS T3
TITLE: TE FERTENEZCO
SONG NUM ARz 8a4 CREDIT RATE 1. 8@ * %
CLEARANCE #23S63877 CLR DATE @4/3R/67 LICENSE YES LOG us/C
LAST CHG. #7226 CTR DATE 1a/0&/86 RIGHTS «DOM* ORIG

WRITER/FURBRLISHER 8sC AFFL ACCT US SHARE CAN SHR FAY FLRGS
.. TIRADC LUZ CELQ@@za SPACE 1722, 2@ *NO PAY DOMESTICN/WH* @1
.« MURREDO MUSLC aagaa 9 BMI Yaz78 1@z, B . % US/CAN WD ORI N/WH=* @&
—— U LUNS T, T&, FF1l1=FAGE FF3=CANCEL
.. Y = PART DETL/WC = WRTR CAT FFe=PERFS



m

DT:TU ME RCOSTUMERRASE
TU ME ACOSTUMEBRASTE

TITLiz: TU

SONGE Nu AZS840:8
CLEARANCE #z6@1195
LAST CHG. #7663 TFM

WRITER/FUBLISHER
« « DOMINGUEZ FADRZGO@ZID
.« BRANDAD CARLOSRGREN
.« APRS utninvin
v« FEER INTERNAT IBAGREG

ORTIONS:
¥ = FART

Ti, TZ,

DETIL/WC =

alxdngry
ME ACOSTUMBRASTE

WRTR CAT  FFS=0RIG VER

CREDIT RATE 1.3 %
CLR DATE B4/3@/39 LICENSBE VYES
AT E R2/a%/8686 RIGHTE  »D0OM=
SC AFFL ACCT US SHARRE CAM SHR
50CEM 75. 0@ *
SRA 25, Q@ *
& EBMI P3o@i 109, Qi S =
9 PROC HKitls Sd 1R, s #
PF1=PAGE PF3=CANCEL

SiFRbzal

* % F
LOG  US/C
ORIG

FAY FLA
FAY PUBLISHER
FAY FOR. SOC.
us WD ORI

cAN SUB

FFE=FERFS

Lov

G S
M/ bl
P/ W
NPANEES

N/ W=

@l
@i
nz
g
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DT;UNA MUJER EN MI V

UNA MUJER EN MI VIDARZZZZQ SiFCears T2
TITLE: UNA MUJER EN MI VIDA
SONG NUM AZZREe43 CREDIT RATE 1.28 * *
CLEARANCE #2e@83293 CLR DATE t@/31/58 LICENSE YES LGG Uus/C
LAST CHG. #&63z DATE 23/03/73 RIGHTS *DOM* ORIG

WRITER/PUELISHER sSC AFFL ACCT US SHARE CAN SHR FARY FLAGS
. « MORALES RAMOS 2@ SFACE 12a. 2 * PAY FUBLISHER N/WH* @1
. - AFRS Rz & EBMI F3901 122. 2@ 2 * US WD ORI N/WH* @z
.. PFEER INTERNATIRZQ2@2 S FROC K1113 L2 12@.22 * CAN SUR N/WH* @3
-— QRTIONS: T1, T, FF1=PRGE PF3=CANCEL
.. Y = FPART DETL/WC = WRTR CAT FFe=FERFS
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SETTLING PARTIES PHASE II EXH.

PROJECTED BMI EARNINGS
FOR ACEMLA-CLAIMED SONGS DURING 1986

Title

*AMOR A LIGERA
*BOTARON LA PELOTA
*#*CERVEZA HUMO Y LICOR
*DE LA MONTANA VENIMOS
*DESANDANDO

*EL BURRITO DE BELEN
*HABLAME

*LA AGARRADERA

*LA MEDALLITA
*PATACON PISAO
*PERDON

*SIETE NOTAS DE AMOR
*TAMBORES DE CARNAVAL
*TODO ME GUSTA DE TI
*AMIGO MIO

CABALILO VIEJO

CUANDO ME ENTREGAS TODO
EL BAILADOR

EL LAPIZ

EL POLVORETE
FATALIDAD

GOLPE CON GOLPE

LA CASCARITA

LA DONCELLA

LA POSTAL

*I,A REVANCHA

LA SOPA DEL BEBE

LAS TAPAS

LLUVIA

*MI ULTIMA CANCION
MIGAUAS

MIL ANOS

MUJER CELOSA

*NO ME PREGUNTEN POR EL
*POR DIOS NO TE VALLAS
ROSARIO DE BESOS

SI ME DEGAS

BOY CASADA

TABACO Y RON

TE COMPRO EL CORAZON
*ELIMINACION DE LOS FEOS

Earnings

$ 118.07
25.16
12.99
13.44
19.11
17.69
20.15

6.31
38.72
3.39
91.56
15.80
57.46
81.80
7.00
70.00
35.00
14.00
7.00
14.00
7.00
49.00
49.00
7.00
7.00
7.00
7.00
7.00
7.00
84.00
7.00
14.00
7.00
70.00
14.00
28.00
7.00
7.00
14.00
7.00
7.00

8R



ESTAS PARRANDA NO BEBE

ESTAS PILLAO

GRACIAS DE ME PARTE
JUAN CABEZA DURA

LA CUMBIA Y YO

LAS CREENCIAS
*MARGOT

PLENA DE LOS CANTORES
*PROSIGUE

*QUE CRITIQUEN
SIEMPRE PELANDO

TE OLVIDE

*TODO ME GUSTA DE TI
TRULIA PARA TI
VIADDD

VIENE NAVIDAD

YO TE NECESITO

*BAJO UN PALMAR

*EL ZORZAL

*EN ESTA NAVIDAD
*ENOJOS

*FELICES PASCUAS
*IRRISISTIBLE
*NUESTRO APARTAMENTO
PARRANDA JIBARA
*SOMBRAS

*TU ME ACOSTUMBRASTE
*AY QUE BUENO ES
*CANTARES DE NAVIDAD
*COSAS COMO TU
DEJALA QUE VUELA

EL AMOR ES LIBRE

EL ANO VIEJO

EL JARDINERO

TOTAL INCLUDING

SETTLING PARTIES’

7.00
14.00
21.00

7.00
14.00

7.00

7.00

7.00
21.00
42.00
14.00

7.00

7.00

7.00
14.00
14.00

112.00
15.80
14.21
19.72

6.69

7.58
29.53

3.23
18.55

9.51
13.38
49.00
77.00

7.00

7.00
28.00

7.00

__28.00

SONGS $1,763.40

TOTAL EXCLUDING SETTLING

PARTIES’ SONGS

$ 723.10



CERTIFICATE OF SERVICE

I hereby certify that copies of the foregoing Phase II
Rebuttal Case Of the American Society Of Composers, Authors
And Publishers, Broadcast Music, Inc. and SESAC, Inc. were

served this 25th day of May 1988, on the following:

Lawrence J. Bernard, Jr., Esd.
Ward & Mendelsohn, P.C.

1100 17th Street, N.W.

Suite 900

Washington, D.C. 20036

Hon. Mario Aguero
Chairman

Copyright Royalty Tribunal
1111 20th Street, N.W.
Washington, D.C. 20036

Do ot AD M
Jo ph/J. 2fi7na




