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Statement of
Broadcast Music, Inc.

Broadcast Music, Inc. ("BMI") submits the following

statement in Phase II of this proceeding:

‘ I. Introduction

a. Background

BMI begéh operations in 1940 as a competitive source
for music licensing. Prior to 1940 fewer than 150 music
publishers and slightly more than 1,000 songwriters shared
in performing rights income. BMI opened up the market to
thousands of previously unrepresented composers and publish-
ers. BMI fos£ered the "democratization of American music"
by providing’a meaningful opportunity for and economic
incentive to composers and publishers who were to establish
the foundations of today's rhythm and blues, country, Latin,

jazz, and rock'n roll music -- music that has gained the
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greatest popularity in history. Today BMI represents
approximately 60,000 affiliates and its repertoire includes
over one million compositions. BMI's "open door" policy has
made it the world's largest music licensing organization.

In this proceeding the Copyright Royalty Tribunal
("Tribunal”) is considering the distribution of royalties
paid by cable television systems for the use of copyrighted
works, incluaing'music. On July 25, 1980 the Tribunal
announced ité decision in Phase I of the proceeding concerning
the allocation of cable royalties to specific groups of
claimants. 45 F.R. 50621. Music claimants were awarded a
4.5 percent share of the CATV copyright fees. In this phase
of the proceeding the Tribunal is considering the allocation
of cable royélties to individual claimants within each
group.

In the case of music, claims have been filed by BMI,
American Society of Composers, Authors and Publishers (ASCAP)
and SESAC, Inc. (SESAC).

BMI's claims are set forth in BMI's July, 1978 and
July, 1979 filings pursuant to Section 302.2 of the Tribunal's
regulations and such claims are attached hereto as Appendix A.
In its June 6, 1980 response to the directive contained in
Part (4) of the Tribungl's "Cable Distribution Schedule of
Proceedings," BMI outlined its proposed distribution within

the music category for the public performance of copyrighted



musical compositions over cable systems as follows:

BMI 47.5%
ASCAP 47.5%
SESAC 5.0%

(plus reserve)
A copy of the June 6th filing is attached hereto as Appendix
B. |
As of ‘the date of this filing, ASCAP and SESAC have not
yet announced the percentage of the royalty fund they will

claim.

b. Standards

In its July 25th notice in Phase I of this proceeding
the Tribunal outlined the combination of factors applicable
to its distribution determinations "in the current and
subsequent cable distribution proceedings". 45 F.R. at
50622, The Tribunal stated that the primary factors to be
considered are:

1. The harm caused to copyright owners by
secondary transmissions of copyrighted works by
cable systems.

2. The benefit derived by cable systems from the
secondary transmission of certain copyrighted
works, and

3. The marketplace value of the works transmitted.

In addition, the Tribunal offers the following secondary
factors to be considered:

1. Quality of copyrighted program material, and

2. Time~related considerations. Id.
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In BMI's view, the factors relating to benefit, harm
and quality do not appear to constitute the most appropriate
bases for distinguishing between the repertoires of the
performing riéhts organizations in Phase II, notwithstanding
their relevaﬁce in Phase I of this proceeding. Nonetheless,
as indicated. hereinafter, if the overall value or popularity

of musical compositions (as used in televised motion pictures

- and other television programming) properly reflects such

factors, then a substantial argument can be made that BMI's
repertoire'provides greater benefit and quality to cable
television users. Similarly, BMI's leadership role in
prominently featured £ilm scorés and tele&isioﬂ series
supports the conclusion that the uncompensated use of such
works by cable television would cause a greater detriment
and harm to.BMI authors and publishers than to others.
Moreover, with respect to quality, the BMI repertoire
is a cross-section of American artistic genius. From William
Schuman (the first Pulitzer Prize winner in music) in the
classical field to Jerry Bock and Sheldon Harnick ("Fiddler
on the Roof“), John Kander and Fred Ebb ("Cabaret") or
Charlie Small ("The Wiz") in Broadway; or such contemporary
trend-setters as John Williams ("Star Wars" and currently
the new éonductor of the "Boston Pops"); or Kenny Gamble and
Leon.Huff in rhythm and blues; or Charlie Daniels, Kris
Kristofferson or Willie Nelson in the country field; or the

Statler Brothers in gospel; BMI includes among its affiliates
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the universally recognized giants in the music field. A
sampling of awards for BMI music of the last decade is
attached as Appendix C.

We beliéve that marketplace considerations of value
constitute a more appropriate basis for comparison. Such
considerations are described in detail herein. In addition,
with respect to time-related considerations, BMI conducted a
survey addressing actual music use which supports the con-
clusions set out in BMI's claim. For the reasons stated, we
believe that current marketplace circumstances and discerni-

ble trends indicate clearly a preference for BMI music.

II. Discussion

a. Market Share and Licensing Fees

BMI's royalty claim is based on the popularity, desira-
bility and use by cable television of compositions in the
BMI repertoire. Quite simply, BMI dominates the contempo-
rary music field.

In the last decade most popular music has been written
by BMI-affiliated composers:

Year Percentage of BMI Music Listed

In Variety, Billboard, Record
World and Cash Box [composite]

1972 65 %
1973 65 %
1974 69 %
1975 66 %
1976 65 %
1977 64 3%
1978 66 3%
1979 60 3

-5=



—

Similarly, with such creative leaders as Paul Simon,
the Bee Gees, Paul Anka, and Bernard Edwards and Nile Rodgers
(BMI's leadiﬁg writers for 1979 and writers of Diana Ross'
current hit "Upside Down"), BMI clearly dominates the AM
radio market and has increased its share of the FM radio
market to approximately 50%. A chart showing BMI market
shares on a year-by-year basis is attached as Appendix D.

The music people want to hear is the music which
enhances today's most popular television and film produc-
tions. BMI has developed a leading position inAlicensing
music for the most widely distributed films - films which
eventually become television features and play a significant
role in television ;atings. In 1972, for example, 17 of the
25 leading films featured prominently themes, scores and

songs by BMI affiliates. BMI has also dominated every year

since: i

Year Films Containing
BMI Music

1973 17 of 25

1974 19 of 25

1975 26 of 40

1976 22 of 30

1977 25 of 40

1978 27 of 30

1979 24 of 30

Moreover, twenty-three of the thirty All Time Box Office

Film Champions (as compiled in 1979 by Variety) have featured



BMI music. A complete list of these films including composers
and publishefs is attached as Appendix E.

Similafly, season after season, most of the music
created for television has been licensed by BMI. In the
1969-70 season, for example, themes and/or scores for 45 of
approximately 60 continuing prime-time television programs
were authored hy BMI affiliated composers. BMI has remained
the leading force in every television season since:

Year Prime-time Programming
Containing BMI Music

1970-71 45 of approx. 60
1971-72 38 of approx. 60
1972-73 ) 45 of approx. 60
1973-74 47 of approx. 60
1974-75 44 of 65

1975-76 [not available]
1976-77 73 of 90

1977-78 83 of 115

Descriptions of specific programs for each season, including
authors and publishers, are attached as Appendix F. These
prime time television presentations featuring BMI music have
formed the basis for syndicated television programming aired
in later years, including 1978, the year involved in this
proceeding, on a non-network basis by television stations
and cable systems,

As indicated above, BMI was founded after a nearly 40-
year period in which ASCAP virtually monopolized the perform-
ing rights industry. As a newcomer, BMI lacked ASCAP's
bargaining power and, as a consequence, was required to

execute early license contracts with broadcasters at rates
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considerably'lower than those established by ASCAP. With
the phenomenal growth in popularity of BMI's music during
the last thfee decades, BMI is now clearly the industry
leader; and its license fee arrangements now hore closely
reflect that fact.

BMI's license fees have gradually increased in response
to its dramatically increased market share. Even as late as
1968, however, there was still a wide disparity between
broadcast license fees paid to BMI and ASCAP. Edward M.
Cramer, BMI's President and Chief Executive Officer, joined
BMI in 1968 and immediately instituted a program aimed at
renegotiating license contracts so that they would more
accurately réflect actual market conditions.

Mr. Cramer's efforts were first directed toward radio
licenses. 1In 1968, ASCAP was receiving 2% of adjusted gross
station revenues, while BMI was receiving 1.09%. Over the
years, through a series of contract renegotia£ions, radio
rates today have been brought into virtual parity. Today
BMI receives 1.7% of adjusted gross station revenues and
ASCAP's share has been decreased to 1.725%.

The radio negotiations point out an important considera-
tion underlying BMI's contract renegotiation philosophy.

BMI recognizes that its licensees would not easily bear the

burden of a single incremental rate adjustment to reflect



its huge market increases. Therefore, BMI has attempted to
raise its rétes gradually until its license fees accurately
reflect its tr;e market share.

The same considerations have applied with respect to
local television license fees. Prior to 1972, BMI was
receiving approximately 31% of the total fees paid to ASCAP
and BMI for music use. As the tabulations set out abpve
suggest, the difference between the BMI and ASCAP rates
clearly did not reflect BMI's then current market share. In
negotiations leading to the 1972 agreement, television
broadcasters insisted that the operational terms of the BMI
contract should be the same as those contained in the ASCAP
license contract. Although BMI took the position that
ASCAP's contract terms were unworkable, it was agreed as a
compromise that television broadcasters would pay ASCAP in
accordance. with the ASCAP operating procedures and then, for
the initial term of the contract, pay BMI 58% of the ASCAP
payment. In effect, this payment was approkimately 37% of
the total fees paid to ASCAP and BMI for music use Or an
approximately 18% increase over the prior rates. The figure
was not representative of BMI's market share at that time,
but was still a substantial increase and acceptable to BMI
as a step toward its goal of more properly structured license
fees.

The gap between BMI and ASCAP fees in television licens-
ing also reflected an additional factor not present in

radio. Until the early 1960s, BMI music was virtually

-9=—
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excluded from films and television programs produced by the
major motion picture companies. Thus, when negotiations
began on the 1972 contract, the primary source of non-
network television programming was productions of pre-1960
vintage - programming dominated by ASCAP music. As indicated
herein, this situation changed dramatically in the decade of
the seventies and distributions made today must reflect the
current programming environment.

As the tabulations shown above demonstrate, in the
period since the 1972 rate waé established, BMI's prediction
that it wouid play a leading role in motion pictures and
television series during the 1970s was correct.

The television market in the 1970s also underwent
another dramatic change. During the 1950s and a significant
part of the 1960s there was a lengthy time lag between the
release of motion pictures to theatres and the subsequent
availability of those films to television. In more recent
years the gap between the first theatrical run of a f£ilm and
its television appearance has significantly narrowed.

Today, it is not uncommon for major motion pictures to
appear on television one or two years after release.

Similarly, with respect to television series generally
only oider television series were made available for local
syndication. During the 1970s, the syndication of reruns
of early episodes of major series occurred simultaneously

with network broadcast of new episodes.

-10-
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Thus while virtually no BMI licensed works got into
films or television series until the early 1960s, a vastly
greater amount of BMI licensed music is now contained in
televised motion pictures and series than at the time the
1972 contract was negotiated.

While renegotiation of the 1972 local television con-
tracts has been held in abeyance due to pending litigation,
Mr. Cramer, who has played a leading role in the negotiation
of new contracts, indicates that television stations' repre-
sentatives have taken the position that while they are
pafing both BMI and ASCAP too much, they acknowledge that
the ;elative share between ASCAP and BMI must be moved to
greater parity.

With these considerations in mind, it would be improper
to base BMI's share of current cable royalties on agreements
executed in 1972, which represented a compromise and which
were based on data froﬁ the 1960s.

Another example of current marketplace c¢onditions and

trends is found in the negotiations leading to the establish-

ment of public broadcasting payments for music use. Prior
to any proceeding before the Tribunal, a compromise was

sought between the Public Broadcasting Service (PBS) and the

performing rights and other rights organizations. A tentative

agreement was reached under which these rights organizations

would receive $300,000 from PBS for the first two years and

-11-



$400,000 for the next two years, with an even split between

BMI and ASCAP. The agreement specified a distribution as

follows:

BMI $90,000 (performing rights)

ASCAP . $20,000 (performing rights)

Harry Fox Agency $90,000 (mechanical and syn-
chronization rights)

SESAC ‘ $30,000 (performing, mechanical
and synchronization
rights)

While ASCAP agreed to the foregoing allocations, BMI
decided ultimately not to execute this compromise agreement.
In order to avoid a lengthy proceeding, BMI then independently
negotiated an agreement with PBS under which PBS paid BMI
$250,000 for the year 1978. This payment was 278% of the
proposed compromise amount. On the other hand, ASCAP went
before the Tribunal to settle the distribution question and
received payment in the amount of $1.25 million. For the
year 1979, BMI will be collecting more than $500,000 under
the agreement reflecting a 100 percent increase from its
1978 payment.

BMI's leadership in the contemporary music field is
also recognized with respect to jukebox royalty collections.
For 1978, ASCAP proposed a stipulation whereby BMI and ASCAP
would share equal amounts of the royalty fund. Although it

is understood that a larger portion of music played on

~12-



jukeboxes is in the BMI repertoire, to avoid costly expenses
necessitated by protracted proceedings, BMI accepted the
ASCAP étipulation. The stipulation is attached as Appendix
G.

The foregoing provides clear support for the proposition
that, from a position of relative obscurity in television in
the early‘l960's( BMI has established a position of virtual
parity with the other major performing rights organizations.
To base any allocation today on data which is no longer
relevant to current broadcast and cable television practices
would ignore the realities of the modern music marketplace.
While the proofs offered herein by all parties do not
necessarily lend themselves to objéctive testing procedures,
in BMI's view, the record supports clearly equivalent treat-
ment for the major music licensing organizations, and such
treatment is respectfully requested.

Respectfully submitted,

4;/2@4(%- Coas

Edward M. Cramer
President
Broadcast Music, Inc.

August 19, 1980
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(a)

(b)

(c)

(da)

APPENDIX A

TO: Copyright Royalty Tribunal
1111 20th Street, N.W.
Washington, D.C, 20036

RE: Claim to Cable Royalty Fees for Secondary
Transmissions During the periocd January 1,
through June 30, 1978 (Pursuant to 37 CFR
Chapter III, Sec. 302. 2)

Claimant

BROADCAST MUSIC, INC. ("BMI")

Address of Claimant

40 West 57th Street
New York, New York 10019

Nature of copyrighted works providing basis of claim

Music, the public performing rights of which are licensed
to BMI by its affiliated publishers and writers.

One Secondary Transmission establishing the basis for the claim

The performance of the following musical composition as follows:

Cable system - Kingston Cablevision, Inc.
Port Ewen, New York

Date - January 8, 1978

program - "The Bob Hope All Star Comedy Tribute to the
Palace Theatre”

title ~ “Soul and Inspiration"”

writers - Barry Mann and Cynthia Weil

publisher - Screen Gems-EMI Music, Inc.

BROADCAST MUSIC, INC.

o T I wm?AW

Edward W. Chapin
Dated: New York, New York Secretary

July 24, 1978

CERTIFICATE

I, EDWARD W. CHAPIN, Secretary of BROADCAST MUSIC, INC.,
do hereby certify that on July 24, 1978 I caused the foregoing
claim to be deposited with the U.S. Postal Service in New York,

N.Y. with sufficient postage as first class mail to the Copyright

Royalty Tribunal at 1111 20th Street, N.W. Washington D.C. 20036.
/A R /S
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Copyright Royalty Tribunal
1111 20th Street, N.W.
Washington, D. C. 20036

RE: Supplemental Filing for
Claim to Cable Royalty Fees for Secondary
Transmissions During the reriod January 1,
1978 through June 30, 1978 (Pursuant to.
37 CFR Chapter III, Secs. 302.2, 302.5)

(a) Claimant
BROADCAST MUSIC, INC. ("BMI")
(b) Address of Claimant

-_‘—'

40 West 57th Street
New York, New York 10019

(c) Nature of copyrighted works providing basis of claim

Music, the public performing rights of which are licensed
to BMI by its affiliated publishers and writers.

-=

(d) One Secondary Transmission establishing a basis for the claim
} The performance of the following musical composition as follove:
_ Cable system - Kingston Cablevision, Inc., Port Twen, M.¥
3 Date - January 8, 1978
: program - "The Bob Hope All Star Comedy Tribute tn the
’ Palace Theatre"
4 title - "Soul and Inspiration”
writers - Barry Mann and Cynthia Weil
publisher - Screen Gems - EMI Music, Inc.
(e) Percentage of fees claimed

The percentage of the fees BMI feels entitled to is at least
7-1/2% of the fees distributable.

e STIRG Y My g _VeRTY
ER N
S :

(£) Justification of percentage of fees claimed

The justification for such percentage results from the fact
“that copyright owners, or their designated agents, of musical
works are entitled to at least 15% of the fees distributable

, and over 50% of the performance of music on radio and televic
is music in the BMI repertoire. Further, the best measure of
the performance of music on cable is the performance of music
on radio and television. The 15% figure was used in the bill
introduced in the U.S. Senate on !March 26, 1973 by Senator
McClellan (S. 1361) and referred to the Committee on the Judi
ciary (§111(d) (3) (c)).

BROADCAST MUSIC, INC.

| yl f
A - bk

: Dated: New York, New York s Edward w Chapln
i July ;. , 1979 Secretary

§ . ‘
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(d)
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Copyright Royalty Tribunal - -
1111 20th Street, N. W.
Washington, D. C. 20036

Claim to Cable Royalty Fees for Secondary
Transmissions During the period July 1, 1978
through December 31, 1978 (Pursuant to

37 CFR Chapter III, Sec. 302.6)

Claimant
BROADCAST MUSIC, INC. ("BMI")

,/"‘
Address of Claimant\\\\\\\

40 West 57th Street
New York, New York {10019

Nature of copyrighted~works providing basis of claim

Music, the public performing rights of which are licensed
to BMI by its affiliated publishers and writers.

-One Secondary Transmission establishing a basis for the claim

The performance of the following musical composition as follows:

Cable system - Kingston Cablevision, Inc.
Port Ewen, New York

Date - November 20, 1978

program - "Bobby Vinton's Rock N Rollers”
title - "Put Your Head on My Shoulder"
writer - Paul Anka

publisher - Spanka Music Corporation
Percentage of fées claimed |
The percentage of the fees BMI feels entltled to is at least 7-1/2% |
of the fees distributable. ) |
Justification of percentage of fees claimed
The justification for such percentage results from the fact that

copyright owners, or their designated agents,of musical works are

entitled to at least 15% of the fees distributable and over 50% of

the performance of music on radio and television is music in the

BMI repertoire. Further, the best measure of the performance of

music on cable is the performance of music on radio and television.

The 15% figure was used in the bill introduced in the U.S. Senate

on March 26, 1973 by Senator McClellan (S. 1361) and’ referred to |

the Committee on the Judiciary (§111(d) (3) (c)).
|
|
|

BROADCAST MUSIC, INC.

) = A
By &/f, Ve 7 f
Edward W. Cha
: Secretary
Dated: New York, New York /
July ,\f,, 1979

._/ |
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CERTIFICATE

I, EDWARD W. CHAPIN, Secretary of BROADCAST MUSIC, INC.,
do hereby certify that on July <, 1979 I caused the foregoing
claim to be deposited with the U. S. Postal Service in New York,
N.Y. with sufficient postage as first class mail to the Copyright

Royalty Tribunal, 1111 20th Street, N.W., Washington, D. C. 20036.

— : ~ [
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EXHIBIT B

“COPYRIEET VAT TY TRIBURAL”
BN 1980 ~rrn
Before The

COPYRIGHT ROYALTY TRIBUNAL
Washington, D.C. 20036

In the Matter of

Distribution of Cable
Royalty Fees

~

STATEMENT OF
BROADCAST MUSIC, INC.

Broadcast Music, Inc. ("BMI"), by its attorneys,
submits the following statement in response to the directive
contained in Part (4) of the Tribunal's "Cable Distribution
Schedule of Proceedings”.

The Tribunal has directed claimants in this pro-
ceeding to submit either:

(a) a percentage listing of how the total share
of the joint claimant shall be allocated among
the individual eligible claimants, or

(b) a properly authorized statement on behalf of
each eligible member of the joint claim that
they have authorized the Tribunal to distri-
bute the royalty share of the joint claimants
to a common agent, and that all eligible
claimants have agreed to a procedure for the
distribution of that share among the ellglble
claimants, or

(c) a statement describing in detail the extent of
disagreement among individual members of the
joint claim, and identifying those matters that
will require consideration by the Tribunal
during Phase II.

BMI elects to respond to paragraph (c).

Music claimants in this proceeding include BMI, the

American Society of Composers, Authors and Publishers (ASCAP)




and SESAC, Inc., the music ?erforming rights organizations.
BMI seeks a distribution of the amount claimed for the
public performance of copyrighted musical compositions over
cable systems as follows:

BMI . 47-1/2%

ASCAP 47-1/2%

All other Music

Claimants (SESAC
plus a reserve) 5%

100%

As indicated in BMI's claim for cable royalty fees
f£iled in July, 1979, BMI believes the best measure of the
performance of music on cable television systems is the
performance of music on radio and television. More than 50%
of the music performed on radio and television is music in
the BMI repertoire. Therefore, BMI claims approximately half
of the royalty fees to be distributed to music claimants.
The reserve would be distributed among the claimants noted
above in accordance with their pro rata shares after the
Tribunal determines, as a f£inal matter, that there are no
additional valid music claimants.

Inasmuch as BMI, ASCAP and SESAC have not, as of
this time, agreed to a distribution of cable royalty fees as
to each, and if no agreement is reached, it will be neces-
sary for the Tribunal to considef, as part of Phase II of
the Cable Distribution Proceedings, those factors which

should be taken into account (surveys, "charts", etc.) in



allocating the music claimants share, as determined by this

Tribunal in Phase I, among the individual and music claimants

in Phase II of these proceedings.

Respectfully submitted,
PEABODY, RIVLIN, LAMBERT & MEYERS

Washington Counsel

sy Clv T

Charles T. Duncan, Esq.

ZM&&&,,,.._

i Edward W. Chapin, Esqg. c7D
“*..  Counsel

Dated: June 6, 1980




CERTIFICATE OF SERVICE

I hereby certify that a copy of the foregoing was
mailed, postage prepaid, this (¥ day of June, 1980, to the
following persons at their office addresses:

Arthur Scheiner, Esg.
Richard H. Waysdorf, Esqg. .,
Wilner & Scheiner

2021 L Street, N.W.
Washington, D.C. 20036

Judith Jurin Semo, Esqg.
Squire, Sanders & Dempsey
21 Dupont Circle, N.W.
Washington, D.C. 20036

Philip R. Hochberg, Esqg.
Vorys, Sater, Seymour & Pease
1800 M Street, N.W.
Washington, D.C. 20036

Gordon T. King, Esgqg.
Coudert Brothers

200 Park Avenue

New York, New York 10017

Jacqueline Weiss, Esqg.

Public Broadcasting Service
475 L'Enfant Plaza West, S.W.
Washington, D.C. 20024

Albert F. Ciancimino, Esg.
SESAC, Incorporated

10 Columbus Circle

New York, New York 10019

Gene A. Bechtel, Esqg.

Arent, Fox, Kintner, Plotkin
& Kahn

1815 H Street, N.W.

Washington, D.C. 20006

Jeffrey D. Southmayd, Esqg.
Fisher, Wayland, Southmayd

& Cooper
1100 Connecticut Avenue, N.W.
Washington, D.C. 20036

Janice F. Hill, Esqg.
National Public Radio
2025 M Street, N.W.
Washington, D.C. 20036

James J. Popham, Esqg.

National Association of
Broadcasters

1771 N Street, N.W.

Washington, D.C. 20036

Richard Dannay, Esqg.

Schwab, Goldberg, Price & Dannay
1185 Avenue of the Americas

New York, New York 10036

Bernard Korman, Esq.
ASCAP

One Lincoln Plaza

New York, New York 10023

Charles T. Duncan, Esg.
Counsel for Broadcast Music, Inc.




APPENDIX C

SAMPLING OF BMI AWARDS

Pulitzer Prizes

BMI affiliates: William Schuman, Quincy Porter, Walter
Piston, Charles Ives, Norman Dello Joio, Elliot Carter,
Jerry Bock and Sheldon Harnick, Robert Ward, Leon Kirchner,
Leslie Basset, George Crumb, Karel Husa, Charles Wuorinen,
Mario Davidovsky, Donald Martino, Roger Sessions, Scott
Joplin (Estate of Scott Joplin is BMI affiliate), Edward
Kleban, and Joseph Schwantnor.

Other Awards

1972
Grammy Awards - 25 of 32 pop music awards
"Best Instrumental Arrangement"”: "Theme From
The French Connection.”
"Best Chamber Music Performance": "Julian and

John," including BMI-licensed "La Vida Breve,"
"Duo in G, Op. 34-Largo, Rondo."

"Song of the Year and Record of the Year":
"The First Time Ever I Saw Your Face."

"Best Rhythm and Blues Song," "Best Rhythm and
Blues Vocal Performance by a Group," and "Best
Rhythm and Blues Instrumental”: "Papa Was A
Rolling Stone."

"Album of the Year": "The Concert for Bangla
Desh."

"Best Country Song”: "Kiss An Angel Good
Morning."

"Best Score From an Original Cast Show Album":
"Don't Bother Me, I Can't Cope."

"Best Comedy Recording": "FM & AM."

"Special Award": BMI Affiliate, Pete Seeger.



1973

Grammy Awards - 19 of 30 pop music awards

"Song of the Year" and "Record of the Year":
"Killing Me Softly With His Song."

"Best Country Song": "Behind Closed Doors."

"Best Instrumental Composition”: "Last Tango
In Paris."

"Best Ethnic or Traditional Recording":

"Then And Now." (Predominantly BMI.)

"Best Instrumental Arrangement": "Summer In
The City."

"Best Adapted Song Score": "The Sting."

Memphis Music Awards - 10 of 10

"Outstanding Song Writer": Al Green and
Willie Mitchell.

"Outstanding Single": "I Can't Stand The
Rain." :

Academy of Country and Western Music Awards

"Single of the Year," "Album of the Year,"
and "Song of the Year": "Behind Closed Doors."

Academy of Country and Western Music

"Song of the Year," "Single Record of the
Year," and "Album of the Year": "The Happiest
Girl In The Whole U.S.A."




Nashville Song Writers' Association

"Outstanding Achievement Award": "Catfish
John," "Four In The Morning," "To Get To You,"
"Pass Me By If You're Passing Through," "You
Can't With You," "Good Time Charlie's Got The
Blues," "It's Not Love, But It's Not Bad,"
"Easy Lovin," "The Happiest Girl In The Whole
U.s.A."

All-American Press Association

"Best Musical Film": "Cabaret."

-

British Society of Films and Television Arts

-

"Best Film": "Cabaret."

1973

Antoinette Perry ("Tony") Awards

"Best Musical Play": "Raisin," developed in
the BMI Musical Theatre Workshop.

Emmy Awards

"Best Music Composition For A Special Program”:
"The Autobiography Of Miss Jane Pittman."

-
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National Association of Recording
Merchandisers Awards

"Best Selling Hit Single Record": "Tie A
Yellow Ribbon 'Round The Ole Oak Tree."

"Best Selling Movie Sountrack Album":
"American Graffiti" (Predominantly BMI).

"Best Selling Classical Album": "Switched
On Bach."

Nashville Songwriters' Association
Awards

"Songwriter of the Year": BMI affiliate,
Kris Kristofferson.

Certificates of Outstanding Achievement - 20
out of 21.

Gugenheim Memorial Foundation
Fellowships

BMI affiliates: Leslie Basset, George Crumb,
Donald Martino, Harry Sollberger, and Cecil
Taylor.

1974

Academy Awards ("Oscars")

"Best Foreign Film": "Amarcord" (BMI score).

"Best Song": "We May Never Love This Way
Again" (from "The Towering Inferno").

"Best Scoring": Nelson Riddle ("The Great
Gatsby").



Antoinette'Perry ("Tony") Awards
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"Best Musical Play": "The Wiz."

-

Grammy Awards - 24 of 37 pop music awards

"Record of the Year": "I Honestly Love You."

-

"Best Instrumental Arrangement": "Threshold."

-

"Best Country Song": "A Very Special Love
song."

"Best Ethnic of Traditional Recording": "Two
Days In November" (predominantly BMI).

"Best Recording For Children": "Winnie The
Pooh and Tigger Too."

"Best Comedy Recording": Richard Pryor's
"That Nigger's Crazy."

"Best Comedy Recording": "Is It Something I
Said?"

"Album of Best Original Score Written For A

Motion Picture or Television Special": "Jaws."
"Best Cast Show Album": "The Wiz."

[

| 1975

Academy Awards ("Oscars")

ﬁ

"Best Scoring": "Jaws."

ﬁ

"Best Original Scoring": "Barry Lyndon."

A
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Antoinette Perry ("Tony") Awards

"Best Musical Play": "A Chorus Line."

Grammy Awards

"Record of the Year": "Love Will Keep Us
Together."

"Album of the Year": "Still Crazy After All
These Years."

"Best Rhythm and Blues Song": "Where Is The
Love?" :

"Best Country Song": "Hey, Won't You Play."
"Best Latin Song": "Sun of Latin Music."
"Best Ethnic or Traditional Recording”:

"The Muddy Waters Woodstock Album" (primarily
BMI).

1976
Academy Awards ("Oscars")
"Best Original Score": "The Omen."
"Best Scoring": "Bound For Glory."
Grammy Awards
"Record of the Year": "This Masquerade."
"Best Instrumental Composition": "Bellavia."

"Album of Best Original Score Written For A
Motion Picture or TV Special": "Car Wash."

"Best Ethnic or Traditional Recording":
"Mark Twang." ‘



Grammy Awards (cont'd)

"Best Latin Recording": "Unfinished Master-
piece.”

"Best Country Song": "Broken Lady."

"Best Comdey Recording": Richard Pryor's
"Bicentennial Nigger."

"Best Inspirational Performance": "The
Astonishing, OUtrageous, Amazing, Incredible,
Unbelieveable, Different World of Gary S.
Paxtcen."

—
‘l—-‘
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Academy Awards ("Oscars")

-

"Best Original Score": "Star Wars."

Nashville Songwriters' Association

"Songwriter of the Year": Roger Bowling and
Hal Bynum.
"Outstanding Achievement Awards": Jimmy

Buffet, Bobby Emmons, Larry Gatlin, Merle
Haggard, Wayland Holyfield, Joe Nelson, Chips
Moman, Bob McDill, Willie Nelson, Roy Orbison,
Ben Peters, Eddie Rabbit, Eben Stevens, Allan
Toussaint, Conway Twitty.

Grammy Awards - 24 of 39 pop music awards

"Best Original Score Written For A Motion

Picture or Television Special": "Star Wars."
, "Album cf the Year": "Rumours."
"Best Instrumental Arrangement": "Nadia's
Theme."



Grammy Awards (cont'd)

"Best Ethnic or Traditional Recording":
"Hard Again."

"Best Latin Recording”: "Dawn."
"Best Recording For Children": Christopher

Cerf, a collaborator in "Aren't You Glad
You're You?"

|

Academy Awards ("Oscars")

"Best Original Song": "Last Dance" from
"Thank God It's Friday."

"Best Original Score": "Midnight Express."
"Best Adaption Score": "The Buddy Holly
v Story.ll

Emmy Awards

"Outstanding Achievement in Music Composi-
tion For A Special”: "Babe."

Grammy Awards

"Album of the Year": "Saturday Night Fever."

"Best Instrumental Composition and Best
Original Score For A Motion Picture or TV
Special": "Close Encounters of The Third
Kind."

"Best Ethnic or Traditional Recording”:
"I'm Ready."

]

"Best Opera Recording": "The Merry Widow,"
a new libretto by Sheldon Hernick.

- . .
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1979

Grammy Awards

"Best Instrumental Composition": "Main
Title Theme From Superman."

"Best Rhythm and Blues Song": "After The
Love Has Gone."

"Best Album of Original Score Written For
A Motion Picture or Television Special":
"Superman." :

"Best Ethnic or Traditional Recording”:
"Muddy 'Mississippi’' Waters Alive."

"Best Instrumental Arrangement": "Soulful

Strut."
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1972
1973
1974
1975
1976
1977
1978

1st Qtr. 1979

BMI SHARE OF RADIO MARKET

aM
58%
55.7%
57.4%

57.2%

58.3%
60.2%

58.3%

APPENDIX D
FM

43.1%

43.1%

45.1%

41.7%

44.4%

45.5%

48.6%

49.8%
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FILMS CONTAINING BMI MUSIC

1972

Fiddler On The Roof

Music: Jerry Bock
Lyrics: Sheldon Harnick
Publisher: Sunbeam Music, Inc.

Diamonds Are Forever

Score: John Barry
Publisher: Unart Music Corp.

Cabaret
Music: John Kander
Lyrics: Fred Ebb

Publisher: Sunbeam Music, Inc.

What's Up Doc?

Music: Artie Butler

Publisher: Warner-Tamerlane Publishing

Dirty Harry

Score: Lalo Schifrin

Publisher: Warner-Tamerlane Publishing

The New Centurions

Score: Quincy Jones

Publisher: Screen Gems-Columbia Music,

Butterflies Are Free

Music: Bob Alcivar

Publisher: Screen Gems-Columbia Music,

The Cowboys

Score: John Williams

Publisher: Warner-Tamerlane Publishing

The Graduate

Score: Paul Simon

Publisher: Charing Cross Music, Inc.

APPENDIX

Corp.

cCorp.

Inc.

Inc.

Corp.
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10.

11.

12.

13.

14.

15.

l6.

17.

Bedknobs And Broomsticks

Songs: Richard M. and Robert B. Sherman
Publisher: Wonderland Music Co., Inc.

Skyjacked

Score: Perry Botkin, Jr.
Publisher: Hastings Music Corp.

The Last Picture Show

Songs: Hank Williams, Charles Grean, Pee Wee
King, Chilton Price, Redd Stewart,
William Warren, Sid Frank, Lefty
Frizzell, Ray Price, Renee Borek,

King Guion, Mayfred Nutter, Curly
Williams, Bernie Wayne, Billy Wallace,
John Wills, John Standley.

Escape From The Planet Of The Apes

Score: Jerry Goldsmith
Publisher: Fox Fanfare Music, Inc.

A Clockwork Orange

Score: Walter Carlos, Rachel Elkind
Publisher: Tempi Music.

Play It Again Sam

Score: Billy Goldenberg
Publisher: Ensign Music Corp.

Joe Kidd

Score: Lalo Schifrin
Publisher: Duchess Music Corp.

2001: A Space Odyssey

Themes: Arrangements by Gyorgy Ligeti
Publishers: C.F. Peters Corp., Universal
Edition, Ltd.

SQURCE : Variety, Leaders In Rentals To Distributors;

The Many Worlds Of Music, Issue 2, 1973.
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10.

Mary Poppins

Music and Lyrics: Richard M. Sherman, Robert
Sherman
Publisher: Wonderland Music Company, Inc.

Billy Jack

Music: Various BMI-licensed selections.

The Poseidon Adventure

Music: John Williams
Song: Joel Hirschhorn (BMI), Al Kasha
Publisher: Fox Fanfare Music, Inc. (BMI).

Jeremiah Johnson

Music: Tim McIntire (BMI), John Rubinstein
Publisher: Warner-Tamerlane Publishing Corp.
(BMI).

Live And Let Die

Music: George Martin
Title Song: Paul and Linda McCartney
Publisher: Unart Music Corp.

American Graffiti

Music: Various BMI-licensed selections.
Sounder

Music: Taj Mahal
Publisher: Blackwood Music, Inc.

The Way We Were

Music: Various BMI-licensed selections.

Last Tango In Paris

Music: Gato Barbieri
Publisher: Unart Music Corp.

Paper Moon

Music: Various BMI-licensed selections.



11. Sleuth

Music: John Addison
Publisher: Palopic Music Corp.

12, The Getaway

Music: Quincy Jones
Publisher: Ulla Music Co.

13. Deliverance

Music: Eric Weissberg
Publisher: Warner-Tamerlane Publishing Corp.

l4. Class Of '44

Music: David Shire ‘
Publisher: Warner-Tamerlane Publishing Corp.

15. Tom Sawyer

Music and Lyrics: Richard M. Sherman, Robert B.
Sherman
Publisher: Unart Music Corp.

l16. Pete 'n' Tillie

-

Music: John Williams
Publisher: Duchess Music Corp.

17. Lady Sings The Blues

Music: Various BMI-licensed selections.

SOURCE : Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 2, 1974.
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lo.

The Great Gatsby

Music: Nelson Riddle
Publisher: Ensign Music Corp.

Earthquake

Music: John Williams
Puklisher: Duchess Music Corp.

The Sting
Music: Various BMI-licensed selections.
Chinatown

Music: Jerry Goldsmith
Publisher: Ensign Music Corp.

Billy Jack

Music: Various BMI-licensed selections.

Airport - 1975

Music: Various BMI-licensed selections.

Born Losers

Music: Mike Curb
Publisher: Dijon Music Publications.

Robin Hood

Music: Various BMI-licensed selections.

That's Entertainment

Music: Various BMI-licensed selections.

Jeremiah Johnson

Music: Tim McIntire (BMI), John Rubinstein
Publisher: Warner-Tamerlane Publishing Corp.
(BMI).



11.

12.

13.

14.

15.

16.

17.

18.

19.

The Exorcist
Music: Various BMI-licensed selections.
Blazing Saddles

Music: Mel Brooks
Publisher: Warner-Tamerlane Publishing Corp.

Dirty Mary, Crazy larry

Music: Various BMI-licensed selections.
Papillon

Music: Jerry Goldsmith
Publisher: Soultown Music, Inc.

For Pete's Sake
Music: Various BMI-licensed selections.

The Trial Of Billy Jack

Music: Elmer Bernstein
Publisher: Snake in the Sun Music & Elmer
Bernstein Enterprises.

Macon County Line

Music: Stu Phillips
Publisher: Irod Music Inc.

Magnum Force

Music: Lalo Schifrin
Publisher: Warner-Tamerlane Publishing Corp.

The Longest Yard

Music: Various BMI-licensed selections.

SOURCE: Variety, Leaders In Rentals To Distributors;

The Many Worlds Of Music, Spring 1975.




1. Jaws

Music: John Williams
Publisher: Duchess Music Corp.

The Towering Inferno

Music: John Williams

Song: Joel Hirschhorn (BMI, Al Kasha

Publishers: Warner-Tamerlane Publishing Corp./
Fox Fanfare Music, Inc. (BMI).

3. What's Up Doc

Music: Various BMI-licensed selections.

4. Let's Do It Again

Music: Curtis Mayfield
Publisher: Warner—-Tamerlane Publishing Corp.

S paE G BN In N B EE e
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.

Race With The Devil

o
w
.

Music: Leonard Rosenman
Publisher: Fox Fanfare Music, Inc.

]
(o)}

The Man With The Golden Gun

Music: John Barry (PRS)
Song: John Barry (PRS), Don Black (PRS)
Publisher: Unart Music Corp.

7. The Reincarnation Of Peter Proud

Music: Jerry Goldsmith
Publisher: Bee Pee Music.

8. The Odessa File

Music: Andrew Lloyd Webber (PRS)
Publisher: Screen Gems-Columbia Music, Inc.

9. The Apple Dumpling Gang

Song: Shane Tatum :
Publisher: Wonderland Music Company, Inc.
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lo.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

W.W. And The Dixie Dancekings

Music: Dave Grusin
Publisher: Fox Fanfare Music, Inc.

Alice Doesn't Live Here Anymore

Music: Richard LaSalle
Publisher: Warner-Tamerlane Publishing Corp.

Shampoo
Music: Various BMI-licensed selections.

Freebie And The Bean

Music: Dominic Frontiere
Publisher: Warner-Tamerlane Publishing Co.

Lenny
Music: Various BMI-licensed selections.
Tommy

Music: Peter Townshend (PRS)
Publisher: Track Music, Inc.

Three Days Of The Condor

Music: Dave Grusin
Publisher: Ensign Music Corp.

Mandingo
Music: Various BMI-licensed selections.

The Eiger Sanction

Music: John Williams
Publisher: Duchess Music Corp.

Funny Lady

Music: Peter Matz
Songs: John Kander, Fred Ebb
Publisher: Screen Gems-Columbia Music, Inc.

The Other Side Of The Mountain

Music: Charles Fox
Publisher: Duchess Music Corp.



|

21. The Trial Of Billy Jack

Music: Elmer Bernstein
Publishers: Snake in the Sun Music, Elmer

Bernstein Enterprises.

22. Breakout

Music: Jerry Goldsmith
Publisher: Screen Gems-~Columbia Music, Inc.

23. The Front Page

Music: Various BMI-licensed selections.

24. Aloha, Bobby And Rose

Music: Various BMI-licensed selections.

25. Nashville

Music: Various BMI-licensed selections.

26. The Four Musketeers

Music: Lalo Schifrin
Publisher: January Music.

SOURCE :

Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Spring 1976.
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1976

Barry Lyndon

Music: Leonard Rosenman
Publisher: Warner-Tamerlane Publishing Corp.

Jaws

Music: John Williams
Publisher: Duchess Music Corp.

Ode To Billy Joe

Music: Various BMI-licensed selections.
Hustle
Music: Various BMI-licensed selections.

Marathon Man

Music: Michael Small
Publisher: Ensign Music.

Murder By Death

Music: Dave Grusin
Publisher: Screen Gems—-EMI Music, Inc.

Dog Day Afterncon

Music: VArious BMI-licensed selections.

All The President's Men

Music: David Shire
Publisher: Warner-Tamerlane Publishing Corp.

The Exorcist

Music: Various BMI-licensed selections.

Silent Movie

Music: Various BMI-licensed selections.
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11.

12.

13.

14.

15.

le6.

17.

18.

19.

20.

Blazing Saddles

Music: Mel Brooks
Publisher: Warner-Tamerlane Publishing Corp.

Lucky Lady

Songs: John Kander, Fred Ebb
Publishers: Kander and Ebb, Inc.; Fox Fanfare
Music, Inc.

Taxi Driver’

Music: Bernard Herrmann
Publisher: Screen Gems—-EMI Music, Inc.

Midway

Music: John Williams .
Publisher: Duchess Music Corp.

Logan's Run

Music: Jerry Goldsmith
Publisher: MGM Affiliated Music, Inc.

Family Plot

Music: John Williams
Publisher: Duchess Music Corp.

Mother, Jugs And Speed

Music: Various BMI-licensed selections.

One Flew Over The Cuckoo's Nest

Music: Jack Nitzsche
Publisher: Prestige Music Ltd.

The Missouri Breaks

Music: John Williams
Publisher: Unart Music Corp.

The Sailor Who Fell From Grace With The Sea

Music: Various BMI-licensed selections.
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21. The Other Side Of The Mountain

Music:
Publisher:

22. The Omen

Music:
Publisher:

SOURCE:

Variety,

Charles Fox
Duchess Music Corp.

Jerry Goldsmith
Fox Panfare Music, Inc.

Leaders In Rentals To Distributors:

The Many Worlds Of Music, Issue 1, 1977.
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Star Wars

Music: John Williams
Publisher: Fox Fanfare Music, Inc.

Looking For Mr. Goodbar

Music: Artie Kane
Publisher: Ensign Music Corp.

Plus additional BMI-licensed selections.

Rollercoaster

Music: Lalo Schifrin
Publisher: Duchess Music Corp.

Close Encounters Of The Third Kind

Music: John Williams
Publisher: Gold Horizon Music Corp.

Smokey And The Bandit

Songs: Dick Feller, Jerry R. Hubbard
Publishers: Duchess Music Corp., Vector Music

King Kong

Music: John Barry
Publisher: Ensign Music Corp.

Rocky

Music: Bill Conti
Publisher: Unart Music Corp.

Sinbad And The Eye Of The Tiger

Music: Roy Budd (PRS)
Publisher: Gold Horizon Music Corp.

A Star Is Born

Music: Various BMI-licensed selections.

Black Sunday

Music: John Williams
Publisher: Ensign Music Corp.

Corp.
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12.

13.

14.

15.

l6.

17.

18.

19.

20.

Semi-Tough

Music: Various BMI-licensed selections.

- Greased Lightning

Song: Norman Gimbel (BMI), Fred Karlin
Publisher: Warner-Tamerlane Publishing Corp.

Heroes
Music: Various BMI-licensed selections.

The Shaggy D.A.

Song: Shane Tatum, Richard McKinley
Publisher: Wonderland Music Co., Inc.

MacArthur

Music: Jerry Goldsmith
Publisher: Duchess Music Corp.

The Bad News Bears In Breaking Training

Music: Craig Safan
Song: Norman Gimbel, Craig Safan
Publisher: Ensign Music Corp.

Freaky Friday

Song: Joel Hirschhorn (BMI), Al Kasha
Publisher: Wonderland Music, Inc.

One On One

Music: Charles Fox (BMI, Paul Williams
Publisher: Warner-Tamerlane Publishing Co.

A Bridge Too Far

Music: John Addison (PRS)
Publisher: Unart Music Corp.

In Search Of Noah's Ark

Music: Bob Summers
Publisher: Invador Music.
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21. Oh God!
Music: Jack Elliott
Publisher: Warner-Tamerlane Publishing Corp.
22. The Deep
Music: John Barry
Publisher: Gold Horizon Music Corp.
23. The Spy Who Loved Me
Song: Carole Bayer Sager (BMI), Marvin Hamlisch
Publisher: Unart Music Corp.
Plus additional BMI-licensed selections.
24, Slap Shot
Music: Elmer Bernstein
Publisher: Duchess Music Corp.
Plus additional BMI-licensed selections.
25. Fun With Dick And Jane
Music: Various BMI-licensed selections.
SQURCE: Variety, Leaders In Rentals To Distributors;

The Many Worlds Of Music, Issue 1, 1978.
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1978

Close Encounters Of The Third XKind

Music: John Williams
Publisher: Gold Horizon Music Corp.

Saturday Night Fever

Music and Lyrics: Barry Gibb, Maurice Gibb,
~ Robin Gibb (PRS)
Additional Music: David Shire
Publishers: Stigwoocd Music, Inc., Ensign Music
Corp.

The Goodbye Girl

Music: Dave Grusin
Publisher: Warner-Tamerlane Publishing Corp.

National Lampoon's Animal House

Music: Various BMI-licensed selections.
Star Wars

Music: John Williams
Publisher: Fox Fanfare Music, Inc.

Foul Play
Music: Charles Fox
Song: Charles Fox, Norman Gimbel

Publisher: Ensign Music Corp.

Heaven Can Wait

Music: Dave Grusin
Publisher: Ensign Music Corp.

Oh, God!

Music: Jack Elliot
Publisher: Warner-Tamerlane Publishing Corp.

Jaws 2

Music: John Williams
Publisher: Duchess Music Corp.



10.

11.

12.

13.

14.

15.

le.

17.

18.

19.

20.

Up In Smoke

Music: Various BMI-licensed selections.
Hooper -
Music: Various BMI-licensed selections.

An Unmarried Woman

Music: Bill Conti
Publisher: Fox Fanfare Music, Inc.

High Anxiety

Music: VArious BMI-licensed selections.

Pete's Dragon

Songs: Joel Hirschhorn (BMI), Al Kasha
Publisher: Wonderland Music Co., Inc.

The ‘Cheap Detective

Music: Pat Williams
Publisher: Gold Horizon Music Corp.

House Calls

Music: Various BMI-licensed selections.
Coma

Music: Jerry Goldsmith
Publisher: MGM Affiliated Music, Inc.

The End
Music: Various BMI-licensed selections.

The Turning Point

Music: Various BMI-licensed selections.

Omen II: Damien

Music: Jerry Goldsmith
Publisher: Fox Fanfare Music, Inc.,



21. Grease
Music: Various BMI-licensed selections.

22. Sgt. Pepper's Lonely Hearts Club Band

Music and Lyrics: John Lennon (PRS), Paul McCartney
(PRS)
Publisher: Maclen Music, Inc.

23. The Fury

Music: John Williams
Publisher: Fox Fanfare Music, Inc.

-

24. Midnight Express

Music: Giorgio Moroder (SUISA)
Publisher: Gold Horizon Music Corp.

-

25. Hot Lead, Cold Feet

Song: Joel Hirschhorn (BMI), Al Kasha
Publisher: Wonderland Music Co., Inc.

26. Revenge Of The Pink Panther

Music: BMI-licensed selection.

27. Capricorn One

Music: Jerry Goldsmith
Publisher: ATV Music Corp.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 1, 1979.
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1979

The Amityville Horror

Music: Lalo Schifrin
Publisher: Dijon Music Publications.

Love At First Bite

Music: Various BMI-licensed selections.
Magic

Music: Jerry Goldsmith :
Publisher: Fox Fanfare Music, Inc.

And Justice For All

Music: Dave Grusin
Publisher: Gold Horizon Music Corp.

Starting Over

Music: Various BMI-licensed selections.

Rocky II

Music: Bill Conti
Publisher: Unart Music Corp.

The China Syndrome

Music: Michael Small
Publisher: Gold Horizon Music Corp.

The Main Event

Music: Various BMI-licensed selections.

Apocalypse Now -

Music: Various BMI-licensed selections.
The Champ

Music: Dave Grusin

Publishers: Braintree Music, MGM Affiliated

Inc.

Music,



11. The Jerk

Music: Jack Elliott
Publishers: Duchess Music Corp., Dr. Forbes Music.

12. Moonraker

Music: - John Barry (PRS)
Publisher: Unart Music Corp.

13. Meatballs

-""‘"

Music: Various BMI-licensed selections.

14. Same Time Next Year

-

Music: Various BMI-licensed selections.

-

15. The Deerhunter

Music: Various BMI-licensed selections.

16. Alien

Music: Jerry Goldsmith
Publisher: Fox Fanfare Music, Inc.

17. Every Which Way But Loose

Music: Steve Dorff, Snuff Garrett
Plus various BMI-licensed selections
Publishers: Malkyle Music Co., Peso Music,
Warner-Tamerlane Publishing Corp.

18. Jaws

Music: John Williams
Publisher: Duchess Music Corp.

19. The Warriors

Music: Barry DeVorzon
Publisher: Ensign Music Corp.

20. Bﬁck Rogers In The 25th Century

Music: Stu Phillips
Publisher: Duchess Music Corp.
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21. Star Trek - The Motion Picture

Music: Jerry Goldsmith
Publisher: Ensign Music Corp.

22. Superman

Music: John Williams
Publisher: Warner-Tamerlane Publishing Corp.

23, North Dallas Forty

Music: Various BMI-licensed selections.

24. 10

Music: Various BMI-licensed selections.

SOURCE:

Variety, Leaders In Rentals To Distributors;

The Many Worlds Of Music, Issue 1, 1980.




ALL-TIME BOX OFFICE FILM CHAMPIONS

1978

Star Wars

Music: John Williams
Publisher: Fox Fanfare Music, Inc.

|

Jaws
Music: John Williams
Publisher: Duchess Music Corp.
Grease

—

Music: Various BMI-licensed selections.

The Exorcist

Music: Various BMI-licensed selections.
The Sting

Music: Various BMI-licensed selections.

Close Encounters Of The Third Kind

E Music: John Williams
Publisher: Gold Horizon Music Corp.

Saturday Night Fever

Music: Barry Gibb, Maurice Gibb, Robin Gibb (PRS)

Additional Music: Dave Grusin

Publishers: Stigwood Music, Inc., Ensign Music
Corp.

National Lampoon's Animal House

Music: Various BMI-licensed selections.

Smokey And The Bandit

Songs: Dick Feller, Jerry Reed
Publishers: Duchess Music Corp., Vector Music.

One Flew Over The Cuckoo's Nest

Music: ~Jack Nitzsche
Publisher: Prestige Music Co.
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American Graffiti

Music: Various BMI-licensed selections.
Rocky

Music: Bill Conti
Publisher: Unart Music Corp.

Jaws II

Music: John Williams
Publisher: Duchess Music Corp.

Love Story

Music: Various BMI-licensed selections.

The Towering Inferno

Music: John Williams

Song: Joel Hirschhorn (BMI), Al Xasha

Publishers: Warner-Tamerland Publishing Corp.,
Fox Fanfare Music, Inc.

The Graduate

Songs: Paul Simon
Publisher: Paul Simon.

Every Which Way But Loose

Music: Steve Dorff, Snuff Garrett
Plus various BMI-licensed selections.
Publishers: Malkyle Music Co., Peso Music,
Warner-Tamerlane Publishing Corp.

Heaven Can Wait

Music: Dave Grushin
Publisher: Warner-Tamerlane Publishing Corp.

Blazing Saddles

Music: Mel Brooks
Publisher: Warner-Tamerlane Publishing Corp.

Rocky II

Music: Bill Conti
Publisher: Unart Music Corp.



The Poseidon Adventure

Music: John Williams
Song: . Joel Hirschhorn (BMI), Al Kasha
Publisher: Fox Fanfare Music, Inc.

Mary Poppins

Music and Lyrics: Richard M. Sherman, Robert B.
: Sherman
Publisher: Wonderland Music Co., Inc.

-

i
1
i

SOURCE s Variety, All-Time Leaders In Rentals To Dis-
tributors; The Many Worlds Of Music, Issue 1,
1980.
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ABC

10.

APPENDIX F

PRIME-TIME PROGRAMMING CONTAINING
BMI MUSIC

1969-1970

The Newlywed Game

Theme: David Mook

Courtship Of Eddie's Father

Theme: Nilsson
Room 222

Theme: Jerry Goldsmith
Original Music: Warren Barker, Jerry Goldsmith.

Mod Squad

Theme: Earle Hagen
Original Music: Earle Hagen, Billy May.

The Ghost And Mrs. Muir

Original Music: Warren Barker.

The Dating Game

Theme: David Mook.

Love, American Style

Theme and Original Music: Charles Fox.

Let's Make A Deal

Theme and Original Music: Sheldon Allman,
Marilyn Hall.

This Is Tom Jones

Theme: Gordon Mills, Les Reed.

Land Of The Giants

Theme and Original Music: John T. Williams.



Riemend [

11.

12.

13.

14.

15.

lé6.

17.

18.

It Takes A Thief

Original Music: Oliver Nelson
That Girl

Theme: Earle Hagen
Original Music: Dominic Frontiere,

The New People

Theme: Earle Hagen

Earle Hagen.

Original Music: Carl Brandt, Harry Geller,

Earle Hagen.

Bewitched

Theme: Howard Greenfield, Jack Keller

Original Busic: Warren Barker.

The Survivors

Theme and Original Music: Michele Colombier.

Here Come The Brides

Original Music: Warren Barker.

The Flying Nun

Theme and Original Music: Dominic Frontiere.

The F.B.I.

Original Music: Duane Tatro.
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NBC

10.

11,

The Kraft Music Hall

Theme: Peter Matz
Ironside

Theme: Quincy Jones
Original Music: Oliver Nelson.

The Bold Ones

Theme and Original Music: Gil Melle,

The Bill Cosby Show

Robert Prince.

Theme and Original Music: Quincy Jones.

The Debbie Reynolds Show

Theme: Tony Romeo.

The Virginian

Original Music: Bernard Herrmann, Jack Marshall,
Robert Prince, Stanley Wilson.

Daniel Boone

Theme: Vera Matson, Lionel Newman
Original Music: Lionel Newman.

The Name Of The Game

Original Music: Dominic Frontiere, Oliver Nelson,
Robert Prince, Stanley Wilson.

My World And Welcome To It

Theme: Danny Arnold, Warren Barker
Original Music: Warren Barker.

Rowan And Martin's Laugh-In

Theme and Original Music: Ian Bernard.

Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert Sherman.



CBS

Hawaii Five-0O

Original Music: Harry Geller, Robert Prince.
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2. Mannix

Theme and Original Music: Lalo Schifrin.

-

3. Medical Center

Theme: Lalo Schifrin
Original Music: Arthur Morton.

l% 4. The Doris Day Show

Original Music: William Loose.

5. Hogan's Heroes

E Original Music: Milton Lustig.

6. The Carol Burnett Show

Theme: Joe Hamilton.

7. Mission: Impossible

Theme and Original Music: Lalo Schifrin.

8. Here's Lucy

Theme: William Davidson
Original Music: Wilbur Hatch.

9. My Three Sons

Theme: Frank DeVol.

10. The Beverly Hillbillies

Theme: Paul Henning.

11. Lancer

-

Original Music: Hugo Friedhofer, Joseph Mullendore,
: Leith Stevens.

L™



12. Mayberry R.F.D.

Theme: Earle Hagen
Original Music: Carl Brandt.

13. Get Smart
Theme and Original Music: Irving Szathmary.

14. Petticoat Junction

Theme: Paul Henning.

-

15. Glen Campbell Goodtime Hour

Theme: John Hartford.

16. The Jim Nabors Hour

Theme: Johnny Bond, Ernest Tubb.

SOURCE : The Many Worlds of Music, October Issue, 1969.
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ABC
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1970-1971

The 0dd Couple

Theme and Original Music: Harry Geller.
Mod Squad

Theme: Earle Hagen

Original Music: Carl Brandt, Earle Hagen, Billy

Let's Make A Deal

Theme and Original Music: Sheldon Allman,
Marilyn Hall.

That Girl

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen.

Pro-Football

Theme: Charles Fox.

The Most Deadly Game

Original Music: Nelson Riddle.

The Young Lawyers

Theme: Lalo Schifrin
Original Music: Robert Prince, Lalo Schifrin.

Barefoot In The Park

Original Music: J.J. Johnson.

.This Is Tom Jones

Theme: Gordon Mills, Les Reed.

The Young Rebels

Theme and Original Music: Dominic Frontiere.

May.



11. Danny Thomas Show

Theme and Original Music: Earle Hagen.

12. ©Nanny And The Professor

Theme: Donald J. and Richard P. Addrisi.

13. Courtship Of Eddie's Father

Theme: Nilsson
Original Music: Nilsson, George Tipton.

-

14. The Immortal

-

Theme and Original Music: Dominic Frontiere.

15. Dan August

Theme and Original Music: Dave Grusin.

l16. Bewitched

Theme: Howard Greenfield, Jack Keller
Original Music: Warren Barker.

17. The F.B.I.

Original Music: Duane Tatro.

18. Matt Lincoln

Theme: Oliver Nelson, Linda Perhaps
Original Music: Oliver Nelson, Robert Prince.

19. Romm 222

)

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Benny Golson.

-

20. Love, American Style

Theme and Original Music: Charles Fox.

21. The Partridge Family

Original Music: Benny Golson

Songs: Mike Appel, Jim Cretecos, Wes Farrell,
Diane Hilderbrand, Barry Mann, Tony
Romeo, Eddie Singleton, Cynthia Weil.
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NBC

The Bill Cosby Show

Theme and Original Music: Quincy Jones.

The Name Of The Game

Theme: Dave Grusin
Original Music: Dave Grusin, Robert Prince,
Stanley Wilson.

Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert Sherman.

The Bold Ones

Theme: Stanley Wilson

Original Music: Robert Prince, Pete Rugolo,
Stanley Wilson.

Ironside

Theme: Quincy Jones
Original Music: Olver Nelson.

The Men From Shiloh

Theme: Ennio Morricone.

Rowan And Martin's Laugh In

Theme and Original Music: Ian Bernard.

Four In One

Themes: George Del Barrio, Gil Melle
Original Music: George Del Barrio, Gil Melle.
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CBS

10.

11.

Hawaii Five-0

Original Music: D. Bray, Harry Geller.
Mannix
Theme and Original Music: Lalo Schifrin.

Medical Center

Theme: Lalo Schifrin
Original Music: Arthur Morton, John Parker,
Benny Golson.

The Doris Day Show

Original Music: Mark lindsay, Terry Melcher.

Hogan's Heroes

Original Music: Milton Lustig.

The Carol Burnett Show

Theme: Joe Carr, Joe Hamilton.

Missicn: Impossible

Theme: Lalo Schifrin
Original Music: Harry Geller, Lalo Schifrin.

Here's Lucy

Theme: Julian Davidson, Wilbur Hatch
Original Music: Wilbur Hatch.

My Three Sons

Theme: Frank DeVol.

The Beverly Hillbillies

Theme: Paul Henning.
Gunsmoke

Original Music: John Parker.



12. Mayberry R.F.D.

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen.

13. Arnie
Theme and Original Music: Harry Geller.

14. Mary Tyler Moore Show

Theme: Sonny Curtis.

15. Glen Campbell Goodtime Hour

Theme: John Hartford.

16. The Jim Nabors Hour

Theme: Johnny Bond, Ernest Tubb.

——

SOURCE : The Many Worlds Of Music, November Issue, 1970.




CBS

10.

1971-1972

Mannix
Theme and Original Music: Lalo Schifrin.

New Dick Van Dyke Show

Theme and Original Music: Jack Elliott, Allyn Ferguson.

Funny Face

Themé and Original Music: Dave Grusin.
Cannon

Theme and Original Music: John Parker.

My Three Sons

Theme: Frank DeVol.

Here's Lucy

Theme: Julian Davidson, Wilbur Hatch
Original Music: Marl Young.

Medical Center

Theme: Lalo Schifrin

Original Music: Benny Golson, Arthur Morton, John
Parker, Lalo Schifrin.

Gunsmoke

Original Music: Harry Geller, John Parker.

Mary Tyler Moore Show

Theme: Sonny Curtis -
Original Music: Pat Williams.

Mission: Impossible

Theme: Lalo Schifrin
Original Music: Benny Golson, Bob Prince, Lalo
Schifrin.



11. The Doris Day Show

Original Music: Mark Lindsay, Terry Melcher.
12. Arnie
Theme and Original Music: Harry Geller.

13. Glen Campbell Goodtime Hour

Theme: John Hartford.

1l4. Cade's County

Original Music: Duane Tatro.

-

15. The Carol Burnett Show

Theme: Joe Carr, Joe Hamilton.

16. Hawaiil Five-0O

Theme: Harry Geller
Original Music: D. Bray.

ﬂl
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NBC

10.

The Bold Ones

Theme: Dave Grusin
Original Music: J.J. Johnson, Pete Rugolo.

The Partners

Theme and Original Music: Lalo Schifrin.

Mystery Movie: Columbo

Original Music: Gil Melle

The Good Life

Theme and Original Music: Jack Elliott,
Allyn Ferguson.

Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert Sherman.
Ironside

Theme: Quincy Jones
Original Music: Quincy Jones, Oliver Nelson.

Night Gallery

Theme: Gil Melle

Original Music: Don Lewis, Gil Melle, Oliver Nelson.

Rowan And. Martin's Laugh-In

Theme and Original Music: Ian Bernard.
The D.A.
Theme and Original Music: Nelson Riddle.

The Funny Side

Theme: Ray Charles, Jack Elliott, Allyn Ferguson.
Original Music: Jack Elliott, Allyn Ferguson.



ABC

1. Love, American Style.

Theme and Original Music: Charles Fox.

Courtship Of Eddie's Father

Theme: Nilsson
Original Music: Nilsson, George Tipton.

3. Nanny And The Professor

S M BN N N
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Theme: Donald J. and Richard P. Addrisi
Original Music: Carl Brandt, George Greeley,
-Artie Kane.

-

4., Alias Smith And Jones

-

Original Music: Pete Rugolo.

Longstreet

(—]
(8]
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Theme and Original Music: Oliver Nelson.

6. Getting Together

Theme: Roger Atkins, Helen Miller.
7. Mod Squad

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen, Billy May.

8. Room 222
Theme: Jerry Goldsmith
Original Music: Carl Brandt, Jerry Goldsmith,
Benny Golson.
9. The F.B.I.

Original Music: Duane Tatro.

10. N.F.L. Football

Theme: Charles Fox.




11. Bewitched

Theme: Howard Greenfield, Jack Keller
Original Music: Warren Barker. )

12. The Partridge Family

Theme: Wes Farrell

Original Music: Hugo Montenegro

Songs: Russell Brown, Wes Farrell, Irwin Levine,
Tony Romeo. :

- -

SOURCE: The Many Worlds Of Music, November Issue, 1971.




o [ . ... .

bl

CBS

10.

1972-1973

Mannix

Theme: Lalo Schifrin

Original Music: Lalo Schifrin, Duane Tatro,
Pat williams.

Dick Van Dyke Show

Theme and Original Music: Jack Elliott, Allyn Ferguson.

Medical Center

Theme: Lalo Schifrin

Original Music: Benny Golson, Arthur Morton,
John Parker, Lalo Schifrin.

Cannon

Theme and Original Music: John Parker.

The Waltons

Theme and Original Music: Jerry Goldsmith.

Here's Lucy

Theme: Julian Davidson, Wilbur Hatch
Original Music: Marl Young.

Sandy Duncan Show

Theme: Dave Grusin.
Gunsmoke

Original Music: Harry Geller, John Parker, Don B.

Mary Tyler Moore Show

Theme : Sonny Curtis
Original Music: Pat Williams.

M*A*S*H

Original Music: Benny Golson, Duane Tatro.

Ray.
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11.

12,

13.

14.

15.

16.

17.

18,

19.

Mission: Impossible

Theme: Lalo Schifrin
Original Music: Benny Golson, Robert Prince,
Lalo Schifrin.

Doris Day Show

Original Music: Mark Lindsay, Joe Lubin,
Terry Melcher.

Anna And The King

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Benny Golson,
Robert Prince.

Bill Cosby Show

Theme and Original Music: Quincy Jones.

BobiNewhart Show

Original Music: Pat Williams.
Maude
Theme: Dave Grusin.

Carol Burnett Show

Theme: Joe Carr, Joe Hamilton
Original Music: Peter Matz.

Hawaii Five-0O

Original Music: Harry Geller, Don B. Ray.

Sonny And Cher

Theme: Sonny Bono.



NBC

1.

2.

3.

4.

The Bold Ones

Theme and Original Music: David Shire.

Wednesday Mystery Movie

Banacek

Theme: Billy Goldenberg

Original Music: Jack Elliott, Billy Goldenberg

Cool Million

Theme and Original Music: Pete Rugolo.

Search

Theme and Original Music: Dominic Frontiere.

Sunday Mystery Movie

Columbo

Theme: Billy Goldenberg
Original Music: Gil Melle

McCloud

Theme and Original Music: David Shire.

Night Gallery

Theme and Original Music: Gil Melle.
Emergency

Theme and Original Music: Nelson Riddle.
Ironside

Theme: Quincy Jones.

Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert
Banyon

Original Music: Duane Tatro.

Sherman.



10.

11.

12.

Sanford And Son

Theme

Ghost

and Original Music: Quincy Jones.

Story

Theme

Rowan

and Original Music: Billy Goldenberg.

And Martin's Laugh-In

Theme

and Original Music: Ian Bernard.
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ABC

10.

Love, American Style

Theme and Original Music: Charles Fox.

Alias Smith And Jones

Theme: Billy Goldenberg
Original Music: Pete Rugolo.

Streets Of San Francisco

Theme and Original Music: Pat Williams.

The Sixth Sense

Theme and Original Music: Lalo Schifrin.

Temperatures Rising

Theme and Original Music: Shorty Rogers.

The Men

Theme: Isaac Hayes

"Assignment in Vienna": Theme and Original Music:

Dave Grusin.

The Partridge Family

Theme: Wes Farrell

Original Music: Hugo Montenegro

Songs: Peggy Clinger, Johnny Cymbal, Bobby Hart,
Tony Romeo, and others.

Mod Squad

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen.

Room 222

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Benny Golson.

The F.B.I.

.Original Music: Duane Tatro.



11. The Sunday Night Movie
Theme: Harry Betts.

12. N.F.L. Football

Theme: Charles Fox.

13. The Julie Andrews Hour

Theme and Original Music: Nelson Riddle.

14. Paul Lynde Show

Theme and Original Music: Shorty Rogers.

SQURCE: The Many Worlds 9£ Music, Issue 6, 1972.
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CBS

1.

10.

1973-1974

Kojak
Theme and Original Music: Billy Goldenberg.

Dick Van Dyke Show

Theme and Original Music: Jack Elliot,
Allyn Ferguson.

Medical Center

Theme: Lalo Schifrin
Original Music: George Roumanis, Lalo Schifrin.

Cannon
Theme and Original Music: John Parker.

The Waltons

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Arthur Morton.

Bob Newhart Show

Original Music: Pat Williams.

Here's Lucy

Theme: Julian Davidson, Wilbur Hatch
Original Music: Marl Young.

Gunsmoke

Original Music: John Parker, Martin Klein,
Don B. Ray.

Mary Tyler Moore Show

Theme: Sonny Curtis
Original Music: Pat Williams.

Sonny And Cher

Theme: Sonny Bono.
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11.

12.

13.

14.

15.

16.

17.

18.

Shaft

Theme: Issac Hayes
Original Music: John Pate.

Mannix

Theme: Lalo Schifrin
Original Music: Richard Hazard,

Barnaby Jones

Theme and Original Music: Jerxry
M*A*5 *H

Original Music: Duane Tatro.
Hawkins

Theme: Jerry Goldsmith
Original Music: George Roubanis.

Maude
Theme: Dave Grusin.

Carol Burnett Show

Theme: Joe Carr, Joe Hamilton
Original Music: Peter Matz.

Hawaii Five-0

Original Music: Don B. Ray.

Lalo Schifrin.

Goldsmith.



NBC

1. Sunday Mystery Movie

Columbo

Theme: Billy Goldenberg
Original Music: Gil Melle.

McCloud

Theme: Glen Larson
Original Music: Stu Phillips.

2. Lotsa Luck

Theme and Original Music: Jack Elliot,
Allyn Ferguson.

]
w
.

Wednesday Mystery Movie

Theme: Quincy Jones
Banacek
Theme and Original Music: Billy Goldenberg.
Tenafly
Theme and Original Music: Gil Melle.

4., Police Story

Theme: Jerry Goldsmith
Original Music: Jack Elliot, Allyn Ferguson.

5. Emergency

Theme: Nelson Riddle
Original Music; Billy May.

Love Story

Original Music: George Greeley, Kenyon Hopkins.
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7. Ironside

Theme: Quincy Jones
Original Music: Quincy Jones, Oliver Nelson.
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10.

11.

12.

13.

Wonderful World Of Disney

Theme: Richard and Robert

Monday Night At The Movies

Theme: Don Ellis.

Sanford And Son

Theme and Original Music:
Chase
Theme and Original Music:

The Magician

Theme and Original Music:

Girl With Something Extra

Theme and Original Music:

Sherman.

Quincy Jones.
Oliver Nelson.
Pat Williams.

Dave Grusin.



ABC

10.

11.

Love, American Style

Theme and Original Music: Charles Fox.

ABC Suspense Movie

Theme: Pat Williams.

Streets Of San Francisco

Theme and Original Movie: Pat Williams.

Marcus Welby, M.D.

Theme and Original Music: Leonard Rosenman.

New Temperatures Rising

Theme and Original Music: Shorty Rogers.

The Six Million Dollar Man

Theme: Glen Larson
Original Music: Stu Phillips.

The Rookies

Theme: Elmer Bernstein
Original Music: Jack Elliot, Allyn Ferguson.

The ABC Sunday Night Movie

Theme: Harry Betts.

Room 222

Theme and Original Music: Jerry Goldsmith.

The F.B.I.

Original Music: Duane Tatro.

The Partridge Family

Theme: Wes Farrell

Original Music: Hugo Montenegro

Songs: Johnny Cymbal, Bobby Hart, Gerry Goffin,
Neil Sedaka, and others.
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12. Doc Elliot

Original Music: Earle Hagen.

13. N.F.L. Football

Theme: Charles Fox.

14. Owen Marshall

Theme and Original Music: Elmer Bernstein.

SOURCE: The Many Worlds Of Music, Issue 4, 1973.
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CBS

10.

1974-1975

Kojak
Theme: Billy Goldenberg.

Apple's Way

Original Music: Arthur Morton.

Medical Center

Theme: Lalo Schifrin

Original Music: John Parker, Nelson Riddle,
George Roubanis.

Rhoda

Theme and Original Music: Billy Goldenberg.

The Waltons

Theme: Jerry Goldsmith
Original Music: Alexander Courage, Jerry Goldsmith,
Arthur Morton.

Becb Newhart Show

Original Music: Pat Williams.

Good Times

Theme: Dave Grusin.
Gunsmoke

Original Music: Bruce Brcughton, Jerrold Immel,
Martin Klein, John Parker.

Mary Tyler Mocre Show

Theme: Sonny Curtis
Original Music: Pat Williams.

Friends and Lovers

Theme and Original Music: Pat Williams.



11. Tony Orlando & Dawn
Theme: Irwin Levine, L. Russell Brown.
12. Mannix

Theme: Lalo Schifrin
Original Music: Richard Hazard, Lalo Schifrin.

1
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13. Barnaby Jones

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Artie Kane.

14. Planet Of The Apes

Theme and Original Music: Lalo Schifrin.

15. ' The Detectives

Cannon

Theme: John Parker

Original Music: Robert Drasnin, John Parker,
George Roumanis, Duane Tatro.

The Manhunter

Theme: Duane Tatro
Original Music: George Roumanis, Duane Tatro.

16. Maude

Theme: Dave Grusin.

17. Carol Burnett Show

Theme: Joe Hamilson
Original Music: Peter Matz.

18. Hawaili Five-0O

Original Music: Bruce Broughton, Harry Geller,
Jerrold Immel, Don B. Ray.
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NBC

10.

11.

Sierra

Theme and Original Music: Lee Holdridge.

Saturday Night At The Movies

Theme: Ray Ellis.

Police Story

Theme: Oliver Nelson.
Original Music: Jack Elliott, Allyn

Ironside

Theme: Quincy Jones, Oliver Nelson,
Original Music: Quincy Jones.

World Premiere Movies

Theme: Ray Ellis.

Wonderful World Of Disney

Theme: Richard and Robert Sherman.

Sanford And Son

Theme: Quincy Jones.
Born Free

Theme: John Barry.
Emergency:

Theme: Nelson Riddle

Ferguson.

Robert Prince

Original Music: Hoyt Curtin, Billy May.

Lucas Tanner

Theme and Original Music: David Shire.

Sunday Mystery Movie

McCloud

Theme: Glen Larson
Original Music: Stu Phillips.



12. Police Woman

Original Music: George Roumanis.

13. Petrocelli

Theme: Lalo Schifrin
Original Music: Richard Hazard, Lalo Schifrin.

14. Movin' On

Theme: Merle Haggard
Original Music: Merle Haggard, George Roumanis.

- = = .




ABC

10.

11.

NFL Football

Theme: Charles Fox.

The Night Stalker

Theme and Original Music: Gil Melle.
Nakia
Theme and Original Music: Leonard Rosenman.

Get Christie Love!

Original Music: Jack Elliott, Allyn Ferguson.

The Rookies

Theme: Elmer Bernstein
Original Music: Jack Elliott, Allyn Ferguson.

Marcus Welby, M.D.

Theme and Original Music: Leonard Rosenman.

Streets Of San Francisco

Theme: Pat Williams
Original Music: Billy Byers, Pat Williams.

The Sonny Comedy Revue

Theme: Sonny Bono.

Happy Days

Theme: Norman Gimbel, Charles Fox.
Original Music: Charles Fox.

Harry O

Theme and Original Music: Billy Goldenberg.

The Six Million Dollar Man

Theme and Original Music: Oliver Nelson.

SOURCE : The Many Worlds Of Music, Issue 3, 1974.
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ABC

1976-1977

Starsky & Hutch

Theme: Tom Scott

Original Music: Andy Kulberg, Shorty Rogers,
Tom Scott.

Baretta

Theme: Dave Grusin
Original Music: Tom Scott.

Most Wanted

Theme: Lalo Schifrin
Original Music: Duane Tatro.

Roots
Theme, Original and Source Music: Quincy Jones.

Streets Of San Francisco

Theme: Pat Williams

Original Music: Billy Byers, Robert Drasnin,
George Roumanis, Duane Tatro,
Pat Williams.

Holmes & Yo Yo

Theme and Original Music: Richard Halligan.

Happy Days

Theme: Charles Fox, Norman Gimbel
Original Music: Charles Fox.

Charlie's Angels

Theme and Original Music: Jack Elliot,
Allyn Ferguson.

Nancy Drew/Hardy Boys Mysteries

Theme: Glen Larson
Original Music: Stu Phillips.
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Cos

Theme and Original Music:

The Feather & Father Gang

Theme and Original Music:

Welqome Back Kotter

Theme:
Family
Original Music:

Wonder Woman

Theme: Charles Fox

Original Music:

The Tony Randall Show

Theme and Original Music:
Fish

Theme and Original Music:

Dog & Cat
Theme and Original Music:

Laverne & Shirley

Theme:
Original Music:

Six Million Dollar Man

Theme: Oliver Nelson

Original Music:

Blansky's Beauties

Theme:
Original Music:

John B. Sebastian.

Bill Cosby.

George Roumanis.

Pete Rugolo.

Artie Kane.

Pat wWilliams.

Jack Elliot,
Allyn Ferguson.

Barry DeVorzon.

Charles Fox, Norman Gimbel
Charles Fox, Richard Clements.

J.J. Johnson.

Charles Fox, Norman Gimbel.
Charles Fox.
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21.

22.

23.

Barney Miller

Theme and Original Music: Jack Elliot,
Allyn Ferguson.

The Captain & Tenille

Theme: Howard Greenfield, Neil Sedaka.

NFI, Football

Theme: Charles Fox.
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NBC

10.

11.

Fantastic Journey

Theme and Original Music: Robert Prince.

Saturday Night At The Movies

Theme: Howard Shore.

Gemini Man

Theme and Original Music: Lee Holdridge.

Serpico

"Theme: Elmer Bernstein

Original Music: Elmer Bernstein, Robert Drasnin,
John Parker.

CPO Sharkey

Theme: Peter Matz.

Gibbsville

Theme and Original Music: Leonard Rosenman.

Monday Night At The Movies

Theme: Howard Shore
Emergency!

Theme: Nelson Riddle.
Original Music: Billy May.

Van Dyke & Company

Theme and Original Music: Allan Blye,
Lex DeAzevedo.

The Big Event

Theme: Ray Ellis.

Tales Of The Unexpected

Theme: David Shire
Original Music: David Shire, Duane Tatro.



W
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12. The Practice

Theme: David Shire
Original Music: James DePasquale, David Shire.

13. Sanford & Son

Theme: Quincy Jones.

-

14. Quincy

Theme: Glen Larson, Stu Phillips
Original Music: Stu Phillips.

—

15. Sunday Mystery Movie

Columbo

Theme: Billy Goldenberg

McCloud

Theme: Glen Larson
Original Music: Stu Phillips

[i Lanigan's Rabbi

Original Music: Leonard Rosenman.

16. Movie Of The Week

Theme: Ray Ellis.

17. Life And Times Of Grizzly Adams

Original Music: Bob Summers.

18. Sirota's Court

Theme and Original Music: David Shire.

19. Wonderful World Of Disney

Original Music: Richard Sherman, Robert Sherman.

20. Police Woman

i

Original Music: Jerrold Immel, George Roumanis.

1




21. Police Story

Theme: Jerry Goldsmith
Original Music: Jack Elliot, Allyn Ferguson,
Jerrold Immel.

22. Best Sellers

Theme: Elmer Bernstein
Original Music: Elmer Bernstein, Nelson Riddle.
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CBS

lo.

11.

Carol Burnett Show

Theme: Joe Hamilson

Original Music:

The Blue Knight

Theme and Original Music:
Switch

Theme: Glen Larson
Original Music:

The Waltons

Theme: Jerry Goldsmith
Original Music:

Peter Matz.

Nelson Riddle.

Richard Halligan.

Alexander Courage, Jerry Goldsmith,

Arthur Morton.

Rhoda
Theme and Original Music:

The Jacksons

Theme: The Jacksons.
Code R
Theme and Original Music:

Good Times

Theme: Dave Grusin.
Maude
Theme: Dave Grusin.
Alige
Theme: David Shire.

Sonny & Cher Show

Theme: Sonny Bono.

Billy Goldenberg.

Lee Holdridge.



i

12.

13.

14.

15.

le.

17.

18.

19.

20.

21.

22.

23.

Mary Tyler Moore Show

Theme: Sonny Curtis
Original Music: Pat Williams.

All's Pair

Theme and Original Music: Jeff Barry.

Bob Newhart Show

Original Music: Pat Williams.

The Jeffersons

Theme: Jeff Barry, Janet DuBois.

Delvecchio

Theme: Billy Goldenberg
Original Music: Richard Clements.

Tony Orlando And Dawn Rainbow Hour

Theme: Irwin Levine, L. Russell Brown.

Barnaby Jones

Theme: Jerry Goldsmith
Original Music: John Parker, Duane Tatro.

Busting Loose

Original Music: Jack Elliot, Allyn Ferguson.
M*A*S*H
Original Music: Duane Tatro.

One Day At A Time

Theme and Original Music: Jeff Barry.

Spencer's Pilots

Original Music: Jerrold Immel.
Kojak

Theme: Billy Goldenberg.



.

24. Hawaii Five-O

Original Music:

25. Executive Suite

Bruce Broughton, Harry Geller,
Jerrold Immel, Don B. Ray.

Theme: Billy Goldenberg

Original Music:

Billy Goldenberg, Nelson Riddle,
John Parker.

SOURCE: The Many Worlds Of Music, Issue 1, 1977.
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CBS

1.

10.

1977-1978

One Day At A Time

Theme and Original Music: Jeff Barry.

Young Dan'l Boone

Theme and Original Music: Earle Hagen.

CBS On The Air

Original Music: Various BMI-licensed selections.
M*A*S*H

Original Music: John Parker, Duane Tatro.

Alice

Theme: David Shire.

Sam

Theme and Original Music: Billy May.

Rhoda

Theme: Billy Goldenberg.
Original Music: Billy Goldenberg, Rick Warren.

Maude

Theme: Dave Grusin.

Rafferty

Original Music: Richard Clements.

We've Got Each Other

Theme and Original Music: Nino Candido.
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11.

12.

13.

14.

15.

l6.

17.

18.

19.

20.

21.

22.

The Jeffersons

Theme: Jeff Barry, Janet DuBois.
Szysznyk

Theme: Bob Israel
Original Music: Doug Gilmore.

The Ted Knight Show

Theme and Original Music: Mickey Leonard.

Celebrity Challenge Of The Sexes

Theme and Original Music: Peter Matz.

Hawaii Five-0

Original Music: Bruce Broughton, Harry Geller,
Jerrold Immel, Don B. Ray.

Good Times

Theme: Dave Grusin.

Husbands, Wives And Lovers

Theme and Original Music: Jack Elliott,
Allyn Ferguson.

Shields And Yarnell

Theme and Original Music: Norman Mamey.

Bob Newhart Show

Original Music: Pat Williams.

Barnaby Jones

Theme: Jerry Goldsmith
Original Music: Robert Drasnin, Duane Tatro.

Busting Loose

Original Music: Jack Elliott, Allyn Ferguson.
Switch

Theme: Glen Larson
Original Music: James de Pasquale.
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23.

24.

25.

26‘

27.

28.

29‘

30.

31.

32.

33.

34.

Logan's Run

Original Music: Bruce Broughton, Jerrold Immel.

On Our Own

Theme and Original Music: Bob Israel.

The Return Of Captain Nemo

Theme and Original Music: Richard LaSalle.

Nashville 99

Theme: Earle Hagen, Jerry Reed
Original Music: Earle Hagen.

Kojak
Theme: Billy Goldenberg.

Carol Burnett Show

Theme: Joe Hamilton
Original Music: Peter Matz.

The Fitzpatricks

Theme: Leonard Rosenman
Original Music: Jerrold Immel.

Lou Grant
Theme and Original Music: Pat Williams.

The Tony Randall Show

Theme and Original Music: Pat Williams.
Dallas
Theme and Original Music: Jerrold Immel.

The Amazing Spider Man

Theme and Original Music: Stu Phillips.

Baby, I'm Back

Theme: Jeff Barry.
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35.

36.

The Waltons

Theme: Jerry Goldsmith

Original Music:

Wonder Woman

Alexander Courage, Jerry Goldsmith,
Arthur Morton.

Theme: Charles Fox

Original Music:

Artie Kane.



ABC

Nancy Drew/Hardy Boys Mysteries

Theme: Glen Larson
Original Music: Stu Phillips.

2. Happy Days

A N BN BN
’_—l
.

Theme: Charles Fox, Norman Gimbel.
Original Music: Charles Fox.

3. Keefer
Theme and Original Music: Duane Tatro.

4. Eight Is Enough

Theme: Lee Holdridge
Original Music: Earle Hagen.

5. A.E.S. Hudson Street

Theme and Original Music: Jack Elliott,
Allyn Ferguson.

6. Fish

Theme and Original Music: Jack Elliott
Allan Ferguson.

7. Redd Foxx
Theme: Gerald Wilson.

8. Carter Country

Theme and Original Music: Pete Rugolo.

9. Operation Petticoat

Original Music: Harry Betts, Stu Phillips.

10. Baretta

Theme: Dave Grusin
Original Music: Tom Scott.
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

Charlie's Angels

Theme and Original Music: Jack Elliott,
Allyn Ferguson.

Lucan
Theme and Original Music: J.J. Jochnson.

Having Bakies

Theme and Original Music: Lee Holdridge.

Welcome Back Kotter

Theme: John B. Sebastian.

How The West Was Won

Theme: Jerrold Immel
Original Music: Bruce Broughton, Jerrold

Starsky & Hutch

Theme: Tom Scott
Original Music: Andy Kulberg, Tom Scott.

Washington Behind Closed Doors

Theme: Norman Gimbel, Dominic Frontiere
Original Music: Dominic Frontiere.

Barney Miller

Theme and Original Music: Jack Elliott,
Allyn Ferguson.

(ABC) Silver Anniversary Celebration

Original Music: Various BMI-licensed selections.

NFL Monday Night Football

Theme: Charles Fox.
Love Boat

Theme: Charles Fox
Original Music: Arthur Rubenstein.

Immel.



22. Laverne & Shirley

Theme: Charles Fox, Norman Gimbel
Original Music: Charles Fox, Richard Clements.

23. Family

Original Music: Pete Rugolo.

-

24, The Six Million Dollar Man

Theme: Oliver Nelson.
Original Music: J.J. Johnson.

25. Young Pioneers

Theme and Original Music: Dominic Frontiere.

e
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NBC

10.

ll.

The Class Of '65

Theme: David Fisher, Terry Ray

Original Music: Various BMI-licensed selections.

The Richard Pryor Show

Theme: John Pate.

Saturday Night At The Movies

Theme: Howard Shore.

Black Beauty

Theme and Original Music: John Addison (PRS).

Police Woman

Original Music: Bruce Broughton, Jerrold Immel,
George Roumanis.

Oregon Trail

Theme: Danny Darst
Original Music: Bruce Broughton.

CPO Sharkey

Theme: Peter Matz.

Hanna-Barbera Happy Hour

Theme: Billy Byers.

Project UFO

Theme and Original Music: Nelson Riddle.
Theme: John Parker
Quincy

Theme: Glen Larson, Stu Phillips
Original Music: Bruce Broughton, Stu Phillips.
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12. Monday Night At The Movies

Theme: Howard Shore.

13. James At 16

Original Music: MIles Goodman

14. Big Hawaii

Theme and Ofiginal Music: Jack Elliott,
Allyn Ferguson.

15. Best Sellers

Theme: Elmer Bernstein
Original Music: Nelson Riddle.

16. The Big Event

Theme: Ray Ellis.

17. Police Story

Theme: Jerry Goldsmith
Original Music: Richard Berres, Jack Elliott,
Allyn Ferguson, Jerry Goldsmith.

18. Wonderful World Of Disney

Original Music: Richard Wherman, Robert Sherman.

19. Grizzly Adams

Original Music: Bob Summers.

20. NBC: The First 50 Years

Original Music: Various BMI-licensed selections.

21l. Novel For Television

Theme and Original Music: Tom Scott.

SOURCE: The Many Worlds Of Music, Issue 1, 1978.




APPENDIX G

BROADCAST MUSIC, INC. AMERICAN SOCIETY OF COMPOSERS,
l 320 West 57th Street AUTHORS AND PUBLISHERS
New York, N.Y. 10019 1l Lincoln Plaza
New York, N.¥Y. 10023

November 21, 1979

Hon. Douglas E. Coulter, Chairman
Copyright Royalty Tribunal

1111 20th Street, N.W.
Washington, D. C. 20036

Re: Jukeboxes
Dear Mr. Chairman:

Agreement has been reached by BMI, ASCAP and SESAC on
the distribution of jukebox royalties (pursuant to §116(c) of
the Copyright Law) for the year 1978 as follows:

BMI -~ 47-1/2%
ASCAP -~ 47-1/2%
SESAC -~ 5%

This agreement for 1978 royalty distributions is without
prejudice to any claim which any of the parties may assert for
i any subsequent year. )

It is our understanding that the funds are invested through
November 29, 1979 and we would appreciate it if you would arrange
for the appropriate payments promptly thereafter.

Sincerely,
BROADCAST MUSIC, INC. AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS '
o Gk < Bk~
Edward W. Chapin Bernard Korman
Counsel General Counsel

EWC/£fm

cc: Commissioners:
A. F. Ciancimino, Esqg.
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BROADCAST MUSIC, INC,
40 WEST 57th STREET
NEW YORK, N. Y. 10019

PRESIDENT'S LETTER

September 18, 1978

For the Stockholders of
Broapcast Music, Ixc.

This report to you marks the tenth anniversary of my BMI presidency, a time during which the policy
of opportunity, competition and achievement initiated by my predecessors has been continued to reach new
records of accomplishment. The number of affiliated writers and publishers has almost doubled, and is
now in excess of 53,000. Our revenues have more than doubled. The performances of BMI music now
exceed those of all our American competitors combined. During this time, however, there has been no
increase in the share of income spent for general and administrative expenses.

Credit for this must be shared among management and staff that are devotedly concerned “with service
to the users of music and the well-being of our writers and publishers, and the direction of a dedicated
and faithful Board of Directors. Most important, none of this is possible without the sustained creativity
of writers and publishers who have chosen BMI to represent their performing rights.

Their music continues to dominate all polls of public acceptance and popularity and to win the major
music industry awards. Forty-three of. the 57 Gold Single Records and 151 of the 196 Gold Record
Albums cited by RIAA are of BMI licensed music. The majority of Grammys awarded by the National
Academy of Recording Arts and Sciences went to BMI writers and music, including Album of the Year,
Best Film Score, Best Instrumental, Best Gospel, Best Ethnic, Best Country, Best Children’s, Best
Latin Performance of Song. Seven Country Music Association Awards were presented to BMI writers
including one for Song of the Year. A BMI writer received the Gospel Music Association Dove for
the Gospel Song of the Year.

During the past fiscal year 91 songs earned in excess of one million broadcast performances, making
current a total of 301 such licensed works. This group includes songs made available to BMI under
reciprocal agreements with 39 performing societies around the globe. Last September the British writers
and publishers of 34 million-performed BMI songs received awards and citations in a London public
ceremony.

BMI continues to license the majority of music in current motion pictures, most of which will
appear on American network and local television in the years to come. Of the top ten box office favorites,
as measured by rentals to distributors, B2II licenses music in eight films, and the scores, themes, and/or
songs featured in 24 of the top 40 films. These include Star M ars for whose music an Oscar was pre-
sented, Close Encounters of the Third Kind, 4 Star is Born, Smokey and the Bandit, The Decp and the
current success Saturday Night Fever.

The new United States Copyright Law which governs the protection of contemporary music has
added to the number of business enterprises and social institutions now liable to secure permission to
perform works in our repertoire. As I wrote last year, it is not likely that the new law will result in
more than a five percent increase in the totality of our income. We have negotiated and are securing
contracts from American colleges and universities. A license in now in force between B3I and Public
Radio and Television. The Copyright Royalty Tribunal will be conducting hearings to effect the allocation
of license fces paid by the jukebox industry, although there has been little compliance with the new law by
that group. Other bodies of music users are the targets for a preliminary public relations and sales

3



campaign. But, because the principle is new and there is much confusion it may well be that interpretation
by the courts will finally determine the new law's functional viability.

BMI's new computer system, to which I referred last year, has been in use for its first full year of
operation. Computer terminals- have also been installed in our Hollywood and Nashville offices. As a
result we are now able to process more input and log more titles with no increase in personnel.

Developments in the anti-trust action against BMI with respect to the CBS Television Network
require mention. As reported last year, on August 8, 1977, the U. S. Court of Appeals reversed the
opinion of the District Court dismissing the complaint and remanded the case to the lower court for
further proceedings. Since that time, BMI has filed a petition for review by the U. S. Supreme Court.
It is premature to assess the outcome or potential effect upon BMI’s future licensing activities prior to
further proceedings cithier at the lower or appellate court level.

I regret to inform you that Rex G. Howell, who had been a Director of the Company since 1966,
died shortly before the sending of this letter.

Enclosed is the notice of the annual stockholders’ meeting to be held in the offices of the Company
at 40 West 57th Street, New York, New York, at 9:00 a.m. on October 24, 1978. Also enclosed are
financial statements of the Company for the fiscal year ended June 30, 1978. In the event that you will

not be able to attend the meeting in person, I urge you immediately to return the proxy in the self-addressed
envelope,

In closing, I express my appreciation to colleagues in management, to the empioyees of BMI and to
the members of the BMI Board for their contributions to the progress and well-being of the Company.

Sincerely,

Epwarp M. CranmER
President

[
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REPORT OF ERNST & ERNST,
INDEPENDENT AUDITORS

To the Board of Directors g
Broapcast Mustc, Inc.
New York, New York

We have examined the balance sheet of Broadcast Music, Inc. as of June 30, 1978, and the related
statements of operations and retained earnings and changes in financial position for the year then ended.
Our examination was made in accordance with generally accepted auditing standards and, accordingly,
included such tests of the accounting records and such other auditing procedures as we considered
necessary in the circumstances.

In our opinion, the financial statements referred to above present fairly the financial position of
Broadcast Music, Inc. at June 30, 1978, and the results of its operations and changes in its financial position
for the year then ended, in conformity with generally accepted accounting principles applied on a basis
consistent with that of the preceding year. ’

—
New York, N. Y. %

August 30, 1978




BROADCAST MUSIC, INC.

BALANCE SHEET
June 30, 1978

ASSETS

CURRENT ASSETS
Cash, and cash equivalents ($10,734,000) ..ottt e
Accrued license fees receivable .ottt i e
Prepaid performance rights and royalties ..ot et
Accrued interest receivable, prepaid expenses and sundry ....... it

TOTAL CURRENT ASSETS tivvivvenonrconvansasassnsosssanas

U. S. GoversMENT ($11.677.000) and CorroraTE Boxps—at cost (market value—
$20,500,000) 1ttt i e e it et

PRroPERTY AND EQUIPMENT

Land ($177.0C0), buildings .(8685,000), furniture and equipment,
and leaseliold improvements ... .. i $3,617,000

Less allowances for depreciation and amortization ............... 1,238,000

$11,291,000
7,181,000
1,657,000
565,000

20,694,000

' 21,329,000

2,359,000

LIABILITIES AND STOCKHOLDERS' EQUITY

CURRENT LIABILITIES °

Accrued performance rights and royalties payable ...... ... ... ool
Accounts payable and accrued expenses ............ e eeaee e

TOTAL CURRENT LIABILITIES tiirinereeeenennennnneennannns

StockHOLDERS' Equity—Note D
Capital Stock, par value $1 per share: ]
Authorized 100,000 shares; issued and outstanding 43,015 shares $ 43,000
Paid-in capital ....ooeriiii it e, s 172,000
Retained earnings .....vvvtiiiiirnereienseieennieenns s 2,242,000

CoNTINGENT LI1ABILITIES AND COMMITMENTS—Note E

See notes to financial statements.

$44,382.000

$41,581,000
344,000

41,925,000

2,457,000

$44,382,000



BROADCAST MUSIC, INC.

STATEMENT OF OPERATIONS AND RETAINED EARNINGS
Year ended June 30, 1978
INcoME
License fees—broadcasters and other music users ........... et ieeieaneaeres
Interest and Other INCOME v .vvvreceesneveotosasncnasnansosasaussasssensansns

Costs AND EXPENSES

$66,770,000
1,879,000

68,649,000

68,518,000

Performance rights and royalties ......o . eiiiiniiiaiiiien $56,369,000
General and administrative «.v.eeveereerenosarssensosensansnse 12,149,000
IxcoME BEFORE INCOME TAXES t.iiliiniiiiiiennnnrnnnnnnns

INCOME TAXES— N OtE B i iiittttinireseneesoocascsensssocnssanssssssasnssseans
N ET INCOME + vt teenseeseennseeaseoasssunasensssnansnonsn

RETAINED EARNINGS AT BEGINNING OF YEAR 4.t cenvoanotnsnranansoanannaaseonsss
RETAINED EARNINGS AT ENDOF YEAR . .vvveeinornonnonnnanns

See notes to financial statements.

131,000
20,000

111,000
2,131,000

$ 2,242,000



BROADCAST MUSIC, INC.

STATEMENT OF CHANGES IN FINANCIAL POSITION
Year ended June 30, 1878

Source oF FuNDps

Operations:
Nt IMCOMIE vttt ittt vtoseesnsassuacasonsensasassssnsnsssnasassososann $ 111,060
Tterns which do not affect working capital—depreciation and amortization ...... 234,000
FUNDS PROVIDED BY OPERATIONS tvvevvacunceascsnssocasasnsonses 345,000
Sale of U. S. Government and corporate bonds «..ovviiiinnniaiinieaens, 2,481,000
TOTAL SOURCE OF FUNDS -iiiveiirunracronnaeenncnsersannnnnes 2,826,000

Usk oF FuxDps : .

Purchases of U. S. Government and corporate bonds . ettt te e e, 7,356,000
Additions to property and equipment .......oiiiiiina... i eees 978,000
Purchase of treasury stock (495 shares) ..ottt 3,000
TOTAL USE OF FUNDS 41t tiiiee it et tntiinauscncnssrosonnnnans 8,337,00C

INCREASE IN WORKING CaPiTAL DEFICIENCY c.vvvnennn. e eeaa. 5,511,600
b4

Craxces 18y THE CoMPONENTS OF WORKING CapriTAaL DEFICIENCY
Current Assets—Increase:

Cash and cash equivalents ............covuis, ettt ecireeaet e $6,007,000

Accrued license fees receivable ... vuei vttt ieie ittt i 1,246,000

* Prepaid performance rights and royalties ...... ..o, 228,000

Accrued interest receivable, prepaid expenses and sundry ....... .o 0., 112,000

7,593,000

Current Liabilities—Increase (decrease) :

Accrued performance rights and royalties payable ....... ... oot 13,130,000
Accounts payable and accrued €XpENSeES .. .. vviiiiiiiitis i ieriiiiieraeaans . (26,000)

13,104,000

INCREASE IN WORKING CAPITAL DEFICIENCY ..vvvivirnrncancnnns $5,511,000

See notes to financial statements,



BROADCAST MUSIC, INC.

NOTES TO FINANCIAL STATEMENTS
June 30, 1978

NOTE A—SUMMARY OF SIGNIFICANT ACCOUNTING POLICIES

Property and Equipment—Property and equipment is carried at cost. Renewals of a major
nature and betterments which extend useful lives are capitalized. Depreciation and amortiza-
tion is computed, based on economic useful lives, using the straight-line method for all capital
additions since July 1, 1972 while depreciation for all capital additions acquired prior to July
1, 1972 has been computed using the declining-balance method.

Income Taxes—Investment tax credits realized are included in income under the flow-through
method, as a reduction in the provision for federal income taxes.

Pension Costs—The Company has insured pension plans covering substantially all of its
employees. The policy is to fund pension costs accrued.

Note B—IxcomE TAXES

The Company’s provision for income taxes is comprised of federal income taxes of $11,000
and state and local taxes of $9.000. During the year the Company utilized $35,000 of investment
tax credit carryforward to reduce current federal income taxes. At June 30, 1978 the Company
has an investment tax credit carryforward of $174.000 which expires as follows: 1981—$15,000;
1982—$13,000; 1983—$9,000; 1984—5$12,000; 1985—$125,000.

The Company also has a foreign tax credit carryover of approximately $203,000 which will
expire in 1981.

Nore C— Pexsion PLANS

"The total pension expense of the Company was $729,000 for 1978. The plans are funded by
the Level Annual Premium Deferred Annuity method.

Note D—CraNGes 15 SToCKHOLDERS' EQUITY

During 1978 the Company acquired and subsequently cancelled 495 shares of treasury stock.
Appropriate charges to capital stock and paid-in capital have been made. There were no other
changes to capital stock or paid-in capital during the year.

NoTe E— CoNTINGENT LIABILITIES AND COMMITMENTS

An action, which was commenced against the Company and others in the United States District
Court for the Southern District of New York on December 31, 1969, alleged violation of the
anti-trust laws and sought declaratory and injunctive relicf, but did not request money dam-
ages. The action was contested by the Company in its own behalf and in behalf of certain of
its affiliates, and after trial on the liability issues, the complaint was dismissed. An appeal was
taken by the plaintiff and on August 8, 1977 the Court of Appeals for the Second Circuit
reversed and remanded for further proceedings on relief. The Company and the other defen-
dants have filed petitions seeking a rehearing in the Court of Appeals. A petition for a writ
of certiorari to the U. S. Supreme Court was filed by the Company on May 5, 1978. The
Supreme Court has not yet acted on the petition. At the present time management is of the
opinion, based upon advice of legal counsel, that the August 8, 1977 decision will have no etfect
on the financial position of the Company as of June 30, 1978, but cannot express an opinion
as to the potential effect upon the Company’s future licensing activities.

Other litigations arising in the normal course of business are also pending against the Company.
It is the Company’s opinion, based upon advice of legal counsel, that such litigation is not of
a material nature.

The performing rights licensing agreements between the Company and individual radio and
television stations expired on December 31, 1977. Temporary extensions of such agreements
have been obtained from substantially all of the stations to varying dates. Negotiations are
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presently in progress for new agreements, and any change in the manner of determining the
payments to the Company could be retroactive to January 1, 1978. The amount of such adjust-
ment, if any, to license fees income of the Company is not expected to have a material effect
on the financial position of the Company as of June 30, 1978.

The Company has an agreement for office space under a long-term lease expiring in 1987, The
Company is committed under such agreement for fixed annual rent of $335,0600. Total rent
expense for 1978 was approximately $750,000. The future minimum rental commitments as
of June 30, 1978 for all noncancellable leases are as follows: 1979—$566,000: 1980—$455,000;
1931—5443,000; 1982—3$43+4,000; 1983—$402,000; and 1984 through 1987—$1,339,000.

10



BROADCAST MUSIC, INC.

STATEMENT OF OPERATIONS AND RETAINED EARNINGS

INcoOME

Year ended June 30, 1979

License fees—broadcasters and other music users—Note E o . oiieieenen cees

Interest and other income

CosTs AND EXPENSES

Performance rights and roi’alties

General and administrative

RETAINED EARNINGS AT BEGINNING OF YEAR

Ner INCcOME

ReTAINED EARNINGS AT END OF YEAR

_ See notes to financial statements.

..............................

..................................

-------------------

-------------------------------------------------

$63,054,000
13,494,000

$74,325,000
2,546,000

76,871,000

76.548.000

...........

-----------------

------------------------------------------------------

---------------------------------------------

..................

.......................

323,000
63,000

260,000
2,242,000

$ 2,502,000

==
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Pars. 1, 2

AGREEMENT made between BRO&DC&ST “»IUSIO, Inc. (herein re-
ferred to as ““BMI”’) and

: (herein referred to as -
““Licexsee”’) as follows: < '

1A. BMI hereby grants to Licewsee, for the period commencing
as of January-1, 1971 and ending December 31, 1973, and any renewal
thereof, (the ‘‘term’’), a non-exclusive license to perform by telecast-
ing on Licexser’s local television programs, all musical works, the
copyrights or rights to grant telecasting performing licenses of which

" BMI may, during the term hereof, own. BMI agrees to deliver to

Licexseg, from time to time during the term hereof, lists of musical
works covered by this license. The rights granted hereby shall include
the right to telecast dramatic performances of each such musical work
unless BMI at any time shall have given notice to Licexsee that it does
not own the c}ramatic performing rights thereof.

B. The performances licensed hereunder may originate at any
place, whether or not such place is licensed to publicly perform for
profit the musical works licensed hereunder, and regardless of the
manner, means or method of such origination.

C. Xxcept as expressly herein otherwise provided, nothing herein
contained shall be construed as authorizing Licevser to grant to others

-any right to reproduce or perform publicly for profit by any means,

method or process whatsoever, any of the musical compositions licensed
hercunder or as authorizing any receiver of any television broadecast
to perform publicly or reproduce the same for profit, by any means,
method or process whatsoever.

9A. ““Loeal television program’’ as used in this agreement shall
be deemed to mean a program, whether or not such program shall in-
clude visual material, broadeast from the station other than a network -
{elevision progiam of a “‘regular national television network, 1 as de-
fined herein, or of an ““oceasional television network’” licensed by BMI
(as distinguished from its affiliated writers and publishers [lwx'einaf"tel‘

-



Par. 2 , 2

‘“‘affiliates’’]) at the source. The performances licensed hereunder may
originate at the station or at any other place whether or not such other
place is licensed to perform publicly for profit the compositions licensed
hereunder, regardless of the manner, means, or method of such origina-
tion; but nothing herein contained shall be deemed to grant a license to
such place itself (or to the parties responsible for the performance

therein) for the public performance for profit in such place of any such
compositions.

B. ¢“Network television program’’ as used in this agreement shall
be deemed to mean a program, whether or not such program shall in-
clude visual material, broadcast simultaneously or by so-called ¢‘de-
layed” or ‘““repeat’’ broadeasts (sometimes known as ‘‘rebroadecasts’?)
over two or more affiliated stations. :

C. ‘“Affiliated station’’ as used in this agreement shall be deemed
to mean any tfelevision broadecasting station in the United States which
regularly broadeasts network television programs of a television net-
work or which appears on the television rate cards of such network and
which (i) is interconnected with such network by eo-axial cable, wire,
television relay or any other means whatsoever, or (i) pending the
availability of such means of interconnecting the station with such net-
work at an expenditure which is not unreasonable in comparison with
the cost of interconnecting such network’s other affiliated stations, is
a party to a non-interconnected affiliation agreement with such. net-
work. Such station shall only be deemed to be an affiliated station so
long as it regularly broadcasts such programs or appears on such rate
cards, as the case may be. All television broadeasting stations in the
United States which are owned and operated by a network and which
broadecast such network’s television programs shall be deemed to be
affiliated stations for the purposes of this agreement, whether or not
they appear on such network’s television rate cards.

D. ““‘Independent station’’ as used in this agrcement shall be
deemed to mean any television broadecasting station in the United
States other than an affiliated station of a ““‘regular national television
network’’ as defined herein. :

s
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H. “Regular national television network’’ as used in this agree-
ment shall be deemed to mean any television network which (i) has a
minimum of one hundred affiliated stations and (ii) supplies its affil-
iated stations with television programs which are broadcast by such
affiliated. stations on a regular basis for an average of mnot less than
forty hours each week in any six month period during the term of this
agreement.

F. ““Occasional television network’’ as used in this agreement
shall be.deemed to mean any group of two or more affliated stations
which is'not a regular national television network as defined herein,

provided, however, that a group of two or more affiliated stations all

or substantially all of which are under common ownership or control
shall not be considered to be an occasional television network.

G. ““Video tapes’ as used in this agreement shall be deemed to
mean video tapes and any recording material that is now or may here-
after be used in place thereof.

.

3A.  Licexses, upon written request from BMI made on not less
than one (1) week’s notice specifying the perifad to be covered by the
lists, agrees to furnish to BMI weekly lists of Licexser’s performances
of musical works under this license, indicating the compositions per-
formed by title and composer or by such other convenient method as
may be designated by BAII but such lists need not be furnished for
more than six (6) weeks of each year of the term.

B. With respect to motion pictures (or other prerecorded pro-
grams designed for presentation on a number of stations and for which
cue sheels are customarily made) broadeast from or through the sta-
tion on Liceyser’s local television programs, Licevsee’s obligations
under subparagraph A of this paragraph 3 shall be deemed to have
been complied with if Licexser shall identify the picture for BMI by
its title, the name of the producer where available, and the copyright
notice contained therein where available. If BMI does not have a
music cue sheet for such pieture, and Licexser does have such a sheet,

’

v~ ———
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Licexser shall make such music cue sheet available to BAMI for.exam-

ination at BMI’s request and BMT shall return such sheet to Licexsee
promptly.

4A. In consideration of the license herein granted, Licexses
agrees to pay to BMI a sum equal to either of the following amounts:

1. t};e aggregate of:

a. 1.16% of “‘station’s basic net receipts’’ as defined herein
for the applicable year (see subparagraph 5A);

b. 0.58% of ‘‘station’s inerement’’ as defined herein for the
applicable year (see subparagraph 5A), and

¢. an amount equal to 58% of sustaining fees payable by the
station to the American Society of Composers, Authors and Pub-
lishers (“ASCAP”') for the applicable year under the blanket
license agreement between ASCAP and LICEL;SEE, or

2. 1.09% of ‘‘net receipts from sponsors after deductions_” as
defined herein for the applicable year (see subparagraph 4C),

whichever of (1) or (2) is less.

Unless the amount referred to in: (2) is less than the aggregate
amount referred to in (1) for any year, it is the intention of this agree-
ment that BT shall receive from the Licexsee for such year, in con-
siderption of the license herein granted, 58% of the amount payable to
ASCAP by Licensze for such year under the terms of the current form
of blanket license between ASCAP and local television stations, and
the provisions of this agreement shall be construed accordingly.

B. The term ‘‘net receipts from sponsors’’ as used in this agree-
ment shall be deemed to mean the ‘“gross amount paid for the use of
television broadeasting facilities of the station for Licexser’s local
television programs,’’ as defined herein (reduced by the deductions
specified in subparagraphs 4T, 4@, and 411 hercof), less any advertis-
ing agency commission not to exceed 1555 of the remainder actually
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allowed to a recognized advertising agency not owned or controlled by
Licexsee. No deduction for advertising agency commissions may be
taken for commissions paid on sums which are not included in, or which
arc deductible from, the ‘‘gross amount paid for the use of television
broadcasting facilities of the station for Licewser’s local television
programs.’? :

C. The terfn ‘‘net receipts from sponsors after deductions’ as
used in this agreement shall be deemed to mean met receipts from
sponsors, less a sales commission on the net receipts from sponsors
equal to 159 of such net receipts, unless Licexsex is an independent
station and elects to compute the license fees due BMI under the,.
itemized deduction method of reporting in accordance with subpar-
agraph 418 of this agreement, in which event the deduction for sales
commission on such net receipts shall equal 205, thereof, instead of
15%. '

D. The term ““gross amount paid for the use of television broad-
casting facilities of the station for Licensee’s local television pro-
grams’’ as used in this agreement shall be deemed to mean all pay-
ments made (whether in money or in any other form) by or on behalf
of the sponsor of each program for the use of television broadcasting
facilities of the station for all such local television programs, after
deducting only rate card discounts, quantity and/or frequency, actually
allow.cd, and whether such payment shall have been made direetly to
Licexsee or to any other persouns, firms or corporations. YWhere mer-
chandise, services, or any thing or service of valuc is received in licu of
cash consideration for the use of the television broadeasting facililies
of the station, the same shall be described and the reasonable value
thercof determined and accounting made to BMI upon the same basis
as if a regular billing had been made by Licexsee therefor in a sum
‘equal {o such rcasonable value, which in no event shall be deemed to
exceed Licrysee’s prevailing published card rate for such teleyision

broadcasting facilities. .
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Licexses’s gross amount paid for the use of television broadcast-
ing facilitics of the station for Licexser’s local television programs
for amy particular year shall not be less than the aggregate of:

1. the amount reportable by Licexsee to the FCC as Licex-
see’s “‘total sale of station time’’ for the year (the amount report-
able on Schedule 1, line 11 of FCC Form 324 in effect for the year
1910), and

2. the amount reportable by Licexsee to the FCC as
Licexseg’s ‘‘total broadcast revenues, other than from time sales’
for the year (the amount reportable on Schedule 1, line 16 of I’CC
TForm 324 in effect for the year 1970),

plus all commissions, if any, deducted in reporting these amounts, re-
duced by revenues received from all regular mnational television net-
works and from any occasional television networks which are licensed
by BMI (as distinguished from its affiliates) at the source, which are
reported pursuant to (1) of this subparagraph. '

E. Licexsee may deduct the following amounts from the gross

amount paid for the use of television broadcasting facilities of the sta-

tion for Licexses’s local television programs:

1. Ty Costs: Licexsee may deduet 80% of the cost of films
or video tapes purchased by Licexsee for use on prerecorded fea-
ture film programs, cartoons, or syndicated film or video tape
programs. o

2. Tarexrt Costs: Liceyser may deduct the following pay-
. ments to personnel who appear on the air on LicENSEE’S local tele-

AY

vision programs:’

a. Talent Especially Engaged for a Particular Program or
Programs: Licensez may deduct the salary and talent fees
paid to on-the-air talent especially engaged for a particular.pro-
gram or programs whose sole duties are acting as on-the-air
talent personalities and in preparing therefor.
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b. Staff Announcers Licexsee may deduct talent fees
paid to staff announcers above their base salaries.

With respect to personnel other than those covered by

the provisions of subparagraph 4F2a who appear on the air on
Licexser’s local programs on a regular basis and who also have
other duties (such as, for example, a sports announcer who is
also a sports director or a newscaster who is also a news di-
rector of the station), Licexser may deduct the talent fees paid
to such personnel above their base salaries, up to a masimum of
‘half of the total annual compensation paid such mdlvldual with
respect to all of his duties. -

3. Ricmrs Cosrs: Licexsee may deduct the actual payments
made by Licewsss for broadeast rights for a specific local commer-
cial sports program or other special event. The amount deducted
by Licexser for broadeast rights may not exceed the amount ac-
tually paid to or for the original holder of the broadecast rights for
the particular event.

4. Reyore Lives: Licexsee may deduct the actual payments
made by Licexses for a specific local commercial program to or for
the telephone company or like transmission utility for remote
pickup necessary to broadeast that program from a point outside

" the studio or the station. The amount deducted by Licexser as

payment for remote lines may not exceed the amount actually paid
to or for the telephone company or like transmission utility.

5. Prizes To PArTICIPANTS ON A PrOGRAM: Licexsce may de-
duct the actual payments made by Licewstr for a specific local
commercial program for prizes to participants who appear on that
program.

6. OutsipeE News Service: Licensee may deduct 809 of the
actual payments made by Licexser for news serviee purchased by
Licexsey from a bona fide supplier of news service (such as, for
example, AP or UPI or other similar agency) not affiliated, or in
common ownership, with Licexsgg.

ROV S

—_



Pars. 4,5 8 .
F. Co-operative programs are programs which are furnished by
a regular national television network or by an occasional television
network licensed by BMI (as distinguished from its affiliates) at the
source to its afliliated stations under an arrangement permitting an
affiliate to broadeast such programs on a sustaining basis or on a com-
mercial basis under the sponsorship of a loeal, regional or national
advertiser contracting directly with such affiliated station or its repre-
sentative for the incorporation of the commercial credits of such adver-
tiser into the program as broadcast by such affiliated station. For the
purposes of this agreement only, such co-operative television programs
shall be deemed to be network television programs as defined herein.

G. No payment shall be required hereunder with respect to any
sums received from political local television programs of LICENSEE.

H. No payment shall be required hereunder with respect to a
local commercial television program of Licexser presented by motion
picture or by transcription if a license has been granted by BMI (as
distinguished from its affiliates) at the source to perform on such local
commercial television program by means of such motion pictﬁre or
such transeription, as the case may be, the miusical compositions era=
bodied therein,

I. If any local television program of Licenser produced solely for
broadcasting purposes is presented in a studio, auditorium or hall
where an audience is admitted free of charge, or where the entire ad-

mittance charge is paid to an eleemosynary institution which shall re- -

quest a gratuitous license from BMI, no additional royalties or fees
shall be charged by reason of the presence of such audience.

5A. Licexsee shall divide its net receipts from sponsors after de-
ductions for any year in proportion fo the ‘‘basic net receipts’’ and
“inerement?’’ for such year under the terms of the current form of
blanket license between ASCAP and local television stations. The re-
sulting amounts shall be ‘“station’s basic net receipts’ and ““station’s
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increment’’ respectively, and Licexser shall compute the license fees
due in accordance with subparagraph 4A of this agreement.

B. Licexsee shall compute its monthly accountings to BAI on the
basis of the estimated proportions of ‘‘basic net receipts’’ and ‘‘incre-
ment’’ used under the ASCAP blanket license referred to above. Upon
receiving notice of the final proportions of ‘‘basic net receipts’’ and
“‘increment’’ computed and verified for the preceding calendar year
under the terms of the ASCAP blanket license, Licevsee will make the
following adjustments. In the event that the fees due BMI for that
year are greater than the fees actnally paid by Licexser for that year,
Licexsee shall pay such additional fees to BMI within thirty days
after receipt of notice of the final proportions. In the event that the
fees due BMI for that year are less than the fees actually paid by
Licexses for that year, Licexsee shall apply such excess payments in
computing its monthly accountings to BMI for the month or months
immediately following the month in which it received notice of the final
proportions.

6A. Licevsee shall render monthly statements to BMI on or be-
fore the twentielh day of each month covering the period of the pre-
ceding calendar month, on forms supplied gratis by BMI, with respect
to all gross amounts paid for the use of television broadeasting facil-
ities ‘for Licexser’s local television programs, and also showing all
deductions in order to arrive at net receipts from sponsors and net
receipts from sponsors after deductions as herein provided, without
exception, and the division of its net receipts from sponsors after de-
ductions belween station’s basie net receipts and station’s increment as
herein provided, and the percentages thereof payable to BMI, which
statements shall be accompanied by the remittance due BAI under the
terms herecof.

B. Copies of specimen forms of the monthly reports are agnexed
hereto as exhibits 1, 2, 8, 4, and 5. Notwithstanding any other provision
of this agreement, a Licexsee shall use the same kind of form in report-
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ing to BMI as it does in reporting to ASCAP (ie., optional standard
deduction or itemized deductions) Bach form of report contains a
footnote to line 1 which reads: ‘“All revenue must be reported on this
line mcludmn' ‘total sale of station time,” (FCC Form 324, Schedule I,
line 11) plus ‘total broadeast revenues, other than from time sales’
(FCC Form 324, Schedule T, line 16) plus all comrmssmns, if any, de-
ducted in reporting these amounts.”’

C. Accountings and payments shall be made on a billing basis,
with the right of deduction or rebate for bad accounts and discounts
allowed or rebates paid. All billings made subsequent to the termina-
tion of this agreement with respect to local television broadeasts made
during the term hereof shall be accounted for by Licexszr as and when
such billings are made by Licexsee.

7A. Reports to BMI shall be made 1n accordance with -the fol-
lowing:

1. Line 1 of the reporting form shall include all payments
to or on behalf of Licexser made by or on behalf of the sponsor of
‘each program broadcast on the station which are related to such
program, including, without any limitation, payments for program
material, rights, production, commerecials, studio charges, line
charges, manpower, equipment, and facilities charges. ILine 1
shall also include all revenues, if any, relating to any item for
which a deduction is taken in réporting to BMI. -

‘2. Revenue received by Licexsee from the sale to others for
broadcast on another station of programs broadeast by Licenses
(‘“‘syndication revenue’’) shall be reported as follows:

a. A Licexsep electing the optional standard deduction
. shall not report any syndication revenue to BMI unless Licexser
itemized deductions at the time the particular program was orig-

-
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inally broadcast and failed to elect, pursuant to subparagraph
TA2b, not to claim any deductions with respect to such program.

b. A Licevses itemizing dec}uctions shall report all syndi-
cation revenue to BAI except as to programs for which it has
elected not to claim any deductions. " Such election shall be made
by advising BMI, concurrently with the report for the period
during which the program was originally broadcast, that a par-
ticular program (with appropriate deseription) was produced
for syndication, and that no deductions have been or will be

.~ taken by such Licexsee with respect to such program. For this
purpose, each episode in a series may be treated as a separate
program,

3. Payments received for the following are not reportable if
such payments are not required to be included under subpara-
graphs (1) and (2) above:.

a. furnishing manpower or equipment to another (whether
‘network, station, or a party not involved in broadcasting), where
.such revenue is not related to Licexser’s broadcasting activities;

b. production of films or other material solely for non-
broadcast use; and ‘

c. production for another of television programs or com-
mercials where the production is not related to the sponsorship
of such programs or commercials on the station.

4, WWhere the sponsor of a program broadcast by Licexses
engages in a transaction with Licexser which produces revenue
for Licexses which would not otherwise be includible on line 1, the
amount of such revenue shall nevertheless be inecluded on line 1 to
the extent, if any, that such revenue exceeds the revenue which
would have been received by Licensee if the transaclion hpd been
between iwo parties subslantially similar {o the station and the
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sponsor but having no sponsorship relation and dealing at arm’s
length.

*5. In the event a person, firm or corporation affiliated with
or related to Licexsee receives amounts from the sponsor of a pro-
gram broadeast on the station related to such broadcast, such
amounts and applicable deductions, if any, shall be included in
Licexsee’s reports to BMI.

B. TWithin 120 days followiﬁg the close of each calendar year,
Licexsee shall send to BMI, (i) a copy of Schedule I of the FCC Form
324 filed by Licexsee for that year (or a copy of such other reporting
form as the FCC may require Licexses to use during the term of this
agreement to report the data that appear on Schedule I of the FFCC
TForm 324 in effect for the year 1970), at the time such report is filed
with the F'CC, and (ii) -a statement, signed by a financial officer
of Licexseg, that Licexsre during that year complied with the pro-
visions of the last sentence of paragraph 16 of this agreement.

C. BMI shall consider all FCC data coming to its attention puz-
suant to this paragraph as completely and entirely confidential.

8A. The amount which Licexsee must enter on line 1 of the report
form shall include all amounts received by Licexser from all television
networks, whether or not such networks are licensed by BMI at the
source.” Revenues received from all-regular mnational television net-.
works or from any occasional television network which is licensed by
BMI (as distinguished from its affiliates) at the source are to be de-
ducted on lines 4a and 4b of the report form.

B. .If Licexsee is affiliated in common ownership with an ocea-
sional television network not licensed by BMI at the source, the reve-
nues which Licexseg must inelpde on line 1 of its reports to BMI shall
not be less than the amount which Licexses would have received if the
transaction had been between two parties substantially similar to




13 ) ' Pams. 8,9

Licexsee and its affiliated occasional television network, but not af-
filiated in common ownership, dealing at arm’s length for the broadcast
by Licexsee of the programs of the occasional television network.

C. A prograﬁl broadcast by a groug) of two or more stations con-
stituting neither a regular national television network nor an occasional
television network as defined in the license is a local television pro-
gram, and all payments made by or on behalf of the sponsors of the
program shall be reported on line 1 of Licexsers’s report form.

9. No accounting need be made to BMI with respect to the follow-
ing trade deals: '

A, Fnar Trapes: if Licexser receives films in return for
carrying announcements (whether incorporated in the film or in-
cluded in other programs), Licexser shall not be required to in-
clude any revenues with respect to such announcements on line 2
of its report form, or if any such revenues were included on line 1,
should be entitled to deduct such revenues on said line 2. However,
no other deduction may be taken by Licexses for the cost of such
film—the value of the spots furnished by Licexsee and otherwise
reportable as revenue being considered to be a complete offset to
the deductible cost of the film.

. B. Ix-Store Proyotion: if Licexser pursuant to an agree-
ment with a sponsor provides that sponsor with both announce-
ments for the sponsor and, in addition, promotion space in stores
in which the sponsor’s product advertised on the station is sold,
and where Licenses, in accordance with the agreement, gives the
store in which the product is sold spot announcements on the sta-
tion in return for promotion space for the sponsor’s product in
the store, the transaction shall be reported as follows: Lirceysir
shall include in its gross revenues on line 1 the entire amount paid
by the sponsor for both the use of the station’s facilitics and for
‘the promotion space in the store. Licexsee shall not be required
to include on line 2 any additional amount representing the trade
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with the store for the in-store promotion space. The latter trans-
action shall be considered a ‘‘wash’—the revenue for the in-store
promotion being completely offset by the value of the spots given
to the store.

C. Rapro-Trrevistox Cross Promorions: if Licexsee pro-
vides announcements to another station (radio or television) in

‘return for announcements on the latter station promoting

Licexset, Licexses shall not be required to include any revenue
with respect to any such announcements on line 2 of the report
form, provided that the station to which the announcements are
furnished is licensed by BMI.

D. Trapes WiteE NEWSPAPERS:

1. If Lice~xsee exchanges announcements of newspapers on
its station in return for advertisements of the station in such
newspapers, and elects to report the amount to be included on
line 2 of its report form, Licenser shall compute such amount
as follows:

. a. If the newspaper is affiliated with Licexser in common © -

ownership:

50% of the amount which Licenser would charge any
other advertiser purchasing those announcements on a ““run
of schedule basis.”

b. If the newspaper is not affiliated with Licexser in com-
mon ownership:

100% of the amount which Licexscs would charge anj;r
other advertiser purchasing those announcements on a “‘run
of schedule basis.”’

c. If the-announcements of any newspaper appear in time
periods which are not available for sale on a “‘run of schedule
basis,”” the value of the announcements shall be based on
Licexsee’s card rates for such programs or time period.
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2. Licexsee may elect to compensate BMI for such news-
paper announcements by making available to BMI periods of time
for institutional announcements in behalf of BMI.

a. In the event of such elect'i'on, the total number of seconds
of announcements given by Licexser’s newspaper advertisers
for announcements in any calendar year shall be multiplied by
1.04%, except that if in the preceding calendar year the incre-
ment is at least 10% more than basic net receipts, the total num-
ber of seconds of announcements given by LicENSEE to such news-

" ‘paper advertisers for announcements shall be multlphed by
0.58%. : S

b. If LicENSEE elects to compensate BMI for such newspaper
announcements by making available to BMI periods of time
computed as set forth above, Licexses shall not be required to
include any revenues with respect to such newspaper announce-
ments on line 2 of this report form or elsewhere.

c. Subject to the provisions of subparagraph 6B, LicexNses
.may make such election for any calendar year during the term
of this agreement by notifying BMI in writing not less than
ninety days in advance of the beginning of the calendar year to
which the election relates, and may revoke such election for any
subsequent calendar year by giving BMI not less than nmety
days advance written notice.

10. The following are additional examples of how the most com-
mon types of trade deals are to be reflected in Licenser’s monthly
reports:

A. Trapes wite TV Guime: if Liceysee gives TV Guipe an-
nouncements in return for advertising space in TV Guipe, the
amount which Licexser must include on line 2 of its monthly report
form shall be the amount which TV Guize would charge any other
‘advertiser for the advertising space which the station received,
computed in accordance with the applicable TV Guipe raie card.

.
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B. TrapEs ror AutoroniLes, HoTEL SPACE, ATRPLANE TICEETS,
MAGAZINE ADVERTISING SPACE oR OTHER SiMinsr PRODUCTS OR SERV-
1ce: if Licexsee gives announcements in return for the use of
automobiles, hotel space, airplane tickets, magazine advertising
space, or other similar product or service the amount which
Licexske must include on line 2 of its monthly report form shall
be the amount which an outside purchaser for cash would have’
to pay the supplier for such merchandise or services.

C. AXNOUNCEMENTS oN BEHALF 0F RELATED SERVICES, PROD-
vers, Macazixes or Coypaxies: if Licexsee gives announcements
to promote a service, product, magazine, company or other enter-
prise with which it is affiliated in common ownership (except for
newspapers or other broadecasting stations, which are subject to
the provisions of subparagraphs 9C and 9D of this agreement),
the amount which Licexsee must include on line 2 of its monthly
report form shall be the amount which Licexsge would charge any
other advertiser dealing at arm’s length with the station for the
announcements furnished by the station to its affiliated company.

D. With respect to any trade deal, the amount to be included
by the station on line 2 of its monthly report form shall not exceed
the Licexsee’s card rate for the broadecasting facilities which the
station furnished the sponsor.

11." Subparagraph 6C of this agreement provides for a deduction
or rebate for bad accounts. On line 6b of its report form, Licexser
may deduct bad accounts which were included in the station’s ‘“‘gross
revenues’’ as reflected on line 1 of the station’s prior monthly account-
ings to BMI. This deduction may be taken only at the time such bad
accounts are actually written off by Licexsee. In the e‘;gi';*b that
Licexsee makes any subsequént recovery of any bad accounts previ-
ously writteu off and deducted in its monthly accountings to BMI, the
amount of such recovery shall be included on line 1 of LiceNsee’s
monthly report for the period in which such recovery is made.
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12, With respect to the permissible deduction for film costs in
accordance with subparagraph 4E1 of this agreement (line 8a of the
itemized deduction report forms), the amount which Licexser may
deduct each month shall be computed-by taking the amount actually
paid to the film distributor (including express charges and print costs)
and dividing it by the total number of months for which the contract
with the film ‘distributor covering the broadeast of the films or video
tapes is in force, provided, however, that if a different method of
write-off shall be allowed by the Internal Revenue Service as the
_ deductible cost of that film for the purpose of computing Licexser’s
federal income tax, Licexser may, at its option, use that method if it
exhibits to BMI the appropriate schedules from Licexses’s federal
income tax return showing the amount allowed by the Internal Revenue
Service as the deductible cost of the film. Licexser’s monthly deduec-
tion for film costs shall be 80% of the resulting figure, subject to the
'following exceptions: ’

A. Tf LicexsEE purchased the films or video tapes from anyone
other than a ilm distributor, or acquired such films or video tapes
in connection with a purchase of a station, the amount used by
Licexsre in computing its deduction for film shall not exceed the
amount actually paid fo the film distributor (including express -
charges and print costs) by the station or network that originally
purchased the films or video tapes less the amount deducted as
filin cost by the station or network that originally purchased the
filins or video tapes in previous monthly accountings by that station
to BMIL

B. If the supplier of any films or video tapes is affiliated
with Licexser in common ownership, the amount which Licexses
may use in computing its monthly deduction for film cost shall not
exceed the amount that the films or video tapes would cost if the
transaction had been between {wo parties substantially sjimilar to
{he Tacexses and its affiliated film supplier but not affiliated in com-
mon ownership, dealing at arm’s length for the right to broadeast
the films or video tapes on the station.
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13. With respect to the permissible deduction for talent costs in
accordance with subparagraph 42 of this agreement (line 8b of the
itemized deduction report forms):

A. An on-the-air talent persomality whose duties include
assembling and preparing material for broadcast on his own
programs (such as, for example, a sports manager who assembles
and prepares interviews and other elements of his own program)
shall be deemed to be an on-the-air talent personality whose sole
duty is acting as such. Promotional appearances by an on-the-air
talent personality in behalf of his own program shall be considered
part of the duties of an on-the-air falent personality.

If, in addition to preparing his own material, or performiilg
othér duties related solely to his own program, an individual also
assembles or prepares material for other programs or has general
supervisory, administrative or other duties not related solely to

_his own program, the salary and talent fees paid to that individual
shall be treated in accordance with subparagraph 4I2c of this
agreement.

B. In computing the base salary for staff announcers,-if
Licexses is not a party to an agreement with the American Fed-
eration of Television and Radio Artists (AFTRA) covering the
talent fees payable to Licewsee’s staff announcers, the amount
which Licexses may deduct as talent fees shall be determined by
dividing the total amounts paid -to each staff announcer between
base salary and talent fees in the ratio that the average 40 hour
weekiy wage’’ (which shall be deemed to be the equivalent of base
salary) bears to the average ‘‘gross weekly compensation’ for
staff announcers in stations in the same category of market size
and geographic location as shown in the Waees, Hours axp Enr-
pLOYMENT REPORT For TELEVISION published by the N ational Associ-
ation of Broadeasters for the year covering or closest to the period
in question.

~ C. In computing the amount deductible as«talent costs, there -
shall be excluded from the salary or talent fees paid to any indi-
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vidual any social security expenses or other payroll costs, petty
cash expenses and pension fund contributions paid to or for the

account of any such individual whose compensation is otherwise .

deducted in whole or in part. o

14A. If Licexsee is an independent station and itemizes its deduc-
tions, it may deduct on line 8g of the itemized deduction report form
for independent stations an additional amount equal to 5% of Licex-
SEE’s ‘‘gross revenuc”’ atiributable to Licexser’s locally produced
remote programs and included in line 7 of such itemized deduction

"report form.

B. Licexsee’s ‘‘locally produced remote programs’’ shall- be
deemed to mean local television programs produced by Licexser having
a minimum duration of thirty minutes consisting of the broadcast of a
sports event or other public event taking place outside a studio of the
station (suc.h'aé, for example, a church service, awards banquet, or
similar public event) of which at least 90% of the program time (ex-
cluding time for commercial announcements) consists of either:

* 1. the broadcast of the event transmitted simultaneously by
the station, or

2. the broadcast of the event recorded at the station simul-

. tancously with the event and broadeast on a ““delayed’’ basis

within twenty-four hours after the event, cxcept that in extraor-

dinary circumstances the broadcast may take place up to seven
days after the event actually occurred. .

C. Licexser’s gross revenue attributable to its locally produced re-
mote programs shall consist of all of its gross revenue attributable
to the sale of such programs including announcements within such
programs and announcements broadeast in the station breaks imme-
diately preceding such programs. ’

D. Inthe event that Licexses adopts a method of accounting which
allocates a disproportionate share of LicExser’s revenues to amounce-
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ments broadeast in the station breaks immédiatcly preeceding its locally
produced remote programs, BMI may elect to disregard the method
of accounting used by Licexsee and to divide the revenues for such
announcements cqually between the programs preceding the announce-
ments and the programs following them.

15. Orrroxan Staxparp Depuctiow. In lieu of computing its ac-

countings to BMI using the itemized deduction method of reporting '

set forth in subparagraph 4E and in paragraphs 12, 13 and 14 of this
agreement, LicExsee may elect to compute its accountings to BMI
using the optional standard deduction method. The optional standard
deduction shall be as follows: ’

A. Nerworr Arrmiates. If Licexser is an affiliated station
of a regular national television network as defined in subparagraph
2C of this agreement, Licexses may submit its monthly reports on
the form headed ‘“ Affiliated Station-Optional Standard Deduction?’

‘and take the following optional standard deduction:

1. on line 10a of such report form, LicENSEr may deduct
15% of that portion of the amount reported on Tine 9 (“Balance
Subject to Optional Standard Deduction’’) attributable to

a. Licenser’s locally produced remote programs (as de-
fined in paragraph 14 of this agreement), and

b. Licexser’s live local television programs (defined as.

any local television program of the station in which 36% or
more of the program [measured by the customary clock list-
ings of programs length—e.g., 60 minutes, 30 minutes, 15 min-
utes] as broadcast by the station is live from the station);

2. on line 10b of such report form, Licexses may deduct
109 of the balance of said amount reporfed on line 9.

Licexser’s gross revenue attributable to its live local televi-
~sion programs shall consist of all of its gross revenue attributable

to the sale of such programs including announcements within such

. e

e
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programs and announcements broadeast in the station breaks im-
mediately preceding such programs.

B. INDEPENDENT STATIONS. If Licensee is an independent

station, as defined in subpararrraph 9D of this agreement, Licexsee

" may submit its monthly reports on the form headed “‘Independent

Station-Ontional Standard Deduction’ and take the following op-
tional standard deduction:

1. on line 10a of such feport form, Licexser may deduct

. 37%:% of that portion of the amount reported on line 9 (“‘Bal-

" ance Subject to Optional Standard Deduction’) of such report

form attributable to Licexser’s locally produced rernote pro-
grams (as defined in subparagraph 14B of this agreement);

. 2. on line 10b of such report form, Licexseg may deduct

32Y5 % of that portion of the amount reported on line 9 attribut-

able to Licexser’s live programs (other than Licewses’s locally

produced remote programs) as defined in subparagraph 15A1b
" of this agreement;

3. on line 10c¢ of such report form, Licexser may deduect
109 of that portion of the amount reported on line § attributable
to sales by the station of its announcements broadeast (i) within
programs of an occasional television network mnot licensed by
BMI at the source and (ii) in the station breaks immediately
preceding such programs. No deduction may be taken with
respeet to any other amounts attributable to programs of an
occasional television network not licensed by BMI at the source;

4. on line 10d of such report form, Liceyser may deduct
25% of the balance reported on line 9, after deducting the
amounts used in compuling the deduction under (1), (2), and
(3) above, and excluding any amounts received by the station
from any. oceasional television network not hcenbed by BMI at
the source.
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C. No deductions may be taken by either a network affiliate or
an independent station with respect to any amounts received by the
stafion from any oceasional television network which is not licensed
by BMI at the source. Such amounts, computed as provided in
paragraph 8 of this agreement, shall be stated separately on line
8 of the report form.

D. As shown on the Optional Standard Deduction report

forms, the amount of the deductions allowed pursuant to subpara-
graphs A and B of this paragraph shall be computed after sub-
tracting from Licexser’s total gross local revenues (line 5) the de-
ductions provided for on line 6a (‘‘Gross Political Revenue’’; -see
subparagraph 4G of this agreement) ; line 6b (‘‘Bad Debts Written
Ofi’’; see paragraphs 6C and 11 of this agreement) ; line 6c (‘‘Rate
Card Discounts’’; see subparagraph 4D of this agreement); and
line 6d (““Revenue from Local Programs Licensed by BMI at the
Source"’; see subparagraph 4H of this agreement).

E. In the event that Licexses adopts a method of accounting
which allocates a disproportionate share of Licexser’s revenues
to announcements broadcast in the station breaks immediately
preceding its locally produced remote programs, or to announce-
ments broadeast in the station breaks immediately preceding its
other live programs, BMI may elect to disregard the method of ac-

counting used by Licexser and to divide the revenues for such an-.

nouncements equally between the programs prcceding the an-
nouncements and the programs following them.

. Brzcrioxn or METHOD OF REPORTING:

1. Licenser may elect to compute its acconntings to BMI
using the optionul standard deduction method of reporting by
giving BMI written notice of such election within forty days
after transmittal by BMI to Licexses of two copies of the ap-
proved agreement for execution by Licexser, subject to the pro-
visions of subparagraph 6B of this agreement.



23 © Pars. 15,16

2. Licewsee shall have one option to change its method of
computing its accountings to BMI effective January 1 of the
calendar years 1972 or 1973 by giving BMI notice in writing
of such election not less than ninety days in advance of the
calendar year to which such election relates.

3. If this agreement is renewed for the period January 1,

1974 through December 31, 1977 pursuant to the provisions of
paragraph 21 of this agreement, Licexser may elect to change
its method of computing its accountings to BMI effective Janu-

- rary 1, 1974 by giving BMI not less than ninety days advance
written notice of such election. .

4. If this agreement is renewed for the period January 1,
1974 through December 31, 1977 pursuant to the provisions of
paragraph 21 of this agreement, Licexses shall have one option
to change its method of computing its accountings to BMI effec-
tive January 1 of any of the calendar years 1975 through 1977
. by giving BMI notice in writing of such election not less than
one year in advance of the calendar years to which such election

" relates. : ‘ <

G. The forms for reporting under the optional standard de-
duction method are attached as Exhibit 1 (for use by affiliated
+ stations) and Exhibit 2 (for use by independent stations). The
forms for reporting on an itemized deduction basis are attached
as Ixhibit 3 (for use by affiliated stations) and E\h1b1t 4 (for use
by independent stations).

16. Avpir ApsusTaexTts. All audit adjustments are to be made
using the division between basic net reccipts and inerement applicable
to the year to which the adjustment relates. Licexste shall promptly,
(1) report to BMI any amount paid to or reccived from Ascap by way
of audit adjustment, the basis for the claim, and the years fo which
such payment is attributable, and (ii) pay to or receive from BMI
the amount required by virtue of such audit adjustment.
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17. Late Pavaexts. Late payments of license fees are to be made
using the division between basic net receipts and inerement applicable
to the year for which the license fees were due.

18. ADJUSTMENT oF PAYMENTS For 1971, Within forty days after
transmittal by BMI to Licexsee of two copies of the approved agree-
ment for execution, Licexsee shall submit to BMI a single revised
report for the completed months of 1971, computed in accordance with
the terms of this agreement. If the license fee for such period payable
under this agreement, as reflected in the revised report form, is greater
than the amount previously paid by Licexsee for such period, Licexser
shall enclose such additional payment with the revised report. If the
license fee for such period payable under this agreement, as reflected
in the revised report form, is less than the amount previously paid by
Licexsee for such period, Licerses shall dednct the amount of the
difference from its next péﬁenf or payments to BML ~

19. BMI shall have the right, by its duly authorized representa-
tives, at any time during customary business hours, to examine the
books and records of account of Licexsee only to such extent as may
be necessary to verify (i) any statement of accounting required pursu-
ant hereto, and (il) any statement of accounting to BAI required of a
network in connection with co-operative television programs made
available to Licexses by such network. BMI shall consider all data
and information coming to its attention as a result of any examination .
of such books and records as completely and entirely confidential.

20. Upon any breach or default by Licewsee of any terms herein
contained relating to the reports, accountings or payments required to
be made by Licexser, BMI may give LicENsEE thirty days notice in
writing to cure such breach or default, and in the event that such
breach or default has not been dured within said thirty days, BAMI may
then promptly terminate this license.

21. This agreement and all the terms and coﬁditions thereof shall
be renewed and extended for all purposes for an additional period from
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January 1, 1974 through December 31, 1977 (‘‘the additional period’’)
unless either:

A. Licexses gives BMI written, notice on or before April 30,
1973 that Licexsee elects not to renew and extend the agreement
for the additional period, or

B. BMI gives Licexser written notice on or bhefore June 30,
1973 that BMI elects not to renew and extend the agreement for
the additional period.

22-..'BMI agrees to indemnify, save and hold harmless and to

defend Licexser, its advertisers and their advertising agencies, and’

its and their officers, employees and artists, from and against all claims,
demands and suits that may be made or brought against them or any
of them with respeect to the performance under this license agreement
of any material licensed hereunder, provided that this indemnity shall
not apply to telecasts of any musical work performed by Lice~see
after written request from BMI to Licexses that Licewsse refrain
from performance thereof. Licexsee agrees to give BMI immediate
notice 'of any such claim, demand or suit, and agrees. immediately to
deliver to BMI all papers pertaining thercto. BMI shall have full
charge of the defense of any such claim, demand or suit, and Licexser
shall cooperate fully with BMI therein.

23. In the event of the termination or suspemsion of the govern-
mental licenses covering Licexses, or any substantial alleration or
variation of the terms and conditions thereof, or any major interfer-
ence with the operations of the station due to governmental measures
or restrictions, Licenses shall have the right to terminate this agree-
ment upon ten days notice.

24. In the event that there shall be any dispute or controversy
arising under this agreement, or out of the interpretation thercof, or
based upon the breach thereof, the same shall be determined by arbitra-
tion held at the offices of the American Arbitration Association in the
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City of New York and in accordance with the rules and regulations of

such Association prevailing at the time of the demand for arbitration

by either party hercto, and the decision of the arbitrator or arbitrators

shall be final and binding upon both parties hereto. KEach party shall,

on written notice to the other, appoint an arbitrator. In the event that

within ten (10) days after the giving of such notice by one party, the

other shall not by written notice appoint another arbitrator, then the,

_arbitrator first appointed shall be the sole arbitrator. When two arbi-

trators have been appointed they shall, if possible, agree upon a third
arbitrator and shall appoint him by notice in writing, in triplicate,
signed by both of them, one of which triplicate notices shall be given
to each party hereto. If ten (10) days shall elapse after the appoint--
ment of the second arbitrator without notice of the appointment of the
third arbitrator having been given, then either party (or both) may,
in writing, request the American Arbitration Association to appoint
the third arbitrator. Upon the appointment of the third arbitrator,
the three arbitrators shall hold a hearing (or if the first arbitrator is
the sole arbitrator, he shall hold a hearing) and give opportunity to
each party hereto to present his case in the presence of the other, and
shall then make their (or his) award. The award of the majority of
the arbitrators (or if the first arbitrator is the sole arbitrator, his
award) shall be binding upon the parties hereio and judgment therefor
may be, but need not be, entered thercon in any court having jurisdic-
tion, and this agreement shall be deemed to be modified accordingly.
Such award shall include the fixing of the expenses of the arbitration,
which shall be borne by the unsuccessful party.

"95. The meaning of the proﬁsions of this agreement shall be con-
strued in accordance with the law of the State of New York.

26. All notices required or permitted to be given by either of the
parties to the other hereunder shall be duly and properly given if
mailed to such other party by registered United States mail addressed
to such other party at its main office for the transaction of business.
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97. This agreement shall be non-assignable except to the person,
firm or corporation acquiring the Federal Communications Commission
license of the station, and upon assignment to such station and upon the .
acceptance in form approved by BMI-of the application of Licexser
hereunder, the assignor shall be relieved of future liability under this
agreement. '

Iy Wiryess WaERECF, this agreement has been duly executed by
BMI and Licexses this day of . , 1971, as of the
1st day of January, 1971. '

Bgroavncast Music, Ixc.

TICENSEE

£

(Namc)

Title
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BMI LICENSE FEE REPORT

Station

(City) © o (State)
Month 19

EXHIBIT 1

Affliated Station
_ Optional Standard Deduction

.

18, Total Amount Due (Item 16 plus Ifem 17)

1. Gross Revenue (include all billings and bad debt recoveries)* ... $
2. Adjustments for Revenue Items:
a. Add: Reportable Revenue not included in Item 1 above ... $
b. Deduct: Revenue not Reportable included in Item 1 above
3. Total Gross Revenue (Item 1 plus Item 2) $
4. Less: Network Revenue:
a. Revenue Received from Regular National Television Net-
works ; $
D. Revenue Received from Occasional Networks Licensed by
BMI at the Source
c. Gross Revenue from Sale of Cooperative Programs .........
5. Total Gross Local Revenue (Item 3 less Item 4) cocicnnenncncns 3
6. Less:
a. Gross Political Revenue 3
b. Bad Debts Written Off ,
c¢. Rate Card Discounts
d. Revenue from Local Programs Licensed by BMI at the
Source ..
7. Sub-Total (Item 5 less Item 6) . . $ $
8 lcss: Revenue Reccived from Occasional Networks Not Licensed
at the Source ..., .
9. Balance Subject to Optional Standard Deduction (Item 7 less Item 8) $
10. Less: Opticnal Standard Deduction:
a. Revenue Attributable to Remote
and Live Programs ... $ 0 @15% . %
b. Other Revenue ..icmcccionne @ 10%
c. Total (not to exceed Item 9) ... $
11. Total Revenue from Sale of Local Broadcasting Facilities (Item 7
less Item 10) $
‘12, Less: Agency Commission Paid (not to exceed 159 of Item 11)
13. Net Receipts from Sponsors (Item 11 less Item 12) .vrnsrcinnnns $
14, Less: 1555 Sales Commission X .
15. Net Receipts from Sponsors after Deductions (Item 13 less Item 14) $
16. Commercial Fee:
Station's Basic Net Receipts— .
<o of Item 15 .cvnnns $ @ 1.16%
Station’s Increment—
S5 of Item 15 wocionenn. $ @ .58% $
A Total §
17. Sustaining Fee—38% of Amount Payable to ASCAP ..eveereianns

I

© All revenoe muse be reporred o this line incloding “total sale of station time " (FCC Form 3124, Schedule 1, line 11) plas “'total broadcast
revenues, other than from time sales’ (FCC Form 314, Schedole 1, lise 16) plos all commussions, if any, dedncted in reporting these amoonts.

DO NOT USE THESE SPACES (LICENSEEj
ENTERED CHECKS AUDITED (By). .
| DEPOSITED ; (Name)

(Title)
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BMI LICENSE FEE REPORT

Station

EXHIBIT 2

. Independent Station
Optional Standard Deduction -

(City) (State)

Month 19

1
2,

~

. Sub-Total (Item 5

Gross Revenue (include all billings and bad debt recoveries)® ...

Adjustments for Revenue Ttems:
2. Add: Reportable Revenue not included in Item 1 above ...
b. Deduct: Revenue not Reportable included in Item 1 above

Total G{oss Revenue (Item 1 plus Item 2)

Less: Network Revenue:
2. Revenue Received from Regular National Television Net-
works

b. Revenue Received from Occasional Networks Licensed by
BMI at the Source’

c. Gross Revenue from Sale of Cooperative Programs ......... .

. Total Gross Local Revenue (Item 3 less Item 4) oimvnmennnenene

Less:
a. Gross Political Revenue

b. Bad Debts Written Off

c.- Rate Card Discounts

d. Revenue from Local Programs Licensed by BMI at the
Source

less Item 6)

8 Less: Revenue Received from Occasional Networks Not Licensed

10.

11

12.
13.
14.
15.
16.

17.
18,

at the Source ...

. Balance Subject to Optional Standard Deduction (Item 7 less Item 8)

Less: Optional Standard Deduction:
a. Revenue Attributable to Re-
mote Programs
b. Revenue Attrxbutable to Lne
Programs ..........
c. Revenue '\.ttnbut.xble to Local
Sale af -Occasional Network B
ANNOUNCEMENLS oevevecrcscarraseesvsens -@ 105
d. Other Revenue . $ @ 25%
e. Total (not to exceed Item 9) 3

@37%:%
@3214%

Total Revenue from Sale of Local Broadcasting Facilities (Item 7
less Item 1U) .

Less: Agency Commission Paid (not to exceed 15% of Item 11)

Net Receipts from Sponsors (Item 11 less Item 12) oroiinnsiconnenns

Less: 155 Sales Commission ...

Net Reccipts from Sponsors after Deductions (Item 13 less Item 14)

Commercial Fee:
Station’s Basic Net Receipts—
Co of Item 15 .rrne $

Station’s Increment— .
S5 of ltem 15 e $

Total $
Sustaining Fee—38% of Amount Payable to ASCAP ieennnnns

@ 1.16%
@ .58%

Total Amount Due (Item 16 plus Item 17)

$

,

$

® All revenue mast bie reported on this line incinding “‘total sale of stition time ' (FCC Form 324, Schedunle 1, lmt 11) plos “toral broadeast
cevennes, otber than trom time sales’ (FCC Form 324, Schedule I, line 16) pluz all commisnons, of any. deducted in teporung these amobats.

DO NOT USE THESE SPACES

ERED CHICKS AUDITED (By)

(LICENSEE) .

DEPOSITED

(Name)

(Title)



BAMI LICENSE FEE REPORT. EXHIBIT 3
Stati ) Affiliated Station
tation - Itemized Deductions
: (City) - . (State)
Month 19, .
1. Gross Revenue (include all billings and bad debt recoveries)* ... $
2. Adjustments for Revenue Ttems:
a. Add: Reportable Revenue not included in Jtem 1 above ... $
b. Deduct: Re¢enue not Reportable included in Item 1 above
3. Total Gross Revenue (Item I plus Item 2) $

4. Less: Network Revenue:
a. Revenue Received from Regular National Television Net-
works $
b. Revenue Received "from Occasional Networks Licensed by
BMI at the Source .

c. Gross Revenue from Sale of Cooperative Programs .......
5. Total Gross Local Revenue (Item 3 less Item 4) orsnscieceeionns $

6. Less:

Gross Political Revenue $
Bad Debts Written Off
Rate Card Discounts .
Revenue irom Local Programs Licensed by BMI at the

Source

.0 e

N

Sub-Total (Item 5 less Item 6) $

8. Itemized Deductions: 3 .
Film (80% of $ ) $
Talent .
Broadcast Rights g .
Remote Lines
Prizes

- Qutside News Service ... (80% of $ ) ) .

Total Itemized Deductions everens '

e e o

9. Total Revenue from the Sale of Local Broadcasting Facilities (Item
7 less ltem 8) $

10. Less: Agency Commission Paid (not to exceed 15% of Item 9) ..

11. Net Receipts from Sponsors (Item 9 less Itern 10) .veeerroonennn W $

12. Less: 156 Sales Commission

13. Net Receipts from Sponsors after Deductions (Item 11 less Item 12) .8 o
— ]
14. Commercial Fee: i
Station’s Basic Net Receipts—
<o of Item 13 .cvreernnee $ . @ 1.16%
Station's Increment—
S of Item 13 e $_ @ .58% $
. Total $ :
15. Sustaining Fee—38% of Amount Payable to ASCAP .....vivvrinnien
16. Total Amount Due (Item 14 plus Item 15) $
- e . . . >
« All revenue must be reported on this line including ‘‘toral sale of station time ' (FCC Form 324, Schedule 1. line 11} plos “total broadeast
revenues, other than from time sales” (FCC Form 324, Schedule I, line 16) plas all commussions, if any, dedncted in reporting these amousts.

DO NOT USE THESE SPACES . (LICENSEE)
ENTERED | CHECKS | 'AUDITED (By)
. DEPOSITED (Name)

(Title)
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BMI LICENSE FEE REPORT . i - EXHIBIT 4
. . Independent Station
Station - ‘ Itemized Deductions
(City) (State)
Month . , 19 h
1. Gross Revenue (include all billings and bad debt recoveries)* ....... $
2. Adjustments for Revenue Items:
a. Add: Reportable Revenue not included in Item 1 above ... $
b. Deduct: Revenue not Reportable included in Item 1 above
3. Total Gross Revenue (Item 1 plus Item 2) $

A3
4. Less: Network Revenue:

a. Revenue Received from Regular ’\Iatxonal Television' Net-
works $

b. Revenue Received from Occasional Networks Licensed by
BMI at the Source

¢ Gross Revenue from Sale of Cooperative Programs ...........
5. Total Gross Local Revenue (Item 3 less Item 4) .oiicecrcooeones $

6. Less:
a. Gross Political Revenue $
b. Bad Debts Written Off
c. Rate Card Discounts

d. Revenue irom Local Programs Licensed by BMI at the
Source

Sub-Total (Item 5 less Item 6) : $ $

8 Itemized Deductions:

Film (80% of $ ) $
. Talent :
Broadcast Rights
Remote Lines
Prizes ...,
Qutside News Service ... (80% of $ )
. 5% of Revenue Attributable

to Locally Preoduced Remote ,
Programs ceeeeeverereereensinnns (5% of 3 )

Total Itemized Deductions

N

I

R P PP

B

9. Total Revenue from the Sale of Local Broadcasting Facilities (Item
7 less ltem 8)

10. Less: Agency Commission Paid (not to exceed 15% of Item 9) ...

11. Net Receipts from Sponsors (Ttem 9 less Ttem 10) wonmoreeorreeeenne -$

12. Less: 2095 Sales Commission ..

-13. Net Receipts from Sponsors after Deductions (Item 11 less Item 12) . $

14. Commercial Fee:
Station’s Basic Net Receipts—

% of Item 13 ... 3 @1.16%
Station’s Increment— .
6 of ftem 13 ... $ @ .58% $
Total $ .
15. Sustaining Fee—3875 of Amount Payable to ASCAP .
16. Total Amount Due (Item 14 plus Item 15) it ¢ 3

® All revenue mutt be reported on this line including “cotal sale of station time " (FCC Form 324, Schedule T, line 11) plus “total broadeast
Y revenues, other thin brdm tume sales” (FCC Form 324, Schedule I, line 16) plus all commusions, if any, deducted 1n reporting these amounts.

DO NOT USE TLIESE SPACES (LICENSEE)
ENTERED | CIECKS | AUDITED | (By)
DEPOSITED : (Name)

(Title)
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"
BMI LICENSE FEE RERORT EXHIBIT 5
Stati : Optional Report for Payment of
tation . - 1.69¢ of Net Receipts from
(Clty) ! (State) Sponsors After Deductions

Month , 19 ) ) .

1. Net Receipts from Sponsors after Deductions (line 13 or line 15 on attached
ASCAP report)

[N

Total Amount Due to ASCAP (lines 16 or 18 of attached ASCAP report) ...

3. 58%% of line 2 above

................................................................................................

DO NOT USE THESE SPACES (LICENSEE)
ENTERED CHECKS AUDITED (By)
DEPOSITED (Name)
z (Title).
|
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ARTHUR YOUNG &% COMPANY "‘c’«.,“
r"');

277 PARK AVENUE
NEW YORK, N. Y. 10017

The Board of Directors and Members
American Society of Composers,
Authors and Publishers

We have examined the accompanying combined statement of
receipts, expenses paid and change in fund balance of the American
Society of Composers, Authors and Publishers for the year ended
December 31, 1978. Our examination was made in adcordaﬁce with
generally accepted auditing standards and, accordingly, included
such tests of the accounting records and such other auditing pro-

cedures as we considered necessary in the circumstances.

The Society maintains its accounts on a modified cash
basis. Leasehold improvements are capitalized and advances to
members are considered receivables. Revenues due but not received
and unpaid costs, both of which are significant, are not accrued,
and additions to office furniture and other eqﬁipment are éxpensed.
Accordingly, the accompanying combined statement of receipts, ex-
pensesipaid-and change in fund balance is not intended to present
the combined results of operations in conformity with generally ac-

cepted accounting principles.

In our opinion, the statement mentioned above presents
fairly the combined receipts, expenses paid and change in fund
balance of the American Society of Composers, Authors and Publishers
for the year ended December 31, 1978, on the basis of accounting
described in Nofe 1, which basis has been applied in a manner con-

Sistent with that of the preceding year.

WM/%V?«

March 30, 1979,
except as to Note 6,
as to which the date
is April 18, 1979



AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

COMBINED STATEMENT OF RECEIPTS,
EXPENSES PAID AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

(In thousands)

1978
Domestic receipts:
License fees:

Television (Note 3) $ 49,198

Radio 31,563

General and background music 13,622

Symphonic and concert 650
Interest on investments ' 2,178
‘Membership dues ] 366

Total domestic receipts 97,577
Royalties from foreign societies 19,074
Total receipts 116,651
Expenses paid:
Licensing, collection and legal 6,666
Distribution 4,540
Administrative and operating 7,485
Office rent expense, net (including branches)

(Note 5) 1,457
Publicity and membership 1,469
Relief and advances (Note 1) 275
Amortization of leasehold improvements (Note 5) 98

Total expenses paid . 21,990
Excess of receipts over expenses paid 94,661
Distributions (Note 3):
Members - regular distributions 64,507
Members ~ foreign distributions 15,880
Members - special distribution 2,882
‘Foreign societies ’ 7,421
Total distributions : 90,690
Net increase in combined fund balance 3,971
Combined fund balance at the beginning of the year 17,224
Combined fund balance at the end of the year (Note 2) $ 21,195

See accompanying notes.



- . AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

NOTES TO COMBINED STATEMENT OF RECEIPTS, EXPENSES PAID
AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

Note 1 - Basis of accounting

The Society maintains its accounts on a modified cash basis.
Leasehold improvements are capitalized and advances to members are
considered receivables. Management periodically reviews the status
of advances and charges those deemed uncollectible to expense, Advances
of $110,000 were written off in 1978. However, during 1978, the Society
recouped $55,000 of advances written off in prior years. Revenues due
but not received and unpaid costs, both of which are significant, are
not accrued, and additions to office furniture and other equipment are
expensed.

Note 2 -~ Fund balance

The condensed individual statements of the Society's funds in-
cluded in the.combined statement are as follows:

CONDENSED STATEMENT OF RECEIPTS, EXPENSES PAID
AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

Symphonic Foreign

General & Concert Royalty Reserve
Combined Fund Fund Fund Fund

Recedipts $116,651,000 $96,927,000 $650,000 $19,074,000 $ -
Expenses paid 21,990,000 21,990,000 = - -
Excess of receipts over . ’

expenses paild 94,661,000 74,937,000 650,000 19,074,000 -
Transfers among funds - (7,285,000) (230,000) 7,515,000 -
Distributions (90,690,000) (67,103,000) (286,000) (23,301,000) -
Net increase in fund

balance 3,971,000 549,000 134,000 3,288,000 -
Fund balance at the

beginning of the year 17,224,000 (384,000) 771,000 16,756,000 81,000
Fund balance at the end

of the year $ 21,195,000 § 165,000 $905,000 $20,044,000 $81,000

Note 3 -~ Distributions to members

All receipts of the Society, less expenses of operations and
sums payable to foreign societies, are distributed to members under
applicable distribution formulas. During 1978, a special distribution
was made of license fees received in settlement of claims against CBS
television owned and operated stations.



AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

NOTES TO COMBINED STATEMENT OF RECEIPTS, EXPENSES PAID
AND CHANGE IN FUND BALANCE

" Year ended December 31, 1978

Note 4 - Employee benefit plans

The Society has both pension and savings plans which cover
substantially all of its employees. The cost relating to the pension
plans is charged to operations based upon amounts required to fund
normal cost plus amortization of the unfunded prior service cost over
30 years. Under the Society's savings plan, all employees with at least
one year of service may elect to contribute from 2% through 12% of their
salaries. The Society's contribution is equal to 50% of the first 2%
contributed by the employee.

The cost for all benefit plans for 1978 was $528,000.

Note 5 - Leasehold improvements and leases

Office and equipment rental expense, net of sublease income
of $167,000, aggregated $2,016,000 in 1978. The minimum rental com-—
mitments, for rental of certain equipment and office space, under existing
noncancellable leases, are as follows:

1979 $1,231,000
1980 - 1,225,000
1981 1,185,000
1982 . 1,185,000
1983 1,218,000
1984 to 1991 7,287,000

$13,331,000

The Society amortizes leasehold improvements over the term of
a lease expiring in 1991.

Note 6 ~ Contingencies

The Society is continually involved in proceedings with
licensees to determine reasonable fees but, in the opinion of the Society's
management, such proceedings will not result in any material change in
the Society's total receipts.

Pending legal proceedings against the Society, not covered by
insurance or other indemnity, are limited to litigation related to the
operation of the Society and to three antitrust actions seeking new forms
of license from the Society. The first is a claim by CBS that it is
entitled to a so-called per-use license for its television network. In
1975, the United States District Court for the Southern District of
New York dismissed the CBS complaint. CBS appealed and in August 1977
the United States Court of Appeals for the Second Circuit reversed the
lower court's decision. The Society filed a petition for certiorari
to the United States Supreme Court, which granted review of the decision
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AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

NOTES TO COMBINED STATEMENT OF RECEIPTS, EXPENSES PAID
AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

Note 6 - Contingencies (Cont'd)

of the Court of Appeals on October 2, 1978, heard argument on January 15,
1979 and on April 17, 1979 reversed the Court of Appeals decision. The
case has been remanded to the Court of Appeals for further proceedings.
The second is an action by certain radio broadcasters which recently was
certified as a class action. It, too, seeks a per-use form of license

on antitrust grounds similar to CBS'. The third is an action purportedly
brought on behalf of a class of all commercial local television stations
other than the 15 owned by the three national networks. Plaintiffs

seek in this antitrust action substantially the same "clearance at the
source" relief that they sought unsuccessfully in consent decree pro-
ceedings in the 1960s. ’ ‘

While the ultimate result of these actions is not deter-
minable at this time, it is believed, in the opinions of counsel and
management, that the outcome of these matters will have no material
effect on the financial statements of the Society.



ASCAP Share of ASCAP Plus BMI License Fees
Calendar Year* Ended December 31, 1978

ASCAP 1978 License Fee
Revenues Per Audit

BMI License Fee Revenues¥*

Fiscal Year Ended June 30,
1978 - $66,770,000 X 50%

Fiscal Year Ended June 30,
1979 - $74,325,000 X 50%

Totals

Ratio

* BMI audited revenues are on a fiscal year basis.
license fee revenues with ASCAP's calendar year results,

ASCAP

$114,107,000

$114,107,000

N
|.._l
[e0]
oo

BMT

$33,385,000

37,163,000

$70,548,000

ASCr

A
AR
B -, I .
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ASCAP & BMI

$184,655,000

100¢

[s

In order to compare

it was

estimated that 50% of the revenues are received during each half of

the year.
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BROADCAST MUSIC, INC.
PAYMENT SCHEDULE

The following is the.p.ayment schedule in effect as of July 1, 1977. It does not constitute a modification or amend-
ment of any agreement to which BMI is a party. The rates described are subject to change by BMI at any time.

PLEASE NOTE: THE RATES DESCRIBED ARE THE MINTMTUM RATES WITICH BMI WILL PAY. BECAUSE
WE ARE A NON-PROFIT OBGANIZATION. WE DISTRIBUTE ALL AVAILABLE INCOME FROM ALL
SOURCES BY A VOLUNTARY INCREASE (N SOME OR ALL OF THE RATES DESCRIBED HEREIN FOR
COMMERCIAL RADIO AND TELEVISION PERFORMANCES IN ANY QUARTER IN WHICH SUCH ADDI-
TIONAL DISTRIBUTION IS POSSIBLE.

When computing royalties earned by a single performance, these minimum rates are multiplied in the case of a
network performance by the number of interconnected stations carrying the broadcast. A performance on a local
station is multiplied by a statistical multiplier based on the ratio of stations logged to stations licensed in each
station classification.

BMI pays writers and publishers at equal rates. The payments described are not divided between a writer and a
publisher; they are paid to each separately.

BASE RATES B
I U.S. RADIO FEATURE PERFORMANCES
LOCAL AM LOCAL FM NETWORK AM
GROUP 1 GROUP 2
Popular Song 6¢ 214¢ 1¢ 6¢
Concert Work 8¢ per min. 314 ¢ per min. 8¢ per min. 8¢ per min.

II.  U.S. RADIO THEMES

For performances of a work as the opening and closing theme regularly used at the opening and closing of
a regularly scheduled program of not less than 25 minutes duration, one-half feature credit is given. Where the
theme is used only as opening or closing, payment of the one-half feature credit is made only if the usage con-
sists of a full chorus or a minimum of 45 seconds.

III.  U.S. RADIO BACKGROUND MUSIC

No payment is made for performances by radio as background or cue music nor for any partial perform-
ance of a work except for thematic use or for the partial performance of a concert work.

IV.  US. TELEVISION FEATURE PERFORMANCES

LOCAL NETWORK ]
, GROUP A GROUP B
Popular Song 24¢ $2.25 $1.25
Concert Work 24¢ per min. $2.25 per min, $1.25 per min.
V.  U.S. TELEVISION THEMES
LOCAL NETWORK
GROUP A ‘GROUP B
14¢ per 14 hr. show 22¢ per 14 hour show 18¢ per 34 hr. show
VI US. TELEVISION BACKGROUND MUSIC
LOCAL _ NETWORK
GROUP A GROUP B
13¢ per min. 22¢ per min. 16¢ per min,

ViI. BONUS RATES .
A work which has more than 25,000 logged U.S. feature broadcast performances as reflected by BMI’s
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records will thereafter receive the bonuses described below for U.S: feature broadcast performances other than
television network feature performances.

Plateau A: 25,000 to 99,999 performances: 114 times the base payment rate
Plateau B: 100,000 - 499,999 performances: 2 times the base payment rate

Plateau C: 500,000 - 999,999 performances: 214 times the base 'payment rate
Plateau D: 1,000,000 performances and over: 3.8 times the base payment rate

Please Note:

1. While United States network television feature performances will ‘be counted in computmg the plateau
of a work, such performances themselves are not subject to bonuses. S

2. Every work in the BMI repertoire on July 1, 1977 will receive credit for United States feature broadcast
performances after that date based on its cumulative performances from January 1, 1960 to June 30, 1977: For
example, a work which had 735,000 performances between January: 1, 1960 and July 1, 1977 would start on
Plateau C on that date. A local 1 radio performance of that work which took place on July 2, 1977 would, there-
fore, receive 214 times the base rate of 6¢ — that is, 15¢ for that performance.

3. Performances prior to January 1, 1960 may be added to a work’s cumulative total on the following basis:

a. With respect to any work which received a BMI award prior to 1960 (as reflected in the BMI pub-
lications “BMI Pop Hits 1940-1974” or “BMI Country Hits 1944<1975” or “Rhythm and Blues 1943-1975”) BMI
will de51gnate on the basis of the best available information ithe' probable United States feature broad( ast per-
formances prior to January 1, 1960 to be allocated to each such work. ‘

b. Any affiliate who has BMI statements which indicate that a work rece1ved performances prior to
January 1, 1960 and who advises BMI of the number of United States feature broadcast performances reflected
by such statements and can support his claim by presenting to BMI legible BMI statements for the relevant
periods, will be entitled to have such U.S. feature broadcast performances added to the cumulative total of the
work. An affiliate who wishes to claim such pre-1960 performances for a work should request an appropriate form
by writing to:

Song Bonus Department
Broadcaat Music, Inc.
40 West 57th Street
New York, N.Y. 10019

Completed forms and .supporting statements must be presented to BMI prior to' December 31, 1977. 1

4. A “special credit work” as defined in Section VIII B. of General Rules land Definitions, will receive credit
for the first 499,999 performances at the Plateau B bonus rate. Performances in excess of the first 499 999 wﬂl be
paid at the Plateau rates described above as the work may qualify. +

PLEASE NOTE: LIKE THE DASE RATES DESCRIBED ON PAGES 1 AND 2/ THE PLATEAU MULTIPLIFRS
ARE THE MINIMUM WHICH BMI WILL PAY FOR QUALIFYING WORKS. SOME OR ALL OF THE MUL!
Tg}’: ’JI%I%:‘: MAY BE INCREASED IN CONNECTION WITH QUARTERLY STATEMENTS AT BMI'S DIS.
C “ l.‘:-

VIII. GENERAL RULES AND DEFINITIONS

A. A “concert work” is a symphony, concerto, or other serious work originally written for concert or
opera performance. The indicated credit per minute of performance will be allowed only for feature performances
and will not be allowed for rhythm or popular arrangements of concert works; such arrangements are credited at
the applicable rate for a popular song.

B. A “Special Credit Work” is one which meets the quahﬁcat\lons descnbed in subdivision (1) or (2)
of this Paragraph. A Special Credit Work is regarded as such for paymemt purpc»ses only in conmnection with
United States feature broadcast performances.

1. Show Music: a composition from an original score written for and performed for the run of the
play in a musical comedy, revue or operetta in a professional production in the United States using Equity per-
formers and for which an original cast album is released. If the musical comedy, revue or operetta is presented in
a first class legitimate Broadway theatre, the composition qualifies as a special credit work as of the opening:date
regardless of whether a cast album is released. The special credit is applicable to compositions from shows which
are presented in theatres other than a first class legitimate Broadway theatre only if the show opened after
October 1, 1966,

2. “Movie Work”: a complete musical work originally written for and performed in full in a full
length motion picture released in the United States after October 1, 1966. The work, in order to qualify, must
be performed for not less than 40 consecutive seconds as a feature work or themé in 'the motion picture. The words

“motion picture” as used herein include a film made for television release if thei duration of the air time including

commercial announcements and station breaks is not less than a 90 minute period. N

1 NBC. C. Radio Networks at present are ABC, CBS, MUTUAL and NBC. Television Networks are ABC, CBS
an

A
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IX. PAYMENT AND CREDITING RULES

A. No credit is given for any composition which has not been cleared through BMI in the manner re-
quired by BMI’s contract with the affiliate claiming payment except that background credit will be given for tele-
vision performance of music identified on cue sheets where authorship and/or proprietorship of the publishing
rights can be established.

B. BMI does not accept for clearance, license or make payment for material contained on spoken word
records.

C. No payment is made for performance of a work as part of a commercial or promotional announce-
ment.

D. A work (other than a concert work) which exceeds 7 minutes as commercially recorded may be
eligible for additional credit. The clearance form submitted to BMI for such work should be accompanied by a
letter specifying that application is being made for consideration for additional credit.

E. BMI cannot undertake to distinguish between lyric and instrumental performances of a work unless
the two versions bear different titles.

If the lyric and instrumental versions are known by different titles, performances of the instrumental
version will be credited solely to the composer and to the publisher of the instrumental version unless BMI is
notified by all parties involved of an agreement between them that the author of the lyric and the publisher of
the lyric version are entitled to share in performance royalties of the instrumental version.

Where the lyric and instrumental versions are known by the same title, the lyricist and the pub-
lisher of the lyric version will each be credited respectively with 5095 of the applicable writer and publisher
logging credit for all performances unless BMI is notified by all parties involved of an agreement between them
that the lyricist and the publisher of the lyric version are to be credited only for a stated percentage of all logged
performances.

F. If more than one musical work is recorded on one side of a 45 RPM record or other mechanical
reproduction of equivalent duration: (1) if no more than 2 musical works are involved in such a recording each
work receives full logging credit if the performances of each work consist of a full chorus or more or (2) if more
than 2 works are used on such a recording, a single logging credit is divided among all the musical works so used
in equal shares but BMI will accept a directive from all the publishers of the works involved to divide the single
logging credit in percentages agreed upon by such publishers.

The above rule is also applicable to musical works used as a medley, unit or single band on a long
playing record or tape except that, if such medley, unit or single band runs in excess of 5 minutes playing time, a
full logging credit is awarded to each musical work of which a full chorus or more is performed and a single
logging credit is divided equally among all other works comprising the medley, unit or single band.

G. A work assigned from one BMI publisher to another will be credited to the assignee commencing
with the calendar quarter following the receipt of notice by BMI of the assignment. The recognition of such as-
signment shall be subject to appropriate adjustment with respect to monies advanced by BMI to the assignor
publishing company or any other quistanding financial obligation or liability to BMI of the assignor.

H. In the event that BMI has reason to believe that a publisher or writer will receive or is receiving
payment from a performing rights licensing organization other than BMI for or based on United States perform-
ances of one or more of its works during a period when such works were licensed by BMI pursuant to the pub-
lisher’s or writer’s BMI contract, the monies payable by BMI to the publisher or writer for such performances
during such period shall be reduced by the amount of such payment from such other organization. BMI shall have
the right to~withhold payment for such performances from the publisher or writer until receipt of evidence satis-
factory to BMI of the amount so paid to the publisher or writer by such other organization or that the publisher or
writer has not been so paid. In the event that the publisher or writer does not supply such evidence within 18
months from the date of BMI’s request therefor, BMI shall be under no obligation to make any payment to the
publisher or writer for performances of such works for such period.

I. Performance royalties received by BMI from performing rights organizations outside the United
States shall be distributed to the affiliate for whom they are designated after deduction of 5% of the gross amount
received for handling and administrative expenses.

J. BMI has made and currently makes additional payments on a voluntary basis with respect to works of
foreign origin. No such additional payments are made with respect to theme or background music other than music
contained in full length feature motion pictures made outside the United States for theatrical release or music es-
pecially written for a television show or series produced outside the United States.

X.  RADIO PERFORMANCE: RULES AND DEFINITIONS

A. A Group 1 radio station is a station which, for the latest calendar year prior to the performance for
which figures are available has paid BMI $4,000 or more. A Group 2 station is one which for the same period paid
less than %4,000. .

B. A feature performance is a performance of not less than 90 seconds duration which i$ the sole sound
broadcast at the time of the performance and which therefore constitutes the sole focus of audience attention.

XI. TELEVISION PERFORMANCE: RULES AND DEFINITIONS
A. Group A and Group B Network Programs: A Group A Time program is any television program



broadcast between the hours of 7:00 P.M. and 11:00 P.M., and a musical or variety program produced especially
for television which is broadcast between the hours of 11:00 P.M. and 1:00 A.M. All other programs are deemed
broadcast in Group B Time. oo

B. FEATURE PERFORMANCE

1. A feature performance is a performance that constitutes the main focus of audience attention at
the time of the performance. The vocalists and/or instrumentalists, respectively, must be on camera except where
the music is used as part of a choreographic routine which constitutes the main focus of attention.

2. Feature performances of less than 45 seconds’ but at'least 15 seconds duration will receive one.
half feature credit. Feature performances of less than 15 seconds or shown only as partial performances will be
credited at 9¢ per network usage and 3¢ for local usage. At no time shall accumulation of partial credits total
more than one full credit per hali-hour show. o

C. THEME

1. A theme comprises both the opening and closing musical works performed on a program. Half
payment is made where a work is used as an opening or closing’ but not both. Performances of the theme, other
than opening and closing, are credited at background rates. For shows/telécast more than three times weekly, theme
payment will be at two-thirds of the usual rate. o

2. Where a movie or film series has a theme within the film, an additional theme used 'by 'the!
station or network to identify the series will be credited at two-thirds of the usual rate.- bl

D. BACKGROUND

1. Background music is music used other than as feature or theme. Music used as background to’
promotional or commercial announcement receives no credit. ' ¢ ¢ ¢
2. With respect to shows other than those specified in Sections 3 to 7 below:
(a) Payment for background rausic is based on the use 6f music up to one-half of the duration of-
the program. For uses in excess of one-half of the duration of the program, a'proportional reduction will be made'
for the purpose of division among the publishers and writers entitled thereto, but payment will not exceéd that’
which would have been made for a usage of one-half of the program duration. boror
(b) On programs broadcast more than three times a week, the rate for background musi¢ is’
one-third the usual rate, unless the music is performed on a single instrument in which case it is cornputed at one--
fourth the usual rate.

3. The rate of payment for background music in full-length motion pictures shown in motion bicthre
theatres in the United States prior to television release or motion pictures made for television whose duration (in--
cluding commercial and station break announcements) is not less than 90' minutes will be 22¢ per minute when
performed as part of the broadeast of the motion picture regardless of whéther such broadcast is local or Group A -
or Group B network. )

4. The rate of payment for background music used on quiz and audience participation shows of one-
half hour duration is as follows: Music performed: P

(a) between one and one-half minutes and three ‘minutes by less than four instruments, 6
y

(b) three minutes or more by less than four instruments, or between one and one-half minutes
| | i i

and three minutes, by four or more instruments, 17¢ L

(c) between three minutes and eight minutes by four or more instruments, 31¢

(d) more than eight minutes by four or more instruments, 62¢. bl

Proportional payment will be made for shows of duration other than one half hour and for any

show containing both music licensed by BMI and music not so licensed.

Two-thirds of the rates described in this sub-division shall be payable with respect to ?a qhiz ?or

audience participation show broadcast more than three times a week.

5. Where the log or cue sheet for a program, film or film series does not indicate the timing of the
background music involved but indicates.the music used and identifies its publishers and/or writers, BMI will
assign the credits on the basis of four minutes per half hour for'all categories of shows other than those 'deseribed
in subdivision 6 of this paragraph. S

6. Untimed background music used for debates, discussions, newscasts, lectures, commentaries and
similar programs shall receive payment at 2¢ per usage for network performances with a limit of 6¢ per half hour,
and at 1¢ per usage for local performances with a limit of 3¢ per half hour.

In the case of untimed music in motion pictures described in subdivision 3 of this paragraph,
BMI shall assign the credits on the basis of eight minutes per half hour. = = = b

7. Untimed background music used to mark entrances, exits, play-ons, play-offs and change of
scene shall be credited at 2¢ per usage for network performance and 1¢ per usage for local performance unless
the music utilized has been previously cleared as a feature work, and serves to identify the period of the scene or

is associated with the personality of the artist, in which case the rate shall be 9¢ per usage for network performance.

and 3¢ per usage for local performance.




ASCAP

BMI

Total

ASCAP Share of Local Television
License Rates

Ratio

100
58

158

oo

63.3%

36.7%

100.0%



1978

First Quarter
Second Quarter
Third Quarter

Fourth Quarter

1978 Full Year

ASCAP Share of Performance Credits

By Quarter
1978
Credits

ASCAP Non~ASCAP Total
2,030,780 970,952. 3,001,733
2,150,352 1,011,197 3,161,550
2,135,646 980,536 3,116,183
2,316,214 1,042,487 3.358,703
8,632,992 4,005,172 12,638,169

3

68,3%

ASCAP Non-ASCAP
67.7 32.3
68.0 32.0
68.5 31.5
69.0 31.0

31.7%

Total

100.0%
100.0
100.0

100.0

© 100.0%

)%l Ny

g
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ASCAP Share of ASCAP + BMI
License Fee Revenues

(In Thousands)

1974-1979

LICENSE FEE REVENUES ASCAP BMI

ASCAP BMI* ASCAP+BMI SHARE SHARE
1974 $78.919 $51,019 $129,938 60.7% 39.3%
1975 83,043 53,938 136,981 60.6% 39.4%
1976 92,141 57,463 149,604 61.6% 38.4%

_ | ’ ‘
1977 100,896 62,750 163,646 61.7% 38.3%
1978 114,107 70,548 184,655 61.8% 38.2%
1979%%* 62,114 37,163 99,277 62.6% 37.4%

* BMI audited revenues are on a fiscal year basis. In order to compare license fee
revenues with ASCAP's calendar year results, it was estimated that 50% of the
revenues are received during each half of the year.

*%* For first six months of 1979
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AMERICAN SOCIETY OF
COMPOSERS, AUTHORS AND PUBLISHERS

LOCAL STATION BLANKET TELEVISION LICENSE AGREEMENT

Licensee:

Station:

Location:




AGREEMENT made between AmericaN SoomEry oF COMPOSERS,
Avurmors ANp Pusrismms (herein referred to as ‘‘Socery’’) and

(herein referred to
as “Licensee’’) as follows:

1A. Socmry grants to Licensee and Licenses accepts for a period
commencing as of January 1, 1968 and ending December 31, 1973, a
license to perform publicly by television broadcasting on LiceNsEE’S

local television programs from television station located
at Co (herein

referred to as ‘‘the station’’) mnon-dramatic performances of the
separate musical compositions heretofore eopyrighted, composed or
written by those members of Sociery listed in Schedule A attached
hereto (as the same may be augmented from time to time) and now or
hereafter during the term hereof in the repertory of Sociery, or here-
after during the term hereof copyrighted, composed or written by such
members of Soctery, or of which SocmeTy shall have the right to license
such performing rights. As additional members of SocieTy hereafter
grant to Sociery the right to license performances by means of tele-
vision broadcasting, such additional members will be added to those
listed in Schedule A as of the date upon which Socmry acquires such
rights.

B. This license does not extend to or include the public perform-
ance by television broadeasting or otherwise of any reddition or
performance of (a) any opera, operetta, musical comedy, play or like
produection, as such, in whole or in part, or (b) any composition from
any opera,-operetta, musical comedy, play or like production (whether
or not such opera, operetta, musical comedy, play or like production
was presented on the stage or in motion picture form) in a manner
which recreates the performance of such composition with substantially
such distinetive scenery or costume as was used in the presentation
of such opera, operetta, musical comedy, play or like production
(whether or not such opera, operetta, musical comedy, play or like
production was presented on the stage or in motion picture form);
provided, however, that the rights granted to Liomwsee under this
agreement shall be deemed to include a grant of the right to make non-
dramatic performances of compositions licensed hereunder by the
television .broadcasting of a motion picture conrtaining such composi-
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tions if the rights in such motion picture other than those licensed
under this agreement have been obtained from the parties in interest.

Nothing herein contained shall be deemed to license the public
performance by television broadcasting of dramatic performances,
Any performance of a separate musical composition which is not a
~ dramatic performance, as defined herein, shall be deemed to be a non-
dramatic performance. For the purposes of this agreement, a dramatic
performance shall mean a performance of 'a rausical composition on a
television program in which there is a definite plot depicted by action
and where the performance of the musical composition is woven into
and carries forward the plot and its accompanying action. The use
of dialogue to establish a mere program'format or the use of any
non-dramatic deviece merely to introducé aperformance of a composi-
tion shall not be deemed to make such performance dramatic.

The definition of the terms ‘‘dramatic’’ and ‘‘non-dramatic’’
performances contained in this subparagraph B are purely for the
purposes of this agreement and for the term thereof and shall not be
binding upon or prejudicial to any position taken by either of the
parties subsequent to the expiration thereof or for any purpose other
than this agreement. o

C. Except as expressly herein otherwise provided, nothing herein
contained shall be construed as authorizing LicENsEE to grant to others
any right to reproduce or perform publicly for ;prc}ﬁtjby any means,
method or process whatsoever, any of the musieal compositions licensed
hereunder or as authorizing any receiver of any television broadcast
to perform publicly or reproduce the same for profit, by any means,
method or process whatsoever. I

2A. ‘‘Local television program”’ as used in this agreement shall
be deemed to mean a program, whether or not such program shall
include visual material, broadeast from the station other than & network
television program of a ‘‘regular national television network’’, as
defined herein, or of an “‘occasional television network’’ licensed by
Soctery (as distinguished from its members) at the;soﬁrce. The per-
formances licensed hereunder may origina{:e at éhe ‘station or at any
other place whether or not such other place is licensed to perform
publicly for profit the compositions licensed hereunder, regardless of

the manner, means, or method of such origination ; but 'nothing herein

contained shall be deemed to grant a license to such place itself (or
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to the parties responsible for the performance therein) for the public
performance for profit in such place of any such compositions.

B. “Network television program’’ as used in this agreement
shall be deemed to mean a program, whether or not such program shall
include visual material, broadcast simultaneously or by so-called
“‘delayed’’ or ‘‘repeat’’ broadcasts (sometimes known as ‘‘rebroad-
casts’’) over two or more affiliated stations.

C. ‘“Affiliated station’’ as used in this agreement shall be deemed
to mean any television broadcasting station in the United States
which regularly broadeasts network television programs of a television
network or which appears on the television rate cards of such network
and which (a) is interconnected with such network by co-axial cable,
wire, television relay or any other means whatsoever, or (b) pending
the availability of such means of interconnecting the station with
such network at an expenditure which is not unreasonable in com-
parison with the cost of interconnecting such network’s other affiliated
stations, is a party to a non-interconnected affiliation agreement with
such network. Such station shall only be deemed to be an affiliated
station so long as it regularly broadcasts suech programs or appears
on such rate cards, as the case may be. All television broadcasting
stations in the United States which are owned and operated by a mnet-
work and which broadeast such network’s television programs shall
be deemed to be affiliated stations for the purposes of this agreement,
whether or not they appear on such network’s television rate cards.

D. ““Independent station’’ as used in this agreement shall be
deemed to mean any television broadcasting station in the United
States other than an affiliated station of a ‘‘regular national television
network’’ as defined herein.

K. ‘“Regular national television network’’ as used in this agree-
ment shall be deemed to mean any television network which (a) has a
minimum of one hundred affiliated stations and (b) supplies its affiliated
stations with television programs which are broadeast by such affiliated
stations on a regular basis for an average of not less than forty hours
each week in any six month period during the term of this agreement.

F. ¢“Qccasional television network’’ as used in this agreement
shall be deemed to mean any group of two or more affiliated stations
which is not a regular national television network as defined herein,
provided, however, that a group of two or more affiliated stations all
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or substantially all of which are under ¢ommon dwn‘.ers‘hip or control!
shall not be congidered to be an occasional television network. ‘

G. ‘“Video tapes’’ as used in this agreement shall be deemed to.
mean video tapes and any recording matenal that is now or may here-:
after be used in place thereof. b :

3A. Licensze agrees to furnish to SociEry upon request during
the term of this agreement a list of all musical <3ompos1t10n (or, at the:
option of Licenser, a list of all musical compositions licensed here-
nnder) broadeast from or through the station on Licknser’s local tele-
vision programs, showing the title of each 'composition and the com-
poser and author thereof, and a brief notation of the scenery and
costumes used, provided that Licenxsse shall not be obligated under
this paragraph to furnish such a list covering a period or periods in
the aggregate in excess of three months during any one calendar year.

B. At the request of Soomry, LicensEe will furnish to Socmry |
the dialogue, if any, used in speecified programs. 'In' cases where dia-
logue is only available in recorded form, it will be sufficient for LicrNser
to permit Socrery to screen the recording: When the dialogue is avail- -
able in written form in any of the cities where Socrery has an office
and it is inconvenient for LicensEr to make an additional copy, it will
be sufficient if Licenser permits a representative of Socrery to examine |
the file copy of the dialogue at Licewses’s office. Licensee will have
no obligation to furnish Sociery with dialogue in cases where it does
not have within its control either a ertten ()r recorded version of -
the dialogue. o

C. With respect to motion pictures (or other prerecorded pro-
grams designed for presentation on ‘a number of stations and for
which cue sheets are customarily made) broadcast from or through
the station on Licenser’s local television programs, LiceNser’s obli-
gations under subparagraphs A and B of this paragraph 3 shall be :
deemed to have been complied with if Licensee shall identify the
picture for Sociery by its title, the name of the prodiucer where avail-
able, and the copyright notice contained therein where available. If
Soctery does not have a music cue sheet for such picture, and Licenses !
does have such a sheet, Licenser shall make' such music cue sheet
available to Socmery for examination at Sociery’s request and SOOIE'I.‘Y i
shall return such sheet to Licenser promptly. | ‘ :
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D. Sociery shall make requests pursuant to subparagraphs A and
B of this paragraph 3 only where reasonably necessary for its pur-
poses and, except where the information is necessary with respect to
Sociery’s survey of past performances, shall give Licenser notice of
any request under subparagraph A at least three months prior to the
commencement of the period covered by said request. The provi-
sions of subparagraphs B and C of this paragraph 3 shall not limit
Lioenser’s obligation to cooperate with Socrery in connection with any
claim, demand or action referred to in subparagraph 11A of this agree-
ment;:

4A. The members of Socirry shall have the right, at any time and
from time to time, in good faith, to restrict the television broadecasting
of compositions from musical eomedies, operas, operettas and motion
pictures, or any other composition being excessively broadcast, only
for the purpose of preventing harmful effect upon such musical come-
dies, operas, operettas, motion pictures or compositions, in respeet to
other interests under the copyrights thereof; provided, however, that
the maximum number of compositions which may be at any time thus
restricted shall not exceed 750 and moreover that limited licenses will
be granted upon application to Socmmry entirely free of additional
charge as to restricted compositions, if and when the copyright owners
thereof are unable to show reasonable hazards to their major interests
likely to result from such television broadecasting; and provided fur-
ther that such right to restrict any sueh composition shall not be exer-
cised for the purpose of permitting the fixing or regulating of fees for
the recordmg or transcribing of such composition; and provided fur-
ther that in no case shall any charges, ‘“‘free plugs’’, or other con-
sideration be required in respect of any permission granted to perform
a restricted composition; and provided further that in no event shall
any composition, after the initial television broadeast thereof, be re-
stricted for the purpose of confining further television broadcasts
thereof to a particular artlst station, network or program.

B. Socmery reserves the further right, at any time and from time
to time, in good faith, to restrict the television broadcastmg of any
compositions, over and above the number specified in the previous
paragraph, only as to which any suit has been brought or threatened
on a claim that such composition infringes a composition not con-
tained in the repertory of SocieTy or on a claim by a non-member of
Sootery or by a member not listed in Schedule A, as the same may be
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augmented from time to time, that Sociery does not have the right

to license the public performa,nce of  such composﬂ;mn by television
broadeasting. o

5A. In consideration of the license herein granted, L[CE NSEE agrees
to pay to Sociery the following: oo

1. Susraining F'sr

a. If the station was licensed by Sociery on January 1, 1968, and :

had reported and paid license fees to Soctery under' the terms of
Sociery’s Local Station Blanket Television Licensé Agreement for

thirty-six or more consecutive months by January 1, 1968, LioENSER

shall pay to Socirry,

(1) For each calendar month during the'calendar year 1968,
70% of the highest quarter hour card rate of the station in effect
on January 1, 1968 for a single quarter hour ofitelevision broad- |
casting, provided, however, that if such highest quarter hour card

rate is less than 37%% of the h]Lghest hour card rate published

for the highest time classification, such highest quarter hour card .

rate shall be increased to 37%% of such highest hour card rate,
and if such highest quarter hour card rate is more than 42%%

of such highest hour card rate, such highest quarter hour card .

rate shall be decreased to 42Y4% of such highest hour card rate.

(2) For each calendar month' during the calendar years

beginning with 1969, Licenser shall pay to SocmEry an amount .

which bears the same ratio to the commercial fees reported and
paid by the station for such month as the ratio that sustaining

fees reported and paid by the station for the year 1968 shall -
bear to commercial fees reported and pa,ld by the sta,tlon for

the year 1968. T

(3) If the station did not publish both a quarter hour card
rate and an hour card rate in the highest priced segment of its
broadcast day (measured from station sign-on to station sign-off)

in its rate card in effect on January 1, 1968, Licenser shall pay to
Socrery for the calendar year 1968 an amount which bears the same .
ratio to the commercial fees reported and 'paid by the station for:
the year 1968 as the average ratio 'that sustaining fees bore to com-!

mercial fees for the year 1968' for stations having the same
broadcast revenues for purposes of 'classification by the Federal



License, Paragraph 5
(4

Communications Commission (‘‘FCC?’) in the FCC Annual Re-
port for the year 1968.

b. If the station was not licensed by Sociery on January 1, 1968,
or had not reported and paid license fees to Socmery under the terms
of Sociery’s Liocal Station Blanket Television License Agreement for
thirty-six or more consecutive months by January 1, 1968, LicEnses
shall pay to Socrery,

(1) For each calendar month in any calendar year beginning
1968 in which the station shall have reported and paid license
fees to Socmery under the terms of Socmery’s Local Station
Blanket Television License Agreement for less than thirty-six
consecutive months by June 30, and for the first calendar year
in which the station shall have reported and paid license fees
under such license agreement for thirty-six or more comnsecutive
months by June 30 of such year, an amount which bears the same
ratio to the commercial fees reported and paid by the station for
such calendar year as the average ratio that sustaining fees bore
to commercial fees for-such calendar year for stations having the
same broadcast revenues for purposes of classification by the FCC
in the FCC Annual Report for such calendar year.

(2) For each calendar month during each succeeding calendar
vear, Licensge shall pay to Socmry an amount which bears the
same ratio to the commercial fees reported and paid by the sta-
tion for that calendar month as the ratio that sustaining fees
bore to commercial fees reported and paid by that station for
the first calendar year in which the station reported and paid
license fees under such blanket license agreement for more
than thirty-six consecutive months by June 30 thereof.

¢. The computations under subparagraphs (a)(8) and (b)(1) of
this subparagraph 5A1 shall be made by SocieTy subject to verification
by the firm of Arthur Andersen & Co. or such other independent
accounting firm as may be designated by the United States Distriet
Court for the Southern District of New York (the ‘“Independent Aec-
counting Firm’’) and shall be made after giving effect to any adjust-
ments of the quarter hour card rates of stations to 37%4% or 4215%
of their hour card rates, respectively, as provided in subparagraph
(a)(1) of this subparagraph 5A1.

2. ComMeRroIAL FEE

In addition, a sum equal to the aggregate of the following amounts:















































































































































































































































































































































































































































































































