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Before The
Copyright Royalty Tribunal

Washington, D.C. 20036

In the Matter of

Distribution of 1978 Cable
Royalty Fees

Docket No. 79-1

Statementof
BroadcastMusic, Inc.

BroadcastMusic, Inc. ("BMI") submits the following
statementin PhaseII of this proceeding:

I. Introduction

a. Background

BM1 beganoperationsin 1940 as a competitive source
for music licensing. Prior to 1940 fewer than 150 music

publishersand slightly more than 1,000 songwritersshared.

in performing rights income. BMI openedup the market to
thousandsof previously unrepresentedcomposersand publish-
ers. BMI fostered the "democratizationof American music"

by providing a meaningful opportunity for and economic

incentive to composersand publisherswho were to establish
the foundationsof today's rhythm and blues, country, Latin,
jazz, and rock'n roll music -- music that has gained the



greatestpopularity in history. Today BMI represents
approximately60,000 affiliates and its repertoire includes
over one million compositions. BMI's "open door" policy has

made it the world's largestmusic licensing organization.
In this proceedingthe Copyright Royalty Tribunal

(" Tribunal" ) is consideringthe distribution of royalties
paid by cable television systemsfor the use of copyrighted
works, including music. On July 25, 1980 the Tribunal

announcedits decision in PhaseI of the proceedingconcerning

the allocation of cable royalties to specific groups of

claimants. 45 F.R. 50621. Music claimantswere awardeda

4.5 percentshareof the CATV copyright fees. In this phase

of the proceedingthe Tribunal is consideringthe allocation
of cable royalties to individual claimantswithin each

groups

In the caseof music, claims have been filed by BMI,

American Society of Composers,Authors and Publishers (ASCAP)

and SESAC, Inc. (SESAC).

BMI's claims are set. forth in BNI's July, 1978 and

July, 1979 filings pursuantto Section 302.2 of the Tribunal's
regulationsand such claims are attachedhereto as Appendix A.

In its June 6, 1980 responseto the directive containedin
Part (4) of the Tribunal's "Cable Distribution Scheduleof
Proceedings,"BMI outlined its proposeddistribution within
the music category for the public performanceof copyrighted



musical compositionsover cable systemsas follows:

BNI 47.5%

ASCAP 47.5%

SESAC 5. 0%
(plus reserve)

A copy of the June 6th filing is attachedhereto as Appendix

B.

As of 'the date of this filing, ASCAP and SESAC have not

yet announcedthe percentageof the royalty fund they will
claim.

b. Standards

In its July 25th notice in PhaseI of this proceeding

the Tribunal outlined the combinationof factors applicable
to its distribution determinations"in the current and

subsequentcable distribution proceedings". 45 F.R. at
50622. The Tribunal statedthat the primary factors to be

consideredare:
1. The harm causedto copyright owners by

secondarytransmissionsof copyrightedworks by
cable systems.

2. The benefit derived by cable systemsfrom the
secondarytransmissionof certain copyrighted
works, and

3. The marketplacevalue of the works transmitted.
In addition, the Tribunal offers the following secondary

factors to be considered:

1. Quality of copyrightedprogrammaterial, and

2. Time-relatedconsiderations. Id.



In BMI's view, the factors relating to benefit, harm

and quality do not appearto constitutethe most appropriate
basesfor distinguishingbetweenthe repertoiresof the

performing rights organizationsin PhaseII, notwithstanding

their relevancein PhaseI of this proceeding. Nonetheless,

as indicatedhereinafter, if the overall value or popularity
of musical compositions (as used in televisedmotion pictures
and other television programming) properly reflects such

factors, then a substantialargumentcan be made that BMI,'s

repertoirepx'ovides greaterbenefit and quality to cable
television users. Similarly, BMI's leadershiprole in
prominently featured film scoresand television series
supports the conclusion that the uncompensateduse of such

works by cable televisionwould causea greaterdetriment
and harm to BMI authors and publishersthan to others.

Moreover, with respectto quality, the BMI repertoire
is a cxoss-sectionof American artistic genius. From William

Schuman (the fixst Pulitzer Prize winner in music) in the
classicalfield to Jerry Bock and SheldonHarnick (" Fiddler
on the Roof" ), John Kander and Fred Ebb (" Cabaret") or

Charlie Small (" The Wiz") in Broadway; or such contemporary

trend-settersas John Williams (".Star Wars" and currently
/

the new conductorof the "Boston Pops"); or Kenny Gamble and

Leon Huff in rhythm and blues; or Charlie Daniels, Kris

Kristofferson ox Willie Nelson in the country field; or the

Statler Brothers in gospel; BMI includes among its affiliates



the universally recognizedgiants in the music field. A

sampling of awards for BMI music of the last decadeis
attachedas Appendix C.

We believe that marketplaceconsiderationsof value

constitutea more appropriatebasis for comparison. Such

considerationsare describedin detail herein. In addition,
with respectto time-relatedconsiderations,BMI conducteda

survey addressingactual music use which supports the con-

clusions set out in BMI's claim. For the reasonsstated,we

believe that currentmarketplacecircumstancesand discerni-
ble trends indicate clearly a preferencefor BMI music.

II. Discussion

a. Market Share and Licensing Fees

BMI's royalty claim is basedon the popularity, desira-
bility and use by cable television of compositionsin the

BMI repertoire. Quite simply, BMI dominatesthe contempo-

rary music field.
In the last decademost popular music has beenwritten

by BMI-affiliated composers:

Year Percentageof BMI Music Listed
In Variety, Bi3,1board, Record
World and Cash Box [composite]

1972
1973
1974
1975
1976
1977
1978
1979

65
65
69
66
65
64
66
60



Similarly, with such creative leadersas Paul Simon,

the Bee Gees, Paul Anka, and Bernard Edwards and Nile Rodgers

(BMI's leading writers for 1979 and writers of DianaRoss'urrent

hit. "Upside Down" ), BNI clearly dominatesthe AN

radio market and has increasedits shareof the FM radio
market to approximately50%. A chart showing BNI market

shareson a year-by-yearbasis is attachedas Appendix D.

The music people want to hear is the music which

enhancestoday'smost popular television and film produc-

tions. BMI has developeda leading position in licensing
music for the most widely distributed films — films which

eventually become television featuresand play a significant
role in television ratings. In 1972, for example, 17 of the

25 leading films featuredprominently themes, scoresand

songs by BNI affiliates. BMI has also dominatedevery year
since:

Year Films Containing
BMI Music

1973
1974
1975
1976
1977
1978
1979

17 of 25
19 of 25
26 of 40
22 of 30
25 of 40
27 of 30
24 of 30

Moreover, twenty-threeof the thirty All Time Box Office

Film Champions (as compiled in 1979 by Variety} have featured



BMI music. A complete list of these films including composers

and publishersis attachedas Appendix E.

Similarly, seasonafter season,most. of the music

createdfor television has been licensed,by BMI, In the

1969-70 season,for example, themes and/or scores for 45 of

approximately60 continuing prime-time television programs

were authoredby BMI affiliated, composers. BMI has remained

the leading force in every television seasonsince:
Year Prime-time Programming

Containing BMI Nusic

1970-71
1971-72
1972-73
1973-74
1974-75
1975-76
1976-77
1977-78

45 of approx. 60
38 of approx. 60
45 of approx. 60
47 of approx. 60
44 of 65
[not available]
73 of 90
83 of 115

Descriptionsof specific programs for each season, including

authors and publishers,are attachedas Appendix F. These

prime time television presentationsfeaturing BNI music have

formed the basis for syndicatedtelevision programmingaired
in later years, including 1978, the year involved in this
proceeding,on a non-networkbasis by television stations
and cable systems,

As indicated above, BNI was founded after a nearly 40-

year period, in which ASCAP virtually monopolized the perform-

ing rights industry. As a newcomer, BNI lacked ASCAP's

bargainingpower and, as a consequence,was required to

executeearly licensecontractswith broadcastersat rates



considerablylower than those establishedby ASCAP. With

the phenomenalgrowth in popularity of BMI's music during

the last three decades,BMI is now clearly the industry
leader; and its license fee arrangementsnow more closely
reflect that fact.

BMI's license fees have gradually increasedin response
to its dramatically increasedmarket share. Even as late as

1968, however, there was still a wide disparity between

broadcastlicense fees paid to BMl and ASCAP. Edward M.

Cramer, BMI's Presidentand Chief Executive Officer, joined
BMI in 1968 and immediately instituted a program aimed at.

renegotiatinglicense contractsso that they would more

accuratelyreflect actual market conditions.
Mr. Cramer'sefforts were first directed toward radio

licenses. In 1968, ASCAP was receiving 2-o of adjustedgross
station revenues,while BMI was receiving 1.09:. Over the

years, through a seriesof contract renegotiations,radio
rates today have been brought into virtual parity. Today

BMI receives1.7'-o of adjustedgross station revenuesand

ASCAP's sharehas been decreasedto 1.725-o.

The radio negotiationspoint out an important considera-
tion underlying BMI's contract renegotiationphilosophy.
BMI recognizesthat its licenseeswould not easily bear the
burden of a single incrementalrate adjustmentto reflect



its huge market increases. Therefore, BMI has attemptedto

raise its rates gradually until its license fees accurately
C

reflect its true market share.
The same considerationshave applied with respectto

local television license fees. Prior to 1972, BNI was

receiving approximately31': of the total fees paid to ASCAP

and BNI for music use. As the tabulationsset'outabove

suggest, the differencebetween the BNI and ASCAP rates
clearly did not reflect BMI's then current market share. In

negotiationsleading to the 1972 agreement,television
broadcastersinsisted that the operationalterms of the BMI

contract should be the same as those contained in the ASCAP

license contract. Although BMI took the position that
ASCAP's contract terms were unworkable, it was agreedas a

compromise that television broadcasterswould pay ASCAP in
accordance.with the ASCAP operatingproceduresand then, for
the initial term of the contract, pay BNI 58-o of the ASCAP

payment. In effect, this paymentwas approximately 37-:- of

the total fees paid to ASCAP and BMI for music use or an

approximately18-o increaseover the prior rates. The figure
was not representativeof BNI's market shareat that time,

but was still a substantialincreaseand acceptableto BMI

as a step toward its goal of more properly structuredlicense
fees.

The gap betweenBMI and ASCAP fees in television licens-
ing also reflected an additional factor not present.in
radio. Until the early 1960s, BMI music was virtually



excluded from films and television programsproducedby the

major motion picture companies. Thus, when negotiations
began on the 1972 contract, the primary sourceof non-

network television programmingwas productionsof pre-1960

vintage — programmingdominatedby ASCAP music. As indicated
herein, this situation changeddramatically in the decadeof
the seventiesand distributionsmade today must reflect the
current programmingenvironment.

As the tabulationsshown above demonstrate,in the
period since the 1972 rate was established,BMI's prediction
that it. would play a leading role in motion pictures and

television seriesduring the 1970s was correct.
The television market in the 1970s also underwent

anotherdramatic change. During the 1950s and a significant
part of the 1960s there was a lengthy time lag between the
releaseof motion pictures to theatresand the subsequent

availability of those films to television. In more recent.

years the gap between the first. theatrical run of a film and

its television appearancehas significantly narrowed.

Today, it. is not uncommon for major motion pictures to
appearon television one or two years after release.

Similarly, with respectto television seriesgenerally
only older television serieswere made available for local
syndication. During the 1970s, the syndicationof reruns
of early episodesof major seriesoccurred simultaneously

with network broadcastof new episodes.

-10-



Thus while virtually no BMI licensedworks got. into
films or television seriesuntil the early 1960s, a vastly
greateramount of BMI licensedmusic is now contained in
televisedmotion pictures and series than at the time the

1972 contractwas negotiated.
While renegotiationof the 1972 local television con-

tracts has been held in abeyancedue to pending litigation,
Nr. Cramer, who has played a leading role in the negotiation
of new contracts, indicates that television stations'epre-
sentativeshave taken the position that while they are

paying both BMI and ASCAP too much, they acknowledgethat
the relative sharebetweenASCAP and BNI must be moved to
greaterparity.

With theseconsiderationsin mind, it would be improper

to base BMI's shareof current. cable royalties on agreements

executedin 1972, which representeda compromiseand which

were basedon data from the 1960s.

Another example of current marketplaceconditions and

trends is found in the negotiationsleading to the establish-
ment of public broadcastingpayments for music use. Prior
to any proceedingbefore the Tribunal, a compromisewas

sought betweenthe Public BroadcastingService {PBS) and the
performing rights and other rights organizations. A tentative
agreementwas reachedunder which theserights organizations
would receive $ 300,000 from PBS for the first two years and

-11-



$ 400,000 for the next two years, with an even split between

BMI and ASCAP. The agreementspecified a distribution as

follows:

BMI

ASCAP

$ 90,000 (performing rights)
$90,000 (performing rights)

Harry Fox Agency $90,000 (mechanicaland syn-
chronizationrights)

SESAC $30,000 (performing, mechanical
and synchronization
rights)

While ASCAP agreedto the foregoing allocations, BMI

decidedultimately not to executethis compromiseagreement.

In order to avoid a lengthy proceeding,BMI then independently

negotiatedan agreementwith PBS under which PBS paid BMI

$250,000 for the year 1978. This payment.was 278% of the

proposedcompromiseamount. On the other hand, ASCAP went,

before the Tribunal to settle the distribution questionand

receivedpayment in the amount of $ 1.25 million. For the

year 1979, BMI will be collecting more than $ 500,000 under

the agreement,reflecting a 100 percent increasefrom its
1978 payment.

BMI's leadershipin the contemporarymusic field is
also recognizedwith respectto jukebox royalty collections.
For 1978, ASCAP proposeda stipulationwhereby BMI and ASCAP

would shareequal amountsof the royalty fund. Although it
is understoodthat a larger portion of music played on

-12-



jukeboxes is in the BMI repertoire, to avoid costly expenses

necessitatedby protractedproceedings,BMI acceptedthe

ASCAP stipulation. The stipulation is attachedas Appendix

G.

The foregoing provides clear support for the proposition
that, from a position of relative obscurity in television in
the early 1960's, BMI has establisheda position of virtual
parity with the other major performing rights organizations.
To base any allocation today on data which is no longer
relevant to current broadcastand cable television practices
would ignore the realities of the modern music marketplace.
While the proofs offered herein by all parties do not
necessarilylend themselvesto objective testing procedures,
in BMI's view, the record supportsclearly equivalenttreat-
ment for the major music licensing organizations,and such

treatment is respectfully requested.
Respectfullysubmitted,

Edward M. Cramer
President
BroadcastMusic, Inc.

August 19, 1980



TO: Copyright Royalty Tribunal
1111 20th Street, N,W.
Washington, D.C, 20036

RE: Claim to Cable Royalty F~e for Secondary
TransmisszonsDuring the period January1,
Mrough June 30, 1978 '(Pursuantto 37 CFR
Chapter III, Sec. 302.2),

Claimant

APPEND1X A

BROADCAST MUSIC, INC. ("BMI")

Address of Claimant

40 West 57th Street
New York, New York 10019

Nature of copyrightedworks providing basisof claim

Music, the public performing rights of which axe licensed
to BMI by its affiliated publishersand writers.

One SecondaryTransmissionestablishingthe basis for the claim

The performanceof the following musical compositionas follows:
Cable system - Kingston Cablevision, Inc.

Port Ewen, New York

Date - January8, 1978
px'ogram — "The Bob Hope All Stax Comedy Tribute to the

PalaceTheatre"title - "Soul and Inspiration"
writers — Barxy Mann and, Cynthia Weil
publisher - ScreenGems-EMI Music, Inc.

BROADCAST MUSIC, INC.

Dated: New York, New York
July 24, 1978

Edward W. Chapin
Secretary

CERTIFICA'TE

I, EDWARD W. CHAPIN, Secretaryof BROADCAST MUSIC, INC.,

do hereby certify that on July 24, 1978 I causedthe foregoing
claim to be depositedwith the U.S. Postal Service in New York,

N.Y. with sufficient postageas first classmail to the Copyright

Royalty Tribunal at llll 20th Street,N.W. WashingtonD.C. 20036.
C-. d~kPd



TO: Copyright Royalty Tribunaj
1111 20th Street, N.W.
Washington, D. C. 20036

RE: SupplementalFiling for
Claim to Cable Royalty Fees for Secondary
TransmissionsDuring the ~"riod January1,
1978 through June 30, 1978 (Pursuantto,
37 CFP. Chapter III, .Secs. 302.2, 302.5)

(a) Claimant

BROADCAST NUSIC g INC ( BNI )

(b) Address of Claimant

40 West-57th Street
New York, New York 10019

(c) Nature of copyrightedworks providing basis of claim

Nusic, the public performing right,s of which are license~'.
to BNI by its affiliated publishersand writers..

One SecondaryTransmissionestablishinga basis for the claim

The performanceof the following musical composit! ~:ri a" foll o~"~:
Cable system — Kingston Cablevision, Inc., l'or l T',:,;.~i&, l'."
Date — January8, 1978
program — "The Bob Hope All Star Comedy Tribute tn tlhe

PalaceTheatre"
title — "Soul and Inspiration"
writers — Barry Nann and Cynthia Weil
publisher — ScreenGems — ENI Nusic, Inc.

(e) Percentageof fees claimed
The percentageof the fees BNI feels entitled to is at least.
7-1/2% of the fees distributable.

Justificationof percentageof fees claimed
The justification for such percentageresults from the fact
that copyright owners, or their designatedagents,of musical
works are entitled to at least 15% of the fees distributable

, and over 50% of the performanceof music on radio and televi
is music in the BNI repertoire. Further, the best measureof
the performanceof music on cable is the performanceof music
on radio and television. The 15% figure was used in the bill
introduced in the U.S. Senateon Narch 26, 1973 by Senator
NcClellan (S. 1361) and referred to the Committee on the Jud'i
ciary (5111 (d) (3) (c) ) .

BROADCAST NUSI C g I NC

Dated: New York, New York
July , 1979

(/',J...
Edward W Chapin
Secretary



TO Copyright Royalty Tribunal
1111 20th Street, N. W.
Washington, D. C. 20036

./i't ~
P~ &~~&IL g ~&es

RE: Claim to Cable Royalty Fees for Secondary
TransmissionsDuring the period July 1, 1978
through December31, 1978 (Pursuantto
37 CFR Chapter III, Sec. 302.6)

(a) Claimant

BROADCAST NUSZC ZNC. ("BNI")

(b) Address of Claimant

40 .West 57th Street
New York, New York!10019

(c) Nature of copyrighted-.woiksproviding basis of claim

Music, the public performing rights of which are licensed
to BNI by its affiliated publishersand writers.

(d) ..One Secondary ransmissionestablishinga basis for the claim

The performanceof the following musical compositionas follows:

Cable system — Kingston Cablevision, Inc.
Port Ewen, New York

Date — November 20, 1978
program — "Bobby Vinton's Pock N Rollers"
title — "Put Your Head on Ny Shoulder"
writer — Paul Anka
publisher — SpankaNusic Corporation

(e) Percentageof fees claimed
The percentageof the fees BNI feels entitled to is at least 7-1/2%
of the fees distributable.

(f): Justificationof percentageof fees.claimed
The justification ior such percentageresumesfrom the fact that
copyright owners, or their designatedagents,of musical works are
entitled to at least 15% of the fees distributableand over 50% of
the performanceof music on radio and television is music in the
BNI repertoire. Further, the bestmeasureof the performanceof
music on cable is the performanceof music on radio and television.
The 15% figure was used in the bill introduced in the U.S. Senate
on Narch 26, 1973 by SenatorNcClellan (S. 1361) and referred to
the Committee on the Judiciary (5111(d) (3) (c)) .

BROADCAST NUSZC, ZNC.

Dated: New York, New York
July '.-, 1979

I

/

Edward W. Chapini

Secretary



CERTIFICATE

I, EDWARD W. CHAPIN, Secretaryof BROADCAST MUSIC, INC.,

do hereby certify that on July ~, 1979 I causedthe foregoing

claim to be depositedwith the U. S. Postal Service in New York,

N.Y. with sufficient postageas first classmail to the Copyright

Royalty Tribunal, 1111 20th Street, N.W., Washington, D. C. 20036.



Before The
COPYRIGHT ROYALTY TRIBUNAL

Washington, D.C. 20036

Zn the Matter of )

)
Distribution of Cable )

Royalty Fees )

STATEMENT OF
BROADCAST MUSIC, INC.

BroadcastMusic, Inc. ("BMI"), by its attorneys,
submits the following statementin responseto the directive
contained in Part (4) of the Tribunal's "Cable Distribution
Scheduleof Proceedings".

The Tribunal has directedclaimants in this pro-
ceeding to submit either:

(a) a percentagelisting of how the total share
of the joint claimant shall be allocatedamong
the individual eligible claimants, or

(b) a properly authorizedstatementon behalf of
each eligible member of the joint claim that
they have authorizedthe Tribunal to distri-
bute the royalty shareof the joint claimants
to a common agent, and that all eligible
claimantshave agreedto a procedurefor thedistribution of that share among the eligible
claimants, or

(c) a statementdescribing in detail the extent. of
disagreementamong individual membersof thejoint claim, and identifying thosematters thatwill require considerationby the Tribunal
during PhaseII.

BMI elects to respondto paragraph(c) .

Music claimants in this proceedinginclude BMI, the
American Society of Composers,Authors and Publishers (ASCAP)



and SESAC, Inc., the music performing rights organizations.

BMI seeksa distribution of the amount claimed for the

public performanceof copyrightedmusical compositionsover

cable systemsas follows:

BMI

ASCAP

47-1/2%

47-1/2%

All other Music
Claimants (SESAC
plus a reserve)

100%

As indicated in BMI's claim for cable royalty fees

filed in July, 1979, BMI believes the bestmeasureof the

performanceof music on cable television systems is the

performanceof music on radio and television. More than 50%

of the music performedon radio and television is music in

the BMI repertoire. Therefore, BMI claims approximatelyhalf

of the royalty fees to be distributed to music claimants.

The reservewould be distributedamong the claimantsnoted

above in accordancewith their pro rata sharesafter the

Tribunal determines,as a final matter, that there are no

additional valid music claimants.

Inasmuchas BMI, ASCAP and SESAC have not, as of

this time, agreedto a distribution of cable royalty fees as

to each, and if no agreementis reached,it will be neces-

sary for the Tribunal to consider, as part of PhaseII of

the Cable Distribution Proceedings,those factors which

should be taken into account (surveys, "charts", etc.) in



allocating the.music claimants share, as determinedby this
Tribunal in Phase1, among the individual and music claimants
in PhaseIZ of theseproceedings.

Respectfullysubmitted,
PEABODY p RZVLIN g LAMBERT St MEYERS

WashingtonCounsel

By
Charles T. Duncan, Esp.

Edward W. Chapin, Esp.
Counsel

Dated,: June 6, 1980



CERTIFI CATE OF SERVICE

I hereby certify that a copy of the foregoing was
mailed, postageprepaid, this 4~ day of June, 1980, to the
following personsat their office addresses:

Arthur Scheiner,Esq.
Richard H. Waysdorf, Esq
Wilner & Scheiner
2021 L Street, N.W.
Washington, D.C. 20036

Judith Jurin Semo, Esq.
Squire, Sanders& Dempsey
21 Dupont Circle, N.W.
Washington, D.C. 20036

Philip R. Hochberg, Esq.
Vorys, Sater, Seymour & Pease
1800 N Street, N.W.
Washington, D.C. 20036

Gordon T. King, Esq.
Coudert Brothers
200 Park Avenue
New York, New York 10017

JacquelineWeiss, Esq.
Public BroadcastingService
475 L'Enfant PlazaWest, S.W.
Washington, D.C. 20024

Albert F. Ciancimino, Esq.
SESAC, incorporated
10 Columbus Circle
New York, New York 10019

Jeffrey D. Southmayd,Esq.
Fisher, Wayland, Southmayd

& Cooper
1100 ConnecticutAvenue, N.W.
Washington, D.C. 20036

JaniceF. Hill, Esq.
National Public Radio
2025 M Street, N.W.
Washington, D.C. 20036

JamesJ. Popham, Esq.
National Associationof

Broadcasters
1771 N Street, N.W.
Washington, D.C. 20036

Richard Dannay, Esq.
Schwab, Goldberg, Price & Dannay
1185 Avenue of the Americas
New York, New York 10036

Bernard Korman, Esq.
ASCAP
One Lincoln Plaza
New York, 'New York 10023

Gene A. Bechtel, Esq.
Arent, Fox, Kintner, Plotkin

& Kahn
1815 H Street, N.W.
Washington, D.C. 20006

Charles T. Duncan, Esq.
Counsel for BroadcastMusic, Inc.



APPENDIX C

SAMPLING OF BMI AWARDS

Pulitzer Prizes

BMI affiliates: William Schuman, Quincy Porter, Walter
Piston, Charles Ives, Norman Dello Joio, Elliot Carter,
Jerry Bock and SheldonHarnick, Robert. Ward, Leon Kirchner,
Leslie Basset, George Crumb, Karel Husa, CharlesWuorinen,
Mario Davidovsky, Donald Martino, Roger Sessions,Scott
Joplin (Estateof Scott Joplin is BMI affiliate), Edward
Kleban, and JosephSchwantnor.

Other Awards

1972

Grammy Awards 25 of 32 pop music awards

"Best InstrumentalArrangement": "Theme From
The French Connection."
"Best ChamberMusic Performance": "Julian and
John," including BMI-licensed "La Vida Breve,"
"Duo in G, Op. 34-Largo, Rondo."

"Song of the Year and Record of the Year":
"The First Time Ever I Saw Your Face."

"Best Rhythm and Blues Song," "Best Rhythm and
Blues Vocal Performanceby a Group," and "Best
Rhythm and Blues Instrumental": "Papa Was A
Rolling Stone."

"Album of the Year": "The Concert for Bangla
Desh."

"Best Country Song": "Kiss An Angel Good
Morning."

"Best Score From an Original Cast Show Album":
"Don't Bother Me, I Can't Cope."

"Best Comedy Recording": "FM 6 AM."

"Special Award": BMl Affiliate, Pete Seeger.



19 73

Grammy Awards — 19 of 30 pop music awards

"Song of the Year" and "Record of the Year":
"Killing Me Softly With His Song."

"Best Country Song": "Behind. Closed Doors."

"Best InstrumentalComposition": "Last Tango
In Paris."
"Best Ethnic or Traditional Recording":
"Then And Mow." (PredominantlyBMI.)

"Best InstrumentalArrangement": "Summer In
The City."
"Best Adapted Song Score": "The Sting."

Memphis Music Awards — 10 of 10

"OutstandingSong Writer": Al Green and
Willie Mitchell.
"OutstandingSingle": "I Can't Stand The
Rain."

Academy of Country and WesternMusic Awards

"Single of the Year," "Album of the Year,"
and "Song of the Year": "Behind Closed Doors."

Academy of Country and WesternMusic

"Song of the Year," "Single Record of the
Year," and "Album of the Year": "The Happiest
Girl In The Whole U.S.A."



Nashville Song Writers'ssociation

"OutstandingAchievementAward": "Catfish
John," "Four In The Morning," "To Get To You,"
"Pass Me By If You'e PassingThrough," "You
Can't With You.," "Good Time Charlie's Got The
Blues," "It's Not. Love, But It's Not Bad,"
"Easy Lovin," "The HappiestGirl In The Whole
U.S.A."

All-American PressAssociation

"Best Musical Film": "Cabaret."

British Society of Films and Television Arts

"Best Film": "Cabaret."

Antoinette Perry (" Tony" ) Awards

"Best Musical Play": "Raisin," developedin
the BMI Musical TheatreWorkshop.

Emmy Awards

"Best Music Composition For A Special Program":
"The AutobiographyOf Miss JanePittman."



National Associationof Recording
MerchandisersAwards

"Best Selling Hit Single Record": "Tie A
Yellow Ribbon 'Round The Ole Oak Tree."

"Best Selling Movie SountrackAlbum":
"American Graffiti" (PredominantlyBMI).

"Best Selling ClassicalAlbum": "Switched
On Bach."

Nashville Songwriters'ssociation
Awards

"Songwriter of the Year": BMl affiliate,
Kris Kristofferson.
Certificatesof OutstandingAchievement — 20
out of 21.

GugenheimMemorial Foundation
Fellowships

BMI affiliates: Leslie Basset, George Crumb,
Donald Martino, Harry Sollberger, and Cecil
Taylor.

1974

Academy Awards (" Oscars")

"Best Foreign Film": "Amarcord" (BMI score).
"Best Song": "We May Never Love This Way
Again" (from "The Towering Inferno").
"Best Scoring": Nelson Riddle (" The Great
Gatsby").



Antoinette Perry (" Tony" ) Awards

"Best Musical Play": "The Wiz."

Grammy Awards — 24 of 37 pop music awards

"Record of the Year": "I Honestly Love You."

"Best InstrumentalArrangement": "Threshold."

"Best Country Song": "A Very Special Love
Song."

"Best Ethnic of Traditional Recording": "Two
Days In November" (predominantlyBM1).

"Best RecordingFor Children": "Winnie The
Pooh and Tigger Too."

"Best Comedy Recording": Richard Pryor's
"That Nigger's Crazy."

"Best Comedy Recording": "Is It Something I
Said?"

"Album of Best Original Score Written For A
Motion Picture or Television Special": "Jaws."

"Best Cast. Show Album": "The Wiz."

1975

Academy Awards (" Oscars")

"Best Scoring": "Jaws."

"Best Original Scoring": "Barry Lyndon."



Antoinette Perry (" Tony" ) Awards

"Best Musical Play": "A Chorus Line."

Grammy Awards

"Record of the Year": "Love Will Keep Us
Together."
"Album of the Year": "Still Crazy After All
TheseYears."

"Best Rhythm and Blues Song": "Where Is The
Love?"

"Best Country Song": "Hey, Non't You Play."
"Best Latin Song": "Sun of Latin Music."

"Best Ethnic or Traditional Recording":
"The Muddy Waters NoodstockAlbum" (primarily
BMI).

1976

Academy Awards- (" Oscars")

"Best Original Score": "The Omen."

"Best Scoring": "Bound For Glory."

Grammy Awards

"Record of the Year": "This Masquerade."

"Best InstrumentalComposition": "Bellavia."
"Album of Best Original ScoreWritten For A
Motion Picture or TV Special": "Car Wash."

"Best Ethnic or Traditional Recording":
"Mark Twang."



Grammy Awards (cont'.)

"Best Latin Recording": "Unfinished Master-
piece."
"Best Country Song": "Broken Lady."

"Best Comdey Recording": Richard Pryor's
"Bicentennial Nigger."
"Best InspirationalPerformance":
Astonishing, OUtrageous,Amazing,
Unbelieveable,Different World of
Pazton."

"The
Incredible,
Gary S.

1977

Academy Awards (" Oscars")

"Best Original Score": "Star Wars."

Nashville Songwriters'ssociation

"Songwriter of the Year": Roger Bowling and
Hal Bynum.

"OutstandingAchievementAwards": Jimmy
Buffet, Bobby Emmons, Larry Gatlin, Merle
Haggard, Wayland Holyfield, Joe Nelson, Chips
Moman, Bob McDill, Willie Nelson, Roy Orbison,
Ben Peters,Eddie Rabbit, Eben Stevens,Allan
Toussaint, Conway Twitty.

Grammy Awards — 24 of 39 pop music awards

"Best Original Score Written For A Motion
Picture or Television Special": "Star Wars."

"Album of the Year": "Rumours."

"Best InstrumentalArrangement": "Nadia's
Theme."



Grammy Awards (cont'd)

"Best Ethnic or Traditional Recording":
"Hard. Again."

"Best Latin Recording": "Dawn."

"Best Recording For Children": Christopher
Cerf, a collaborator in "Aren't You Glad
You'e You?"

1978

Academy Awards (" Oscars")

"Best Original Song": "Last Dance" from
"Thank God It's Friday."
"Best Original Score": "Midnight Express."
"Best Adaption Score": "The Buddy Holly
Story."

Emmy Awards

"OutstandingAchievement in Music Composi-
tion For A Special": "Babe."

Grammy Awards

"Album of the Year": "SaturdayNight Fever."

"Best InstrumentalComposition and Best
Original Score For A Motion Picture or TV
Special": "Close Encountersof The Third
Kind.."

"Best Ethnic or Traditional Recording":
"I'm Ready."

"Best Opera Recording": "The Merry Widow,"
a new libretto by SheldonHernick.



1979

Grammy Awards

"Best InstrumentalComposition": "Main
Title Theme From Superman."

"Best Rhythm and Blues Song": "After The
Love Has Gone."

"Best Album of Original Score Written For
A Notion Picture or Television Special":
"Superman."

"Best Ethnic or Traditional Recording":
"Muddy 'Mississippi'atersAlive."
"Best InstrumentalArrangement": "Soulful
Strut."



APPENDIX D

BMI SHARE OF RADIO MARKET

1972 5 8'-o 43.1%

1973 55.7o 43. lo

1974 57.4-o 45. 1-o

1975 57.2o 41. 7-.

1976 56'-o 44.4o

1977 58 3 45 5--

1978 60.2'- 48.60

1st Qtr. 1979 58. 3-o 49. 8'o



APPENDIX E

FILMS CONTAINING BMI MUSIC

1972

l. Fiddler On The Roof

Music: Jerry Bock
Lyrics: Sheldon Harnick
Publisher: SunbeamMusic, Inc.

2. Diamonds Are Forever

Score: John Barry
Publisher: Unart Music Corp.

3. Cabaret

Music: John Kander
Lyrics: Fred Ebb
Publisher: SunbeamMusic, Inc.

4. What's Up Doc?

Music: Artie Butler
Publisher: Warner-TamerlanePublishing Corp.

5. Dirty Harry

Score: Lalo Schifrin
Publisher: Warner-TamerlanePublishing Corp.

6. The New Centurions

Score: Quincy Jones
Publisher: ScreenGems-ColumbiaMusic, Inc.

7. Butterflies Are Free

Music: Bob Alcivar
Publisher: ScreenGems-ColumbiaMusic, Inc.

8. The Cowboys

Score: John Williams
Publisher: Warner-TamerlanePublishing Corp.

9. The Graduate

Score: Paul Simon
Publisher: Charing Cross Music, Inc.



10. BedknobsAnd Broomsticks

Songs: Richard M. and Robert B. Sherman
Publisher: WonderlandMusic Co., Inc.

11. Skyjacked

Score: Perry Botkin, Jr.
Publisher: HastingsMusic Corp.

12. The Last Picture Show

Songs: Hank Williams, Charles Grean, Pee Wee
King, Chilton Price, Redd Stewart,
William Warren, Sid Frank, Lefty
Frizzell, Ray Price, ReneeBorek,
King Guion, Mayfred Nutter, Curly
Williams, Bernie Wayne, Billy Wallace,
John Wills, John Standley.

13. EscapeFrom The Planet Of The Apes

Score: Jerry Goldsmith
Publisher: Fox FanfareMusic, Inc.

14. A Clockwork Orange

Score: Walter Carlos, Rachel Elkind
Publisher: Tempi Music.

15. Play It Again Sam

Score: Billy Goldenberg
Publisher: Ensign Music Corp.

16. Joe Kidd

Score: Lalo Schifrin
Publisher: DuchessMusic Corp.

17. 2001: A SpaceOdyssey

Themes: Arrangementsby Gyorgy Ligeti
Publishers: C.F. PetersCorp., Universal

Edition, Ltd.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 2, 1973.



1973

1. Mary Poppins

Music and Lyrics: Richard N. Sherman, Robert B.
Sherman

Publisher: WonderlandMusic Company, Inc.
2. Billy Jack

Music: Various BMI-licensed selections.
3. The PoseidonAdventure

Music: John Williams
Song: Joel Hirschhorn (BNI), Al Kasha
Publisher: Fox FanfareMusic, Inc. (BNI).

4. JeremiahJohnson

Music: Tim NcIntire (BMI), John Rubinstein
Publisher: Warner-TamerlanePublishing Corp.

(BNI) .

5. Live And Let Die

Music: George Martin
Title Song: Paul and Linda McCartney
Publisher: Unart Music Corp.

6. American Graffiti
Music: Various BMI-licensed selections.

7. Sounder

Music: Taj Mahal
Publisher: Blackwood Music, Inc.

8. The Way We Were

Music: Various BNI-licensed selections.
9. Last Tango In Paris

Music: Gato Barbieri
Publisher: Unart, Music Corp.

10. PaperMoon

Music: Various BMI-licensed selections.



11. Sleuth
Music: John Addison
Publisher: Palopic Music Corp.

12. The Getaway

Music: Quincy Jones
Publisher: Ulla Music Co.

13. Deliverance

Music: Eric Weissberg
Publisher: Warner-TamerlanePublishing Corp.

14. Class Of '44

Music: David Shire
Publisher: Warner-TamerlanePublishing Corp.

15. Tom Sawyer

Music and Lyrics: Richard M. Sherman, Robert B.
Sherman

Publisher: Unart Music Corp.

16. Pete 'n'illie
Music: John Williams
Publisher: DuchessMusic Corp.

17. Lady Sings The Blues

Music: Various BMI-licensed selections.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 2, 1974.



1974

1. The Great Gatsby

Music: Nelson Riddle
Publisher: Ensign Music Corp.

2. Earthquake

Music: John Williams
Publisher: DuchessMusic Corp.

3. The Sting
Music: Various BMI-licensed selections.

4. Chinatown

Music: Jerry Goldsmith
Publisher: Ensign Music Corp.

5. Billy Jack

Music: Various BMI-licensed selections.
6. Airport — 1975

Music: Various BMI-licensed selections.
7. Born Losers

Music: Mike Curb
Publisher: Dijon Music Publications.

8. Robin Hood

Music: Various BMI-licensed selections.
9. That's Entertainment

Music: Various BMI-licensed selections.
10. JeremiahJohnson

Music: Tim McIntire (BMI), John Rubinstein
Publisher: Warner-TamerlanePublishingCorp.

(BMI) .



11. The Exorcist,

Music: Various BMI-licensed selections.
12. Blazincr Saddles

Music: Mel Brooks
Publisher: Warner-TamerlanePublishing Corp.

13. Dirty Mary, Crazy Larry

Music: Various BMI-licensed selections.
14. Papillon

Music: Jerry Goldsmith
Publisher: Soultown Music, Inc.

15. For Pete'sSake

Music: Various BMI-licensed selections.
16. The Trial Of Billy Jack

Music: Elmer Bernstein
Publisher: Snake in the Sun Music 6 Elmer

BernsteinEnterprises.
17. Macon County Line

Music: Stu Phillips
Publisher: Irod Music Inc.

18. Magnum Force

Music: Lalo Schifrin
Publisher: Warner-TamerlanePublishing Corp.

19. The Longest Yard

Music: Various BMI-licensed selections.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Spring 1975.



1975

1. Jaws

Music: John Williams
Publisher: DuchessMusic Corp.

2. The Towering Inferno
Music: John Williams
Song: Joel Hirschhorn (BMI, Al Kasha
Publishers: Warner-TamerlanePublishing Corp./

Fox FanfareMusic, Inc. (BMI).

3. What's Up Doc

Music: Various BNI-licensed selections.
4. Let's Do It Again

Music: Curtis Nayfield
Publisher: Warner-TamerlanePublishing Corp.

5. Race With The Devil

Music: Leonard Rosenman
Publisher: Fox FanfareMusic, Inc.

6. The Man With The Golden Gun

Music: John Barry (PRS)
Song: John Barry (PRS), Don Black (PRS)
Publisher: Unart Music Corp.

7. The ReincarnationOf PeterProud

Music: Jerry Goldsmith
Publisher: Bee Pee Music.

8. The OdessaFile
Music: Andrew Lloyd Webber (PRS)
Publisher: ScreenGems-ColumbiaMusic, Inc.

9. The Apple Dumpling Gang

Song: Shane Tatum
Publisher: WonderlandMusic Company, Inc.



10. W.W. And The Dixie Dancekings

Music: Dave Grusin
Publisher: Fox FanfareMusic, Inc.

ll. Alice Doesn't Live Here Anymore

Music: Richard LaSalle
Publisher: Warner-TamerlanePublishing Corp.

12. Shampoo

Music: Various BMI-licensed selections.
13. FreebieAnd The Bean

Music: Dominic Frontiere
Publisher: Warner-TamerlanePublishing Co.

14. Lenny

Music: Various BMI-licensed selections.
15. Tommy

Music: Peter Tovnshend (PRS)
Publisher: Track Music, Inc.

16. Three Days Of The Condor

Music: Dave Grusin
Publisher: Ensign Music Corp.

17. Mandingo

Music: Various BMI-licensed selections.
18. The Eiger Sanction

Music: John Williams
Publisher: DuchessMusic Corp.

19. Funny Lady

Music: PeterMatz
Songs: John Kander, Fred Ebb
Publisher: ScreenGems-ColumbiaMusic, Inc.

20. 'The Other Side Of The Mountain

Music: Charles Fox
Publisher: DuchessMusic Corp.



21. The Trial Of Billy Jack

Music: Elmer Bernstein
Publishers: Snake in the Sun Music, Elmer

BernsteinEnterprises.
I

22. Breakout

Music: Jerry Goldsmith
Publisher: ScreenGems-ColumbiaMusic, Inc.

23. The Front Page

Music: Various BMI-licensed selections.
24. Aloha, Bobby And. Rose

Music: Various BMI-licensed selections.
25. Nashville

Music: Various BNI-licensed selections.
26. The Four Musketeers

Music: Lalo Schifrin
Publisher: JanuaryMusic.

SOURCE: Variety„ Leaders In Rentals To Distributors;
The Many Worlds Of Music, Spring 1976.



1976

1. Barry Lyndon

Music: Leonard Rosenman
Publisher: Warner-TamerlanePublishing Corp.

2. Jaws

Music: John Williams
Publisher: DuchessMusic Corp.

3. Ode To Billy Joe

Music: Various BMI-licensed selections.
4. Hustle

Music: Various BMI-licensed selections.
5. Marathon Man

Music: Michael Small
Publisher: Ensign Music.

6. Murder By Death

Music: Dave Grusin
Publisher: ScreenGems-EMI Music, Inc.

7. Dog Day Afternoon

Music: VArious BMI-licensed selections,
8. All The President'sMen

Music: David Shire
Publisher: Warner-TamerlanePublishing Corp.

9. The Exorcist
Music: Various BMI-licensed selections.

10. Silent Movie

Music: Various BMI-licensed selections.



11. Blazing Saddles

Music: Nel Brooks
Publisher: Warner-TamerlanePublishing Corp.

12. Lucky Lady

Songs: John Kander, Fred Ebb
Publishers: Kander and Ebb, Inc.; Fox Fanfare

Music, Inc.
13. Taxi

Driver'usic:

Bernard Herrmann
Publisher: ScreenGems-EMI Music, Inc.

14. Midway

Music: John Williams
Publisher: DuchessMusic Corp.

15. Logan's Run

Music: Jerry Goldsmith
Publisher: MGM Affiliated Music, Inc.

16. Family Plot
Music: John Williams
Publisher: DuchessNusic Corp.

17. Nother, Jugs And Speed

Music: Various BMI-licensed selections.
18. One Flew Over The Cuckoo's Nest

Music: Jack Nitzsche
Publisher: PrestigeMusic Ltd.

19. The Missouri Breaks

Music: John Williams
Publisher: Unart Music Corp.

20. The Sailor Who Fell From Grace With The Sea

Music: Various BNI-licensed selections.



21. The Other Side Of The Mountain

Music: CharlesFox
Publisher: DuchessMusic Corp.

22. The Omen

Music: Jerry Goldsmith
Publisher: Fox FanfareMusic, Inc.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 1, 1977.



1977

1. Star Wars

Music: John Williams
Publisher: Fox FanfareMusic, Inc.

2. Looking For Mr. Goodbar

Music: Artie Kane
Publisher: Ensign Music Corp.

Plus additional BMI-licensed selections.
3. Rollercoaster

Music: Lalo Schifrin
Publisher: DuchessMusic Corp.

4. Close EncountersOf The Third Kind

Music: John Williams
Publisher: Gold Horizon Music Corp.

5. Smokey And The Bandit

Songs: Dick Feller, Jerry R. Hubbard
Publishers: DuchessMusic Corp , Vector Music Corp.

6. King Kong

Music: John Barry
Publisher: Ensign Music Corp.

7. Rocky

Music: Bill Conti
Publisher: Unart Music Corp.

8. Sinbad And The Eye Of The Tiger

Music: Roy Budd (PRS)
Publisher: Gold Horizon Music Corp.

9. A Star Is Born

Music: Various BMI-licensed selections.
10. Black Sunday

Music: John Williams
Publisher: Ensign Music Corp.



11. Semi-Tough

Music: Various BMl-licensed selections.
12. GreasedLightning

Song: Norman Gimbel (BMI), Fred Karlin
Publisher: Warner-TamerlanePublishing Corp.

13. Heroes

Music: Various BMI-licensed selections.
14. The Shaggy D.A.

Song: Shane Tatum, Richard McKinley
Publisher: WonderlandMusic Co., inc.

15. MacArthur

Music: Jerry Goldsmith
Publisher: DuchessMusic Corp.

16. The Bad News. Bears In Breaking Training
Music: Craig Safan
Song: Norman Gimbel, Craig Safan
Publisher: Ensign Music Corp.

17. Freaky Friday

Song: Joel Hirschhorn (BMI), Al Kasha
Publisher: WonderlandMusic, Inc.

18. One On One

Music: Charles Fox (BMI, Paul Williams
Publisher: Warner-TamerlanePublishing Co.

19. A Bridge Too Far

Music: John Addison (PRS)
Publisher: Unart Music Corp.

20. In SearchOf Noah's Ark

Music: Bob Summers
Publisher: Invador Music.



21. Oh God!

Music: Jack Elliott
Publisher: Warner-TamerlanePublishing Corp.

22. The Deep

Music: John Barry
Publisher: Gold Horizon Music Corp.

23. The Spy Who Loved Me

Song: Carole Bayer Sager {BMI), Marvin Hamlisch
Publisher: Unart Music Corp.

Plus additional BM1-licensed selections.
24. Slap Shot

Music: Elmer Bernstein
Publisher: DuchessMusic Corp.

Plus additional BMI-licensed selections.
25. Fun With Dick And Jane

Music: Various BMI-licensed selections.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 1, 1978.



1978

1. Close EncountersOf The Third Kind

Music: John Williams
Publisher: Gold Horizon Music Corp.

2. SaturdayNight Fever

Music and Lyrics: Barry Gibb, Maurice Gibb,
Robin Gibb (PRS)

Additional Music: David Shire
Publishers: Stigwood Music, Inc., Ensign Music

Corp.

3. The Goodbye Girl
Music: Dave Grusin
Publisher: Warner-TamerlanePublishing Corp.

4. National Lampoon'sAnimal House

Music: Various BMI-licensed selections.
5. Star Wars

Music: John Williams
Publisher: Fox FanfareMusic, Inc.

6. Foul Play

Music: Charles Fox
Song: Charles Fox, Norman Gimbel
Publisher: Ensign Music Corp.

7. Heaven Can Wait

Music: Dave Grusin
Publisher: Ensign Music Corp.

8. Oh, God!

Music: Jack Elliot
Publisher: Warner-TamerlanePublishing Corp.

9. Jaws 2

Music: John Williams
Publisher: DuchessMusic Corp.



10. Up In Smoke

Music: Various BMI-licensed selections.
11. Hooper

Music: Various BNI-licensed selections.
12. An Unmarried Woman

Music: Bill Conti
Publisher: Fox FanfareMusic, Inc.

13. High Anxiety

Music: VArious BMI-licensed selections.
14. Pete'sDragon

Songs: Joel Hirschhorn (BNI), Al Kasha
Publisher: WonderlandMusic Co., Inc.

15. The Cheap Detective
Music: Pat Williams
Publisher: Gold Horizon Music Corp.

16. House Calls
Music: Various BMI-licensed selections.

17. Coma

Music: Jerry Goldsmith
Publisher: MGM Affiliated Music, Inc.

18. The End

Music: Various BMI-licensed selections.
19. The Turning Point

Music: Various BMI-licensed selections.
20. Omen II: Damien

Music: Jerry Goldsmith
Publisher: Fox FanfareMusic, Inc.



21. Grease

Music: Various BMI-licensed selections.
22. Sgt. Pepper'sLonely Hearts Club Band

Music and Lyrics: John Lennon (PRS), Paul McCartney
(PRS )

Publisher: Naclen Music, Inc.

23. The Fury

Music: John Williams
Publisher: Fox FanfareMusic, Inc.

24. Midnight. Express

Music: Giorgio Moroder (SUISA)
Publisher: Gold Horizon Music Corp.

25. Hot Lead, Cold Feet

Song: Joel Hirschhorn (BMI), Al Kasha
Publisher: WonderlandMusic Co., Inc.

26. RevengeOf The Pink Panther

Music: BMI-licensed selection.
27. Capricorn One

Music: Jerry Goldsmith
Publisher: ATV Music Corp.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 1, 1979.



1979

1. The Amityville Horror

Music: Lalo Schifrin
Publisher: Dijon Music Publications.

2. Love At First Bite
Music: Various BMI-licensed selections.

3. Magic

Music: Jerry Goldsmith
Publisher: Fox FanfareMusic, Inc.

4. And JusticeFor All

Music: Dave Grusin
Publisher: Gold Horizon Music Corp.

5. Starting Over

Music: Various BMI-licensed selections.
6. Rocky II

Music: Bill Conti
Publisher: Unart Music Corp.

7. The China Syndrome

Music: Michael Small
Publisher: Gold Horizon Music Corp.

8. The Main Event

Music: Various BMI-licensed selections.
9. ApocalypseNow

Music: Various BMI-licensed selections.
10. The Champ

Music: Dave Grusin
Publishers: BraintreeMusic, NGN Affiliated Music,

Inc.



11. The Jerk
Music: Jack Elliott
Publishers: DuchessMusic Corp., Dr. ForbesMusic.

12. Moonraker

Music: John Barry (PRS)
Publisher: Unart Music Corp.

13. Meatballs

Music: Various BMI-licensed selections.
14. Same Time Next Year

Music: Various BMI-licensed selections.
15. The Deerhunter

Music: Various BNI-licensed selections.
16. Alien

Music: Jerry Goldsmith
Publisher: Fox FanfareMusic, Inc.

17. Every Which Way But Loose

Music: Steve Dorff, Snuff Garrett
Plus various BMI-licensed selections

Publishers: Malkyle Music Co., Peso Music,
Warner-TamerlanePublishing Corp.

18. Jaws

Music: John Williams
Publisher: DuchessMusic Corp.

19. The Warriors

Music: Barry DeVorzon
Publisher: Ensign Music Corp.

20. Buck Rogers In The 25th Century

.Music: Stu Phillips
Publisher: DuchessMusic Corp.



21. Star Trek — The Notion Picture
Music: Jerry Goldsmith
Publisher: Ensign Music Corp.

22. Superman

Music: John Williams
Publisher: Warner-TamerlanePublishing Corp.

23. North Dallas Forty
Music: Various BMI-licensed selections.

24. 10

Music: Various BMI-licensed selections.

SOURCE: Variety, Leaders In Rentals To Distributors;
The Many Worlds Of Music, Issue 1, 1980.



ALL-TIME BOX OFFICE FILM CHAMPIONS

1978

Star Wars

Music: John Williams
Publisher: Fox FanfareMusic, Inc.

Jaws

Music: John Williams
Publisher: DuchessMusic Corp.

Grease

Music: Various BMI-licensed selections.
The Exorcist

Music: Various BMI-licensed selections.
The Sting

Music: Various BMI-licensed selections.
Close EncountersOf The Third Kind

Music: John Williams
Publisher: Gold Horizon Music Corp.

SaturdayNight Fever

Music: Barry Gibb, Maurice Gibb, Robin Gibb (PRS)
Additional Music: Dave Grusin
Publishers: Stigwood Music, Inc., Ensign Music

Corp.

National Lampoon'sAnimal House

Music: Various BMI-licensed selections.
Smokey And The Bandit

Songs: Dick Feller, Jerry Reed
Publishers: DuchessMusic Corp., Vector Music.

One Flew Over The Cuckoo'sNest.

Music: Jack Nitzsche
Publisher: PrestigeMusic Co.



American Graffiti
Music: Various BNI-licensed selections.

Rocky

Music: Bill Conti
Publisher: Unart Music Corp.

Jaws II
Music: John Williams
Publisher: DuchessMusic Corp.

Love Story

Music: Various BNI-licensed selections.

The Towering Inferno

Music: John Williams
Song: Joel Hirschhorn (BNI), Al Kasha
Publishers: Warner-TamerlandPublishing Corp.,

Fox FanfareMusic, Inc.
The Graduate

Songs: Paul Simon
Publisher: Paul Simon.

Every Which Way But Loose

Music: Steve Dorff, Snuff Garrett
Plus various BNI-licensed selections.

Publishers: Nalkyle Music Co., PesoMusic,
Warner-TamerlanePublishing Corp.

Heaven Can Wait

Music: Dave Grushin
Publisher: Warner-TamerlanePublishing Corp.

Blazing Saddles

Music: Nel Brooks
Publisher: Warner-TamerlanePublishing Corp.

Rocky II
Music: Bill Conti
Publisher: Unart Music Corp.



The PoseidonAdventure

Music: John Williams
Song:. Joel Hirschhorn (BMI), Al Kasha
Publisher: Fox FanfareMusic, Inc.

Mary Poppins

Music and Lyrics: Richard M. Sherman, Robert B.
Sherman

Publisher: WonderlandMusic Co., Inc.

SOURCE: Variety, All-Time Leaders In Rentals To Dis-
tributors; The Many Worlds Of Music, Issue 1,
1980.



APPENDIX F

PRIME-TIME PROGRAMMING CONTAINING
BMI MUSIC

1969-1970

1. The Newlywed Game

Theme: David Mook

2. Courtship Of Eddie's Father

Theme: Nil sson

3. Room 222

Theme: Jerry Goldsmith
Original Music: Warren Barker, Jerry Goldsmith.

4. Mod Squad

Theme: Earle Hagen
Original Music: Earle Hagen, Billy May.

5. The Ghost And Mrs. Muir

Original Music: Warren Barker.

6. The Dating Game

Theme: David Mook.

7. Love, American Style
Theme and Original Music: CharlesFox.

8. Let's Make A Deal

Theme and Original Music: SheldonAllman,
Marilyn Hall.

9. This Is Tom Jones

Theme: Gordon Mills, Les Reed.

10. Land Of The Giants

Theme and Original Music: John T. Williams.



ll. It Takes A Thief

Original Music: Oliver Nelson

12. That Girl
Theme: Earle Hagen
Original Music: Dominic Frontiere, Earle Hagen.

13. The New People

Theme: Earle Hagen
Original Music: Carl Brandt, Harry Geller,

Earle Hagen.

14. Bewitched

Theme: Howard Greenfield, Jack Keller
Original Busic: Warren Barker.

lS. The Survivors

Theme and Original Music: Michele Colombier.

16. Here Come The Brides

Original Music: Warren Barker.

17. The Flying Nun

Theme and Original Music: Dominic Frontiere.
18. The F.B.I.

Original Music: Duane Tatro.



NBC

1. The Kraft Music Hall

Theme: Peter Matz

2. Ironside
Theme: Quincy Jones
Original Music: Oliver Nelson.

3. The Bold. Ones

Theme and Original Music: Gil Melle, Robert Prince.
4. The Bill Cosby Show

Theme and Original Music: Quincy Jones.

5. The Debbie Reynolds Show

Theme: Tony Romeo.

6. The Virginian
Original Music: Bernard Herrmann, Jack Marshall,

Robert Prince, StanleyWilson.

7. Daniel Boone

Theme: Vera Matson, Lionel Newman
Original Music: Lionel Newman.

8. The Name Of The Game

Original Music: Dominic Prontiere, Oliver Nelson,
Robert Prince, StanleyWilson.

9. My World And Welcome To It
Theme: Danny Arnold, Warren Barker
Original Music: Warren Barker.

10. Rowan And Martin's Laugh-In

Theme and Original Music: Ian Bernard.

11. Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert. Sherman.



CBS

1. Hawaii. Five-0

Original Music: Harry Geller, Robert Prince.
2. Mannix

Theme and Original Music: Lalo Schifrin.
3. Medical Center

Theme: Lalo Schifrin
Original Music: Arthur Morton.

4. The Doris Day Show

Original Music: William Loose.

5. Hogan'sHeroes

Original Music: Milton Lustig.
6. The Carol Burnett Show

Theme: Joe Hamilton.

7. Mission: Impossible

Theme and Original Music: Lalo Schifrin.
8. Here's Lucy

Theme: William Davidson
Original Music: Wilbur Hatch.

9. My Three Sons

Theme: Frank DeVol.

10. The Beverly Hillbillies
Theme: Paul Henning.

ll. Lancer

Original Music: Hugo Friedhofer, JosephMullendore,
Leith Stevens.



12. Mayberry R.F.D.

Theme: Earle Hagen
Original Music: Carl Brandt.

13. Get Smart

Theme and Original Music: Irving Szathmary.

14. PetticoatJunction
Theme: Paul Henning.

15. Glen Campbell Goodtime Hour

Theme: John Hartford.
16. The Jim Nabors Hour

Theme: Johnny Bond, Ernest Tubb.

SOURCE: The Many Worlds of Music, October Issue, 1969.



1970-1971

ABC

1. The Odd Couple

Theme and Original Music: Harry Geller.
2. Mod Squad

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen, Billy Nay.

3. Let's Nake A Deal

Theme and Original Music: SheldonAllman,
Marilyn Hall.

4. That Girl
Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen.

5. Pro-Football
Theme: Charles Fox.

6. The Most Deadly Game

Original Music: Nelson Riddle.

7. The Young Lawyers

Theme: Lalo Schifrin
Original Music: Robert Prince, Lalo Schifrin.

8. Barefoot In The Park

Original Music: J.J. Johnson.

9. .This Is Tom Jones

Theme: Gordon Mills, Les Reed.

10. The Young Rebels

Theme and Original Music: Dominic Frontiere.



11. Danny Thomas Show

Theme and Original Music: Earle Hagen.

12. Nanny And The Professor
Theme:. Donald J. and Richard P. Addrisi.

13. Courtship Of Eddie's Father
Theme: Nilsson
Original Music: Nilsson, George Tipton.

14. The Immortal

Theme and Original Music: Dominic Frontiere.
15. Dan August

Theme and Original Music: Dave Grusin.

16. Bewitched

Theme: Howard Greenfield, Jack Keller
Original Music: Warren Barker.

17. The F.-B.I.

Original Music: Duane Tatro.
18. Matt Lincoln

Theme: Oliver Nelson, Linda Perhaps
Original Music: Oliver Nelson, Robert Prince.

19. Romm 222

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Benny Golson.

20. Love, American Style
Theme and Original Music: Charles Fox.

21. The PartridgeFamily

Original Music: Benny Golson
Songs: Mike Appel, Jim Cretecos,Wes Farrell,

Diane Hilderbrand, Barry Mann, Tony
Romeo, Eddie Singleton, Cynthia Weil.



NBC

1. The Bill Cosby Show

Theme and Original Music: Quincy Jones.
2. The Name Of The Game

Theme: Dave Grusin
Original Music: Dave Grusin, Robert Prince,

StanleyWilson.

3. Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert Sherman.

4. The Bold Ones

Theme: Stanley Wilson
Original Music: Robert Prince, Pete Rugolo,

StanleyWilson.

5. Ironside
Theme: Quincy Jones
Original Music: Olver Nelson.

6. The Men From Shiloh

Theme: Ennio Morricone.

7. Rowan And Martin's Laugh In

Theme and Original Music: Ian Bernard.

8. Four In One

Themes: George Del Barrio, Gil Melle
Original Music: George Del Barrio, Gil Melle.



CBS

1. Hawaii Five-0

Original Music: D. Bray, Harry Geller.
2. Mannix

Theme and Original Music: Lalo Schifrin.
3. Medical Center

Theme: Lalo Schifrin
Original Music: Arthur Morton, John Parker,

Benny Golson.

4. The Doris Day Show

Original Music: Mark lindsay, Terry Melcher.

5. Hogan's Heroes

Original Music: Milton Lustig.
6. The Carol Burnett Show

Theme: Joe Carr, Joe Hamilton.

7. Mission: Impossible

Theme: Lalo Schifrin
Original Music: Harry Geller, Lalo Schifrin.

8. Here's Lucy

Theme: Julian Davidson, Wilbur Hatch
Original Music: Wilbur Hatch.

9. My Three Sons

Theme: Frank DeVol.

10. The Beverly Hillbillies
Theme: Paul Henning.

11. Gunsmoke

Original Music: John Parker.



12. Mayberry R. F. D.

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen.

13. Arnie

Theme and Original Music: Harry Geller.
14. Mary Tyler Moore Show

Theme: Sonny Curtis.
15. Glen Campbell Goodtime Hour

Theme: John Hartford.
16. The Jim Nabors Hour

Theme: Johnny Bond, Ernest Tubb.

SOURCE: The Many Worlds Of Music, November Issue, 1970.



1971-1972

CBS

1. Mannix

Theme and Original Music: Lalo Schifrin.
2. New Dick Van Dyke Show

Theme and Original Music: Jack Elliott, Allyn Ferguson.

3. Funny Face

Theme and Original Music: Dave Grusin.

4. Cannon

Theme and Or1,g3.nal Music: John Parker

5. Ny Three Sons

Theme: Frank DeVol.

6. Here's Lucy

Theme". Julian Davidson, Wilbur Hatch
Original Music: Narl Young.

7. Medical Center

Theme: Lalo Schifrin
Original Music: Benny Golson, Arthur Norton, John

Parker, Lalo Schifrin.
8. Gunsmoke

Original Music: Harry Geller, John Parker.

9. Mary Tyler Moore Show

Theme: Sonny Curtis
Original Music: Pat Williams.

10. Mission: Impossible

Theme: Lalo Schifrin
Original Music: Benny Golson, Bob Prince, Lalo

Schifrin.



11. The Doris Day Show

Original Music: Mark Lindsay, Terry Melcher.

12. Arnie

Theme and Original Music: Harry Geller.
13. Glen Campbell Goodtime Hour

Theme: John Hartford.
14. Cade'sCounty

Original Music: Duane Tatro.

15. The Carol Burnett Show

Theme: Joe Carr, Joe Hamilton.

16. Hawaii Five-0

Theme: Harry Geller
Original Music: D. Bray.



NBC

1. The Bold Ones

Theme: Dave Grusin
Original Music: J.J. Johnson,Pete Rugolo.

2. The Partners
Theme and Original Music: Lalo Schifrin.

3. Mystery Movie: Columbo

Original Music: Gil Melle

4. The Good Life
Theme and Original Music: Jack Elliott,

Allyn Ferguson.

5. Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert Sherman.

6. Ironside
Theme: Quincy Jones
Original Music: Quincy Jones,Oliver Nelson.

7. Night Gallery
Theme: Gil Melle
Original Music: Don Lewis, Gil Melle, Oliver Nelson.

8. Rowan And. Martin's Laugh-Xn

Theme and Original Music: lan Bernard.

9. The D.A.

Theme and Original Music: Nelson Riddle.

10. The Funny Side

Theme: Ray Charles, Jack Elliott, Allyn Ferguson.
Original Music: Jack Elliott, Allyn Ferguson.



ABC

1. Love, American Style
Theme and Original Music: Charles Fox.

2. Courtship Of Eddie's Father

Theme: Nilsson
Original Music: Nilsson, George Tipton.

3. Nanny And The Professor
Theme: Donald J. and Richard P. Addrisi
Original Music: Carl Brandt, George Greeley,

Artie Kane.

4. Alias Smith And Jones

Original Music: Pete Rugolo.

5. Longstreet
Theme and Original Music: Oliver Nelson.

6. Getting Together

Theme: Roger Atkins, Helen Miller.
7. Mod Squad

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen, Billy May.

8. Room 222

Theme: Jerry Goldsmith
Original Music: Carl Brandt, Jerry Goldsmith,

Benny Golson.

9. The F.B.I.
Original Music: Duane Tatro.

10. N.F.L. Football
Theme: Charles Fox.



11. Bewitched

Theme: Howard Greenfield, Jack Keller
Original Music: Warren Barker.

12. The PartridgeFamily

Theme: Wes Farrell
Original Music: Hugo Montenegro
Songs: Russell Brown, Wes Farrell, Irwin Levine,

Tony Romeo.

SOURCE: The Many Worlds Of Music, November Issue, 1971.



1972-1973

CBS

1. Mannix

Theme: Lalo Schifrin
Original Music: Lalo Schifrin, Duane Tatro,

Pat Williams.

2. Dick Van Dyke Show

Theme and Original Music: Jack Elliott, Allyn Ferguson.

3. Medical Center

Theme: Lalo Schifrin
Original Music: Benny Golson, Arthur Morton,

John Parker, Lalo Schifrin.
4. Cannon

Theme and Original Music: John Parker.
5. The Waltons

Theme and Original Music: Jerry Goldsmith.

6. Here's Lucy

Theme: Julian Davidson, Wilbur Hatch
Original Music: Marl Young.

7. Sandy Duncan Show

Theme: Dave Grusin.

8. Gunsmoke

Original Music: Harry Geller, John Parker, Don B. Ray.

9. Mary Tyler Moore Show

Theme: Sonny Curtis
Original Music: Pat Williams.

10. M*A*S*H

Original Music: Benny Golson, Duane Tatro.



11. Mission: Impossible

Theme: Lalo Schifrin
Original Music: Benny Golson, Robert Prince,

Lalo Schifrin.
12. Doris Day Show

Original Music: Mark Lindsay, Joe Lubin,
Terry Melcher.

13. Anna And The King

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Benny Golson,

Robert Prince.
14. Bill Cosby Show

Theme and Original Music: Quincy Jones.

15. Bob Newhart Show

Original Music: Pat Williams.

16. Maude

Theme: Dave Grusin.

17. Carol Burnett Show

Theme: Joe Carr, Joe Hamilton
Original Music: PeterMats.

18, Hawaii Five-0

Original Music: Harry Geller, Don B. Ray.

19. Sonny And Cher

Theme: Sonny Bono.



NBC

1. The Bold Ones

Theme and Original Music: David Shire.
2. WednesdayMystery Movie

Banacek

Theme: Billy Goldenberg
Original Music: Jack Elliott, Billy Goldenberg.

Cool Million
Theme and, Original Music: Pete Rugolo.

3. Search

Theme and Original Music: Dominic Prontiere.
4. SundayMystery Movie

Columba

Theme: Billy Goldenberg
Original Music: Gil Melle

McCloud

Theme and Original Music: David Shire.
5. Night Gallery

Theme and, Original Music: Gil Melle.

6. Emergency

Theme and Original Music: Nelson Riddle.

7. Ironside
Theme: Quincy Jones.

8. Wonderful World Of Disney

Theme: Tom Blackburn, Richard and Robert, Sherman.

9. Banyon

Original Music: Duane Tatro.



10. Sanford And Son

Theme and Original Music: Quincy Jones.

11. Ghost Story
Theme and Original Music: Billy Goldenberg.

12. Rowan And Martin's Laugh-In

Theme and Original Music: Ian Bernard.



ABC

1. Love, American Style
Theme and Original Music: Charles Fox.

2. Alias Smith And Jones

Theme: Billy Goldenberg
Original Music: Pete Rugolo.

3. StreetsOf San Francisco

Theme and Original Music: Pat Williams.

4. The Sixth Sense

Theme and Original Music: Lalo Schifrin.
5. TemperaturesRising

Theme and Original Music: Shorty Rogers.

6. The Men

Theme: Isaac Hayes
"Assignment in Vienna": Theme and Original Music:

Dave Grusin.

7. The PartridgeFamily

Theme: Wes Farrell
Original Music: Hugo Montenegro
Songs: Peggy Clinger, Johnny Cymbal, Bobby Hart,

Tony Romeo, and others.
8. Mod Squad

Theme: Earle Hagen
Original Music: Carl Brandt, Earle Hagen.

9. Room 222

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Benny Golson.

10. The F.B.l.
Original Music: Duane Tatro.



ll. The SundayNight, Movie

Theme: Harry Betts.
12. N.F.L. Football

Theme: Charles Fox.

13. The Julie Andrews Hour

Theme and Original Music: Nelson Riddle.

14. Paul Lynde Show

Theme and Original Music: Shorty Rogers.

SOURCE: The Many Worlds Of Music, Issue 6, 1972.



1973-1974

CBS

l. Kojak

Theme and Original Music: Billy Goldenberg.

2. Dick Van Dyke Show

Theme and Original Music: Jack Elliot,
Allyn Ferguson.

3. Medical Center

Theme: Lalo Schifrin
Original Music: George Roumanis, Lalo Schifrin.

4. Cannon

Theme and Original Music: John Parker.

5. The Waltons

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Arthur Morton.

6. Bob Newhart Show

Original Music: Pat Williams.

7. Here's Lucy

Theme: Julian Davidson, Wilbur Hatch
Original Music: Marl Young.

8. Gunsmoke

Original Music: John Parker, Martin Klein,
Don B. Ray.

9. Mary Tyler Moore Show

Theme: Sonny Curtis
Original Music: Pat Williams.

10. Sonny And Cher

Theme: Sonny Bono.



11. Shaft
Theme: Issac Hayes
Original Music: John Pate.

12. Mannix

Theme: Lalo Schifrin
Original Music: Richard Hazard, Lalo Schifrin.

13. Barnaby Jones

Theme and Original Music: Jerry Goldsmith.

14. M*A*S*H

Original Music: Duane Tatro.
15. Hawkins

Theme: Jerry Goldsmith
Original Music: George Roubanis.

16. Maude

Theme: Dave Grusin.

17. Carol Burnett Show

Theme: Joe Carr, Joe Hamilton
Original Music: Peter Matz.

18. Hawaii Five-0

Original Music: Don B. Ray.



NBC

1. SundayMystery Movie

Columbo

Theme: Billy Goldenberg
Original Music: Gil Melle.

McCloud

Theme: Glen Larson
Original Music: Stu Phillips.

2. Lotsa Luck

Theme and Original Music: Jack Elliot,
Allyn Ferguson.

3. WednesdayMystery Movie

Theme: Quincy Jones

Banacek

Theme and Original Music: Billy Goldenberg.

~Tenaf1

Theme and Original Music: Gil Melle.

4. Police Story

Theme: Jerry Goldsmith
Original Music: Jack Elliot, Allyn Ferguson.

5. Emergency

Theme: Nelson Riddle
Original Music; Billy May.

6. Love Story

Original Music: George Greeley, Kenyon Hopkins.

7. Ironside
Theme: Quincy Jones
Original Music: Quincy Jones,Oliver Nelson.



8. Wonderful World Of Disney

Theme: Richard and Robert Sherman.

9. Monday Night At The Movies

Theme: Don Ellis.
10. Sanford And Son

Theme and Original Music: Quincy Jones.

11. Chase

Theme and Original Music: Oliver Nelson.

12. The Magician

Theme and Original Music: Pat Williams.

13. Girl With SomethingExtra

Theme and Original Music: Dave Grusin.



ABC

1. Love, American Style
Theme and Original Music: Charles Fox.

2. ABC SuspenseMovie

Theme: Pat Williams.

3. StreetsOf San Francisco
Theme and Original Movie: Pat, Williams.

4. Marcus Welby, M.D.

Theme and Original Music: Leonard Rosenman.

5. New TemperaturesRising
Theme and Original Music: Shorty Rogers.

6. The Six Million Dollar Man

Theme: Glen Larson
Original Music: Stu Phillips.

7. The Rookies

Theme: Elmer Bernstein
Original Music: Jack Elliot, Allyn Ferguson.

8. The ABC Sunday Night Movie

Theme: Harry Betts.
9. Room 222

Theme and Original Music: Jerry Goldsmith.

10. The F.B.1.

Original Music: Duane Tatro.

11. The PartridgeFamily

Theme: Wes Farrell
Original Music: Hugo Montenegro
Songs: Johnny Cymbal, Bobby Hart, Gerry Goffin,

Neil Sedaka, and others.



12. Doc E1liot
Original Music: Earle Hagen.

13. N.F.L. Football
Theme: Charles Fox.

14. Owen Marshall

Theme and Original Music: Elmer Bernstein.

SOURCE: The Many Worlds Of Music, Issue 4, 1973.



1974-1975

CBS

1. Kojak

Theme: Billy Goldenberg.

2. Apple's Way

Original Music: Arthur Morton.

3. Medical Center

Theme: Lalo Schifrin
Original Music: John Parker, Nelson Riddle,

George Roubanis.

4. Rhoda

Theme and Original Music: Billy Goldenberg.

5. The Waltons

Theme: Jerry Goldsmith
Original Music: Alexander Courage, Jerry Goldsmith,

Arthur Morton.

6. Bob Newhart Show

Original Music: Pat Williams.

7. Good Times

Theme: Dave Grusin.

8. Gunsmoke

Original Music: Bruce Broughton, Jerrold. Immel,
Martin Klein, John Parker.

9. Mary Tyler Moore Show

Theme: Sonny Curtis
Original Music: Pat Williams.

10. Friends and Lovers

Theme and Original Music: Pat, Williams.



11. Tony Orlando a Dawn

Theme: Irwin Levine, L. Russell Brown.

12. Mannix

Theme: Lalo Schifrin
Original Music: Richard Hazard, Lalo Schifrin.

13. Barnaby Jones

Theme: Jerry Goldsmith
Original Music: Jerry Goldsmith, Artie Kane.

14. Planet Of The Apes

Theme and Original Music: Lalo Schifrin.
15. The Detectives

Cannon

Theme: John Parker
Original Music: Robert Drasnin, John Parker,

George Roumanis, Duane Tatro.

The Nanhunter

Theme: Duane Tatro
Original Music: George Roumanis, Duane Tatro.

16. Maude

Theme: Dave Grusin.

17. Carol Burnett Show

Theme: Joe Hamilson
Original Music: Peter Natz.

18. Hawaii Five-0

Original Music: Bruce Broughton, Harry Geller,
Jerrold Immel, Don B. Ray.



NBC

1. Sierra
Theme and Original Music: Lee Holdridge.

2. SaturdayNight At The Movies

Theme: Ray Ellis.
3. Police Story

Theme: Oliver Nelson.
Original Music: Jack Elliott, Allyn Ferguson.

4. Ironside
Theme: Quincy Jones,Oliver Nelson, Robert Prince
Original Music: Quincy Jones.

5. World PremiereMovies

Theme: Ray Ellis.
6. Wonderful World Of Disney

Theme: Richard and Robert Sherman.

7. Sanford And Son

Theme: Quincy Jones.

8. Born Free

Theme: John Barry.

9. Emergency!

Theme: Nelson Riddle
Original Music: Hoyt Curtin, Billy May.

10. Lucas Tanner

Theme and Original Music: David Shire.

11. SundayMystery Movie

McCloud

Theme: Glen Larson
Original Music: Stu Phillips.



12. Police Noman

Original Music: George Roumanis.

13. Petrocelli
Theme: Lalo Schifrin
Original Music: Richard Hazard, Lalo Schifrin.

14. Movin'n
Theme: Merle Haggard
Original Music: Merle Haggard, George Roumanis.



1. NFL Football
Theme: CharlesFox.

2. The Night Stalker
Theme and Original Music: Gil Melle.

3. Nakia

Theme and Original Music: Leonard Rosenman.

4. Get Christie Love!

Original Music: Jack Elliott, Allyn Ferguson.

5. The Rookies

Theme: Elmer Bernstein
Original Music: Jack Elliott, Allyn Ferguson.

6. Marcus Welby, M.D.

Theme and Original Music: Leonard Rosenman.

7. StreetsOf San Francisco

Theme: Pat Williams
Original Music: Billy Byers, Pat Williams.

8. The Sonny Comedy Revue

Theme: Sonny Bono.

9. Happy Days

Theme: Norman Gimbel, CharlesFox.
Original Music: Charles Fox.

10. Harry 0

Theme and Original Music: Billy Goldenberg.

11. The Six Million Dollar Man

Theme and Original Music: Oliver Nelson.

SOURCE: The Many Worlds Of Music, Issue 3, 1974.



1976-1977

ABC

1. Starsky S Hutch

Theme: Tom Scott
Original Music: Andy Kulberg, Shorty Rogers„

Tom Scott.
2. Baretta

Theme: Dave Grusin
Original Music: Tom Scott.

3. Most Wanted

Theme: Lalo Schifrin
Original Music: Duane Tatro.

4. Roots

Theme, Original and SourceMusic: Quincy Jones.

5. StreetsOf San Francisco

Theme: Pat Williams
Original Music: Billy Byers, Robert Drasnin,

George Roumanis, Duane Tatro,
Pat. Williams.

6. Holmes 6 Yo Yo

Theme and Original Music: Richard Halligan.
7. Happy Days

Theme: CharlesFox, Norman Gimbel
Original Music: CharlesFox.

8. Charlie'sAngels

Theme and Original Music: Jack Elliot„
Allyn Ferguson.

9. Nancy Drew/Hardy Boys Mysteries

Theme: Glen Larson
Original Music: Stu Phillips.



Theme and Original Music: Bill Cosby.

11. The Feather 6 Father Gang

Theme and Original Music: George Roumanis.

12. Welcome Back Kotter
Theme: John B. Sebastian.

13. Family

Original Music: Pete Rugolo.

14. Wonder Woman

Theme: Charles Fox
Original Music: Artie Kane.

15. The Tony Randall Show

Theme and Original Music: Pat Williams.

16. Fish

Theme and Original Music: Jack Elliot,
Allyn Ferguson.

17. Dog 6 Cat

Theme and Original Music: Barry DeVorzon.

18. Laverne S Shirley
Theme: Charles Fox, Norman Gimbel
Original Music: CharlesFox, Richard Clements.

19. Six Million Dollar Man

Theme: Oliver Nelson
Original Music: J.J. Johnson.

20. Blansky's Beauties

Theme: Charles Fox, Norman Gimbel.
Original Music: CharlesFox.



21. Barney Miller
Theme and Original Music: Jack Elliot,

Allyn Ferguson.

22. The Captain & Tenille
Theme: Howard Greenfield, Neil Sedaka.

23. NFL Football
Theme: Charles Fox.



NBC

1. FantasticJourney

Theme and Original Music: Robert Prince.
2. SaturdayNight At The Movies

Theme: Howard Shore.

3. Gemini Man

Theme and Original Music: Lee Holdridge.
4. Serpico

'heme: Elmer Bernstein
Original Music: Elmer Bernstein, Robert Drasnin,

John Parker.
5. CPO Sharkey

Theme: PeterMatz.

6. Gibbsville
Theme and Original Music: Leonard Rosenman.

7. Monday Night At The Movies

Theme: Howard Shore

8. Emergency!

Theme: Nelson Riddle.
Original Music: Billy May.

9. Van Dyke 6 Company

Theme and Original Music.: Allan Blye,
Lex DeAzevedo.

10. The Big Event

Theme: Ray Ellis.
11. Tales Of The Unexpected

Theme: David Shire
Original Music: David Shire, Duane Tatro.



12. The Practice
Theme: David Shire
Original Music: JamesDePasquale,David Shire.

13. Sanford 5 Son

Theme: Quincy Jones.

14. Quincy

Theme: Glen Larson, Stu Phillips
Original Music: Stu Phillips.

15. SundayMystery Movie

Columbo

Theme: Billy Goldenberg

McCloud

Theme: Glen Larson
Original Music: Stu Phillips
Lanigan'sRabbi

Original Music: Leonard Rosenman.

16. Movie Of The Week

Theme: Ray Ellis.
17. Life And Times Of Grizzly Adams

Original Music: Bob Summers.

18. Sirota'sCourt

Theme and Original Music: David Shire.

19. Wonderful World Of Disney

Original Music: Richard Sherman, Robert Sherman.

20. Police Woman

Original Music: Jerrold Immel, George Roumanis.



21. Police Story

Theme: Jerry Goldsmith
Original Music: Jack Elliot, Allyn Ferguson,

Jerrold Immel.

22. Best Sellers
Theme: Elmer Bernstein
Original Music: Elmer Bernstein, Nelson Riddle.



CBS

1. Carol Burnett Show

Theme: Joe Hamilson
Original Music: Peter Natz.

2. The Blue Knight

Theme and Original Music: Nelson Riddle.

3. Switch

Theme: Glen Larson
Original Music: Richard Halligan.

4. The Waltons

Theme: Jerry Goldsmith
Original Music: Alexander Courage, Jerry Goldsmith,

Arthur Norton.

5. Rhoda

Theme and Original Music: Billy Goldenberg.

6. The Jacksons

Theme: The Jacksons.

7. Code R

Theme and. Original Music: Lee Holdridge.

8 .. Good Times

Theme: Dave Grusin.

9. Maude

Theme: Dave Grusin.

10. Alice

Theme: David Shire.
11. Sonny s Cher Show

Theme: Sonny Bono.



12. Mary Tyler Moore Show

Theme: Sonny Curtis
Original Music: Pat Nilliams.

13. All's Fair
Theme .and Original Music: Jeff Barry.

14. Bob Mewhart Show

Original Music: Pat, Nilliams.

15. The Jeffersons
Theme: Jeff Barry, JanetDuBois.

16. Delvecchio

Theme: Billy Goldenberg
Original Music: Richard Clements.

17. Tony Orlando And Dawn Rainbow Hour

Theme: Irwin Levine, L. Russell Brown.

18. Barnaby Jones

Theme: Jerry Goldsmith
Original Music: John Parker, Duane Tatro.

19. Busting Loose

Original Music: Jack Elliot, Allyn Ferguson.

20. M*A*S*H

Original Music: Duane Tatro.

21. One Day At A Time

Theme and Original Music: Jeff Barry.

22. Spencer'sPilots
Original Music: Jerrold Immel.

23. Kojak

Theme: Billy Goldenberg.



24. Hawaii Five-0

Original Music: Bruce Broughton, Harry Geller,
Jerrold Immel, Don B. Ray.

25. Executive Suite

Theme: Billy Goldenberg
Original Music: Billy Goldenberg,Nelson Riddle,

John Parker.

SOURCE: The Many Worlds Of Music, issue 1, 1977.



1977-1978

CBS

l. One Day At A Time

Theme and Original Music: Jeff Barry.

2. Young Dan'1 Boone

Theme and Original Music: Earle Hagen.

3. CBS On The Air

Original Music: Various BMI-licensed selections.
4. M*A*S*H

Original Music: John Parker, Duane Tatro.

5. Alice

Theme: David Shire.
6. Sam

Theme and Original Music: Billy May.

7. Rhoda

Theme: Billy Goldenherg.
Original Music: Billy Goldenberg,Rick Warren.

8. Maude

Theme: Dave Grusin.

9. Rafferty
Original Music: Richard Clements.

10. We'e Got Each Other

Theme and Original Music: Mino Candido.



11. The Jeffersons
Theme: Jeff Barry, JanetDuBois.

12. Szysznyk

Theme: Bob Israel
Original Music: Doug Gilmore.

13. The Ted Knight Show

Theme and Original Music: Mickey Leonard.

14. Celebrity ChallengeOf The Sexes

Theme and Original Music: PeterMatz.

15. Hawaii Five-0

Original Nusic: Bruce Broughton, Harry Geller,
Jerrold Immel, Don B. Ray.

16. Good Times

Theme: Dave Grusin.

17. Husbands,Wives And Lovers

Theme arid Original Music: Jack Elliott,
Allyn Ferguson.

18. Shields And Yarnell

Theme and Original Music: Norman Mamey.

19. Bob Newhart Show

Original Music: Pat Williams.

20. Barnaby Jones

Theme: Jerry Goldsmith
Original Music: Robert Drasnin, Duane Tatro.

21. Busting Loose

Original Music: Jack Elliott, Allyn Ferguson.

22. Switch

Theme: Glen Larson
Original Music: Jamesde Pasquale.



23. Logan' Run

Original Music: Bruce Broughton, Jerrold Immel.

24. On Our Own

Theme and Original Music: Bob Israel.
25. The Return Of Captain Nemo

Theme and Original Music: Richard LaSalle.

26. Nashville 99

Theme: Earle Hagen, Jerry Reed
Original Music: Earle Hagen.

27. Kojak

Theme: Billy Goldenberg.

28. Carol Burnett Show

Theme: Joe Hamilton
Original Music: PeterNatz.

29. The Fitzpatricks
Theme: Leonard Rosenman
Original Music: Jerrold Immel.

30. Lou Grant

Theme and Original Music: Pat Williams.

31. The Tony Randall Show

Theme and Original Music: Pat Williams.

32. Dallas

Theme and Original Music: Jerrold Immel.

33. The Amazing Spider Nan

Theme and Original Music: Stu Phillips.
34. Baby, I'm Back

Theme: Jeff Barry.



35. The Waltons

Theme: Jerry Goldsmith
Original Music: Alexander Courage, Jerry Goldsmith,

Arthur Morton.

36. Wonder Woman

Theme: Charles Fox
Original Music: Artie Kane.



1. Nancy Drew/Hardy Boys Mysteries

Theme: Glen Larson
Original Music: Stu Phillips.

2. Happy Days

Theme: CharlesFox, Norman Gimbel.
Original Music: CharlesFox.

3. Keefer

Theme and Original Music: Duane Tatro.

4. Eight Is Enough

Theme: Lee Holdridge
Original Music: Earle Hagen.

5. A.E.S. Hudson Street
Theme and Original Music: Jack Elliott,

Allyn Ferguson.

6. Fish
Theme and Original Music: Jack Elliott

Allan Ferguson.

7. Redd Foxx

Theme: Gerald Wilson.

8. Carter Country

Theme and Original Music: Pete Rugolo.

9. OperationPetticoat
Original Music: Harry Betts, Stu Phillips.

10. Baretta
Theme: Dave Grusin
Original Music: Tom Scott.



11. Charlie'sAngels

Theme and Original Music: Jack Zlliott,
Allyn Perguson.

12. Lucan

Theme and Original Music: J.J. Johnson.

13. Having Babies

Theme and Original Music: Lee Holdridge.

14. Welcome Back Kotter
Theme: John B. Sebastian.

15. How The West Was Won

Theme: Jerrold Immel
Original Music: Bruce Broughton, Jerrold Immel.

16. Starsky a Hutch

Theme: Tom Scott
Original Music: Andy Kulberg, Tom Scott.

17. WashingtonBehind Closed Doors

Theme: Norman Gimbel, Dominic Frontiere
Original Music: Dominic Frontiere.

18. Barney Miller
Theme and Original Music: Jack Elliott,

Allyn Ferguson.

19. (ABC) Silver Anniversary Celebration
Original Music: Various BNI-licensed selections.

20. NFL Monday Night Football
Theme: Charles Fox.

21. Love Boat

Theme: CharlesFox
Original Music: Arthur Rubenstein.



22. Laverne a Shirley
Theme: Charles Fox, Norman Gimbel
Original Music: Charles Fox, Richard Clements.

23. Family

Original Music: Pete Rugolo.

24. The Six Million Dollar Man

Theme: Oliver Nelson.
Original Music: J.J. Johnson.

25. Young Pioneers

Theme and Original Music: Dominic Frontiere.



NBC

1. The Class Of '65

Theme: David Fisher, Terry Ray
Original Music: Various BMI-licensed selections.

2. The Richard Pryor Show

Theme: John Pate.
3. SaturdayNight At The Movies

Theme: Howard Shore.

4. Black Beauty

Theme and Original Music: John Addison {PRS).

5. Police Woman

Original Music: Bruce Broughton, Jerrold Immel,
George Roumanis.

6. Oregon Trail
Theme: Danny Darst
Original Music: Bruce Broughton.

7. CPO Sharkey

Theme: PeterMatz.

8. Hanna-BarberaHappy Hour

Theme: Billy Byers~

9. Project UFO

Theme and Original Music: Nelson Riddle.

10. Chips

Theme: John Parker

11. Quincy

Theme: Glen Larson, Stu Phillips
Original Music: Bruce Broughton, Stu Phillips.



12. Monday Night At The Movies

Theme: Howard Shore.

13. JamesAt 16

Original Music: MIles Goodman

14. Big Hawaii

Theme and Original Music: Jack Elliott,
Allyn Ferguson.

15. Best Sellers
Theme: Elmer Bernstein
Original Music: Nelson Riddle.

16. The Big Event

Theme: Ray Ellis.
17. Police Story

Theme: Jerry Goldsmith
Original Music: Richard Berres, Jack Elliott,

Allyn Ferguson,Jerry Goldsmith.

18. Wonderful World Of Disney

Original Music: Richard Wherman, Robert Sherman.

19. Grizzly Adams

Original Music: Bob Summers.

20. NBC: The First 50 Years

Original Music: Various BMI-licensed selections.
21. Novel For Television

Theme and Original Music: Tom Scott.

SOURCE: The Many Worlds Of Music, Issue 1, 1978.



APPENDIX G

BROADCAST MUSIC, INC.
320 West 57th Street.
New York, N.Y. 10019

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBL1SHERS
1 Lincoln Plaza
New York, N.Y. 10023

November 21, 1979

Hon. Douglas E. Coulter, Chairman
Copyright Royalty Tribunalllll 20th Street, N.W.
Washington, DE C. 20036

Re: Jukeboxes

Dear Nr. Chairman:

Agreementhas been reachedby BNl, ASCAP and SESAC on
the distribution of jukebox royalties (pursuantto $116(c) of
the Copyright Law) for'he vear'978as follows:

BMI - 47-1/2~
ASCAP - 47-1/2'o
SESAC - 5%

This agreement,for 1978 royalty distributions is without
prejudice to any claim which any of the partiesmay assertfor
any subsequentyear.

lt. is our understandingthat the funds are invested. through
November 29, 1979 and. we would appreciateit if you would, arrange
fo1 the appropriatepaymentspr'omptly ther'eafter'

Sincerely,

BROADCAST MUSIC, INC. AMERICAN SOCIETY OF COMPOSERS'UTHORS

AND PUBLISHERS

dward W. Chapin
Counsel

ernard Korman
General Counsel

EWC/fm

cc: Commissioners;
A. F. Ciancimino, Esp.
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BROADCAST MUSIC, INC.

40 WEST 57th STREET

NEW YORK, N. Y. 10019

PRESIDENT'SLETTER

September18 1978

For theStockholdersof
BRoADcAsT Xii:sic, Ixc.

This report to you marksthe tenthanniversaryof my BXII presidency,a time during which thepolicy

of opportunity,competitionandachievementinitiatedby my predecessorshasbeencontinuedto reachnew

recordsof accomplishment.The numberof affiliated writers and publishershas almost doubled,and is

now in excessot 55,000. Our revenueshavemore than doubled. The performancesof BMI music now

exceedthoseot all our American competitorscombined. During this time, however, therehasbeenno

increasein the shareof incomespentfor generaland administrativeexpenses.

Credit for this mustbe sharedamongmanagementandstaff thataredevotedlyconcerned"withservice

to the usersof music and the well-being of our writers and publishers,and the direction of a dedicated

and faithful Board of Directors. hIost important,noneof this is possiblewithout the sustainedcreativity

of writers and publisherswho have chosenB~II to representtheir performing rights.

Their music continuesto dominateall polls of public acceptanceandpopularityand to win themajor

music industry awards. Forty-threeof. the 57 Gold Single Recordsan/ 151 of the 196 Gold Record

Albums cited by RIAA areof HMI licensedmusic. The majority of Grammysawardedby the National

Academyof RecordingArts and Scienceswent to BXII writers and music, includingAlbum of theYear,

Best Film Score, Best Instrumental,Best Gospel, Best Ethnic, Best Country, Best Children', Hest

Latin Performanceof Song. SevenCountry Music AssociationAwards werepresentedto B'MI writers

including one for Song of the Year. A BiXII writer received the Gospel Music AssociationDove for

theGospelSon of theYear.

During the past fiscal year91 songsearnedin excessof one million broadcastperformances,making

current a total of 301 such licensedworks. This group includes songsmade available to BIII under

reciprocalagreementswith 39 performingsocietiesaroundthe globe. Last Septemberthe British writers

and publishersof 34 million-performed BiiII songsreceivedawardsand citations in a London public

ceremony.

HMI continues to license the majority of music in current motion pictures, most of which will

appearon Americannetworkand local television in theyearsto come. Of the top.tenbox office favorites,

asmcasurcdby rentalsto distributors,HXII licensesmusic in eight films, and the scores,themes,and/or

songsfeatured in 24 of the top 40 films. Theseinclude Star If'ars for whosemusic an Oscarwas pre-

sented,CloseLnconntcrsof the T/iird Kind, 8 Staris Born, Sniokcy and tlic Bandit, The Dccp and the

currentsuccessSutnrdu~.Vight Fn,cr.

The ncw United StatesCopyright Law which governsthe protection of contemporarymusic has

added to tlie nurnl&er of businessenterprisesand social institutions now liable to securepermissionto

perform worl's in our repertoire. As I wrote last year, it is not likely that tlie new law will result in

more than a five percentincreasein the totality of our income. XVe have negotiatedanti are securing

contractsfrom American collegesand universities. A license in now in force betiveenBAII and Public

RadioandTelevision. The Copyriglit Royalty Tribunal will be conductinghearingsto effect theallocation

of licensefeespaid by the jukebox industry,althoughtherehasbeenlittle compliancewith the new law by

that group. Otlier bodies of music usersare the targets for a preliminary public relations and sales



I

campaign.But, becausetheprinciple is newand thereis muchconfusionit may well be that interpretation
by the courtswill finally determinethe new law's functional viability.

BIII's new computersystem,to which I referredlast year, hasbeen in use for its first full year of
operation. Computer terminals.have also been installed in our Hollywood and Nashville offices. As a
result we are now able to processmore input and log more titles wit'h no increasein personnel.

Developmentsin the anti-trust action againstBliII with respectto the CBS Tel"vision Network
require mention. As reported last year, on August 8, 1977, the U. S. Court of Appeals reversedthe
opinion of the District Court dismissing the complaint and remandedthe caseto the lower court forfurther proceedings.S!ncc that time, BIII has filed a petition for review by the U. S. SupremeCourt.It is prematureto assessthe outcomeor potential eKcct upon BIII's future licensingactivities prior tofurtherproceedingscithcr at thelower or appellatecourt level.

I regret to inform you that Rex G. Howell, who had beena Director of the Companysince 1966,died shortly before the sendingof this letter.

Enclosedis the notice of the annualstockholders'eetingto be held in the offices of the Companyat 40 AVest 57th Street, Xcw York, New York, at 9:00 a.m. on October24, 1978. Also enclosedarefinancial statementsof the Companyfor the fiscal year endedJune30, 1978. In the eventthat you willnot beableto attendthemeetingin person,I urgeyou immediatelyto returntheproxy in theself-addressed
envelope.

In closing, I expressmy appreciationto colleaguesin management,to the employeesof BMI and tothemembersof the BIII Board for their contributionsto the progressand well-beingof the Company.

Sincerely,

EDwARD 5L CRAMER

President



REPORT OF ERNST 8c ERNST,

INDEPENDENT AUDITORS

To theBoardof Directors
BROADCAST Mt:SIC, INC.
Ne~v York, Net York

XVe have examinedthe balancesheetof Broadcastiblusic, Inc. as of June30, 1978, and the related
statementsof operationsand retainedearningsand changesin financial position tor the year then ended.
Our examinationdivas nrade in accordancewith generallyacceptedauditing standardsand, accordingly,
included such tests oi the accounting records and such other auditing proceduresas eve considered
necessanin thecircumstances.

In our opinion, the financial statementsreferred to above present fairly the financial position of

BroadcastIIusic, Inc. at June30, 1978,and the resultsof its operationsandchangesin its financial position
for the year then ended, in conformity with generallyacceptedaccountingprinciples applied on a basis
consistentxvith thatof theprecedingyear.

New York, N. Y.
August30, 1978



BROADCAST MUSIC, INC.

BALANCE SHEET
June30, 1978

ASSETS
CURRENTASSETS

Cash,and cashequivalents($10,734,000)
Accrued license fees receivable .

Prepaidperformancerights and royalties
Accrued interest receivable,prepaidexpensesand sundry

TOTAL CURRENT ASSETS

U. S. GovERNsfENT (~%11.677.000) and CoRPoRATE BDNDS—at cost (market value—.

$20,500.000)

$11,291,000
7,181,000
1,657,000

565,000

20,694,000

21,329,000

PROPERTYAND EQUIP if ENT

I and ($177,000). buildings (8685,000), furniture and equipment,
and leasehold improvements .

Lessalloimncesfor depreciationand amortization ...............
$3,617,000

1,258,000 2,359,000

$44,382.000

LIABILITIES AND STOCKHOLDERS'QUITY
CURRENTLIABILITIES

Accruedperformancerights and royaltiespayable
Accountspayableand accruedexpenses

TOTAL CURRENT LIABILITIES

$41,581,000
344,000

41,925,000

STocftEIDLDERs EQUITY—NoteD
CapitalStock,parvalue$1 pershare:

Authorized100,000shares;issuedandoutstanding43,015shares
Paid-in capital
Retainedearnings

CDNTINGENT LIABILITIEs AND Co if sf ITSI ENTS—
Xi ote

E'3,000172,000
2,242,000 2,457,000

$44,382,000

Seenotesto financial statements.



BROADCAST MUSIC, INC.

II'coif E

STATMIENT OF OPERATIONS AND RETAINED EARNINGS

Year endedJune30, 1978

License fees—broadcastersand other music users

Interest and other income

$66,770,000
1,879,000

COSTSAND EXPENSES

Perf'ormancerights and royalties
General and administrative

$56,369,0CO

12,149,000

68,649,000

68,518,000

IXCoifE BEFORE INCOifE TAXES

INcoifE TAxEs—Note B

NET IiN coif E

RETAINED EARN IXGS AT BEGINNING OF YEAR

131,000
20,000

111,000
2,131,000

RETAINED EARNINGS AT ENID OF YEAR $ 2,242,000

Seenotesto financial statements.



BROADCAST MUSIC, INC.

STATEMENT OF CHANGES IN FINANCIAL POSITION

Year endedJune30, 1978

SOURCEOF FUNDS

Operations:
Net Income
Itemswhich do not affect working capital—depreciationandamortization

FUNDS PROVIDED BY OPERATIONS

Saleof U. S. Governmentandcorporate'bonds

TOTAL SOURCE OF FUiNDS

$ 111,000

234,000

345,000
2,481,000

2,826,000

USEOF FUNDS

Purchasesof U. S. Governmentandcorporatebonds
Additions to propertyand equipment .

Purchaseof treasurystock (495 shares) .

TOTAL USEOF FvirDS

INCREASE IN XVOREING CAPITAL DEFICIEiNCY

7,356,000
978,000

3,000

8,337,000

$5,511,000

CEIANGES IN TEI E COSIPONENTSOF AVORKING CAPITAL DEFICIENCY

CurrentAssets—Increase:
Cashandcashequivalents
Accrued licensefeesreceivable.

'repaidperformancerights and royalties .

Accrued interest receivable,prepaidexpensesand sundry

CurrentLiabilities—Increase(decrease):
Accruedperformancerights and royaltiespayable
Accountspayableand accruedexpenses

INCREASE IN WORKING CAPITAL DEFICIENCY

$6,007,000
1,246,000

228,000
112,000

7,593,000

13,130,000

(26,000)

13,104,000

$5,511,000

Seenotesto financial statements.



BROADCAST MUSIC, INC.

NOTES TO FINANCIAL STATEMENTS

June30, 1978

NoTE A SUMMARY oF SIGNIFIcANT AccoUNTING PGLIcIEs

Propertyand Equipment—Propertyand equipmentis carried at cost. Renewalsof a major
natureand bctternientswhich extenduseful lives are capitalized. Depreciationand amortiza-
tion is computed.basedon economicuseful lives, using the straight-linemethodfor all capital
additionssinceJuly 1, 1972 while depreciationfor all capital additionsacquiredprior to July
1, 1972 lias beencomputedusing the declining-balancemethod.

IncomeTaxes—Investmenttax creditsrealizedare includedin incomeunderthe flow-through
method,as a reduction in the provision for federal income taxes.

Pension Costs—The Company has insured pension plans covering substantiallyall of its
employees.The policy is to fund pensioncostsaccrued.

NOTE 3— INCO:&IE TAXES

The Company'sprovision for income taxes is comprisedof federal income taxesof $11,000
andstateand local taxesof $9.000. During theyearthe Companyutilized $35,000of investment
tax credit carryiorwardto reducecurrentfederalincometaxes. At June30, 1978 tf~e Company
hasan investmenttax creditcarri&orwardof $174.000which expiresasfollows: 1981~15,000;
1982—$13,000;1983—$9,000; 1984—$12,000;1985—$125,000.

The Companyalso has a foreign tax credit carryoverof approximately$203,000which will
expire in 1981.

N0TE C— PENsIGNPLANs

The total pensionexpenseof the Companywas $729,000for 1978. The plansare fundedby
the Level Annual PremiumDeferredAnnuity method.

NOTE D— CIIANGES IN STOCKHOLDERS EQUITY

During 1978 the Companyacquiredand subsequentlycancelled495 sharesof treasurystock.
Appropriatechargesto capital stockandpaid-in capital havebeeninade. Therewereno other
changesto capiral stockor paid-in capital during the year.

NOTE E— CPNTINGENTLIABILITIES AND COMiiIITiIENTS

An action,which wascommencedagainstthe Companyandothersin theUnited StatesDistrict
Court for tire SouthernDistrict of New York on December31, 1969, allegedviolation of the
anti-trust laws and soughtdeclaratoryand injunctive relief, but did not requestmoney dam-
ages. Thc action divas contestedby the Companyin its own behalf and in bclialf of certain of
its aAiliatcs, andafter trial on the liability issues,tlie complaintwasdismissed.An appealwas
taken by tlic plaintitf and on August 8, 1977 the Court of Appeals for the SecondCircuit
reverse&i an&i remandedfor further proceedingson relief. The Companyand the other defen-
dantshave fllcd petitions seekin&» a rehcarirrg in the Court of Appeals. A petition for a writ
of certiorari to the U. S. SupremeCourt ir as fried by the Companyon hlay 5, 1978. The
SupremeCuurt lias not yct actedon the petition. At the presenttinte managementis of the
opinion, basc&l upon adviceof 'lc&»al counsel,that theAularst 8, 1977decisionwill haveno eitcct
on the firiancial l&osition of thc Company as of june 30, 1978, but cannotexpressan opinion
as to tlic poteritial erIect upon the Cornliany'sfuture licensingactivities.

Other liti& ationsarising in thenormalcourseof businessarealsopendingagainsttheCompany.
It is thc Company'sopinion, basedupon adviceof legal counsel,that such litigation is not of
a material nature.

The performing rights licensing agreementsbetweenthe Companyand individual radio and
tclcvision stationsexpired on December31, 1977. Temporaryextensionsof such agreements
have been obtained from substantiallyall of the stations to varying dates. Negotiationsare



presentlyin progressfor new agreements.and any changein the mannerof determiningthe
paynicntsto the Companycould be retroactiveto January1, 197S. Theamountof suchadjust-
mcnt, if any, to license fees income of thc Companyis not expectedto havea material effect
on the financial position of the Companyas of June30, 1978.

The Companyhasan agreementfor office spaceundera long-term leaseexpiring in 1987. The
Company is committedunder such agreementfor fixed annual rent of 5335.000. Total rent
expensefor 197S divas approximately$750,000. The future minimum rental commitmentsas
of June30, 1378 for all noncancellablcleasesareas follows: 1'979—$566,000:1980—$455,000;
1981~&443,000;1982~434,000;1983—$402,000; and 1984 through 19S7—$1,339,000.

10



BROADCAST MUSIC, INC.

STATEMENT OF OPERATIONS AND RETAINED EARNINGS

Year endedJune30, 1979

INCOME

Licensefees—'broadcastersand othermusic users—Note E

Interestand other income .

COSTSAND EXPENSES

Performancerightsand royalties

Generaland administrative

@3,054,000
13,494,000

$74,325,000
2,546,000

76,871,000

76,548.000

INCOME BEFORE INCOME TAXES

INcoME TAxEs—Note B .

NET INcoME

RETAINED EARNINGS AT BEGINNING OF YEAR

RETAINED EARNINGS AT END OF YEAR

323,000
63,000

260,000
2,242,000

$ 2,502,000

Seenotesto Financialstatements.

r»



BROADCAST MUSIC, INC.

LOCAL STATION TELEVISION LICENSE AGREEMENT

Licensees

Station:

Location:

4

\
,C

I

~ «yQ.



AGREEIIENT madebetween3zo~nc.asTMusic, INc. (herein re-
ferred to ~s «3%II") and

(hereinreferredto as
"Lrczzszz") as folio-&vs:

IA. 3%II herebygrantsto LIczzszz for the period commencing
as of Zanuary.1,1971'ndendingDecember31, 1973, and any renewal
thereof, (the "term"), a non-ezclusivelicenseto performby telecast-
ing on Lrczzszz'slocal television programs,all musical works, the
copyrightsor rigl.ts to grant telecastingperforminglicensesof which
3MI may, during the term hereof, oem. 33II agreesto deliver to
Lrczzszz,from time to time during the term hereof, lists of musical
works coveredby this license. The rights grantedherebyshall include
the right to telecastdramaticperformancesof eachsuchmusicalwork
unless31lI at any time shallhavegivennoticeto Lrozzszzthat'tdoes
zot own the dramaticperformingrights thereof.

3; The performanceslicensedhereundermay originate at any
place', whetheror not such place is licensed to publicly perform for
profit thc musical works licensed hereunder,and regardlessof the
manner,meansor methodof such origination.

C. Zzccptas expresslyhereinotherwiseprovided,nothingherein
contai»cdshallbe construedasauthorizingLrczMszz to & rant to others
any right to reproduceor perform publicly for prost by any means,
methodor processwhatsoever,anyof themusicalcompositionslicensed
hcrcu»dcror as authorizingany receiverof any television broadcast
to perform publicly or reproducethe samefor profit, by any means,

~ methodor processwhatsoever.

2A. "Local televisionprogram"as used in this agre«»icntshall

bc Qccm«d to n&ca» a pro«ram,whetheror not such programshall in-

clu&lo vis»al »material,broadcastfrom thc stationother than a, network
/

trlcvisio» pro&~in»i of a "regularnational tclcvisio». network," as dc-

f&»c&l h«rci», or of an "occasionaltelevisionnetwork" lice»sedby 3%[1

(asdistin&»i i&ed from its aililiateil writers and publishers[hereinafter



"afiiliatcs "]) at the source. Theperformanceslicensedhereundermay
originateat the stationor at anyotherplacewhetheror not suchother
placeis licensedto performpublicly for profit thecompositionslicensed
hereunder,regardlessof themanner,means,or method.of suchori~mna-
tion; butnothinghereincontainedshallbe deemedto granta licenseto
such place itself (or to the parties responsiblefor the performance
therein)for thepublic performancefor prostin suchplaceof any such
compositions.

3. "Network televisionprogram"asused.in this agreementshall
be deemedto meana program,whetheror not suchprogramshall in-
clude visual material, broadcastsimultaneouslyor by so-called !'de-
layed"or "repeat"broadcasts(sometimesknown as "rebroadcasts")
over two or moreafiiliated stations.

C. "AfBliated station"as.usedin this agreementshall be deemed
to meanany televisionbroadcastingstationin theUnited Stateswhich
regularlybroadcastsnetwork televisionprogramsof a televisionnet-
work or which appearson thetelevisionratecardsof suchnetworkand
which (i) is interconnectedwith suchnetworkby co-axial cable,wire,
television relay or any other meanswhatsoever,or (ii) pending the
availability of suchmeansof interconnectingthe stationwith suchnet-
work at an expenditurewhich is not unreasonablein comparisonwith
tlie cost of interconnectingsuchnetwork'sother afBliated stations,is
a party to a non-interconnectedafhliation agreementwith such.net-
work. Suchstationshall only be deemedto be an a51iatedstationso
ion as it regularlybroadcastssuchprogramsor appearson suchrate
cards,as the casemay be. All televisionbroadcastingstationsin the
United Stateswhich are ownedand operatedby a networkandwhich
broadcastsuchnetwork's television programsshall be deemedto be
afiiliated stationsfor the purposesof this agreement,whetheror not
they appearon suchnetwork'stelevision rate cards.

D. "Independentstation" as used in this agreementshall be
deemedto mean any television broadcastingstation in the United
Statesotherthananafiiliated stationof a "regularnationaltelevision
networl'" asdefinedherein.



Pms.2, 3

Z. "Hemlar nationaltelevisionnetworl-" as used in this agree-.
ment shall be ilcemed to meanany televisionnetworkwhich (i) has a,

minimum of one hundredaf7iliatcd stationsand (ii) suppliesits af51-
iated stationswith television programswhich are broadcastby such
afliliated.stationson a regularbasisfor an averageof not less than
forty hourseach~veek in any six monthperiodduring the term of this
agreement.

F. "Occasionaltelevision network" as used in this agreement
shall be.deemedto meanany group of two or more af5liatedstations
which is not a regularnational televisionnetwork as defined herein,
provided,however,that a group of two or more affiliated stationsall
or substantiallyall of which areundercommonownershipor control
shallnot be considered.to be an occasionaltelevisionnetwork,

6. "Video tapes"as usedin this agreementshall be deemed.to
meanvideo tapesandany recordingmaterialthat is now or may here-
afterbe usedin place thereof.

8% Lrczzszz,uponwritten requestfrom 3MI made on not less
than one (1) week'snotice specifying the period to be coveredby the
lists, agreesto furnish to 3'eeklylists of Lrczzszz'sperformances
of musicalworks under this license, indicating the compositionsper-
formedby title and composeror by such other convenientmethodas
may be designatedby 3'MI but such lists neednot be furnished for
more thansiz (6) weel'sof eachyearof the term.

B. 6'ith respectto motion pictures (or other prerecordedpro-
grau&sdesignedfor presentationon a numberof stationsandfor which
cuc shcci.sare customarilymade) broadcastfrom or through the sta-
tio» on Lrczzszz'slocal television programs,Lrczzszz'sobligations
under subparagraphA. of this paragraph3 shall bc Accrued to have
beencompliedwith if Lrcz'Nszz shall identify the picture for BALI by
ils title, thc nameof tho producerwhereavailable,and thc copyright
notice containedtherein whore availablo. If 3%II does not have a
musiccue sheetfor suchpicture,andLrczzszzdocshavesuch a, sheet,.



Liczzszzshall niake suchmusic cue sheetavailableto BMI for,ezam-ination at BliI's rcqiicst andBAII shall returnsuchsheetto Lzczwszz
promptly.

4A. In considerationof the license herein granted, Lzczzszzagreesto pay to 3'~lI a sumequal to eitherof the following amounts:
1. the aggregateof:

a. 1.16% of "station'sbasicnet receipts"as defined hereinfor the applicableyear (seesubparagraph5A);
b. 0.5S% of "station'sincrenient"as defined herein for'he

applicableyear (seesubparagraph5A), and
c. an amountequalto 58% of sustainingfeespayableby thestationto the AmericanSociety of Coniposers,Authors and Pub-lishers {"ASCAP") for the applicableyear under the blanketlicenseagreementbetweenASCAP andLzczzsiz,or

2. 1.09% of "net receipts from sponsorsafter deductions"asdefinedherein for the applicableyear (see subparagraph4G).,
whicheverof (1) or {2) is less.

Unless the amountreferred to in'2) is less than the aggregateamountreferredto in (1) for any year,it is the intentionof this agree-ment that BhlI shall receivefrom the Lzozzszzfor suchy'ear, in con-siderationof the licensehereingranted,5S% of the amountpayabletoASCAPby Liczzszzfor suchyearunderthe termsof the currentformof blanket licensebebveenASCAP and local television stations,andthe provisionsof this agreementshall be construedaccordingly.
B. The term "net receiptsfrom sponsors"asusedin this agree-ment shall be deemedto meanthe "grossamountpaid for the useoftelevision broadcastingfacilities of the station for Lzczzszz'slocal

television programs,"as defined herein (rcdiiccd by the deductions
specifiedin subparagraphs4E, 48, and4II hereof),lessany advertis-in" agencycommissionnot to ezceed15~0 of the remainderactually



allowed to a recognizedadvertisingagencynot ownedor controlledby
LIGENsEE. iso deductionfor advertisingagencycommissionsmay be
takenfor commissionspaidon sumswhich arenot includedin, or which
arc deductiblefrom, the "grossamountpaid for the use of television
broadcastin facilities of the station for Lzozzszz'slocal television
programs."

L

C. The term "net receiptsfrom sponsorsafter deductions"as
used in this agreementshall be deemedto mean net receipts from
sponsors,less a salescommissionon the net receiptsfrom sponsors
equal to 15~0 of suchnet receipts,unlessLxozzszz is an independent
station and elects to compute the license fees due BihlI under the..
itemized deductionmethod of reporting in accordancewith subpar-
agraph4Z of this agreement,in which event the deductionfor sales
commissionon suchnet receiptsshall equal 20~&0 thereof, insteadof
15 jo.

D. Thc term "grossamountpaid for the useof televisionbroad-
casting facilities of the station for Lzczzszz'slocal television pro-
grams"as used in this agreementshall be deemedto mean all pay-
mentsmade (whetherin money'rin any other form) by or on behalf
of the sponsorof eachprogramfor the useof televisionbroadcasting
facilities of the station for all such local television programs,after
deductingonly ratecarddiscounts,quantityand/orfrequency,actually
aIlowcd, and whethersuchpaymentshall have beenmadedirectly to
LIGFNsEE or to any otherpersons,Brms or corporations. AVhere mer-
chandise,services,or any thing or serviceof value is reccivcdin lieu of
cashconsiderationfor the useof the televisionbroadcastingfacilities
ef the station, the sameshall be describedand the reasonablevalue
thereofdeterminedandaccountingmadeto 31II upon tho samebasis
as if a regularbilling hadbeenmadeby Lzczzszztherefor in asun'qual

to such reasonablevalue, which in no event shall bo dcerucdto
exceedLrczzszz'sprevailing publishedcard rate for such tcleyision
broadcastingfacilities.



LlcENsEE s gl'ossMlioullt paid fol'hc useof televisionbroadcast-

ing facilities of the station for LlczNszz's local television programs

for anyparticularyearshallnot be less than the aggregateof:

1. the anlount reportableby LIcENsEE to the FCC as LIczN-

szz's"total saleof stationtime" for theyear (the amountreport-
ableon Schedule1, line 11 of FCC Form 324 in effect for the year
1970),and

2. the amount reportable by LlcziszE to the FCC as

LlczNszz's"total broadcastrevenues,otherthanfrom time sales"
for the year (the amountreportableon Schedule1, line 16 of FCC
Fornl 324 in effect for the year1970),

plus all commissions,if any, deductedin reportingtheseamounts,re-

ducedby revenuesreceivedfrom all reglllar national television net-

works andfrom any occasionaltelevisionnetworkswhich arc licensed,

by 3&II (as distinguishedfrom its aQiliates) at the source,which are
reportedpursuantto (1) of this subparagraph.

E. LICENsEE may deduct the following amountsfroln the gross
amountpaid for the useof televisionbroadcastingfacilities of the sta-

tion. for Liczzszz'slocal televisionprograms:

1. FIL'.iI CosTs: LIGENsEEmaydeductSO~o of the costof films

or video tapespurchasedby LIczzszzfor useon prereeordedfea-

ture film programs,cartoons,or sywdicated film or video tape
programs.

2. TALENT CosTs: LIOENsEE may deduct the following pay-
. mentsto personnelwho appearon theair on LIczzsEE'slocal tele-

vision programs:

a. TalentEspeciallyEngaged.for a ParticularProgramor

Programs:. LIczNszz may deduct the salary and talent fees

paid to on-the-airtalentespeciallyengagedfor a particular.pro-

gram. or programswhose sole duties are .acting as on-the-air

talentpersonalitiesand in preparingtherefor.



b. Staff Announcers: LzcENsEE may deduct talent fees
paid to staff announcersabovetheir basesalaries.

c. %lith respectto personalother than thosecoveredby
the provisionsof subparagraph4E2awho appearon tho air on
LzcENsEE'slocal programson a regularbasisandwho alsohave
other duties (such as, for example,a sportsannouncerwho is
also a sportsdirector or a newscasterwho is also a news di-
rectorof the station),LzcENsEEmay deductthe talentfeespaid
to suchpersonnelabovetheirbasesalaries,up to a maximumof
half of the total annualcompensationpaid such individual with
respectto all of his duties.

3. RIGIITs CosTs: LzcENsEEmay deductthe actu"1payments
madeby LzcENsEEfor broadcastrights for a specific local commer-
cial sportsprogramor otherspecialevent. The amountdeducted
by'IOENsEEfor broadcast'ightsmay not exceedthe amountac-
tually paid to or for theoriginalholderof thebroadcastrights for
theparticularevent.

~ 4. BEMGTE LINEs: LIOENsEE lnay deduct'the ac'tuolpayments
madeby LIOENsEEfor a specificlocal commercialprogramto or for
the telephonecompany or lil-o transmissionutility for remote
picl.-up necessaryto broadcastthat programfrom a point outsido
the studio or tho station. The amountdeductedby LzcENsEE as
paymentfor remotelinesnlay not ezcoedthe amountactuallypaid
to or for the telephonecompanyor lil.-o transmissionutility.

5 pRIzEsTo PARTIcIP'1NTs 0N A PEQGRAM: LIOENsEE lnay de-
duct thc actual parmontsmade by LzcENsEE for a specific local
comznorcialprogramfor prizesto participantswho appearon that
pI'ograni.

6. OUTsIDE NEws SERvzcE: LzcENsrEmay deductSO~0 of tho
actualpaynlontsmadeby LzcENsEEfor newsservicepurchasedby
LicszsnEfrom a, bona fide supplierof news service (such as, for
ozamplo,AP or UPI or othersinlilar agency)not afiiliatod, or in
commonownership,with LzcENsEE.



F. Co-operativeprogramsare programsxvhich are furnishedby
a regular national television network or by an occasionaltelevision
network licensedby 3%II (as distinguishedfrom its affiliates) at the
source to its aAiliated stationsunder an arrangcmcntpermitting an
aAiliatc to broadcastsuchprogramson a sustainingba,sisor on a com-
mercial basis under the sponsorshipof a local, regional or national
advertisercontractingdirectly with such.affiliated stationor its repre-
sentativefor the incorporationof the commercialcreditsof suchadver-
tiser into thc programas broaclcastby suchaffiliated station. For the
purposesof this agreementonly, suchco-operativetelevisionprograms
shall be deemedto be net~vorli televisionprogramsas definedherein.

6. Yo paymentshall be requiredhereunderwith respectto any
sumsreceivedfrom political local televisionprogramsof Lzczzszz.

EI. Yo payment shall be required hereunderwith respect to a
local commercialtelevisionprogramof Lzczxszzpresentedby motion
picture or by transcriptionif a licensehas beengrantedby BMI (as
distinguishedfrom its affiliates) at the sourceto performon such'local
commercialtelevision programby meansof such motion picture or
such transcription,as the casemay be, the musical compositionsem-.

bodiedtherein.

I. If any local televisionprogramof LtczNszzproducedsolely for
broadcastingpurposesis presentedin a studio, auditorium or hall
wherean audienceis admittedfree of charge,or where the entire ad-
mittancechargeis paid to an eleemosynaryinstitution which shall re--
questa gratuitouslicense from BMI, no additional royalties or fees
shall be chargedby reasonof the presenceof such audience.

5A. LrczÃszzshall divide its net receiptsfrom sponsorsafter de-

ductions for any year in proportion to the "basic net receipts"and
"increment" for such year under the terms of the current form of
blanl.-ct licensebetweenASCII and local televisionstations. The re-

sulting amountsshall be "station'sbasicnet receipts"and "station's
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increment"respectively,and Lzoz~szzshall computethe license fees
due in accordancewith subparagraph4A of this agreement.

B. Lzczzszzshall computeits monthly accountingsto 32iII on the
basisof the estimatedproportionsof "basicnet receipts"and "incre-
ment"usedundertheESCAblanl-.ctlicensereferredto above. Upon
receivingnotice nf the final proportionsof "basic net receipts"and
"increment"computedand verified for the precedingcalendaryear
underthe termsof the ASC4Pblanketlicense,Lzczz'szzwill make the
following adjustments. In the event that the fees due BMI for that
yearar'egreaterthanthe feesactuallypaidby Lzczzszzfor thatyear,
Lxczxszz shall pay such additional fees to BMI within thirty days .
after receiptof notice of the final proportions. In the event that the
fees due 3'iII for that year are less than the fees actually paidby'IGE'zszzfor that year,Lrczzszzshall apply suchezcesspaymentsin
computing its monthly accountingsto 1&II for the month or months
immediatelyfollowing themonthin which it receivednoticeof the final
proportions.

S~
+02

c

t p.

GA, Liczzszzshall readermonthly statementsto BAII on or be-

fore the twentiethday of eachmonth covering the period of the pre-
cedingcalciudarmonth,on forms suppliedgratisby BRII, with respect
to all grossamountspaid for the use.oftelevisionbroadcastingfacil-
itics 'for Liczzszz'slocal television programs,and also showing all
dediictions in order to arrive at nct receiptsfrom sponsorsand net
receiptsfrom sponsorsafter deductionsas herein provided, without
ezccptioii, and. thc division of its net receiptsfrom sponsorsafter de-

ductionsbcbvccnstation'sbasicnct receiptsandstation'sincrementas

hereinprovided, and thc percentagesthereofpayablc to BihII, which

statcnic»tssliall bc accompaniedby the remittanceduc 3:iII underthe
tci'iiis hereof.

B. Copiesof spccinicnforins of tlic monthly reportsarc annexed
heretoasezhibits1, ", 3, 4, and '"i. tVobvithstandinganyotlicr provision
of Huis agreeuicnt,a, Liczzszzsliall usc the same1'ind of forni in report-
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ing to 3411 as it does in reportingto ASCAP (i.e., optional standard.
deductionor itemized deductions). Each form of rcport containsa
footnote to line 1 which reads: "All revenuemustbe reportedon this
line including 'total saleof stationtime,'FCCForm 824, ScheduleI,
line ll) plus 'total broadcastrevenues,other than from timesales'FCC

Form Ho4, ScheduleI, line 16) plus all commissions,if any, de-
ductedin reportingtheseamounts."

C. Accountingsand paymentsshall be made on a billing basis,
with the right of deductionor rebatefor bad accountsand discounts
allowed or rebatespaid. All billings madesubsequentto the termina-
tion of this agreementwith respectto local televisionbroadcasts,made
during the termhereofshallbe accountedfor by Lzcz~szzasandwhen
suchbillings a,remadeby'rczzszz.

7A. Reports to BMI shall be made in accordancewith the fol-
lowing:

1. Line 1 of the reporting form shall include all payments
to or on behalfof Lxoz&szzmadeby or on behalfof the sponsorof
eachprogrambroadcaston the stationwhich are relatedto such
program,including,without any limitation, paymentsfor program
material, rights, production, commercials, studio charges, line
charges,manpower, equipment, and facilities charges. Line 1
shall also include all revenues,if any, relating to any item for
which a, deductionis takenin reportingto BiAII.

'2. Revenuereceivedby Lzczxszzfrom the sale to othersfor
broadcaston anotherstationof programsbroadcastby Lzczzszz
("syndicationrevenue")shall be reportedas follows:

a. A. Lzcz~szz electing the optional standa,rd. deduction
shalln.ot reportanysyndicationrevenueto 3&i1I unlessLzczzszz

'P

itemizeddeductionsat the time theparticularprogramwas orig-



inally broadcastand failed to elect, pursuantto subparagraph
7¹b,not to claim any deductionswith respectto suchprogram.

b. 4 LIcz csEE itemizing deductionsshall report all syndi-c'ationrevenueto BZI exceptas to programsfor which it has
electednot to claim any deductions. Suchelectionshallbe made
by advising3M', concurrentlywith the report for the period
duringwhich theprogramwas originally broadcast,that a.par-
ticular program (with appropriatedescription) was produced
for svndication,and that no deductionshave been or will be
takenby suchLICENszzwith respectto suchprogram. For this
purpose,eachepisodein a seriesmay be treatedas a. separate
program.

3. Paymentsreceivedfor the following arenot reportableif
such paymentsare not required to be included under subpara-
graphs(1) and (2) above:

a. furnishingmanpoweror equipmentto another(whether
'network,station,or apartynot involved in broadcasting),where
. suchrevenueis not relatedto LIcFNsEE'sbroadcastingactivities;

b. production of films or other material solely for nen-
broadcastuse;and

c. production for anotherof television programsor com-
mercialswhere the productionis not relatedto the sponsorship
of suchprogramsor commercialson the station.

4. ~erethe sponsorof a programbroadcastby'IczESEE
engagesin a transactionwith LIcENSEE which producesrevenue
for LIcFNsEzwhich would not otherwisebe includible on line 1, the
amountof suchrevenueshall neverthelessbe includedon linc l to
thc extent& If an/ that sllch I'cvcnue exceedsthc I'Qvcnue which
would havebeenreceivedby LIcENsEE if the transact,ionhpd been
betweentwo partiessubstaIItially similar to the station and the
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sponsorbut having no sponsorshiprelation and dealingat arm'
length.

'5. In the event a, person,firm. or corporationaf61iatedwith
or rein(cd to Lzczxszzreceivesamountsfrom the sponsorof a, pro-
gram broadcaston the station rela,ted to such broadcast,such
amountsand applicabledeductions,if any, shall be included in
LzcEFszzs reportsto MlL

B. Within 120 davs following the close of each calendaryear,
Lzczzszzshallsendto BMI, (i) a copy of ScheduleI of theFCC Form
324 file bv LICENSEE for thatvear (or .a copy of suchother reporting
form as the FCC may requireLzczzszzto useduring the term of this
agreementto report the data that appearon ScheduleI of the FCC
Form 324 in efTect for the year 1970), at the time such report is filed
with the FCC, and (ii) ..a statement,signed by a financial .of6cer

of Lzczzszz,that Lrczxszz during that year complied with the pro-
visions of the last sentenceof paragraph16 of this agreement.'.

Bi[I shall considerall FCC datacoming to its attentionpur-
suantto this paragraphas completelyand entirely confidential.

SA. The amountwhich Lzczzszzmustenteron line 1 of the report
form shall includeall amountsreceivedby Lzczzszzfrom all television
networl;s,whetheror not suchnetworks are licensedby BMI at the
source. Revenuesreceivedfrom all regular national television net-.
worl's or from any occasionaltelevisionnetwork which is licensedby
311I (as distinguishedfrom its aKliates) at the sourceare to be de-
ductedon lines 4a and4b of the rcport form.

B..If LzczNszz is aGiliated in common ownershipwith an occa-
siona.l (,elevisionnetworl- not licensedby BIII at the source,the reve-
nueswhich Lzczzszzmust inclpde on line 1 of its reportsto 3)II shall
not be less than the amountwhich Lrczzszzwould havereceivedif the
transactionhad been between taro parties substantially similar to



P~s.8, 9

Lzczzszzand its a6iliated occasionaltelevision network, but not af-
filiated in commonownership,dealingat arm'slengthfor the broadcast
by LIczzszzof the programsof the occasionaltelevisionnetworl-.

C. 4 programbroadcastby a group of two or more stationscon-
stitutingneithera regularnationaltelevisionnetworknor anoccasional
television networl- as defined in the license is a local television pro-
gram, and all pavmentsmadeby or on behalf of the sponsorsof the
programshallbe reportedon line 1 of Lzczxszz'sreport form.

9; iso accountingneedbemadeto 3%II with respectto the follow-
ing tradedeals:

A. Fn,ir Tabs: if Lxczhszz receives films in return for
carrying announcements(whetherincorporatedin the film or in-
cluded in other programs),Lrczzszzshall not be requiredto in-
clude any revenueswith respectto suchannouncementson line 2
of its reportform, or if any suchrevenueswere includedon line 1,
shouldbeentitledto deductsuchrevenueson saidline Q. However,
no otherdeductionmay be takenby Lzczzszzfor the cost of such
film—the value of the spotsfurnishedby Lrczzszzand otherwise
reportableas revenuebeing consideredto be a completeonsetto
the deductiblecost of the film.

3. Xz-STozz PzoiroTzoz': if LzoENSEEpursuantto an agree-
ment with a sponsorprovides that sponsorwith both announce-
mentsfor thc sponsorand, in addition,promotion spacein stores
in which thc sponsor'sproductadvertisedon the station is sold,
andwhereLzczNszz, in accordancewith the agreemcnt,gives the
store in which the productis sold spotannounccmcntson the sta-
tion in return for promotion spacefor the sponsor'sproduct in
thc store, the transactionshall be reportedas follows: LzczNszz
shall include in, its grossrevenueson linc 1 the entireamountpaid
by the sponsorfor both the usc of the station'sfacilities and for
'the proniotion spacein the store. Lzczzszzshall not be required
to include on linc 2 any additionalamountrepresentingthe traile



with the storefor the in-storepromotionspace. The latter trans-
actionshallbe considereda, "wash"—the revenuefor the in-store
promotionbeingcompletelyoffset by the value of the spotsgiven
to the store.

C. R.mzo-TzzzvzszozCaoss PzowoxzoNs: if Lzczzszz yro-
vides announcementsto anotherstation (radio or television) in
return for announcementson the latter station promoting
Lzczzszz,Lzczzszzshall not be requiredto include any revenue
~ric respectto any such announcementson line 2 of the report
form, provided that the station to which the announcementsare
furnishedis licensedby'ML

D. TRADES AVrrH Nzwspkpzzs:

1. If LroENszzexchangesannouncementsof newspaperson
its station in return for advertisemertsof the station in such
newspapers,and electsto report the amountto be included.on
line 2 of its report form, LxczNszz shall computesuch amount
as follows:

. a. H the newspaperis afBliated with LrczzszEin common
ownership:

50% of the amount which Lrczzszz would charge any
other advertiserpurchasingthoseannouncemcntson a "run
of schedulebasis"

b. If the newspaperis not aQiliatedwith LzczN'szzin corn-
monownership:

100% of the amountwhich Lzczxszzwould. chargeany'theradvertiseryurchasingthoseannouncementson a "ran
of schedulebasis."

c. If the.announcei'nentsof any newspaperappearin time
periodswhich arenot availablefor sale on a "run of schedule
basis," the value of the announceme~tsshall be based on
Lrczvszz'scardratesfor suchprogramsor time period.
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2. LIcEssEEmay elect to compensateBMI for suchnews-
paperannouncementsby makingavailableto BKiI periodsof time
for institutionalannouncementsin behalfof BMI.

a. In theeventof suchelection,the totalnumberof seconds
of announcementsgiven by LIcEESEE'snewspaperadvertisers
for announcementsin any calendaryear shall be multiplied by
1.04/0, ezceptthat if in the precedingcalendaryear the incre-
mentis at least10/0 morethanbasicnet receipts,the total num-
berof secondsof announcementsgivenby LIoENSEEto suchnews-
paper advertisersfor announcementsshall be multiplied by
0.58/0.

b. If LIGEzsEEelectsto compensateBMI for suchnewspaper
announcementsby making available to 3&lI periods of time
computedas set forth above,LIoEwsEE shall not be required.to
include any revenueswith respectto suchnewspaperannounce-
mentson line 2 of this report form or elsewhere.

c. Subjectto the provisionsof subparagraph63, LIczxsEE
. may makesuchelection for any calendaryear during the term
of this agreementby notifying BMI in writing not less than
ninety days in advanceof the beginningof the calendar.year to
which the electionrelates,andmay revokesuchelectionfor any
subsequentcalendaryear by giving BiQI not less than ninety
daysadvancewritten notice.

10. The following are additionalexamplesof how the most com-
Inon typos of trade deals are to be rcQectedin LIcENSEE's monthly
reports:

TEADEs wITH TV GUIDE: 1f LIGE'zsEE gives TV GUIDE an-
nouncc1uentsin return for advertisingspace in TV 0UIDE, the
amountwhichLIGEKsEEmustincludeon line 2 of its monthly report
form shallbc the amountwhich TV GUIDE would chargeany other
advertiserfor the advertisingspacewhich the station received,
computedin accordancewith the applicablcTV GUIDE rate card.
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3. TRADEs rOR AUTOMOI3ILES HOTEL SPACE AIRPLA1%E TICKETS,

ihIAGAzISE A.DYERTIsIÃG SAGE CR OTHER SLIIILAR PRCDUcTsCR SERv-

Icz: if LIcEsszz gives announcementsin return for the use of
automobiles,hotel space,airplane ticl-ets, magazineadvertising
space, or other similar product or service the amount which
LiczzsPEmust include on line 2 of its monthly report form shall
be the amountwhich an outsidepurchaserfor cashwouldhave'o

pay the supplierfor suchmerchandiseor services.

C. A.ZNOUZTCE~iiz'ZTS 0Ã BEHALP OP RELATED SERVICES) PROD-

UGTs 3IAGAzIzzs CR CosIpAzIEs: if LICE@SEE gives announcements
to promotea service,product,magazine,coInpany or other enter-
prise with which it is afFiliated in commonownership (exceptfor
newspapersor other broadcastingstations,which are subject to
the provisions of subparagraphs9C and. 9D of this agreement),
thc anIountwhich LICE@SEEmust includ.e on line 2 of its monthly
reportform shallbe the amountwhich LICE&SEE would chargeany'ther

advertiserdealingat arm's lengthwith the stationfor the
announcementsfurnishedby the station to its atnliatedcompany.

D. %Pith respectto any tradedeal, the amountto be included
by the stationon line 2 of its monthly reportform shallnot exceed
the LICENSEE'scard rate for the broadcastingfacilities which the
stationfurnishedthe sponsor.

11. Subparagraph6C of this agreementprovidesfor a deduction
or rebatefor bad accounts. On line Gb of its report form, LIcENsEz
may deductba,d. accountswhich.were included in the station's"gross
revenues"as reQectcdon line 1 of the station'sprior monthly account-
ings to BMI. This deductionmay be takenonly at the time suchbad
accountsare actually written off by LICE@SEE. Xn the e,eI that
LICENSEE makesany subsequdntrecovery of any bad accountsprevi-
ously written off and.deductedin its monthly accountingsto BMI, the
amount of such recovery shall be included on line 1 of LICE@SEE's

monthly report for the period in which such recovery is made.



12. With respectto the permissiblededuction for film costs in
accordancewith subparagraph4Z1 of this agreement(line 8a of the
itemized deduction report forms), the amount which Lzczmszz may
deducteachmonth shall be computed'bytaking the amount actually
paid to the film distributor (including ezpresschargesandprint costs)
anddividin it by the total numberof monthsfor which the contract
with the film'distributor covering the broadcastof the films or video
tapes is in force, provided, however, that if a different method of
write-off shall be allowed by the Internal RevenueService as the
deductiblecost of that film for the purposeof computingLxcz~szz's
federalincometaz, Lzczwszzmay; at its option, use that methodif it
ezhibits to 3'iII the appropriateschedulesfrom Lzczxszz'sfederal
incometazreturnshowingtheamountallowedby the InternalRevenue
Serviceas the deductiblecost of the Qlm. LzcENszz'smonthly deduc-
tion for film costsshall be 80~~0 of the resultingfigure, subjectto thc
'following ezceptions:

I

A. If LIczxszzpurchasedthe films or video tapesfrom anyone
otherthan.'afilm distributor,or acquiredsuchfilms or video tapes
in connectionwith a purchaseof a station, the amountusedby
Liczzszzin computingits deductionfor film shall not ezceedthe
amount actually paid to the film distributor (including ezpress
chargesandprint costs)by the stationor networl- that originally
purchasedthe fllms or video tapesless the amount deductedas
film costby the stationor nebvorkthat originally purchasedthe
films or video tapesin previousmonthlyaccountingsby thatstation
to BMI.

l3. If the supplier of any films or video tapes is afBliatcd
with LIGE'zszz in commonownership,the amountwhich Liozzszz
mayusein computingits monthly deductionfor film cost shall not
czcccdthe amountthat tho films or video tapeswould cost if the
transactionhadbeenbetweenhro partiessubstantiallysjmilar to
theLiczzszzandits affiliated film supplierbut riot afIiliatcd in com-
nion ownership,dealingat arm'slengtli for the right to broadcast
the films or video tapeson the station.
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13. %'ith respectto the permissibledeductionfor talent costs in

accordancewith subparagraph4Z2 of this agreement(line Sb of the

itelnizeddeductionrcport forms):

Xn on-the-air talent personality whose duties include

assemblingand preparingmaterial for broadcaston his own

programs(suchas, for ezample,a sportsmanagerwho assembles

andpreparesinterviewsand other elementsof his own program)
shall be deemedto be an on-the-airtalent personalitywhosesole

duty is actingas such. Promotionalappearancesby an on-the-air

talentpersonality'nbehalfof his own programshallbe consid.ered

part of the duties of an on-the-airtalentpersonality.
If, in addition to preparinghis own material, or performing

other dutiesrelatedsolely to his own program,an individual also
assemblesor preparesmaterialfor otherprograxnsor hasgeneral

supervisory;administrativeor other duties not relatedsolely to
his own program,thesalaryand talentfeespaid to that individual
shall be treatedin accordancewith subparagraph4Z2c of this

agreement.

B. In computing the base salary'or staff announcers„"if

LIGENsEE is not a party to an agreementwith the AmericanFed-
erationof Televisionand Radio Artists (AFTER) covering the

talent fees payable to LlcEEsEEs staff announcers,the amount
which LIOENsEEmay deductas talent feesshall be determinedby

dividing the total amountspaid,'to eachstaf7 announcerbetween

basesalaryandtalentfees in the ratio that the average"40 hour
weel-ly wage" (which shallbe deemedto be the equivalentof base

salary) bearsto the average"gross weeldy compensation"for
staff announcersin stationsin the samecategoryof marl.-et size

and geographiclocation as shown in the 7& AGEs HCUEs AND ZM-

gLQYIIENT BEPCRTPQE TELEvIsICN publishedby theNationalAssoci-

ationof Broadcastersfor theyearcoveringor closestto theperiod.

in quesQon.

C. In computingthe amountdeductibleas talent costs,there

shall be excludedfrom the salary'rtalent feespaid to any indi-
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vidual any social security ezpensesor other payroll costs,petty
cashezpensesand pensionfund contributionspaid to or for the
accountof any such individual whose compensationis otherwise
deductedin whole or in part.

14k. If LxcEzsEEis an independentstationanditemizesits deduc-
tions, it may deducton line Sg of the itemized deductionreport form
for independentstationsan additionalamountequal to 5 /0 of LxcEz-
sEE's "gross revenue" attributable to LxcEzsEE's locally produced
remote programsand included in line 7 of such itemized. deduction

'eportform.

3. LxczzsEE's "locally produced remote prograxus shall. be
deemedto meanlocal televisionprogramsproducedby Lxcmszzhaving
a minimum duration.of thirty minutesconsistingof the broadcastof a
sportseventor otherpublic eventtakingplaceoutsidea studio of the
station (such'as,for ezample,a church service, awardsbanquet,or
similar public event) of which at least90fo of the programtime {ez-
cludirig time for commercialannouncements)consistsof either:'. the broadcastof the event transmittedsimultaneouslyby

the station,or

2. the broadcastof tho event recordedat the station simul-
~ taneouslywith the event and broadcaston a "delayod" basis

within twenty-fourhours after the event,exceptthat in eztraor-
dinary circumstancesthe broadcastmay take place up to seven
daysafter the eventactuallyoccurred.

C. LIGENSEH s grossrevenueattributableto its locally producedre-
nxotc programsshall consistof all of its gross revenueattributable
to the sale of such programs including announccmcntswithin such
pro rams and announcementsbroadcastin the station breaks imme-
diately precedingsuchprograms.

D. In theeventthatLxczxsLE adoptsamethodof accountiugwhich
allocatesa disproportionateshareof LIGENsEE s revenuesto anuounce-
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mentsbroadcastin the stationbreaksimmediatelyprecedingits locally
producedremoteprograms,BiiII may elect to disre ard. the method
of acco&mting usedby LIcz'zszz and to divide the revenuesfor such
announcementsequallybetaeenthe programsprecedingthe announce-
mentsand thc programsfollowing them.

15. OPTIONAL ST-&xD~D DEDUGTIox. In lieu of computingits ac-
countings to Bi1I using the itemized deductionmethodof reporting
set forth in subparagraph4Z and in paragraphs12, 13 and 14 of this
agreement,Lzczxszz may elect to compute its accountingsto BMI
using the optionalstandarddeductionmethod. The optionalstandard
deductionshall be as follows:

NETwoRK APFILIATEs. If LzcENszz is an aKiatedstation
of a regularnationaltelevisionnetworl-asdefinedin subparagraph
20 of this agreement,LIGEKszz may submit its monthly reportson
the form headed"~liatedStation-OptionalStandardDeduction"
and take the following optional standarddeduction:

1. on line 10a of such report form, Lzczzszzmay deduct
15/0 of thatportionof the amountreportedon line '9 (" Balance
Subjectto Optional StandardDeduction") attributableto

a. LIczzszzs locally producedremoteprograms(as de-
fined in paragraph14 of this agreement),and

b. Lzczzszz'slive local televisionprograms (defined as
any local televisionprogramof the station in which 36/0 or
more of the program [measuredby the customaryclock list-
ings of programslength—e.g.,60 minutes,80 minutes,15 min-
utes] asbroadcastby the stationis live from the station);

2. on 'line 10b of such report form, Lzczxszzmay deduct
10,o of thebalanceof said.amountreported.on line 9.

LICENSEE's grossrevenueattributableto its live local televi-
sion programsshallconsistof all of its grossrevenueattributable
to the saleof suchprogramsincluding announcementswithin such



programsandannouncementsbroadcastin the stationbreaksim-
mediatelyprecedingsuchprograms.

B. IKDEpzzziDEKT STLTIozs. If LrcEKszz is an independent
station,asdefinedin subparagraph2D of this agreement,Lzczxszz
maysubmitits monthly reportson the form headed."Independent
Station-OptionalStandardDeduction"and take the following op-
tional standarddeduction:

1. on line 10a of such report form, Lzczzszzmay deduct
37/ /o of thatportion of the amountreportedon line 9 ("Bal-
anceSubjectto Optional StandardDeduction") of such report
form attributable to Lzczzszz'slocally producedremote pro-
grams (asdefinedin subparagraph14B of this agreement);

2; on line 10b of such report form, LIczzszz may deduct
32&/i /o of thatportionof the amountreportedon line 9 attribut-
able to Lzczzszzs live programs(other thanLrczzszz'slocally
producedremoteprograms)as defix ed in subparagraph1M.1b
of this agreement;

3. on line 10c of such report form, Lzczzszzmay deduct
10~&o of thatportionof theamountreportedon line 9 attributable
to salesby the stationof its announcementsbroadcast(i) within
programsof an occasionaltelevision networl- not licensedby
BMI at the sourceand (ii) in the stationbreaksimmediately
precedingsuch programs. No deductionmay be tal.-en with
respectto any'theramountsattributable to programsof an
occasionaltelevisionnetworknot licensedby BlilI at the source;

4. on linc 10d of such report form, Lzcm'szzmay deduct
25~~o of the balance reported on line 9, after deducting the
amountsused in computin& thc deductionunder (1), (2), and
(3) above, and ezcludiug any amountsreceivedby the station
from any: occasionaltelevisionnetworknot licensedby BI[I at
thc source.
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C. No deductionsmaybe tal-cnby eithera networkaQiliate or
an independentstationwith respectto anyamountsreceivedby the
stationfrom anyoccasionaltelevisionnetworl- ivhich is not licensed
by BMI at the source. Such amounts,computedas provided in
paragraph8 of this agreement,shall be statedseparatelyon line
S of thc report form.

D. As shown on the Optional StandardDeduction report
forms, the amountof the deductionsallowedpursuantto subpara-
graphsA. and B of this paragraphshall be. computedafter sub-
tractingfrom LIOEzsEE'stotal grosslocal revenues(line 5) the de-
ductionsprovidedfor on line Ga (" GrossPolitical Revenue";see
subparagraph48of this agreement);line 6b ("BadDebts7ilritten
Off"; seeparagraphs6C and11 of this agreement);line 6c (" Rate
Card Discounts";seesubparagraph4D of this agreement);and
line Gd (" Revenuefrom Local ProgramsLicensedby BIG at the
Source";seesubparagraph4H of this agreement).

E. In the eventthatLlczxsEE adoptsa methodof accounting
which allocatesa disproportionateshareof LIcEzsEE's revenues
to announcementsbroadcastin the station breaks immediately
precedingits locally producedremoteprograms,or to announce-
mentsbroadcastin the stationbreaksimmediatelyprecedingits
other live programs,BihlI mayelect to disregardthe methodof ac-
countingusedby LIOEvsEE and to divide the revenuesfor suchan-
nouncementsequally between the programs preceding the an-
nouncementsand the programsfollowing them.

F~. ELECTION OF METHOD OE REPORTING:

1. LIcENszz may elect to computeits accountingsto BMI
using the optional standarddeductionmethod of reportingby
giving BMI written notice of such election within forty days
after transmittalby BMI to LIOEzsEE of two copiesof the ap-
provedagreementfor ezecutionby LIOEzsEE, subjectto the pro-
visions of subparagraphGB of this agreement.
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2. Lzczzszzshall haveone option to changeits methodof
computing its accountingsto BMI effective January' of the
calendaryears1972 or 1973 by giving BMI notice in writing
of sich election not less than ninety days in advanceof the
calendaryear to which such election relates.

3. If this agreementis renewedfor the period January1,
1974 throughDecember31, 1977 pursuantto the provisions of
paragraph21 of this agreement,Lzczzszzmay elect to change
its methodof computingits accountingsto Bid effective Janu-

- ary 1, 1974 by giving BAII not less than ninety days advance
written notice of such election.

4. If this agreementis renewedfor the period. January1,
1974 throughDecember31, 1977 pursuantto the provisions of
paragraph21 of this agreement,Lxczzszzshall haveone option
to changeits methodof computingits accountingsto BMI effec-
tive January1 of any of the calendaryears1975 through1977

. by giving BllI notice in writing of such electionnot less than
oneyear in advanceof the calendaryearsto which suchelection

'elates.
G. The forms for reportingunderthe optional standardde-

duction method are attachedas Exhibit 1 (for use by affiliated
~ stations) and F&zhibit 2 (for use by independentstations). The
forms for reportingon an itemized deductionbasisare attached
asExhibit 3 (for useby afiiliated stations)and Exhibit 4 (for use
by independentstations).

16. AUDIT ADJUSTAIENTs. All audit adjustmentsare to be made
using the division betweenbasicnet receiptsand incrementapplicable
to ihc year to which the adjustmentrelates. Lzczzszzslrall promptly,
(i) rcport to BEII any amountpaid to or receivedfrom Ascapby way
of audit «djustnient, the basis for the claim, and thc years t'o which
such payauentis attributablc, and (ii) pay to or receive from BhfI
~he amountrequiredby virtue of suchaudit adjustment.
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17. L,ATE P.lYirzzTs. Latepaymentsof licensefeesare to bemade
using the division betweenbasicnet receiptsand increment,applicable
to the year for which the licensefeesweredue.

1S. ADSUSTilzsT OP PAYhlzÃTS Poz1971. Within forty'aysafter
transmittalby BhlI to Lrczxszzof two copiesof the approvedagree-
ment for execution,Lzczzszzshall submit to BRAGI a single revised
reportfor the completedmonthsof 1971, computedin accordancewith
the termsof this agreement. If the licensefee for suchperiodpayable
underthis agreement,asrefiectedin the revisedreportform, is greater
tl:an theamountpreviously'aidby Lzczzszzfor suchperiod,Llczzszz
slmll enclosesuchadditionalpaymentwith the revisedreport. If the
licensefec for suchperiodpayableunder this agreement,as reflected
in the revisedrcport form, is less than the amountpreviouslypaid by
Lrczsszzfor such period, Lrczzszz shall deduct the amount of the
differencefrom its next paymentor paymentsto BilII. '

19. 32II shall have the right, by its duly authorized.representa-
tives, at any time during customarybusinesshours, to examine the
books and recordsof accountof Lzczxszzonly to such extentas may
be necessaryto verify'i) any statementof accountingrequiredpursu-
anthereto,and (ii) any statementof accountingto BMI requiredof a
network in connectionwith co-operative television programsmade
availablc to LIGENszz by'uchnetwork. BMI shall considerall data
and infornlation comingto its attentionasa resultof any examination..

of suchbooksand recordsas completelyand entirely con6dential.

20. Upon anybreachor defaultby LrcENszzof any termsherein
contained.relatingto thc reports,accountingsor paymentsrequiredto
be madeby LIcz'zszz BiAII may give LIcz'zszz thirty days notice in
ivritin« to cure such breachor default, and in the event that such
breachor defaulthasnotbeencured.within saidthirty days,MII may
thenpromptlyterminatethis license.

21. This agreementandall the termsandconditionsthereofshall
be renewedandextendedfor all purposesfor an additionalperiodfrom
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January1, 1974 throughDecember31, 1977 (" the additionalperiod")
unlesseither:

LIczzszzgives BAII written,notice on or beforeApril 30,
1973 thatLzcmszzelectsnot to renewand extendthe agreement
for the additionalperiod, or

3. BMI gives LIczÃszz written notice on or beforeJune30,
1973 that BllI electsnot to renewand extendthe agreementfor
the additionalperiod.

22. BMI agreesto indemnify; save and. hold harmlessand. to
defendLrczssEE,its advertisersand their advertisingagencies,and"
its andtheir ofBcers,employeesandartists,from andagainstall claims,
demandsand suits thatmay be madeor broughtagainstthem or any
of them with respectto the performanceunderthis licenseagreement
of anymateriallicensedhereunder,providedthat this indemnity'hall
not applv to telecastsof any musical worl- performedby Lxczxszz
after written requestfrom BMI to Lrozzszz that Lxozzszz refrain
from performancethereof. Lrozzszzagreesto give BillI immediate
notice 'of any suchclaim, demandor suit, and agrees.immediately to
deliver to BAII all paperspertaining thereto. BMI shall have full
chargeof the defenseof any suchclaim, demandor suit, andLrczxszz
shall cooperatefully with 3&Q therein.

23. In the event of the terminationor suspensionof the govern-
mental licensescovering Lrczzszz, or any substantialalteration or
variation of the termsand conclitions thereof,or any major interfer-
encewith the operationsof the stationduc to governmentalmeasures
or restrictions,Lzczzszzshall have thc right to terminatethis agrce-
nlcnf, upon tcn daysnotice.

24. In the event that there shall be any dispute or controversy
arising under th;s agreement,or out of the interpretationthereof,or
basedupon thc breachthereof,thc sameshallbe determinedby arbitra-
tion held «t thc ofIiees of the AmericanArbitration Associationin thc
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City of Kcw Yorl- and in accordancewith the rules and regulationsof
such dissociationprevailingat the time of thc deniandfor arbitration
br eitherpartyhereto,andthe decisionof the arbitratoror arbitrators
shall be final andbindinguponbothpartieshereto. Eachparty shall,
on written notice to the other,appointanarbitrator. In the eventthat
within ten (10) daysafter the giving of suchnotice by one party, the
other shall not by written notice appointanotherarbitrator, then the,
arbitratorfirst appointedshallbe the solearbitrator. Whentwo arbi-
tratorshavebeenappointedthey shall, if possible,agreeupona third
arbitrator and shall appointhim by notice in writing, in triplicate,
signedby both of them, one of which triplicate noticesshall be given
to eachparty'ereto. If ten (10) daysshall elapseafter the appoint--
mentof the secondarbitratorwithout noticeof the appointmentof the
third arbitratorhavingbeen~mven, then either party (or both) may,
in writing, requestthe aericanarbitrationAssociationto appoint
the third arbitrator. Upon the appointmentof the third arbitrator,
the threearbitratorsshallhold a hearing (or if the erstarbitratoris
the sole arbitrator,he shall hold .a hearing) and. give opportunity'o
eachpartyheretoto presenthis casein the presenceof the other,and
shall thenmake their (or his)'ward. The award. of the majority of
the arbitrators (or if the erst arbitrator is the sole arbitrator, his
award)shallbebindinguponthepartiesheretoandjudgmenttherefor
may be, but neednot be, enteredthereonin any courthaving jurisdic-
tion, and this agreementshall be deemedto be modi6edaccordingly.
Suchawardshall include the Being of the expensesof the arbitration,
which shallbe borneby the unsuccessfulparty.

25. Themeaningof the provisionsof this agreementshallbe con-
struedin accordancewith the law of the Stateof iVew York.

26. All noticesrequired.or permittedto be given by either of the
parties to the other'ereundershall be duly and. properly given if
mailed to suchotherpartyby'egisteredUnited. Statesmail addressed
to suchotherpartyat its main office for the transactionof business.



27. This agreementshall be non-assignableezceptto the person,

firm or corporationacquiringtheFederalCommunicationsCommission

licenseof the station,anduponassignmentto suchstationanduponthe

acceptancein form approvedbv 341I-of the applicationof LzczzsEE

hereunder,the assignorshall be relievedof future liability under this
agreement.

Lw &n~zssKaEaEoz,this agreeruenthasbeenduly esecutedby
33%II andLrczxszzthis day of , 1971, as of the

1st dayof January,1971.

Bao~casrMusic, INc.

By

LxcErsEE

(Name)

Title



H'.III LICI:XSE FEE REPORT

Station
(City) (State)

EXHIBIT I
AAiliated Station

Optional StandardDeduction

IIIonth 19

1. Gross Rcvcnuc (include all billings and bad debt recoveries)*

2. A&ljustincnts for RevenueItems:
a. Arid: RcpontablcRevenuenot included in Item 1 above ......

b. Deduct: Rcvcnuc not Reportableincluded in Item 1 above

3. Total Gross Revenue(Item 1 plus Item 2)

Less: Nettvork Revenue:
a. Revenue Received from Regular National Television Net-

tvol ks
b. Rcvenuc Received from Occasional Netvvorks Licensed by

B.'sfi at the Source
c. Gross Revcruc from Sale of CooperativePrograms ............

5. Total Gross Local Revenue (Item 3 less Item 4)

6. Less:
a. Gross Political Revenue
b. Bad Debts KVrittcn Off ....
c. Rate Card Discounts
d. Rcvcnue from Local Programs Licensed by BtfI at the

Source

7. Sub-Total (Item 5 less Item 6)

8. Less: RevenueReceived from Occasional iretIvorks Not Licensed
at the Source .

@15oro .

(m 10oro

11. Total Revenue from Sale of Local BroadcastingFacilitics (Item 7
less Item 10)

12. Less: Agency Commission Paid (not to exceed15'f Item 11)

13. Net Receiptsfrom Sponsors(Item 11 less Item 12) ............,...............

14. Less: 15~ra Sales Commission

15. Nct Receiptsfrom Sponsorsafter Deductions (Item 13 less Item 14)

9. BalanceSubjectto Optional StandardDeduction (Item 7 less Item 8)

10. Less: Optional StandardDeduction:
a. Revenue Attributable to Remote

and Live Programs........................$
b. Other Revenue
c. Total (not to exceed Item 9) .... $

16. Commercial 1 ee:
Station's Basic Net Receipts-

of Item 15 ........
Station's Increment-

~a of Item 15 ......
Total $

17. Sustaining I ec—58~ra of Amount Payableto ASCAP

18. Total Amount Due (Item 16 plus Item 17)

(m 1.16cyo

(I .58/o

'll rcrcnac morc bc ccporrcd on thi ~ line inrlading "(otsl sale of ststion time "(FCC Form 326. Schcdale I, linc I I) pins "tatsl brosdrwt
ccscaor~ . other terra from trmc sties" (FCC Form 33C, Srbcdale l, liac 16) plat sll commosioas, if anr. dcdoctcd in rcportrng tbcsc smonnts.

DO NOT USE THESE SPACES (LICE/SEE)

ENTERED CHECK.S
DEPOSITED

AUDITED (Dy)

(i%arne)

(Title)
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33MI LICENSE FEE REPORT

Station
(City)

29

(State)

EXHIBIT 2
IndependentStation

Optional StandardDeduction

Month 19

1. GrossRevenue(include all billings and bad debt recoveries)»........

2. Adjustmentsfor RevenueItems:
a. Add: ReportableRevenuenot included in Item 1 above ......

b. Deduct: Revenuenot Reportableincluded in Item 1 above

3. Total GrossRevenue(Item 1 plus Item 2)

4. Less: Network Revenue:
a. RevenueReceived from Regular National Tdevision Net-

works .

b. RevenueReceived from Occasional Networks Licensed by
Bhfl at the Source

c. Gross Revenuefrom Sale of CooperativePrograms ..........

5. Total GrossLocal Revenue (Item 3 less Item 4) .........
6. Less:

a. Gross Political Revenue . i)
b. Bad Debts written Oif .

c.- Rate Card Discounts
d. Revenue from Local Programs Licensed by BMI at the

Source .

.7. Sub-Total (Item 5 less Item 6) .

8. Less: RevenueReceived from OccasionalNetworks Not Licensed
at the Source

Q32+tarn

12. Less: Agency CommissionPaid (not to exceed15 jo of Item 11)

13. Net Receiptsfrom Sponsors(Item 11 less Item 12) ............

14. Less: 15~a Sales Commission

15. Nct Receiptsfrom Sponsorsafter Deductions(Item 13 less Item 14)

9. BalanceSubjectto Optional StandardDeduction (Item 7 lessItem 8) $

10. Less: Optional StandardDeduction:
a. Revenue Attributable to Re-

mote Programs............................$ Q37rrnnfo $
h Revenue Attributable to Live

Programs
c. RevenueAttributable to Local

Sale af Occasional Network
Announcements -Q10fcs'.
Other Reve.nue ..................-..---5 Q25cro

e. Total (not to exceed Item 9) $

11. Total Revenuefrom Sale of Local BroadcastingFacilities (Item 7
less Item lU)

16. CommercialFee:
Station'sBasic Net Receipts-

",o of Item 15 ........
Station's 1ncrement-

5a of item 15 ......
Total $

17. SustainingFee—58r,"o of Amount Payableto ASCAP

18. Total Amount Due (Item lfi plus Item 17)

Q 1.16'fo

Q .58cjo

hu mvenae most bc ccporrcd on this linc inrlading "cocci sslc of ststion time "(FCC Fona Ssd. Scbcdalc I, line i I) plat "cocci brocdcssc
ccvcoom. orner tbsn troat csmc miss" (FCC Focm )Sd. Scbcdoic i, ime 1rs) ptas sli commssmoas,sf nar. dedactcd in rcportsnst tbcse nasonars.

DO XOl USE TIIESE SPACES

ENTI.RI'.I) C111'.CI~S AI:DITED (Ilv)
1)EI'OSIT1 D

(LICENSEE)

(Name)

(Title)
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arrl I ICENSE I'Er REPORT.
Station

(cit) ) (State)

EXHIBIT 3
Affiliated Station

Itemized Dcductionu

Month 19

1. Gross Revenue(include all billings and bad debt recoveries)e

2. Adjustmentsfor RevenueItems:
a. Addi ReportableRevenuenot included in Item 1 above ......

b. Deduct: Rcvcnuc not Reportableincluded in Item 1 above

3. Total GrossRevenue(Item 1 plus Item 2)

4. Less: Network Revenue:
a. Revenue Received from Regular National Television Net-

works
b. Revenue Received from Occasional Networks Licensed by

BMI at the Source
c. Gross Revenue from Sale of CooperativePrograms ............

5. Total Gross Local Revenue(Item 3 less Item 4) ................................

6. Less:
a. Gross Political Revenue .

b. Bad Debts Written Off .

c. Rate Card Discounts .

d. Revenue from Local Programs Licensed by BufI at the
Source .

7. Sub-Total (Item 5 less Item 6)

8 Itemized DeductionsI
a. Film ..................(80%of $
b. Talent .

c. BroadcastRights ...........;.....................
d. Remote Lines
e. Prizes
f. Outside Ne.vs Service ..............(80%of $

Total Itemized Deductions ....................

9. Total Rcvenucfrom the Saleof Local BroadcastingFacilities (Item
7 less 1tem 8)

10. Less: Agency CommissionPaid (not to exceed15% of Item 9) ..

11. Net Receiptsfrom Sponsors(Item 9 less Item 10) ............................

12. Less: 15~a Sales Commission

13. Net Receiptsfrom Sponsorsafter Deductions(Item 11 less Item 12)

14. Commercial Fee:
Station's Basic Net Receipts-

~a of Item 13 ........
Station's Increment-

~o of Item 13 ................ $
Total $

15. SustainingFce—58~so of Amount Payableto ASCAP

@1.16%

Q .58%

16. Total Amount Due (Item 14 plus Item 15)

hn rrvrnuc must hc rrportcd on this line including "torsi sile of section cimc
revrnurs. other cnsn from time sslcs" (FCC Focm 326. Schedule I. hnc 16) plus

"(FCC Focm 324, Scbtdulc I. line I I) plas "cotel brosdcssc
sll coaimmssons.if sny. dedocted ia rcporcing chcsc esaouacs.

DO NOT USE THESE SPACES

E ttTEE&ED CIIECKS 'AUDITED (g)r)
DI. I'0 SITED

(LICENSEE)

(Name)

(Title)
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( ., BMI LICENSE FEE REPORT
Station

(Cit) )

31

(State)

EXHIBIT 4
IndependentStation
Itemized Deductions

Month .19

1. GrossRevenue(include all billings and bad debt recoveries)e..........
2. Adjustmentsfor RevenueItems:

a. Add: ReportableRevenuenot included in Item 1 above ......
b. Deduct: Revenuenot Reportableincluded in Item 1 above

3. Total GrossRevenue(Item 1 plus Item 2) .

4. Less: Ãettvork Revenue:
a Revenue Received from Regular iNational Television Net-

works
b. Revenue Received from Occasional Networks Licensed by

Bell at the Source
c. Gross Revenue from Sale of CooperativePrograms............

5. Total Gross Local Revenue(Item 3 less Item 4) ............:...................

6. Less:
a. Gross Political Revenue
b. Bad Debts written Off
c. Rate Card Discounts
d. Revenue from Local Programs Licensed by BbfI at the

Source

7. Sub-Total (Item 5 less Item 6)
8. Itemized Deductions:

a. Film (80% of $
b. Talent
c. BroadcastRights .

d. Remote Lines .

e. Prizes
f. Outside Netvs Service ...'...........(80%of $
g. S~o of RevenueAttributable

to Locally ProducedRemote
Programs.............................:......(5% of $

Total Itemized Deductions

) $

9. Total Revenuefrom the Saleof Local BroadcastingFacilities (Item
7 less Item 8)

10. Less: Agency CommissionPaid (not to exceed15% of Item 9) ..

11. Net Receiptsfrom Sponsors(Item 9 less Item 10) .........,..................

12. Less: 20~so Sales Commission
~ 13. Net Receiptsfrom Sponsorsafter Deductions(Item 11 less Item 12)

14. Commercial Fee:
Station's Basic Nct Rcceipts-

~o of item 13 ........
Station's 1ncrernent-

r;o oi item 13 ......
Total $

15. SustainingFct. 58~co of Amount Payableto ASCAP

16. Total Antount Due (item 14 plus Item 15)

fm 1.16%

Q .58%

e All rcvcnuc must be rcpo«cJ on ibi~ linc incluJing "cotal sale of station time "(FCC Form 3S4. SchcJole l, linc 11) plus "cotal brosJcasc
~evenoes.othrr thin trout trmc sales" (FCC Form 324. SclreJul~ l. Ime l 6) plus all conrm&srrons, if any. JcJucccJm rcporcrng thcsc amounts.

DO NOT USE TIIESE SPACES (LICENSEE)

E tr TEIL l'D CI IECI&S AUDITED (D)e)DEI'0 i I'I'I:D (Name)

(Title)
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BMI LICENSE FEE REPORT
Station

(City) (State)

EXHIBIT 5
OptionalRcport for Paymentof

1.C9~o of i%et Receiptsfrom
SponsorsAfter Deductions

Month 19

1. Net Receiptsfrom Sponsorsafter Deductions (line 13 or line 15 on attachedASCAP r'eport)

2. Total Amount Due to ASCAP (lines 16 or 18 of attachedASCAP report)
3. SS~o of line 2 above

4. L09~o of line 1 above ..

5. FeePayableto BMI (lesserof lines 3 or 4) .'O
XOT USE THESE SPACES

E tTERED CHECKS AUDITED (Ily)DEPOSITED

(LICENSEE)

(Name)

(Title).
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ARTHUR YOUNG K COMPANY

/
«/~P/g-r~

277 PARK AVENUE
NEW YORK( N. Y. IOO17

The Board of Directors and Members
American Society of Composers,

Authors and Publishers

We have examined the accompanyingcombined statementof
receipts, expensespaid and change in fund balanceof the American
Society of Composers,Authors and Publishersfor the year ended
December 31, 1978. Our examinationwas made in accordancewith
generally acceptedauditing standardsand, accordingly, included
such tests of the accounting records and such other auditing pro-
ceduresas we considerednecessaryin the circumstances.

The Society maintains its accountson a modified cash
basis. Leasehold improvementsare capitalized and advancesto
members are consideredreceivables. Revenuesdue but not received
and unpaid costs, both of which are significant, are not accrued,
and additions to office furniture and other equipment are expensed.
Accordingly, the accompanyingcombined statementof receipts, ex-
pensespaid and change in fund balance is not intended to present
the combined results of operations in conformity with generally ac-
cepted accountingprinciples.

In our opinion, the statementmentioned above presents
fairly the combined receipts, expensespaid and change in fund
balanceof the American Society of Composers,Authors and Publishers
for the year ended December 31, 1978, on the basis of accounting
described in Note 1, which basis has been applied in a manner con-
sistent with that of the precedingyear.

March 30, 1979,
except as to Note 6,
as to which the date
is April 18, 1979



AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

COMBINED STATEMENT OF RECEIPTS,
EXPENSES PAID AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

(In thousands)

1978

Domestic receipts:
License fees:

Television (Note 3)
Radio
General and backgroundmusic
Symphonic and concert

Interest.on investments
'Membershipdues

Total domestic receipts
Royalties from foreign societies

Total receipts
Expensespaid:

Licensing, collection and legal
Distribution
Administrative and operating
Office rent expense,net (including branches)

(Note 5)
Publicity and membership
Relief and advances (Note 1)
Amortization of leasehold improvements (Note 5)

Total expensespaid
Excessof receiptsover expensespaid
Distributions (Note 3):

Members — regular distributions
Members — foreign distributions
Members — special distribution
-Foreign societies

Total distributions
Net increasein combined fund balance
Combined fund balanceat the beginning of the year
Combined fund balanceat the end of the year (Note 2)

49,198
31,563
13,622

650
2,178

366

97,577

19,074

116,651

6,666
4,540
7,485

1,457
1,469

275
98

21,990

94,661

64,507
15,880
2,882
7,421

90,690

3,971

17,224

21 195

See accompanyingnotes.



AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

NOTES TO COMBINED STATEMENT OF RECEIPTS, EXPENSES PAID
AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

Note 1 — Basis of accounting
The Society maintains its accountson a modified cash basis.Leaseholdimprovementsare capitalizedand advancesto membersareconsideredreceivables. Managementperiodically reviews the statusof advancesand chargesthose deemeduncollectible to expense. Advancesof $110,000 were written off in 1978. However, during 1978, the Societyrecouped$55,000 of advanceswritten off in prior years. Revenuesduebut not receivedand unpaid costs, both of which are significant, arenot accrued, and additions to office furniture and other equipmentareexpensed.

Note 2 — Fund balance
The condensedindividual statementsof the Society's funds in-cluded in the.combined statementare as follows:

CONDENSED STATEMENT OF RECEIPTS, EXPENSES PAID
AND CHANGE IN FUND BALANCE

Year ended December31, 1978

Receipts
Expensespaid
Excessof receiptsover
expensespaid

Transfersainong funds
Distributions

Combined
$116,651,000

21,990,000

General
Fund

$96,927,000
21,990,000

Symphonic
& Concert

Fund
$650,000

Foreign
Royalty
Fund

$19,074,000

94,661,000 74,937,000 650,000 19,074,000
(7,285,000) (230,000) 7,515,000

(90,690,000) (67,103,000) (286,000) (23,301,000)

Reserve
Fund

Net increasein fund
balance 3,971,000 549,000 134,009 3,288,000

Fund balanceat the
beginning of the year 17,224,000 (384,000) 771,000 16,756,000 81,000

Fund balanceat the end
of the year 21,195,000 $ 165,000 $905,000 $20,044,000 $81,000

Note 3 — Distributions to members

All receiptsof the Society, less expensesof operationsandsums payable to foreign societies,are distributed to membersunderapplicabledistribution formulas. During 1978, a special distributionwas made of license fees received in settlementof claims againstCBStelevision owned and operatedstations.



AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

NOTES TO COMBINED STATEMENT OF RECEIPTS, EXPENSES PAID
AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

Note 4 — Employee benefit plans
The Society has both pension and savings plans which cover

substantiallyall of its employees. The cost relating to the pension
plans is charged to operationsbasedupon amounts required to fund
normal cost plus amortizationof the unfunded prior service cost over
30 years. Under the Society'ssavingsplan, all employeeswith at least
one year of service may elect to contribute from 2% through 12% of theirsalaries. The Society'scontribution is equal to 50% of the first 2%
contributedby the employee.

The cost for all benefit plans for 1978 was $528,000.

Note 5 — Leasehold improvementsand leases
Office and equipmentrental expense,net of subleaseincome

of $167,000, aggregated$ 2,016,000 in 1978. The minimum rental com-
mitments, for rental of certain equipmentand office space, under existing
noncancellableleases,are as follows:

1979
1980
1981
1982
1983
1984 to 1991

81,231,000
1,225,000
1,185,000
1,185,000
1,218,000
7,287,000

813,331,000

The Society amortizes leaseholdimprovementsover the term of
a leaseexpiring in 1991'ote

6 — Contingencies
The Society is continually involved in proceedingswith

licenseesto determinereasonablefees but., in the opinion of the Society's
management,such proceedingswill not result in any material change in
the Society's total receipts.

Pending legal proceedingsagainst the Society, not covered by
insuranceor other indemnity, are limited to litigation related to the
operationof the Society and to three antitrust actions seeking new forms
of license from the Society. The first is a claim by CBS that it is
entitled to a so-calledper-use license for its television network. In
1975, the United StatesDistrict Court for the SouthernDistrict of
New York dismissedthe CBS complaint. CBS appealedand in August 1977
the United StatesCourt of Appeals for the Second Circuit reversedthe
lower court's decision. The Society filed a petition for certiorari
to the United StatesSupremeCourt, which granted review of the decision



AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS

NOTES TO COMBINED STATEMENT OF RECEIPTS, EXPENSES PAID
.AND CHANGE IN FUND BALANCE

Year ended December 31, 1978

Note 6 — Contingencies (Cont'd)

of the Court of Appeals on October 2, 1978, heard argumenton January15,
1979 and on April 17, 1979 reversedthe Court of Appeals decision. The
case has been remandedto the Court of Appeals for further proceedings.
The second is an action by certain radio broadcasterswhich recently wascertified as a class action. It, too, seeksa per-use form of license
on antitrust grounds similar to CBS'. The third is an action purportedly
brought on behalf of a class of all commercial local television stationsother than the 15 owned by the three national networks. Plaintiffs
seek in this antitrust action substantiallythe same "clearanceat thesource" relief that they sought unsuccessfullyin consentdecreepro-
ceedings in the 1960s.

While the ultimate result of theseactions is not deter-
minable at this time, it is believed, in the opinions of counsel and
management,that the outcome of thesematterswill have no materialeffect on the financial statementsof the Society.
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ASCAP Share of ASCAP Plus BNI License Fees
CalendarYear* Ended December31, 1978

ASCAP BNI AS CAP Kc BMI

ASCAP 1978 License Fee
RevenuesPer Audit $114'07g000

BNI License Fee Revenues*

Fiscal Year Ended June 30,
1978 — $66,770,000X 50% $ 33,385,000

Fiscal Year Ended June 30,
1979 $ 74 '25F000 X 50% 37,163,000

Totals $114,107,000 $70,548,000 $184,655,000

Ratio 61.8% 38.2% 100%

* BM1 audited revenuesare on a fiscal year basis. In order to compare
license fee revenueswith ASCAP's calendaryear results, it was
estimatedthat 50% of the revenuesare receivedduring each half of
the year.



BROADCAST MUSIC, INC.

PAYMENT SCHEDULE

)/I /
A. '~/~ .-"

June1, 1977 "
. ~

IJ')'t't/) ~l

The following is the paymentschedulein effect as of July 1, 1977. It doesnot constitutea modification or amend-
ment of any agreementto which BMI is a party. The ratesdescribedare subjectto changeby BMI at any time.

PI.EASE ROTI:: TIIF. RA'I'I'.5 l)FSCBIBI:I);4RI: TI I.. ".il")7 11/ ..1l RATES WIIICH O'XII WILI. PAY. BECAI.SE
Wl; ARE A .;(1N-PROI:IT OR(;:Khfi:ATIOI, WF. l.'lI~TRIBI TF.;%LL AVAILAICI.E INC()%IF. FROZE ALL
SO(.'6(:F.." l)Y .4 VOLUNTARY 1A(:Ill;ASK Il SOAIE ()li. AI.L OF Tt(F. R:YTES I)l: (.RIIIFD IIEREIX FOR
('.OAIXIf;RCIAL IIAf) IO h1D TEI.L'X'ISIOX I'I'.BFOI'jXIAbiCES IN ANY OUARTFR lb WHI(;H Sl'CII ADI)I-
TIONAL DISTRI I)UTION IS I'OSSIBI.E.

When computingroyalties earnedby a single performance,theseminimum ratesare multiplied in the caseof a
networkperformanceby the numberof interconnectedstationscarrying the broadcast.A performanceon a local
station is multiplied by a statisticalmultiplier basedon the ratio of stations logged to stations licensed in each
stationclassification.

BMI pays writers and publishersat equal rates.The paymentsdescribedarenot divided betweena writer and a
publisher; they arepaid to eachseparately.

BASE RATES

U.S. RADIO FEATURE PERFORMANCES

LOCAL AM

GROUP 1 GROUP 2
PopularSong 6g 2/2(t
ConcertWork 8g permin. 3+(t permin.

II. U.S. RADIO THEMES

l(t
8g permin.

6(t
'8(t permin.

LOCAL FM NETWORK AM

For performancesof a work as the openingand closing themeregularlyusedat the openingandclosingofa regularly scheduledprogramof not less than 25 minutes duration, one-hal'f featurecredit is given. Where thethemeis usedonly as openingor closing, paymentof the one-half featurecredit is madeonly if the usagecon-sists of a full chorusor a minimum of 45 seconds.

III. U.S. RADIO BACKGROUND MUSIC

No paymentis madefor performancesby radio as backgroundor cue music nor for any partial perform-anceof a work exceptfor thematicuseor 'for the partial performanceof a concertwork.

IV. U.S. TELEVISION FEATURE PERFORMANCES

LOCAL NETWORK

PopularSong
ConcertWork

V. U.S. TELEVISION THEMES

LOCAL

24)
24$permin.

GROUPA

$2.25
$2.25permin.

NETWORK

GROUPB

SL25
$1.25permin.

14) per &g hr. show

GROUPA

22) per P2 hour show

GROUPB

18) per P2 hr. show

VI. U.S. TELEVISION BACKGROUND MUSIC

LOCAL NETWORK

13$ per min.

VII. BONUS RATES

GROUPA

22(t per min.

GROUPB

16) per min.

A work which has more than 25,000 logged U.S. feature broadcastperformancesas reflected by BMI's



kr
recordswill thereafterreceive the bonusesdescribedbelow fior U.S& feature broadcastperformancesother than
television network featureperformances.

PlateauA: 25,000 to 99,999 performances:l/2 times the basepaymentrate
PlateauB: 100,000-499,999performances:2 times the basepaymentrate
PlateauC: 500,000-999,999performances:2+2 times the base'paymentrate
PlateauD: 1,000,000performancesand over: 3.8 times the basepaymentrate

PleaseNote:

1. While United Statesnetwork televisionfeature performanceswill:be 'countedin computing the plateau
of a work, such performancesthemselvesare not subjectto bonuses'.

2; Every work in the BMI repertoireon July 1, 1977 will receivecredit for United Statesfeaturebroadcast
performancesafter that datebasedon its cumulativeperformancesfrom January1, 1960 to June30, 1977.'or
example,a work which had 735,000performancesbetweenJanuary 1, 1960 and July 1, 1977 would start on
PlateauC on that date.A local 1 radio performanceof that work which took placeon July 2, 1977 would, there-
fore, receive2/2 times the baserate of 6g — that is, 15) for that performance.

3. Performancesprior to January1, 1960may be addedto a work'scumulativetotal on the'followingbasis:
a. With respectto any work which receiveda BMI awardprior to 1960 (as reflectedin the BMI pub-

lications "BMI Pop Hits 1940-1974"or "BMI CountryHits 1944-1975"or '!Rhythxn and Blues 1943-1975") BMI
will designateon the basisof the best availableinformation the prebableUnited States feature broadcastper-
formancesprior to January1, 1960 to be allocatedto eachsxtch work.

b. Any affiliate who hasBMI statementswhich indicate that a work receivedperformancesprior to
January1, 1960 and who advisesBMI of the numberof United Statesfeature broadcastperformancesreflected
by suchstatementsand can supporthis claim by presenting to BMI legible BMI statementsfor the .rele'varit
periods,will be entitled to havesuchU.S. featurebroadcastperformancesadded to the cumulative .'total of the
work. An affiliate who wishesto claim suchpre-1960performancesfot a iwoz'k shouldrequestan appropriateform
by writing to:

SongBonus Department
BroadcastMusic, Inc.
40 West57th Street
New York, N.Y. 10019

Completedforms and supportingstatementsmustbe presentedta BMI prior toi December'3l,'1977. ~

4. A "specialcreditwork" asdefinedin SectionVIII B. ofl GeherallRifles land Deifinitions, will receivecredit
for the first 499,999performancesat the PlateauB bonusrate. Performancesin excessof the first'499,999will be
paid at the Plateauratesdescribedaboveas the work may qualify.
PLFASL'OTI'.: LII~E TIIE BASE R "iTES DESCRIBED0~it PAGES1 ~AND 2, THE PL%TEA'L'AII."I.TIPLIERS
Algal'. Till:. XIIIIF IU'AI K%III(:II BIII 9, ILL PA% l Oi', QU.~LIFYENG

SORITES..O'AIE

OR .%I.L AF tl'IIE 3 Il'L&
Tll'LIERS IIAY HE INCREASED IN CONNECTION WITH t)UARTERLY STA'I'EiblEiXTS AT i&HI'S DIS-
CBETIONi.

VIII. GENERAL RULES AND DEFINITIONS

A. A "concertwork" is a symphony,concerto,or'therseriouswork originally written for concertor
operaperformance.The indicatedcredit per minute of performancewill be allowed only for featureperformances
and will not be allowed for rhythm or populararrangementsof concertworks; sucharrangementsarecreditedat
the applicablerate for a popularsong.

B. A "Special Credit Work" is one which meetsthe qualificationsde'scribedin subdivision.(1) or. (2)
of this Paragraph.A SpecialCredit Work is regardedas such for payment purposesonly in connection.with
United Statesfeaturebroadcastperformances.

1. Show Music: a compositionfrom an original scorewritten for and performedfor the run of the
play in a musicalcomedy, revueor operettain a professionalproduction in the United Statesusing.Equity. per-

-formersand for which an original castalbum is released.If the musicalcomedy,revueor operettais presentedin
a first classlegitimateBroadwaytheatre,the compositionquahfiesasia specialcredit xvork as of the opening.date
regardlessof whethera cast album is released.The specialcx.'edit is applicableto compositionsfrom showswhich
are presentedin theatresother than a first class legitimate Broadway theatrei only if the show opened after
October1, 1966.

2. "Movie Work": a completemusicalwork orii'ginallyiwrxitteni for and performedin full in a full
length motion picture releasedin the United Statesafter October 1, 1966. The work, in order to qualify, must
be performedfor not less than40 consecutivesecondsas a feabxrework or themein'the'motion"picture.The words
"motion picture" as usedherein .'ncludea film madefor televiisiotx releaseifi theiduxationof theair time including
commercialannouncementsand station breaks is not less than a 90 minute period.

C. Radio Networksat presentare ABC, CBS, MUTUAL and NBC. TelevisionNetworksare ABC, .'CBS
and NBC.
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IX. PAYMENT AND CREDITING RULES

A. No credit is given for any compositionwhich hasnot beenclearedthrough BMI in the mannerre-
quiredby BMI's contractwith the affiliate claiming paymentexcept that backgroundcredit will be given for tele-
vision performanceof music identified on cue sheetswhere authorship and/or proprietorship of the publishing
rights can be established.

B. BMI doesnot acceptfor clearance,licenseor makepaymentfor materialcontainedon spokenword
records.

C. No paymentis madefor performanceof a work as part of a commercialor promotionalannounce-
ment

D. A work (other than a concertwork) which exceeds7 minutes as commercially recorded may be
eligible for additional cretlit. The clearanceform submitted to Bi&II for such work should be accompaniedby a
letter specifying that application is being made for considerationfor additional credit.

E. BMI cannotundertaketo distinguishbetweenlyric and instrumentalperformancesof a work unless
the two versionsbeardifferent titles.

If the lyric and instrumentalversionsareknown by different titles, performancesof the instrumental
version will be creditedsolely to the composerand to the publisher of the instrumental version unless BMI is
notified by all parties involved of an agreementbetweenthem that the author of the lyric and the publisherof
the lyric versionare entitled to sharein performanceroyalties of the instrumentalversion.

Where the lyric and instrumentalversions are known by the same title, the lyricist and the pub-
lisher of the lyric version will eachbe creditedrespectively with 50~~ii of the applicable writer and publisher
logging credit for all performancesunlessBMI is notified by all parties involved of an agreementbetweenthem
that the lyricist and the publisherof the lyric version are to be creditedonly for a statedpercentageof all logged
performances.

F. If more than onemusicalwork is recordedon one side of a 45 RPM record or other mechanical
reproductionof equivalentduration: (1) if no more than 2 musicalworks are involved in such a recordingeach
work receivesfull logging credit if the performancesof eachwork consistof a full chorusor more or (2) if more
than 2 works areusedon sucha recording,a single logging credit is divided amongall the musicalworks so used
in equal sharesbut BMI will accepta directive from all the publishersof the works involved to divide the single
logging credit in percentagesagreeduponby suchpublishers.

The aboverule is also applicableto musical works usedas a medley,unit or single band on a long
playing record or tapeexcept that, if suchmedley,unit or single band runs in excessof 5 minutesplaying time, a
full logging credit is awardedto eachmusicalwork of which. a full chorus or more is performed and a single
logging credit is divided equally amongall otherworks comprisingthe medley,unit or single band.

G. A work assignedfrom one BMI publisherto anotherwill be credited to the assigneecommencing
with the calendarquarterfollowing the receipt of notice by BMI of the assignment.The recognition of such as-
si'gnmentshall be subject to appropriateadjustmentwith respectto monies advancedby BMI to the assignor
publishingcompanyor any otheroutstandingfinancial obligation or liability to BMI of the assignor.

H. In the event that BMI has reasonto believe that a publisher or writer will receive or is receiving
paymentfrom a performing rights licensing organizationother than BMI for or basedon United Statesperform-
ancesof one or more of its works during a period when such works were licensedby Bliil pursuantto the pub-
lisher'sor writer's BMI contract,the moniespayableby BMI to the publisher or writer for such performances
during such period shall be reducedby the amountof suchpaymentfrom suchotherorganization.BMI shall have
the right to withhold paymentfor such performancesfrom the publisheror writer until receipt of evidencesatis-
factory to BMI of the amountso paid to the publisheror writer by suchother organizationor that the publisheror
writer has not been so paid. In the event that the publisher or writer does not supply such evidencewithin 18
monthsfrom the dateof BMI's requesttherefor,BMI shall be under no obligation to make any payment to the
publisheror writer for performancesof suchworks for suchperiod.

I. Performanceroyalties receivedby BMI from performing rights organizationsoutside the United
Statesshall be distributed to the affiliate for whom they aredesignatedafter deductionof 5% of the grossamount
receivedfor handlingand administrativeexpenses.

J. BMI hasmadeandcurrently makesadditionalpaymentson a voluntarybasiswith respectto works of
foreign origin. iNo suchadditionalpaymentsaremadewith respectto themeor backgroundmusic otherthanmusic
containedin full length featuremotion picturesmadeoutside the United Statesfor theatrical releaseor music es-
pecially written for a television show or seriesproducedoutsidethe United States.

X. RADIO PERFORMANCE: RULES AND DEFINITIONS

A. A Group 1 radio station is a stationwhich, for the latestcalendaryear prior to the performancefor
which figures areavailablehaspaid BMI $4,000or more. A Group2 station is one which for the sameperiodpaid
less than 84,000.

B. A featureperformanceis a performanceof not lessthan 90 secondsdurationwhich iN the solesound
broadcastat the time of the performanceand which thereforeconstitutesthe sole focus of audienceattention.

XI. TELEVISION PERFORMANCE: RULES AND DEFINITIONS

A. Group A and Group B Network Programs:A Group A Time program is any television program



broadcastbetweenthe hours of 7:00 P.M. and 11:00 P.M., and a. musicalor variety programproducedespeciallyfor televisionwhich is broadcastbetweenthe hoursof 11:00 P.M. anti 1:00 A.M:; All other programsare deemedlbroadcastin Group B Time.

B. FEATURE PERFORMANCE

l. A featureperformancelis a performancethat constitutesthe main focus of'udienceattehtionatthe time of the performance.The vocalists and/or instrumentalists,respectively,must be on cameraexceptwherethe music is usedaspart of a choreographicroutine which constitutesthe main focus of attention.
2. Featureperformancesof less than45 secondsbut at least 15 secondsduration will receive one-half featurecredit. Featureperformancesof less than 15 secondsor shown only as partial performanceswill becreditedat 9g per network usageand 3g for local usage. At no time shall accumulationof partial cred&ts totalmore than one full credit per half-hour show.

C. THEME

1. A themecomprisesboth the openingand closing musical works performed.on a program.Halfpaymentis madewherea work is usedas an openingor closing but not both,. Performancesof the theme, otherthan openingand closing, are creditedat backgroundrates.For shows'tele'castmore than threetimeswe'ekly',th):me'ayment will be at two-thirds of the usual rate.
2. Where a movie or film serieshas a theme within the film, an addit:ional theme used~by'the'tationor network to identify the serieswill be creditedat two-thirds of the usualrate.

D. BACKGROUND

1. Backgroundmusic is musicusedother than a. feature or theme. Music u.ed as backgroundto'romotionalor commercialannouncementreceivesno credit.
2. With respectto shows other than thosespecified in Sections3 to 7 below:

(a) Paymentfor backgroundmusic is basedbn the rise 6f musicup to one-halfof the durationofthe program.For usesin excessof one-halfof the durationof t'eProgram,a proportionalreductionwill bemade'rthe purposeof division amongthe publishersandwriters entitled thereto, but payment will not exceed thatwhich would havebeenmadefor a usageof one-halfof the program.duration.
(b) On programsbroadcastmore than three times a week, the rate for backgroundmusic isone-thirdthe usualrate,un.lessthe music is performedon a single instr'umentin which caseit is coraputedat one-fourth the usualrate.

3. The rateof paymentfor backgroundmusic in full-length motion picturesshown in mot).on picturetheatresin the United Statesprior to televisio.n releaseor motion picturesmade for televisionwhoseduration (in-cluding commercialandstationbreakannouncemenL&&) is not less 'than'0minutes will be 22) per minute whenperformedas part of the broadcastof the motion picture regardless'fwhe'ther'uchbroadcastis local or Group A'rGroup B network.

4. The rate of paymentfor backgroundmusicusedon quiz andaudienceparticipationshowsof one-half hourdurationis as follows: Music performed:
(a) betweenone and one-half minutes and threeminute& by'essthan four instruments,6'b)threeminutesor moreby less than four instruments.,or betweenone and one-half minutesand threeminutes,by four or more: instruments,17'c)betweenthreeminutesand eight minutesby four or more instruments,31'.
(d) more than eight minutesby four or more instruments,62).
Proportionalpaymentwill be madefor showsof durationother than one half hour and for anyshow containingboth music licensedby BMI and musicnot so licensed.
Two-thirds of the ratesdescribedin this sub-divisi.onshall be payablevtith respectto 'a q'uiz 'or

audienceparticipationshow broadcastmore than threetimes a week.
5. Where the log or cue sheetfor a program,film or film seriesdoesnot indicate the timiing of thebackgroundmusic involved but indiicates.themusic u.sed and itlentifie. its publishers and/or writers, BMI willassignthe creditson the basisof four minutes per half hour for'all 'categoriesof showsother than those'describedin subdivision6 of this paragraph.
6. Untimedbackgroundmusic used for debates,discussions,newscasts,lectures,commentarie'sahdsimilar programsshall receivepaymentat 2&t per usagefor networkperformanceswith a limit of 6g per half hour,and at lg per usagefor local performanceswith a limit of 3) per half hour.

In the caseof untimedmusic in motion pictures d'escr'ibedin subdivision 3 of this paragraph,BMI shall assignthe credits on the basisof eight minutesper half hour.
7. Untimed backgroundmusic used to mark entrances, texit~~, Iilay'ons, play-offs and change ofsceneshall be creditedat 2g per usagefor network performanceand lit per usagefor local performan'ce)mle'ssthe music utilized hasbeen previously clearedas a featurework., and servesto identify the period of the sceneoris associatedwith the personalityof the artist, in which casethe rateshall be9'erusagefor networkperformance.and 3'erusagefor local performance.



ASCAP Share of Local Television
License Rates

Ratio

ASCAP 100

BMI 58

Total 158



ASCAP Shareof PerfozHlanceCredits
By Quarter

1978

1978 ASCAP

Credits
Non-ASCAP Total ASCAP Non-ASCAP Total

First Quarter 2,030,780 970,952.

SecondQuarter 2,150,352 1,011,197

Third Quarter 2,135,646 980,536

Fourth Quarter 2,316,214 1,042,487

3,001,733

3,161,550

3,116,183,

3.358,703

67.7

68.0

68.5

69.0

32. 3

32.0

31.5

31.0

10.0.0%

100.0

100.0

10-0.0

1978 Full Year 8,632,992 4,005,172 12,638,169 68 ~ 3% 31.7% 100.0%



ASCAP Shareof ASCAP + BMI
License Fee Revenues

(In Thousands)
1974-1979

L1CENSE FEE REVENUES
ASCAP BMI* ASCAP+BMI

ASCAP
SHARE

BMI
SHARE

1974 878.919 951,019 8129,938 60.7% 39. 3%

19'75 83,.043 53,938 136,981 60.6% 39.4%

1976 92,141 57,463 149,604 61.6% 38.4%

1977 100,896 62,750 163,646 61.7% 38.3%

1978 114,107 70,548 184,655 61. 8% 38.2%

19 7'9** 62,114 37,163 99,277 62.6% 37.4%

* BMI audited revenuesare on a fiscal year basis. In order to compare license feerevenueswith ASCAP's calendaryear results, it was estimatedthat 50% of therevenuesare receivedduring eachhalf of the year.
** For first six months of 1979



AMERICA% SOCIETY OF

COMPOSERS, AUTHORS AND PUBLISHERS

LOCAL STATION BLANKET TELEVISION LICENSE AGREEMENT

Licensee:

Station:

Location:



AGPRKMKNT made betweenAMERIc~N SocIETY oz COMPOSERS,

AUTHozs AND PUBLIsHERs (herein referred to as "SocIETY" ) and

(hereinreferredto

as "LIOENsEE ') as follows:

1A. SocIETY grantsto LIGENsEE andLIczNszzacceptsfor a period
commencingas of January1, 1968 and ending December81, 1978, a

license to perform publicly by television broadcastingon LrcENsEz's

local televisionprogramsfrom televisionstation located

at (herein

referred to as "the station") non-dramatic performancesof the

separatemusical compositionsheretofore copyrighted, composedor
written by those membersof SocIETY listed in ScheduleA attached
hereto (as the samemaybe augmentedfrom time to time) andnow or
hereafterduring the termhereof in the repertoryof SocrzTY, or here-
after during the term hereofcopyrighted.,composedor written by such
membersof SocIETY or of which SocrzTY shallhavethe right to license
suchperformingrights. As additionalmembersof SocIETY hereafter
grant to SQGIETY the right to licenseperformancesby meansof tele-
vision broadcasting,such additional memberswill be added. to those
listed in ScheduleA as of the date upon which SocrzTY acquiressuch
rights.

B. This licensedoesnot extendto or include the public perform-
ance by television broadcastingor otherwise of any reddition or
performanceof (a) any opera,operetta,musical comedy,play or like
production,as such, in whole or in part, or (b) any compositionfrom
anyopera,-operetta,musicalcomedy,play or like production (whether
or not such opera,operetta,musical comedy,play or like production
was presentedon the stageor in motion picture form) in a manner
which recreatesthe performanceof suchcompositionwith substantially
such distinctive sceneryor costumeas was used in the presentation
of such opera, operetta, musical comedy, play or like production
(whether. or not such opera, operetta,musical comedy, play or like
productionwas presentedon the stage or in motion picture form);
provided, however, that the rights granted to LrczNszz under this
agreementshall be deemedto include a grantof the right to makenon-
dramatic performancesof compositions licensed hereunderby the
television.broadcastingof a motion picture containingsuch composi-



License, Paragraph2

tions if the rights in such motion picture other than those licensed.
underthis agreementhavebeenobtained.from the partiesin interest.

Nothing herein containedshall be deemedto license the public
performanceby television broadcastingof dramatic performances.
key performanceof a separatemusical compositionwhich is not a
dramaticperformance,as definedherein,shall bh dhexkedto be a non-
dramaticperformance. For thepurposesof this agreement,a dramatic
performanceshall meana performance'of'a zhudicaicbmgositio'non a
televisionprogramin which there is a de6niteplot depictedby action
and where the performanceof the musical compositionis woven into
and carries forward the plot and its accompanyingaction. The use
of dialogue to establisha mere program~fohnht or 'the'Sebf 'any
non-dramaticdevicemerely to introducea'performanc'eof a composi-
tion shall not be deemed.to make such performancedramatic.

The definition of the terms "dramatic" and. "non-dramatic"
performancescontainedin this subparagraph8 are purely for the
purposesof this agreementand for the term thereofand shall not be
binding upon or prejudicial to any position taken by either of the
partiessubsequentto the expirationthereofor for any purposeotherthan this agreement.

C. Exceptas expresslyhereinothebvi'aeprovided,nothingherein
containedshallbe construedasauthorizingLxozNsismto grantto others
any right to reproduceor perform publicly for 'prost'byany means,methodor processwhatsoever,any of themusicalcompositionslicensedhereunderor as authorizingany receiverbf 4'' televisionbroadcastto performpublicly or reproducethe samefor prost,by any means,methodor processwhatsoever.

2L. "Local televisionprogram"as usedin this agreexxientshall
be deemedto mean a program,whether or not such program shall
includevisualmaterial,broadcastfrom tie Station'ther'h&6. network
television program of a "regular national television network", asderedherein, or of an "occasionaltelevisionnetwork" licensedbySooraTY (as distinguishedfrom its members)ILt )he,sojxrcp. The per-formanceslicensed.hereundermay orignaI;e iI,t k.e 'std,tio'n or at anyother place whether or not such other place is licensed to perform
publicly for prost the compositionslicensedhereunder,regardlessof'hemanner,means,or methodof suchorigination;but.'nothingher'ein'ontainedshall be deemedto grant a license to such place itself (or
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to the partiesresponsiblefor the performancetherein) for the public
performancefor profit in suchplaceof any suchcompositions.

B. "Network television program" as used in this agreement
shallbe deemedto meana program,whetheror not suchprogramshall
include visual material, broadcast simultaneously or by so-called
"delayed" or "repeat"broadcasts(sometimesknown as "rebroad-
casts")over two or more affiliated stations.

C. "Affiliated station"asusedin this agreementshall be deemed
to mean any television broadcastingstation in the United States
which regularlybroadcastsnetwork televisionprogramsof a television
network or which appearson the televisionratecardsof suchnetwork
and which (a) is interconnectedwith such network by co-axial cable,
wire, television relay or any other meanswhatsoever,or (b) pending
the availability of such means of interconnectingthe station with
such network at an expenditurewhich is not unreasonablein coin-
parisonwith the cost of interconnectingsuchnetwork'sother af61iated
stations,is a party to a non-interconnectedaffiliation agreementwith
such network. Such station shall only be deemedto be an af61iated
station so long as it regularly broadcastssuch programsor appears
on such rate cards, as the casemay be. All television broadcasting
stationsin the United Stateswhich are ownedand operatedby a net-
work and which broadcastsuch network's television programsshall
be deemedto be affiliated stationsfor the purposesof this agreement,
whetheror not theyappearon suchnetwork'stelevisionrate cards.

D. "Independentstation" as used in this agreementshall be
deemedto mean any television broadcastingstation in the United
Statesother thanan af61iatedstationof a "regularnationaltelevision
network" as definedherein.

K. "Regularnational televisionnetwork" as usedin this agree-
ment shall be deemedto meanany televisionnetworkwhich (a) hasa
minimum of onehundredaf6liatedstationsand (b) suppliesits af6liated
stationswith televisionprogramswhich arebroadcastby suchaSliated
stationson a regularbasisfor an averageof not lessthan forty hours
eachweek in any six monthperiodduring the term of this agreement.

F. "Occasional television network" as used in this agreement
shall be deemedto meanany group of two or more af6liated stations
which is not a regularnational television network as defined herein,
provided,however,that a group of two or more af6liated stationsall
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or substantiallyall of which are under dordmotn dwxieralhip or'ontrol'hallnot be consideredto be an occasionaltelevisionnetwork.

6. "Video tapes"as usedin this agreementshall be deemedto
meanvideo tapesandany recordingmaterialthat is now or may here-'fterbe usedin placethereof.

BA. Lxczzszzagreesto furnish to SocxzTx upon requestduring'he

term of this agreementa list of all musicalcompositions(or, at the
option of LxczNszz, a list of all musical compositionslicensedhere-
under) broadcastfrom or throughthe stationon Lxczxrszz'slocal tele-
vision programs,showing the title of ea'eh'compositionand the com-
poser and author thereof, and a brief notation of the sceneryand
costumesused,provided that Lxczxrszz shall not be obligated under
this paragraphto furnish sucha list coveringa period or periodsin
the aggregatein excessof threemonthsduring:any one calendaryear.

B. At the requestof SocxzTv, Lxczzszz will furnish 'to SocxmtT
the dialogue,if any, usedin specified!prbgxIams. 'In'ahes'wheredia-'ogueis only availablein recordedform, it will be sufIieientfor LxczNszz
to permitSocxzTv to screenthe recording. Whenthe dialogueis avail-
able in written form in any of the cities where SocxzTzhas an oSce
and it is inconvenientfor LxczNszz to makean additionalcopy, it wiH ~

be sufEcientif LxcENszzpermitsa representativeof SocxzTT to examine
the file copy of the dialogue at Lxczzszz'sofIice. Lxczxrszz will have ~

no obligation to furnish SocxzTxwith dialoguein easeswhere it d.oes:
not have within its control either a written or recordedversion of
the dialogue.

C. With respectto motion pictures (or other prerecordedpro-
grams designedfor presentationon a number of:stations and for
which cue sheetsare customarilymade) bioadcastfrom or through
the station on LxcENszz's local television programs,Lxczzszz'sobli-
gationsunder subparagraphsA and B of this paragraph3 shall be
deemedto have been complied with if Lxczzszz shall identify the
picture for Socxzrrby its title, the naxneof the producerwhere avail-
able, and the copyright notice containedtherein where available. If
SocxzTrdoesnot havea musiecuesheetfor suchpicture,audLxczNszz'oeshave such a sheet, LxczNszz shhll ~mdke'uch'musieeue sheet
availableto SocxzTT for examinationat SocxzTr'srequestand. SocxzTT'hallreturn such sheetto Lxczxrszz pkonriptly. ~
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D. SocIETY shallmakerequestspursuantto subparagraphsA and
B of this paragraph3 only where reasonablynecessaryfor its pur-
posesand, exceptwhere the information is necessarywith respectto
SCOIETY s survey of pastperformances,shall give LICENszz notice of
any requestundersubparagraphA at least threemonthsprior to the
commencementof the period covered by said request. The provi-
sions of subparagraphsB and C of this paragraph3 shall not limit
LIOENsEE s obligation to cooperatewith SocIzTY in connectionwith any
claim, demandor actionreferred.to in subparagraph11A of this agree-
ment;

4A. Themembersof SocIETY shall havethe right, at any time and.
from time to time, in good faith, to restrictthe televisionbroadcasting
of compositionsfrom musicalcomedies,operas,operettasandmotion
pictures, or any other compositionbeing excessivelybroadcast,only
for the purposeof preventingharmful effect upon suchmusicalcome-
dies, operas,operettas,motion picturesor compositions,in respectto
other interestsunder the copyrights thereof; provided, however, that
the maximumnumberof compositionswhich may be at any time thus
restrictedshall not exceed750 andmoreoverthat limited licenseswill
be grantedupon application to SocIzTY entirely free of additional
chargeas to restrictedcompositions,if andwhen the copyright owners
thereofareunableto show reasonablehazardsto their major interests
likely to result from such television broadcasting;and provided fur-
ther that suchright to restrict any suchcompositionshall not be exer-
cisedfor the purposeof permittingthe fixing or regulatingof fees for
the recordingor transcribingof such composition;and. provided fur-
ther that in no case shall any charges,"free plugs", or other con-
siderationbe requiredin respectof anypermissiongranted.to perform
a restrictedcomposition;and provided further that in no event shall
any composition,after the initial television broadcastthereof, be re-
stricted for the purpose of conning further television broadcasts
thereof to a particular artist, station, network or program.

B. SQGIETY reservesthe further right, at any time and from time
to time, in good faith, to restrict the television broadcastingof any
compositions,over and above the number speci6edin the previous
paragraph,only as to which any suit hasbeenbroughtor threatened
on a claim that such composition infringes a compositionnot con-
tainedin the repertoryof SocIzTY or on a claim by a non-memberof
SocIzTY or by a membernot listed in ScheduleA, as the samemay be
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augmentedfrom time to time, that SocrzTY does not have the right
to license the public perforroanceof such compositionby television
br'oadcasting.

5A. In considerationof the1Licensehereingranted.,Lrczxszzagrees
to pay to SocrzTY the following:

1. SUSTAINING )i EE

a. If the stationwas licensedby SocIETY on January3., 1968, and
had reportedand paid license fees to 'SocrzxY under the terms of
SocxzTY's Local Station Blanlo.t Tel'evihioh Incense Agreement fox'hirty-sixor more consecutivemonths by January1, 1968, LIGENszz
sha.ll pay to SocrzTY,

(1) For eachcalendarmonth driririg tjhe'calendaryear 1968,
70% of the highestquarterhour card rate of the station:ineffect
on Januaryil., 1968 for a single qua1t'tedhour of televisionbroad.-
casting,provided,however,that if suchhighestquarterhour card
rate is less than. 871/z% of the hjighiest hour card rate published~

for the highest time classi6cation,suchhighestquarterhour card
rate shall be increased.to 87&/g'%f suchhighesthour card rate,
and if such highest quarterhour card rate is more than 421/2%
of such highesthour card rate, such highest quarter hour card
rate shall be decreasedto 421/,% of suchhighesthour card rate.

(2) For each calendar month'uring the calendar years
begIinn:ing wIith 1969, LrcEKszz shall. pay to SocrzTY an amount
which bears the. same ratio to thk ckmInekcial fees reportedand'aid.b'y the station for such month as the ratio that sustaining
fees reportedand paid by the station for the year 1968 shell
bear to commercial fees reported and paid by the station for
the year 1968.

(8) If the station did not publish 'both a quarterhour card
rate and an hour card rate in the highestpriced segmentof its'roadcastday (measuredfrom stationsign-onto stationsigu-off)
in its ratecardin effect on January1, 1968, IirczNszz shall pay to
SocrzTY for thecalendar.year1968an antrouht&hi'ch bearsthesame
ratio to the commercialfees reportedatnd~paid by the stationfor
theyear1968 as theaverageratio 'that s'ust'ain'ing'eesbore to corn- ~

mercial fees for the year 1968 fo'r stations having the same
broadcastrevenue, for purposes'of'classif1cationby the federal
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CommunicationsCommission ("FCC") in the FCC Annual Re-
port for the year 1968.

b. If the stationwas not licensedby SocIETY on January1, 1968,
or hadnot reportedand paid licensefees to SOOIETY under the terms
of SocIETY'sLocal StationBlanket TelevisionLicenseAgreementfor
thirty-six or more consecutivemonths by January1, 1968, LIczNszE
shall pay to SocizTY,

(1) For eachcalendarmonth in any calendaryear beginning
1968 in which the station shall have reportedand paid license
fees to SOOIETY under the terms of SOOIETY's Local Station
Blanket Television License Agreement for less than thirty-six
consecutivemonths by June 80, and for the first calendaryear
in which the station shall have reportedand paid license fees
under such license agreementfor thirty-six or more consecutive
monthsby June80 of suchyear, an amountwhich bearsthe same
ratio to the commercialfees reportedandpaid by the station for
such calendaryear as the averageratio that sustainingfees bore
to commercialfees for.suchcalendaryear for stationshaving the
samebroadcastrevenuesfor purposesof elassifieationby the FCC
in the FCC Annual Reportfor suchcalendaryear.

(2) For eachcalendarmonthduring eachsucceedingcalendar
year, LICENSEE shall pay to SocIETY an amountwhich bears the
sameratio to the commercialfees reportedand paid by the sta-
tion 'for that calendarmonth as the ratio that sustaining fees
bore to commercial fees reportedand paid by that station for
the first calendaryear in which the station reported and paid
license fees under such blanket license agreementfor more
than thirty-six consecutivemonthsby June80 thereof.
e. The computationsunder subparagraphs(a)(8) and (b)(1) of

this subparagraph5A1 shall be madeby SocIETY subjectto verification
by the firm of Arthur Andersen4 Co. or such other independent
accountingfirm as may be designatedby the United StatesDistrict
Court for the SouthernDistrict of New York (the "IndependentAc-
countingFirm" ) and shall be madeafter giving effect to any adjust-
mentsof the quarterhour card ratesof stationsto 87i/2% or42I/2'%f

their hour card rates, respectively,as provided in subparagraph
(a) (1) of this subparagraph5A1.

2. COMMERCIAL FEE

In addition,a sumequalto the aggregateof the following amounts:
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a. 2% of "station'sbasicnet receipts"as de6nedhereinfor
the applIcableyear (seesubparagraph6II); and

b. 1% of ".tation's increment" as defined herein for the
applicableyear (,see subparagraph69).
B. The term "net receIiptsfrom spon.or " as usedin this agree-

ment shall be deemed.to meanthe "grossamountpaid, for the use of
television broadcastingfaci.lities of the stati.on for LicENszz's local
television programs,"as de6nedherein (reducedby the deductions
speci6edin subparagraphs56, 5I, and5J hereof),lessany advertising
agency commission not to exceed 15% of the remainder actually
allowed to a recognizedadvertisIing agencynot owned. or controllecl
by LiozNszz. No deductioufor advertisingagencycommissionsmay
be taken for commissionspaid on sumswhich are not included in, or.

which are deductiblefrom, the "grossamountpaid for the useof tele-
vision broadcastingfacilities of the station for Liczwszz's local tele-
vlslon programs

C. The term "net receipts from sponsorsafter deductions"'s
used. in this ag'reementshall be deemed to mean net receipts fi"om

sponsors,less a salescommissionoui the Inetl receipts from sponsors
equal to 15% of suchnet receipts,unlessLIczzszz is an independent
station and elects to compute the, license fees due SocizTv under the
itemized deductionmethod of Ieporting in accordancewith subpara-
graph 56 of this agreerneut,in whi.ch event the deduction for sales
commissionon such net receiptsshall equal 20% thereof, insteadof
15%.

D. The term '"grossamountpaid for the use of televisionbroad-
casting facilitie.s of the station for Lxozmszz's local televIision pro-
grams"asusedin this agreementshallbe deeruedto meanall payments
made (whetherin money or in any other form) by or on behalf of the
sponsorof each program for the use of the television broadcasting
facilities of the station for a]1 such local television programs,after
deductingonly ratecarddiscount.;,quantityand/orfrequency,actually
allowed, and whether such paymentshell have 'beenmadedirectly to
LIGENsEE or to any other persons,6rms or corporations. %heremer-
chandise,services,or any thing or service of value is receivedin lieu
of cashconsiderationfor theuseof the televisiionbroadcastingfacilities
of the station, the same shall be describedand the I'easonablevalue
thereof determinedand accountingmade to SooizTr upon the same
basisas if a regularbilling hadbeenmadeby Liczxszz therefor in a








































































































































































































































































































































