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STATEMENT OF PUBLIC TELEVISION CLAIM
TESTIMONY OF DALE RHODES

I
Introductory

I am Director of Research of the Public
Eroadcasting Service (PBS). I have served in this ca-
pacity since August 1979. I have been a member of the
staff of PBS since 1976, serving as Senior Research
Associate, Associate Director of Research and Director,
Communication Research, prior to appointment to my present
position.

I am Director of an eight person department. We
collect, analyze and distribute information about the local
and national audiences of public television; manage the station
program carriage system and audience estimation systems;
conceptualize, design, manage and report on a wide range
of research projects (such as the utilization of the
satellite interconnection); represent the interests and
needs of PBS and its stations with Nielsen, Arbitron and
other syndicated data services; advise on design and im-
plementation of research projects in many areas including

Programming, Future Funding, Advertising and Promotion,

Legal (e.g., CATV, Copyright, Ascertainment), and

® BEducational Services.
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From 1969 until 1976 I held positions as Network
Duty Operations Officer, Coordinator of Research and Utili-
zation and Director of Audience Services of the University
of North Carolina Television Network. I attended the
University of North Carolina, earning a Bachelor of Arts
degree (1967) and a Master of Arts degree in Communications
(1972).

The information set forth below and in the
appendices has been obtained from a variety of sources
including files and records maintained in the ordinary
course of business of PBS, information furnished to me by
members of the Research Department and other fellow staff
members at PBS, my own personal knowledge and other sources
as identified in the text of this statement and the.appendices.

II
Identification of Claimants

Attached as Appendix A is a list of the claimants
for royalty funds for the year 1978 which are represented by
PBS in this statement [this information has been furnished
by counsel for PBS based upon claims on file with the Copy-
right Royalty Tribunal]. In addition to PBS, these consist
of the licensees of 183‘public television stations, the

Southern Educational Coémmunications Association (SECA),
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a regional public television network, program producer and
program distributor, Children's Television Workshop, a pro-
ducer whose programs include Sesame Street and Electric

Company, Family Communications, Inc., a producer whose pro-

3

grams include Mr. Rogers' Neighborhood, and G.B. Enterprises,

Inc., also a program producer.

IIT
Identification of Programs

In order to provide a representative identifica-
tion of programs aired by public television during the
year 1978, the PBS Research Department has analyzed two
weeks of programming: the week of February 13-19, 1978 as
representative of the first six months of the year and the
week of November 6-12, 1978 as representative of the second
six months of the year.

We proceeded as follows: PBS has a regular prac-
tice of obtaining a week's program schedule from all public
television stations at regular intervals throughout the

*/
year. = While these schedules identify PBS-distributed

*/ This occurs ten times each year or approximately once
every five weeks. These schedules are referred to as
"station carriage reports." To provide some idea of the
nature and detail of these reports, attached as Appendix B
are copies of my memoranda summarizing station carriage
reports for the weeks of February 13-19 and November 6-12,
1978.
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programs by title, other programs telecast by the stations
are identified only by category, such as "entertainment,”
"performing arts," "general education," etc. Accordingly.,
it has been necessary to ask the stations for supplemental
information regarding the identity and source of the other
(non-PBS distributed) programs telecast during the two
weeks studied. It was not feasible to obtain and analyze
this quantity of supplemental information for all public
Py television stations. We obtained and analyzed this supple-
mental information for twenty stations listed in Appendix C.
We believe this is a fair sampling. It includes stations
® licensed to municipal school boards, universities, state
networks and community organizations. It includes some of
the major program-producing stations, but a preponderance
® of these twenty stations are not major program producers.
It includes stations from large, medium-sized and small
markets. As is shown in Appendix C, these stations were
® carried as distant signals by cable systems which paid
substantial royalty fees for the year 1978.
Attached as Appendix D is a summary of the pro-
® grams distributed by PBS during the weeks of February 13-
19 and November 6-12, 1978. This summary provides a brief

description of the program and information concerning the
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producer and copyright owner. Each program is classified

in one of three categories:

l.

Programs that were produced by licensees
of public television stations or other
entities that have filed claims with the
Tribunai identified in Appendix A. For
convenience I shall refer to these as
"PTV claimant produced programs."
Programs that counsel for PBS consider
to be claimable even though not solely
produced by public television stations
or other entities listed in Appendix A.
These are largely programs co-produced
by such a party, or acquired and pack-
aged under a licensing arrangement which
in the opinion of counsel vests in suéh
a party the right to recover the royalty
fees for distant cable retransmission of
the program. For convenience, I shall
refer to these as "Other PTV claimable
programs."

All other programs. With regard to

these, counsel for PBS advise me that

3
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the claim filed by PBS may be deemed to
include all other public television pro-
~grams that were carried as distant signals
during the year 1978; also, that under the
present phase one of these proceedings, the
Tribunal may determine to allocate an amount
of the royalties to all public television
programs as a group, subject to a division
of that amount among the individual parties
by agreement or by direction of the Tribunal
in a subsequent, second phase of this pro-
ceeding.

The analysis and classification of programs dis-
tributed by PBS described above was also performed for
each of the other (non-PBS distributed) programs telecast
by the twenty stations during the two weeks studied.

Attached as Appendix E is an illustration of the analysis

and classification of the individual schedule of one of

| these stations (KETC, St. Louis). This exercise provided
specific information regarding the identity, source and
® copyright ownership of the other (non-PBS distributed)

| portions of the program schedules of the twenty stations.
For these stations, the average percentage of programs in

Mﬂ the three categories referred to above was determined, and
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used for the non-PBS distributed portions of the
program schedules of the other public television stations.
® Iv

Tabulations of Proportionate
Share of Distant Hours

Attached as Appendix F are tabulations of public
television's proportionate share of distant hours of
carriage by CATV systems in 1978.
® Our methodology may be summarized as follows:

From the analysis and classification of programs, we had
developed information for each public television station
@ for the weeks of February 13-19 and November 6-12, 1978
consisting of the total hours of broadcast operation,
broken down into the three categories of (1) hours of PTV
® claimant produced programs, (2) hours of other PTV claim-
able programs and (3) all other hours of public television
programming. We also obtained data and processing assis-
® tance from the firm of bi Associates, Inc., which possesses
information reported to the Copyright Office concerning the
identity of all public and other television stations that
@ were carried as distant signals by the CATV systems through-
out the nation in the year 1978. As a result, we were able

to ascertain the aggregate hours of distant carriage of
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public television stations, broken down into the three
categories referred to above. We were also able to re-
late these hours to the overall number of hours of distant
carriage of all television stations. These include, in
addition to carriage of public television programs, car-
riage of programs produced by independent television
stations, programs produced by network affiliate stations,
sports programs, feature films and other commercially syn-
dicated programs telecast by independent and network
affiliate stations.

A
All Public Television Programs

As is shown in Appendix F, for the week of
February 13-19, 1978 there were an aggregate of 2,007,000
hours of gistant signal carriage of public television
stations._/ This is 12.5% of the overall hours of distant

carriage of all television stations (16,056,000). If this

percentage (12.5%) is applied to the royalty fees paid in

by cable systems for the first six months of 1978 ($6,004,000),

the share of public television would be approximately $750,000.

*/ 1Information in the text relates to carriage by
Form 2 and Form 3 cable systems. A tabulation based on
Form 3 system distant carriage is included in Appendix F.
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For the week of November 6-12, 1978 public tele-

vision stations were carried as a distant signal an aggregate

of 2,055,000 hours. This is 12.2% of the overall hours of
distant carriage (16,829,000). If this percentage (12.2%)
is applied to the royalty fees paid in by cable systems
for the second six months of 1978 ($6,725,000), the share
of public television would be approximately $820,000.

The combination of $750,000 for the first six
months and $820,000 for the second six months totals
$1,570,000 as the share for all of public television for
the year 1978. This does not take into account interest
earned by the royalty fund (less deductions).

B
Public Television Programs:
PTV Claimant Produced

-and
Other PTV Claimable

For the week of February 13-19, 1978, the dis-
tant carriage of public television programs produced by
claimants listed in Appendix A and other PTV claimable pro-
grams aggregates 1,607,000 hours. This is 10.0% of over-
all hours of distant carriage (16,056,000). If this
percentage (10.0%) were applied to royalty fees for the
first six months of 1978 ($6,004,000), the share of the

public television claimants would be approximately $600,000.
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For the week of November 6-12, 1978, the distant
carriage of these categories of public television programs
aggregates 1,615,000 hours. This is 9.6% of overall hours
of distant cafriage (16,829,000). If this percentage
(9.6%) were applied to royalty fees for the second six
months of 1978 ($6,725,000), the share of the public tele-
vision claimants would be approximately $645,000.

The combination of $600,000 for the first six
months and $645,000 for the second six months totals
$1,245,000. This does not take into account interest
earned by the royalty fund (less deductions).

Cc
Public Television Programs:
PTV Claimant Produced

(Exclude)
(Other PTV Cladimable)

For the week of February 13-19, 1978, the distant

carriage of public television programs produced by claimants

listed in Appendix A (but not counting other PTV claimable

programs) aggregates 1,215,000 hours. This is 7.6% of over-

all hours of distant carriage (16,056,000). If this per-
centage (7.6%) were applied to royalty fees for the first
six months of 1978 ($6,004,000), the share of the public
television claimants would be approximately $455,000.

For the week of November 6-12, 1978, the distant

carriage of this category of public television programs

3
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aggregates 1,183,000 hours. This is 7.0% of overall hours
of distant carriage (16,829,000). If this percentage
(7.0%) were applied to royalty fees for the second six
months of 1978 ($6,725,000), the share of the public
television claimants would be approximately $470,000.

The combination of $455,000 for the first six
months and $470,000 for the second six months totals
$925,000. This does not take into account interest earned
by the rovalty fund (less deductions).

v
Instructional Programming

In the years that I have been associated with
public television, I have never known of or heard about
any commercial CATV system serving the general community
that carried a public television station or its programs
solely for the purpose of providing instructional
television programming to classrooms, to persons un-
able to attend classrooms because of disability or to
government officials as a part of their duties or em-
ployment. I believe that if there were any significant

number of instances of CATV carriage of public television

3
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stations solely for any of these purposes, this would have
been a noteworthy industry development that would have
come to my attention at some point in time during the past
eleven years either directly in the performance of my
duties at the University of North Carolina Television
Network and PBS or otherwise through my association with
staff members at the UNC Television Network, PBS and others
in the public television industry.

VI
Fund Raising, Including Auctions

The amount of time devoted to fund raising,
including auctions, by public television stations is
relatively small, only a fraction of the amount of time
devoted to commercials in feature films, syndicated pro-
grams, sports programs and other programs telecast by
commercial independent and network affiliate television
stations. Public television.stations average approximately
80 hours per year (or about 90 minutes per week) of program

time devoted to fund raising, including auctions.
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VII
Financial Support of Public Television

Attached as Appendix G is a summary of the
sources of financial support of public television, pre-
pared by PBS and filed with the Federal Communications
Commission (Comments of PBS in FCC Docket No. 21136,
dated January 8, 1979). This shows that during the fiscal
year 1977, the total financial support of all public tele-
vision stations was 393 million dollars.

Attached as Appendix H are pertinent portions
of the FCC report concerning commercial television fi-
nancial data for the calendar year 1977. This shows that

the three television networks earned net profits that

were greater (406 million dollars) than the entire budget
and financial support of all American public television
stations.

During fiscal year 1977, corporate underwriters
provided approximately 24 million dollars of the financial
support of public television (Appendix G). This amounts
to about one~third of one percent of the nearly seven
billion dollars spent on commercial television advertising

during calendar year 1977 (Appendix H).

* * * *

3



PTV Exhibit 3
Page 14

The foregoing statement is true and correct

to my best information and belief.

——

\ T2
< J‘KFM\«\_ k\\\&q\vQ,Cﬁ-ix

)

. Dale Rhodes

DISTRICT OF COLUMBIA, SS:

Subscribed and sworn to before
me this 23 day of March, 1980.

/ i .

s

i1 n /r;/éww //oéx 2

" Notary Public

My Commission expires:

My Commissicn Dupires February 14, 1984
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NONCOMMERCIAL TELEVISION CLAIMS TO
CABLE COPYRIGHT ROYALTIES

Public Broadcasting Service (PBS)

Children's Television Workshop (CTW)

Family Communications, Inc. (FCI)

Southern Educational Communications Association (SECA)
Arizona Board of Regents (KAET)

Board of Regents, Texas A&M University (KAMU)
Brigham Young University (XBYU)

Community Television of Southern California (KCET)
Clover Park School District #400, Pierce Co. (XCPQ)
Public Television 19, Inc. (KCPT)

San Mateo County Community College District (KCSM)
The Regents of the University of Washington (KCTS/9)

South Dakota Educational Television Board (KDSD, XPSD,
KQSD, KTSD, KBHE and KZSD)

State Educational Radio and Television Facility Board
(KDIN, KBIN, KTIN, KIIN, KYIN, KHIN, KSIN, KRIN)

Redwood Empire Public Television, Inc. (KEET)
Public Communication Foundation for North Texas (KERA)

Oklahoma Educational Television Network (KETA, KOED,
KOET and KWET)

St. Louis Regional Educational and Public Television
Commission (KETC)

Prairie Public Television, Inc. (KFME, KGFE)

Northern California Educational Television Association,
Inc. (KIXE)

Los Angeles Unified School District (KLCS)
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Southwest Texas Public Broadcasting Council (KLRN)
Central Texas College (XKNCT)

Oregon Educational and Public Broadcasting Service
(KOAP, KOAC, KVDO, KTVR)

Board of Trustees, Coast Community College District (KOCE)
Springfield Community Television, Inc. (KOZK)
San Diego State University Foundation (XPBS)

Kansas Public Telecommunications Service, Inc. (KPTS)

KQED, Inc. (KQED, XQEC)

School District No. 1 in the City and County of Denver
and State of Colorado (KRMA)

Regents of New Mexico State University (KRWG)

School District #81 (KSPS)

Twin Cities Public Television, Inc. (KTCA, KTCI)
University of Southern Colorado (KTSC)

Washburn University of Topeka (KTWU)

Arizona Board of Regents for the University of Arizona (XUAT)
University of Utah (XUED)

University of Houston (XUHT)

University of Nebraska, Television Department (XUON)
San Bernardino Community College District (KVCR)
Central California Educational Television (KVIE)
Washington State University (KWSU)

Bowling Green State University (WBGU)

Colby-Bates—-Bowdoin Educational Telecasting Corp. (WCBB)
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The Greater Cincinnati Television Educational Foundation (WCET)
The Public Broadcasting Council of Central New York, Inc. (WCNY)
Nashville Public Television Council, Inc. (WDCN)

South Carolina ETV Commission (WEBA, WJWJ, WRLK, WJPM, WNTY,
WRJA, WNSC and WITV)

G.B. Enterprises, Inc.

Connecticut Educational Telecommunications Corporation, Inc.
(WEDH, WEDW, WEDN, WEDY)

The Greater Washington Educational Telecommunications Assoc.,
Inc. (WETA) o

Board of Regents of Florida, acting for and on behalf of
Florida State University (WFSU)

Metropolitan Indianapolis Television Association (WFYI)

WGBH Educational Foundation (WGBY, WGBH and WGBX)

The Greater Toledo Educational Television Foundation (WGTE)

Regyents of the University System of Geérgia for and on
benalf of the University of Georgia (WGTV)

Grand Valley State Colleges (WGVC)

Board of Regents of the University of Wisconsin System (WHA)
Hampton Roads Educational Telecommunications Assoc., Inc. (WHRO)
WHYY, Inc. (WHYY)

Board of Trustees of the University of Illinois (WILL)

Ball State University (WIPB)

South Central Educational Broadcasting Council (WITF)

Community Television, Inc. (WJCT)

State Board of Education of the State of Georgia (WABW, WACS,
WCES, WDCO, WCLP, WJSP, WVAN, WXGA)

Board of Trustees of Michigan State University (WKAR)
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Kentucky Authority for Educational Television (WKAS, WKGB,
WCVN, WKZT, WKHA, WKLE, WKMJ, WKMA, WKMR, WKMU, WKON,
WKPI, WKSOQ)

Memphis Community Television Foundation (WKNO)
The Jefferson County Board of Education (WKPC)

Educational Communications Board (WLEF, WPNE, WHRM, WHWC,
WHLA)

Tennessee ETV Studio (WLJT, WCTE, WSJK, WTCI)
Louisiana Educational Television Authority (WLPB, KLTM, KLTS)
Lehigh Valley Educational TV Corp. (WLVT)

The Mississippi Authority for Educational Television (WMAA, WMAB,
WMAE, WMAH, WMAO, WMAU, WMAV, WMAW)

University of Maine/Maine Public Broadcasting Network (WMEB,
WMED, WMEM, WMEG)

Florida Central East Coast Educational Television, Inc. (WMFE)
Mohawk-Hudson Council on Educational Television, Inc. (WMHT)

The West Virginia Educational Public Broadcasting Authority
(WMUL, WSWP)

Maryland Public Broadcasting Commission (WMPB, WAPB, WCPB, WWPB)

Milwaukee Area District Board of Vocational, Technical and
Adult Education (WMVS, WMVT)

Western New York Educational Television Association, Inc. (WNED)
Educational Broadcasting Corporation (WNET)
Board of Control, Northern Michigan University (WNMU)

St. Lawrence Valley Educational Television Council, Inc.
(WNPE, WNPI)

City of New York —- Municipal Broadcasting System (WNYC)
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The Ohio State University Telecommunications Center (WOSU,
WPBO)

Ohio University (WOUB, WOUC)
University Regional Broadcasting, Inc. (WPTD, WPTO)
The Pennsylvania State University (WPSX)

Metropolitan Pittsburgh Public Broadcasting, Inc. (WQED,
WQEX)

Public Broadcasting of Northwest Pennsylvania, Inc. (WQLN)

Southern Tier Educational Television Assoc., Inc. d/b/a
WSKG Public Television (WSKG)

District Board of Trustees, Pensacola Junior College (WSRE)
Trustees of Indiana University (WTIU)
Chicago Educational Television Assoc. (WI'TW, WXXW)

Charlotte-Mecklenburg Board of Education (WIVI)

Illinois Valley Public Telecommunications Corp. (WTVP)
Detroit Educational Television Foundation (WTVS)

Delta College (WUCM)

Board of Regents, State of Florida (WUFT)

Florida Board of Regents (WUSF)

Northeastern Pennsylvania Educational Television Assoc. (WVIA)

Educational Television Association of Metropolitan Cleveland (WVIZ)

Shenandoah Valley Educational Television Corporation (WVPT)
Rochester Area Educational Television Assoc., Inc. (WXXI)

Greater New Orleans Educational Television Foundation (WYES)
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March 8, 1978

T0: General Managers or Program Managers
FROM: Dale Rhodes and Marilyn Hopkins
RE: Summary of Station Carriage of PBS Programs,

week of Feb. 13-19, 1978

Enclosed are three tables which summarize the use of PBS programs

" by 260 interconnected stations during the week of February 13-19.

Table 1: PBS Schedule and "Live" Utilization

The grid shows the PBS feed schedule for the week of February 13-19.
1t shows the number of stations using the programs When fed and

the percent of stations using a series that carry the fed program
Tive. ’

Table 2: PBS Programs Ranked bylﬁumber of Using Stations

This table ranks programs by the number of stations using any
episode of the program during the week of February 13-19.

Table 3: Utilization of PBS Programming, by Program

This table shows the number and percent of the 260 interconnected
stations carrying (1) the current episode live and (2) any episode
(including delays from previous weeks) of a program. Also shown,

in the column on the extreme right, is an index percentage of Tive
carriage, based on the number of stations carrying an episode live
divided by the number of stations carrying any episode at any time
during the week. Programs are listed in alphabetical order by title.
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180082000 fzoom Jzoom jzoom {zooM |STuoI0 SEE [CROCKTT'S VCTRY]
[ 124 55.4 1 106 47.3 | 120 53.6 | 118 52.7 | 119 53.1 | 55 30.1 | 109 52.4 |
| | | | | ! |
1830]OVER EASY JOVER EASY JOVER CASY JOVER EASY JOVER EASY [QUE PASA, USA? |FRENCH CIHEF
{ 139 54.9 | 136 53.8 | 138 54.5 | 138 564.5 | 149 58.9 | 65 58.6 | 130 53.% |
! | | | . | ] | ]
1900 [MACNFIL/LENRFR |MACNETL/LENRER |MACNEIL/LEHRER |MACNEIL/LENRER |MACNEIL/LEHRER |BLACK PRSPCTV 0] i
| 87 37.0 | 85 36.2 | 86 36.6 | 84 35.7 | 83 35.3 | 99 56.6 | |
| i I | ] | | |
1930 |MACNE LL/LEHRER [MACNEIL/LENRER [MACNEIL/LENRER |MACNEIL/LEMRER |MACNEIL/LEHRER |[LOWELL THOMAS R| [
| 121 55.7 | 122 $1.9 | 127 S4.0 | 130 55.3 | 127 5.0 | 70 1.9 | |
| ] | | { |
2000 | CONSUMER SURVIV|OF RACE AND BLO|NOVA INATIONAL GEOGRA|WASHINGTN WK INJROYAL HERITAGE ]EVENING AT SYMP|
f 114 52.1 ) 178 84.4 | 186 78.2 | 200 83.7 | 220 89.1 91 43.1 | 20 88.3 |
| ! | |
2030 [ TURNABOUT |OF RACE AND BLO|NOVA INATIONAL GEOGRA{WALL STREET WECL|ROYAL MERITAGE |EVENING AT SYMP]
| 125 52.7 | i | 225 91.5 | | i
! | ! | ] i { |
2100 {HARD TIMES [OF RACE AND BLOJLIVE FRM LINCLN|WORLD JFIRING LINE [NATIONAL GEOGRA|MASTERPIECE THE|
| 137 73.7 | N | 199 91.3 | 156 73.2 } 79 40.3 70 29.3 | 229 91.2 |
i ] - | |
2130 HARD TIMES [ALFRED I. DU PO|LIVE FRM LINCLN|WORLD [FIRING LINE INATIONAL GEOGRA|MASTERPIECE THE]
| | 177 2.1 | ! | | i
| | | | !
2200|ORIGINALS |ALFRED T. PU PO|LEIVE FRM LINCLN|MASTERPIECE THEJAUSTIN CITY LIM|SOUNDSTAGE NOVA
| 137 69.5 | ] | 104 41.4 | 97 6.9 | 135 64.3 49 20.6 |
I { !
2230|ANYONF FOR TENM|ALFRED I. DU PO|LIVE FRM LINCLN|MASTERPIECE THE|AUSTIN NOVA i
’ |
|
|
1
|
|
!
|

Cont'd
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@ @ @ @
£ LY . ’
PBS STATIONS CARRIAGE -= PHROGRAM RANK REPOR]
RANK PROGRAR NUM
1 OVER EASY 253
2 MISTER ROGRS NGHBRHD 251
2 MASTTRPIECE THEATRE 251
4 WASHINGTN WK IN REVW 247
4 SESAMNE STREET 247
6 WALL STREET WEEK 246
7 ELECTRIC COMPANY 245
8 FRENCH CHEF 244
9 NATIONAL GEOGRAPHIC 239
10 NOVA 238
11 TURNAJOUT 237
12 MACHNEIL/LEHRER REPRT 235
13 CVENING AT SYMPHONY 231
14 200 224
15 CONSUMER SURVIVAL K1 219
16 LIVE FRM LINCLN CNTR 218
17 WORLD 213
18 ROYAL HERITAGE 211
18 OF RACE AND BLOOD 211
20 SOUNDSTAGE 210
21 CROCKTTI'S VCTRY GRON 208
22 ORIGINALS 197
23 FIRING LINE 196
24 LILEAS, YOGA AND YOU 192
25 ANYONE FOR TENNYSON 189
26 ALIFRED T. DU PONT 188
27 HARD TIMES 186
28 PICK CAVETT SHOW 185
29 STUDIO SEE 18%
30 QLACK PRSPCTV ON NYS 175
3 LOJELL THOMAS RMMHRS 167
32 ONCE UPON A CLASSIC 146
33 AISTIN CLTY LIMITS 145
34 INFINITY fACTORY 145
9 CAPIND ABC EVNNG NWS 133
36 - BOOKUFATY 121
37 DANILL FOSTER, M.D. 113
58 AUE PASA, USA? 111
39 ADAMS CHRONICLES 1hy
44 VILLA ALEGRE 107

®

STATIONS CARRYING

PCT

97.3
96.5
96.5
95.0
95.0

94.6
94.2
93.8
91.9
91.5

91.2
90.4
88.8
86.2
B84.2

83.8
81.9
81.2
81.2
80.8

80.0
75.8
7S.4
73.8
72.7

72.3
71.5
71.2
70.4
67.3

64.2
56.2
55.8
51.9

51.2

46.5
43.5
2.7
41.5
41.2

R

WEEK Of FED 13 - 19, 1978

iz

@
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REPORT

WEEK OF FED 13 - 19, 1978

STATIONS CARRYING

R T -
PBS STATI10ONS CARRIAGE -~ PROORAM RANK
RANK PROGRAM

41 music

42 PAINT ALNG WTH NANCY
43 SOCCER MADE IN GRMNY
44 REBOP

45 NEWHAHPSH TOWN MTING
46 PATRICK MEMRY:GVE ME
47 THEATER IN AMERICA
48 BRONTES

49

COML MEARINGS

NUM

104
102
101
91
86

PCT

40.0
39.2
38.8
35.0
331

31.5
27.3
24.2
20.8

e

@

PAGE
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PHS LTATIONS CARRIAGE

PROGRAM

ADAMS CHRONICLES
ADAMS CHRONICLES
ALFRED [. DU PONT
ALFRED 1. OU PONT
ANYONE FOIR TENNYSON

ANYONE FOR TENNYSON
ANYONE FOR TEMNYSON
AUSTIN CITY LIMITS
AUSTIN CITY LIMITS
BLACK PRSPCTV ON NuS

BLACK PRSPCTV ON NWS
NOOKAREAT
BOOKBEAT
BRONTES
BRONTFS

CAPTND ABC EVHNG HMWS
CAPIND ABC EVNNG NUWS
CAPIND ADC EVNNG NWS
CAPTIND ABC EVHNG NWS
CAPTND ABC EVNNG NWS

CAPTND ADC CVHNG NWS
COAL HEARINGS
LOAL HEARINGS
CONSUMER SURVIVAL KT
CONSUMER SURVIVAL KI

CONSUMER SURVIVAL KT
CONSUMIER SUHRVIVL K1
CONSUMER SURVIVL KT
CHOCKIT'S VCIRY GRDN
CROCKIT'S VCIRY GRODN

CROCKTIT'S VCIRY GRODN
DANITEFL FOSTER, M.D.
DANIEL FOSTER, M_D,
DICK CAVEIT Snow
DICK CAVEIT suow

DICK CAVITT Suow
DICK CAVETT SHnA
DICK CAVLIT SHOUW
DICK CAVETL Suny
ELECIRIC COMPAILY

==~ PROGRAM SUMMARY R

JOHUN QNCY ADMS.,DPLMT
ANY EPISODE

AYARDS FOR JOURNALSM
ANY EPISQDE

INVITATN TO ROMANCE

GLORIOQUS ROMNYCS -~ [
ANY EPISODE

MICHAEL MURPHEY

ANY EPISODE

EPISODE 525

ANY EPISODE
BEGGARMAN-THIEF ,SHAYW
ANY EPISODE

ANY EPISODF

EPISODE 1365
EPISODE 1866
EPISODE 1867
EPISODE 1368
EP1SODE 1869

ANY EPISODC

ANY EPISODE
TOTS/AIRFARE/UTLTIES
TOTS/AIRFARE/JUTLTILES

EFISODE 309
TOTS/AIRFARE/UTLIES
ANY EPISODE
EPISODF 244
EPISODE 246

ANY EPISODC

CORONRY ARTRY DSEASE
ANY EPISODE

EPISODE 1091

EPL1SODE 1092

EPISODE 1473
EPISODE 1094
EFISODE 1095
ANY EPISODC

EPTISODE OR6A

®

Didldee

EPISODE 107
EPISODE 114

LORD BYRON

EPISODE 301

EPISODE 1213

EPISODE 405
EPISODE 405

EPISODE 405

EPISODE 307

Cont'd

wanT

Uy et R ol
..~FEED...
DAY  TIME
WED 1030
TUE 2130
MON 1130
MON 2230
FRI 2200
SAT 1900
WED 1430
SUN 1700
MON 2330
TUE 2330
WED  2330-
THS 2330
FRI 2330
THU 1400
MON 2000
WED 1130
FRI 1130
SAT 1700
SAT 1250 °
SUN 1800
WED 2430
MON 2300
TUE 1200
WED 2300
Ty 2300
FR1 2300
MON 1000

®
OF FEO 13 -
STATIONS
CARRYING
NUM PCT
23 8.8
108 41.5
177 68.1
188 72.3
13 5.0
M 38.8
189 72.7
97 37.3
145 55.8
99 38.1
175 67.3
0 0.0
121 46.5
62 23.8
63 24.2
111 42.7
92 35.4
114 43.8
i 42.7
105 40.4
133 51.2
30 11.5
S4 20.8
114 43.8
20 7.7
22 8.5
98 37.7
219 84.2
75 28.8
109 1.9
208 80.0
0 0.0
113 43.5
148 56.9
0 0.0
147 56.5
146 56.2
135 51.9
185 71.2
49 18.8

19, 1978

INDEX
LIVE/
ANY EPISODE

53.4
66.9

56.6

0.0

98.4

83.5
69.2
85.7
83.5
78.9

79.5
78.9
73.0

20.0

PAGE
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AL S R U L N O

PUS STATIONS CARRIAGE

PROGRANM

ELECIRIC COMPANY
ELECTRIC COMPANY
ELECTRIC COMPANY
ELECTRIC COMPANY
ELECTKIC COMPANY

ELECTRIC COMPANY
ELECTRIC COMPANY
ELECTRIC COMPANY
ELECTRIC COMPANY
ELECTRIC COMPANY

ELECTRIC COMPANY
EVENIRNG AT SYMPHONY
EVENING AT SYMPHONY
FIRENG LINE

FIRING LINE

FIRING LINE

FRENCH CHEF
FRENCH CHEF
FRENCH CHEF

HARD TIMLS

HARD JL1MFS
~INFINITY FACTORY
INFINITY FACTORY
INFINLIY FACIORY

INEINILY FACTORY

LILIAS, YOGA AND YOU
LILTAS, YOGA AND YOU
LILIAS, YOGA AMD YOU
LILIAS, YOGA AND YOU

LILTAS, YUGA AND YOU
LILIAS, YOGA AHD YOU
LIVE FRM LINCLN CNIR
LIVE FRM LINCIN CNIR
LOWELL THOMAS RMMDRS

LOWEFLL THOMAS RMMBRS
LOWELL THOMAS RMMORS
MACMEITL/LEHNRER REPRY
MACHEFL/LENHRIR REPRT
MACNLIL/LENRER REPRT

@

~= PROGRAM SUMMARY REPORT

EPISODE 0864
EPLSODE DBHA
EPISODE 087A
EPISODE 087A
EPISODE (88A

EPISODE 088A
EPISODE 089A
EPISODE QR9A
EPISODE 090A
EPLSODE 0904

ANY EPISODE
MENDLSN,WGNR-SBEL1US
ANY EPISODE
ABORTN:FED,LOCL MNEY
PANAMA CANAL DEBATE

ANY EPISOQODE

BROCHTTS,KBABS ,SKUWRS
FLLAMING FISH
ANY EPISODE

EPISODE 102

ANY EPISODE
MEASUREMENT OF LNGTH
MEASUREMNT OF WEIGHY
AVERAGES

ANY EPEISODL

EPISODE 2022
EPISODE 1064
EPISODE 1065
EPISODE 10166

EPISODE 2122

ANY EPISODF
LUCTANO PAVAROTII
ANY EPILSODC
AVIATION, 1936

EPISODE 307
ANY EPISODE
EPISOPE 3161
EPISODE 3161
EPLSODE 3162

@ @® @ ® @
WEEK OF (EB 13 ~ 19, 1978
£
, § INDEX
" STATIONS LIVE/
g CARRYING ANY EPISODE
___FEED_‘_ 3 F 1 F 15 253 =SSz =====
DAY TIME NUM PCT PCT
MON 1730 165 63.5 67.3
SAT 930 50 19.2 20.4
TUE 1000 L7 18.1 19.2
TUE 1730 156 60.0 63.7
WED 1000 49 18.8 20.0
WED 1730 164 63.1 66.9
THU 1000 48 18.5 19.6
«  ThHU 1730 156 60.0 63.7
FRI 1000 48 18.5 19.6
FRI 1730 165 63.5 67.3
245 94.2
EPISODE 307 SUN 2000 204 78.5 88.3
231 88.8
EPISODE 718 FRI 2100 79 30.4 40.3
SUH 1300 56 21.5 28.6
196 75.4
EPISODE 235 SAT 1200 53 20.4 21.7
EPISODE 237 SUN 1830 130 50.0 53.3
244 93.8
MON 2100 137 52.7 73.7
186 71.5
EPISODE 213 TUE 1030 40 15.4 29.6
EPISODE 214 T 1030 39 15.0 28.9
EPISODE 221 SUN 1100 66 ‘25.4 48.9
135 51.9
MON 1500 21 8.1 10.9
TUE 1500 24 9.2 12.5
WED 1500 29 11.2 15.1
1 1230 0 0.0 0.0
. FRI 1500 23 8.8 12.0
192 73.8
GREAT PERFORMANCES WED 2100 199 76.5 91.3
218 83.8
EPISODE 236 TUE 1130 ] 3.8 6.0
SAT 1930 70 26.9 41.9
167 64.2
MON 1900 87 33.5 37.0
MON 1930 1351 S0.4 55.7
TUE © 1900 85 32.7 36.2

Cont'd

®

PAGE

2
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PUS SIATIONS CARRIAGE == PROGRAM SUMMARY RLPORY : ”E%F 0OF FEB 13 - 19, 1978 PAGE 3
. é INDEX
[ STATIONS LIVE/
b CARRYING ANY EPISODE
.__FEED___ E - s sSRS=sxzz=====
PROGRAM DAY TIME + NUM PCY PCT
MACNEIL/LEHRFR REPRT  EPISODE 3162 TUE 1930 122 46.9 51.9
MACNE TL/LENRER REPRT  EPISODE 3163 . WED 1900 86 33.1 36.6
MACME IL/LEHRER REPRT EPISODE 3163 WED 1930 127 48.8 54.0
MACNCIL/LENRER REPRI  EPISODE 3164 THU 1900 84 32.3 35.7
MACNEIL /JLEHRER REPRT EPISODE 3164 THU 1930 130 50.0 55.3
MACMELL/LEHRIR REPRT EPISODE 3165 : FRI 1900 83 31.9 35.3
MACNE IL/LEHRER REPRY EPISODE 3165 FRI 1930 127 48.8 54 .0
MACNEIL/LEHRER REPRT ANY EPISODE . 235 90.4
MASTERPIECE THEATRE ANNA KARENINA EPISODE 102 THU 1100 9 3.5 3.6
MASTERPILCE YHEAIRE ANNA KARENINA EPISODE 102 THU 2200 104 40.0 41.4
MASTFRPIECE THEATRE ANNA KARENINA EPISODE 103 SUN 2100 229 88.1 91.2
MASTERPIECE THEATRE ANY EPISODE - 251 96.5
MISTER ROGRS NGHBRHD EPISODE 1054 MON 1700 197 75.8 78.5
MISTER ROGRS HGHBRHUD EPISODE 1N57 TUE 1700 198 76.2 78.9
MISTER ROGRS NGUDRHD EPISODE 1058 WED 1700 197 75.8 78.5
MISITR ROGRS NGHBRHUD EPISODE 1059 . THU 1700 197 75.8 78.5
MISTIR ROGRS NGHBRHD EPISODE 1059 . SAT 900 54 20.8 21.5
MISTLR ROGRS NGHDBRND EPISODE 1040 : FR1 1700 196 75.4 78 .1
MISTER ROGRS NGHORHO EPISODE 1060 ' : SUN 900 68 26.2 27.1
MISTER ROGRS NGHNRID  ANY EPLSODE 251 '96.5
MUSIC ... IS COMPOSED EPISODE 107 TUE 1100 32 12.3 30.8
MUSIC ANY FPISODE 104 40.0
NATTONAL GLOGRAPHIC THE GREAT WHALES EPISODE 303 THY 2000 200 76.9 83.7
NATIONAL GEOGRAPHIC THE GREAT WHALES EPISODE 303 SAT 2100 70 26.9 29.3
NMATIONAL GEOGRAPHIC ANY EPISODE 239 91.9
NEWHAMPSH TOWN MIING SATY 1030 63 24.2 . 73.3
NLWHAMPSH TOAN MTING  ANY EPISODE 864 33.1
NOVA BAMIKI BANDULA EPISODE 505 WED 2000 186 71.5 78.2
NOVA BAMIKI BANDULA EPISODE 505 FRI 1030 20 7.7 8.4
NOVA BAMIKT BANDULA EPISODE 505 SUN 2200 L9 18.8 20.6
NOV A ANY EPISODE B 238 91.5
OF RACE AND HLOOD STORY BEHND NAZI1 ARTY TUE 2000 178 68.5 B4 .4
OF RACL AND BLOOD ANY EPLSODE 211 81.2
ONCL HPON A CLASSIC WHAT KATY DIiD PART 6 MON 1100 28 10.8 19.2
ONCE UPOH A CLASSIC ANY EPISODL 146 56.7
ORIGINALS HWOMEN IN ART SPIRITCATCHER:B.SAAR MON 2200 137 52.7 69.5
ORIGINALS ANY EPISODF 197 75.8
OVER FASY EPISODE 1066 MON 1830 139 53.5 54.9
OVER FASY EPISODE 1067 TUE 1830 136 52.3 53.8

Cont'd
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PBS STATIONS CARRIAGLE ~-- PROGRAM SUMMARY REPORI

PROGRAM

OVER EASY
OVER EASY
OVER EASY
OVER EASY
PAINT ALNG WTH NANCY

PAIMT ALNG WTH *IANCY
PATRICK HENRY:GVE ME
PATRICK HENRY:GVE ME
QUE PASA, USA?
QUE PASA, USA?

REBOP
REBOP
ROYAL
ROYAL
SESAME

HERITAGE
HERTTAGE
STREET

SESAML
SESANC
SESAME
SESANE
SESAHME

STREET
STREET
STREET
STREET
STREET

SESAAE
SESAME
SESAHY
SES AME
SESAME

STREET
SIRLET
STREET
STREET
SIREET

SESANE
SESAME
SESART
SOCCLR
SOCCFR

STRELT
STREET
STREET
MADE TN GRMMY
MADE IH GRMNY

SOUHDSTAGE
SOUNDSTAGE
STUDlO SEE
STUDIO Sk
STULLO SEEL

STUDLO Sl
THEATLR IN AMERICA
THEATIR IN AMERICA
TURNAROUT
TURNAKOUT

EPISODE 1068
EPISODE 1069
EPISODE 1070
ANY EPISODE
RFD APPLES

ANY EPISODE

ANY EPISODE
EPISODE 106
ANY EPISODE

EPISODE 121
ANY EPISODE
THE STUARTS
ANY EPISODE
EPISODE 1111

RESTORED

EPISODE
EPISODE
EPISODE
EPISODE
EPISODE

1111
1112
1112
1112
1113

1113
1113
1114
1114
1115

EPISODE
EPISODE
EPISONDE
EPISODE
EPISODE

EPISODE 11715
trrsopc 1110
ANY FPISODE
FPISODE 119
AHY EPISODE

M. MANCHSTR,ALJARREAU
AfIY EPISODE
FPISODE 103
EPISODE 1NS
EPISODE 105

ANY EPLISODE
SCHOOL FOR
ANY EPTISODE
THE NEW INFORMATION
FHE NEW INFORMATIONM

SCANDAL

EPISODE 107

EPISODE 104

EPISODE 312

GREAY PERFORMANCES

EPYISODE 103
EPISODE 103

Cont'd

...FEED...
DAY TIME
WED 1830
THU 1830
FRI 1830
WED 2500
SAT 1000
SAT 1830
SUN 1200
SAT 2000
MON 9200
MON 1600
TUE 900
TUE 1600
SUN 800
WED 900
WED 1600
SUN 1000
Tty 900
THU 1600
FR1 900
TRi 1600
SAT 800
FRI 1400
SAT 2200
MON 1030
SAT 1800
SUN 1130
SUN 1500
MON 2030
SAT 1730

WEEK OF FEB 13 -
f
STATIONS
CARRYING
+ NUM PCT
138 53.1
138 53.1
149 57.3
253 97.3
0 0.0
102 39.2
52 20.0
82 31.5
65  25.0
111 42.7
73 28.1
91 35.0
91 35.0
211 81.2
67 25.8
162 62.3
71 27.3
163 62.7
68 26.2
70 26.9
163 62.7
92 35.4
72 27.7
158  60.8
71 27.3
163 62.7
37 14.2
247 95.0
0 0.0
101 38.8
135 51.9
210 80.8
21 8.1
55 21.2
79 30.4
183 70.4
68  26.2
71 27.3
125 48.1
98  37.7

@

19, 1978

INDEX

LIVE/
ANY EPISODE

63.4

58.6

80.2
43 .1
27 .1

65.6
28.7

64.3
11.5
30.1
43.2
95.8

52.7
41 .4

PAGE
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PBS STAIIONS CARRIAGE

i

PROGRAM

TURNABOUT
TURNABOUT
VILLA ALEGRE
VILLA ALEGRE
VILLA ALEGRE

VILLA ALEGRE
VILLA ALEGRE
VILLA ALEGRE
WALL TTREET WEEK
WALL STRELET WEEK

WASHINGIN WK IN REVYW
WASHINGTN WK IN REVW
WORLD
WORLD
Z00M

1004
200t
00M
200M
00M

700

@

-~ PROGRAM SUMMARY REPORT

THE NEW INFORMATION
ANY EPISODE

EARS, EARS-, EARS

EL CUERPO

HOW OLD IS OLD

HOW TO MAKE A LIVING
I MADE A MISTAKE

ANY EPISODF
INTERNATIONAL UPDATE
ANY EPISODE

EPISODE 834
ANY EPISODE
HOLY GROWTH
ANY EPISODE
EPISDDE 615

EPISODE 615
EPISODE 314
EPLISODE 422
EPISODE 502
EPISODE 223

ANY EPISODE

EPISODE
EPISODE
EPISODE
EPISODE

EPISODE
EPISODE

EPISODE

EPISODE

103
341
342
343

344
345

734

102

«--FEED...

DAY

SUN

MON
TUE
WED

THU
FR1

FRI

THU

MON

SUN
TUE
WED
THU
fFRI

TIME

1300
1530

2030

2000

2100

1800

930
1800
1800
1800
1800

® ®

. OF FEB 13 - 19, 1978
INDEX

STATIONS LIVE/
CARRYING ANY EPISODE

NUM PCT PCY
37 14.2 15.6

237 91.2
33 12.7 30.8
32 12.3 29.9
31 11.9 29.0
0 0.0 0.0
32 12.3 29.9

107 41.2

225 86.5 91.5

246 94.6

220 84.6 89.1

247 95.0

156 60.0 73.2

213 81.9 _

124 47.7 55.4
64 24.6 28.6

106 40.8 47.3

120 46.2 53.6

118 454 52.7

119 45.8 53.1

224 86.2

PAGE
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PUBLIC BROADCASTING SERVICE Ll ¢ ¥ 475 LEMFANT FLAZA, SW, WASHINGTON, D.C. 20024. (202) 488-5000

SICA VI AT Y T AT A AT
o PR TR AN I ) 4 (ISP R 1 NI S |

TO: Distribution* DATE: December 4, 1978
FROM: Dale Rhodes

RE: Summary of Station Carriage of PBS Programs,
week of November 6-12, 1978

The tables in this report summarize the use of PBS programs

by 265 interconnected stations during the week of November 6-12,
1978, and the use of nine other PBS programs fed before November 13.
The tables are described below.

Table 1: PBS Schedule and "Live" Utilization

The grid shows the PBS feed schedules for the week.of November 6-12, 1978.
Schedules A, B, C and D are included. They show the number of stations
using the programs when fed and the percent of stations using a series
that carry the fed program live for each of the four schedules.

Table 2: PBS Programs Ranked by Number of Using Stations

This table ranks programs by the number of statinns using any episode of
the program during the week of November 6-12, 1978.

Table .3: Utilization of PBS Programming, by Program

This table shows the number and percent of the 265 interconnected stations
carrying (1) the current episode 1ive and (2) any episode (including delays

from previous weeks) of a program. Also shown, in the column in the extreme
right is an index percentage of live carriage, based on the number of stations

carrying an episode live divided by the number of stations carrying any episode
at any time during the week. Programs are listed in alphabetical order by title.

Table 4: Special Carriage Summary Report

This table shows the number of interconnected stations carrying 9 Special
Carriage Request programs live (plus live and delayed) or delayed only, at
any time before November 13, 1978.

Distribution*

PBS CPB SRL
Aaron Grossman E1len Burch Gale Metzger
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Cavalieri Sauser
Chase Sinel
Devillier Weil
Downey Wirt



ABLE 1
PBS STATIONS CARRIAGE -~ SCHEDULE/CARRIAGE SUMMARY REPORY

STATION LIVE CARRIAGE OF SCHEDULE A

NOTE:

PBS SCHEDULE AN

JIVE" UTILIZATION

MON | TUE i
| |
~KEY=-

SESAME STREET
63* 27.5**

*63 stations used SESAME STREET
Tive at this feed time.

episode of SESAME STREET at any
time during 11/6-12.

**These 63 stations are 27.5 percent
of all the stations that used any

SESAHME STREET
63 27.5
65 24.5

SESAME STREET
63 27.5
65 24.5

SESAME STREET SESAME STREET

ELECTRIC COMPAN|ELECTRIC COMPAN

32 14.0 31 13.5
32 12.1 31 1.7
FREESTYLE MUSIC....

23 10.0 24 10.5
23 8.7 24 9.1
CINEMATIC EYE CONSUMER SURVIV
1" 4.8 18 7.9 |
1 4.2 19 7.2 |

ADVOCATES
1 6.4
1 0.4

T ~ AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE 1S5 PRIMARILY

§ ~ AMONG ALK STATIONS

SESAME STREET
63 27.5
65 24.5

SESAHE STREET

ELECTRIC COMPAN

33 14.4
33 12.5
ADAMS CHRONICLE
25 10.9
25 9.4 |

]

ADAMS CHRONICLE

SESAME STREET
62 27.1
64 24.2

SESAME STREET
64 27.9
66 24.9

SESANE STREEY SESAME STREET

ELECTRIC COMPAN|ELECTRIC COMPAN
33 144 | 31 13.5
33 12.5 | 31 1.7

|

INFINITY FACTOR|STUDIO SEE
27 11.8 23 10.0
27 10.2 | 23 8.7

|

COUSTEAU:OASIS [ONCE UPON A CLA
19 8.3 | 24 10.5
19 7.2 | 25 9.4

|

{ CROCKETTS VCTRY
i1 0.4

{1 0.4

|

INTENDED

cont'd

WEEK OF NOV 6 - 12, 1978

HORNING 600 - 1130

37 16.2
37 14.0

i
| SESANE STREET
|
SESAME STREET

MISTER ROGRS NG

SESAME STREET
77 33.6
77 29.1

SESAME STREET

MISTER ROGRS NG

48 21.0 | 77 33.6
48 18.1 77 29.1
ONCE UPON A CLAJELECTRIC COMPAN
45 19.7 | 71 31.0
45 17.0 | 71 26.8
CINEMATIC EYE |STUDIO SEE
52 22.7 | 45 19.7
52 19.6 | 45 17.0
|
PBS MOVIE THEAT|FREESTYLE
49 21.4 | 58 25.3
49 18.5 | 58 21.9
PBS MOVIE THEAT |REBOP
61 26.6
61 23.0
PBS MOVIE THEAT|TURNABOUT
| 23 10.0
| 23 8.7
]




TABLE 1 (cont'd)

PBS STATIONS CARRIAGE —- SCHEDULE/CARRIAGE SUMMARY REPORT

STATION LIVE CARRIAGE OF SCHEDULE A

WE INTERRUPT TH
0.4
1 0.4

T ]

1500 {LILIAS, YOGA AN|LILIAS, YOGA AN|LILIAS, YOGA AN|LILIAS, YOGA AN|LILIAS, YOGA AN

5 PATE R

{SESAME STREET SESAME STREET

1| 34 14.8 | 25 10.9 | 32 14.0 | 28 12.2 | 37 16.2
sf. 34 12.8 | 25 9.4 | 32 12.1 28 10.6 | 37 14.0
[}
]
1530 |VILLA ALLEGRE |VILLA ALLEGRE {VILLA ALLEGRE |VILLA ALLEGRE |VILLA ALLEGRE
{25 10.9 | 20 8.7 24 10.5 | 20 8.7 | 24 i0.5
s| 25 9.4 | 20 7.5 | 27 10.2 | 20 7.5 24 9.1
| |
1600]SESAME STREET SESAME STREET ISESAME STREET SESAME STREET SESAME STREET
T] 134 58.5 | 133 58.1 | 134 58.5 | 133 58.1 | 134 58.5
s| 134 50.6 | 133 50.2 | 134 50.6 | 133 50.2 1 134 50.6
{
I

|
i
1
!
SESAME STREET |SESAME STREET
|
|
|

S

173 75,8
174 65.7

58.1

174 T 75,0
174 6.0

175 66.0

173 75.5

174 65.7

173 75.5 | 173 75.5

174 65.7 174 65.7

ELECTRIC COMPAN]|ELECTRIC COMPAN

T{ 133
s% 134

120 - 52.4
121 45.7

134 58.5
135 50.9

52.0

50.6 120 45.3

]
I
!
|
]
[]
]
{
i
|
1700 {HISTER ROGRS NG|{MISTER ROGRS NG|MISTER ROGRS NG|MISTER ROGRS NG|MISTER ROGRS NG
T ]
. )
i
|
]
{
133 50.2 |
|

] ]

] § }

| | |
1730 |ELECYRIC COMPAN|ELECTRIC COMPANJELECTRIC COMPAN]|

( [ 132 57.6 | 119

| | |

| | |

NOTE: T ~ AMONG THOSE STATIONS FOR WHICH THIS SCHEDUL S PRIMARILY INTENDED
©§ - AMONG ALL STATIONS '

Cont'd

() [ ) e e e o
= — -

WEEK OF Nov

AFTERNOON 12

| SAT |
CERERRSEEIESRES |
|

PBS MOVIE THEAT]|

CROCKETTS VCTRY
76 33.2

i ¥ 4 a0 7
19 LU

| |
INATIONAL GEOGRA|GREAT PERFORMAN

6 - 12, 1978
00 - 1730

MASTERPIECE THE
20 8.7
20 7.5

MASTERPIECE THE

WASHINGTON WK 1

75 32.8
76 28.7
WALL STREET WEE
70 30.6
71 26.8
GERALDINE FITIG
48 21.0
49 18.5
GERALDINE FITIG

GREAT PERFORMAN
65 28.4
66 24.9

GREAYT PERFORMAN

NATIONAL GEOGRAJPORVTRAIT OF A N
54 23.6
54 20.4
STUDIO SEE FIRING LINE
89 38.9 | 106 46.3
90 34.0 | 107 40.4
FREESTYLE FIRING LINE
90 39.3
91 34.3 |
|
() e




WEEK OF NO

EVENING 180

SAT

ESETEETTTEE

REBOP
26
26

11.4
9.8

BLACK PRSPCTV 0
78 34.1
78 29.4

SOCCER MADE 1IN
65 28.4
67 25.3

SOCCER MADE IN

ONCE UPON A CLA

110 48.0
110 41.5
JULIA CHILD & C
72 31.4
72 27.2

LONG SEARCH
109 47.6
109 41.1

LONG SEARCH

GERALDINE FITIG
35
35

15.3
13.2

GERALDINE FITZIG

SCENES FROH MAR
31
31

13.5
11.7

ABLE 1 (cont'd)
PBS STATIONS CARRIAGE ~~ SCHEDULE/CARRIAGE SUMMARY REPORT
STATION LIVE CARRIAGE OF SCHEDULE A
MON TUE [ WED | THU FRI
3+ F 5+ 23+ 2+ 2 ARt - T 2 T 2 % 5 SESSSDDoSESo=mEE 2t 1t 1 2 13 XSS =ESTESRERS
1800{zoon FEELING FREE Z00H Z00M zo0M
T} 86 37.6 89 38.9 89 38.9 88 38.4 84 36.7
s{ 86 32.5 89 33.6 89 33.6 88 33.2 84 31.
1830 JOVER EASY OVER EASY OVER EASY {OVER EASY OVER EASY
T| 105 45.9 | 106 46.3 | 108 47.2 | 101 44.1 | 114 49.8
s} 106 4£0.0 | 107 40.4 | 109 41.1 | 102 38.5 | 115 43.4
1900 |MACNEIL/LEHRER |MACNEIL/LEHRER |MACNEIL/LEHRER [MACNEIL/LEHRER |MACNEIL/LEHRER
7| 82 35.8 85 37.1 82 35.8 84 36.7 85 37.1
s| 82 30.9 85 32.1 82 30.9 84 31.7 85 32.1
1930 |MACNEIL/LEHRER |MACNEIL/LEHRER |MACHEIL/LEHRER |MACNEIL/LEHRER |MACNEIL/LEHRER
T| 109 47.6 | 101 44.1 | 103 45.0 | 108 47.2 { 103 45.0
s 110 41.5 | 102 38.5 | 104 39.2 | 109 41.1 | 104 39.2
200G JEVENING AV SYMP |[SOUNDSTAGE MARIE CURIE ARMS FOR SOUTH |WASHINGTON WK I
7] 116 50.7 33.6 | 182 79.5 65 28.4 | 191 83.4
s| 116 43.8 78 29.4 | 182 68.7 65 24.5 | 191 72.1
: |
2030 EVENING AT SYMP|SOUNDSTAGE MARIE CURIE ARMS FOR SOUTH [WALL STREET WEE
T | 190 83.0
s 1 190 71.7
]
2100]VISIONS CINEMA SHOWCASE [GREAT PERFORMAN|GERALDINE FITZG]CONGRESSIONAL 0
T| 92 40.2 57 24.9 | 184 80.3 | 130 56.8 | 82 35.8
sf 93 35.1 57 21.5 | 185 69.8 | 131 49.4 | 82 30.9
| |
2130 VISIONS JCINEMA SHOMCASE|GREAT PERFORMAN|GERALDINE FITZG|TURNABOUT
T | . i 56 24.5
s ] | 56 21.1
| |
2200 |VISIONS (CINEMA SHOWCASE [GREAT PERFORMAN [SNEAK PREVIEW |[MASTERPIECE THE
T | 88 38.4 | 60 26.2
S { 89 33.6 | 60 22.6
2230 | ECONOMICALLY SP}CINEMA SHOWCASE [PORTRAIT OF A N|SHOW ON THE ROA|MASTERPIECE THE
1] s1 22.3 170 74.2 90 39.3 |
s| 51 19.2 | 172 64.9 | 90 34.0 |
| i
2300§DICK CAVETY SHO|DICK CAVETT SHO|DICK CAVETT SHO|DPICK CAVETT SHO{DICK CAVETT SHO
T} 115 50.2 | 110 48.0 | 122 53.3 | 111 48.5 | 105 45.9
s 116 43.8 | 110 41.5 | 123 46.4 | 112 42.3 | 106 40.0
| | | |
2330|CAPTND ABC EVNN|CAPYND ABC EVNN|CAPTND ABC EVNN|CAPTND ABC EVNN|CAPTND ABC EVNN|SCENES FROM MAR
1} 93 40.6 | 9N 39.7 97 42.4 | 99 43.2 | 88 38.4
s| 94 35.5 | 91 34.3 | 98 37.0 | 100 37.7 | B89 33.6
{ i | ]
NOTE: T - AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE IS PRIMARILY INTENDED

5 = AMONG ALL STATIONS

Cont'd

vV 6 - 12, 1978
0 - 2330
SUN

LONG SEARCH
121 52.8
121 45.7

LONG SEARCH

GLOBAL PAPERS

156 68.1
156 58.9
GLOBAL PAPERS

|

MASTERPIECE THE
209 91.3
209 78.9

MASTERPIECE THE

CINEMA SHOWCASE
24 10.5
24 9.1

CINEMA SHOWCASE

|

CINEMA SHOWCASE

CINEMA SHOWCASE




e

TABLE 1 (cont'd)

PBS STATIONS CARRIAGE —- SCHEDULE/CARRIAGE SUMMARY REPORT

STATION LIVE CARRIAGE OF SCHEDULE A

MON TUE
T e TSN REERS [E S SIS E SRS RS
2400 |ELECTION *78 PR
T 8 3.5
S 8 3.0
2430 |MACNEIL/LEHRER |MACNEIL/LEHRER
T
S
2500 |EVERING AT SYMP{SOUNDSTAGE
T i
S 1 0.4 | 1 0.4
25301EVENING AT SYMPISOUNDSTAGE
T
s
2600 jVISIONS CINEMA SHOWCASE
T
S
2630|VISIONS CINEMA SHOWCASE
T
S
2700|VISIONS CINEMA SHOWCASE
T .
S
2730 |ECONOMICALLY SPICINEMA SHOWCASE
Tl
s
2800 |DICK CAVETT SHOJDICK CAVETT SHO
T
S
2830 CAPTND ABC EVNN|CAPTND ABC EVNN
T
S
2900 | ELECTION '78 PR
T
s
e Xolr ¥a l
2930 i
7| |
s |
| |
i0TEs ¥ — AMONG THOSE STATIONS FOR ¥
S = AMONG ALL STATIONS
e @ e

MACNEIL/LEHRER

MARIE CURIE

CURIE

GREAT PERFORMAN

GREAT

DICK CAVETT SHO

|
|
|CAPTND ABC EVNN

(——— — e S g (S i - —

MACNEIL/LEHRER

ARMS FOR SOUTH

MACNEIL/LEHRER

WASHINGTON WK I

PERFORMAN

ARMS FOR SOUTH |WALL STREET

GERALDINE FITZG|TURNABOUT

MASTERPIECE

SNEAK PREVIEW

DICK CAVETT SHO|DICK CAVETT

CAPTND ABC EVNN
|

s S oy 0 st s
— e s

WEE

CONGRESSIONAL 0Oji

i i) . S . s S VR e S

WEEK OF NOV 6 - 12, 1978

LATE NIGHT

EEIZSXZSRXTSRZESR

SOCCER MADE IN
SOCCER MADE IN
ONCE UPON A

CLA

JULIA CHILD & C

LONG SEARCH

GERALDINE FITZ6

SCENES FROM MAR

!
CAPTND ABC EVNN|SCENES FROM MAR

L 4

2400 - 2930

GLOBAL PAPERS

GLOBAL PAPERS

MASITEHP 1ELE FHE

MASTERPIECE THE

|



.ABLE 1 {cont’d)

PBS STATIONS CARkIAGE -~ SCHEDULE/CARRIAGE SUMMARY REPORT

STATION LIVE CARRIAGE OF SCHEDULE B

ELECTRIC COMPAN
7 58.3
13 . 4.9

1130 |, FREESTYLE

T

si
!

NOTVE:

5 41.7
8 3.0

ELECTRIC COMPAN|ELECTRIC COMPAN

7 58.3 | 7 58.3
13 4.9 | 13 4.9

| 1

IMUSIC.... |[MISTER ROGRS NG

| 5 1.7 1 1 8.3

1 10 3.8 | 4 1.5

| |

— s cans
N
"
"
i
i
]
it
i
(]
1l
]
]
1
ft
1

i
i
i
i
1
|
1
i
1
i
|
[
i
|
t

ELECTRIC COMPAN|ELECTRIC COMPAN

7 s8.3 | 8 66.7
13 4.9 | 13 4.9
|
INFINITY FACTOR|STUDIO SEE
5 41.7 | S 41.7
1 4.2 1 9 3.4
I

T — AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE IS PRIMARILY INTENDED
S ~ AMONG ALL STATIONS

Cont'd

WEEK OF NO

MORNING 600

SESAME STREET
5 41.7
15 5.7

SESAME STREET

MISTER ROGRS NG

5 41.7

13 4.9
ONCE UPON A CLA

5 41.7

8 3.0

v é - 12, 1978
- 1130

SESAME STREET
6 50.0
16 6.0

SESAME STREET

MISTER ROGRS NG

6  50.0

| 10 3.8

ELECTRIC COMPAN
4 33.3
7 2.6




K

TABLE 1 {cont'd)

PBS STATIONS CARRIAGE -- SCHEDULE/CARRIAGE SUMMARY REPORT

WEEK OF NOV 6 ~ 12, 1978

STATION LIVE CARRIAGE OF SCHEDULE B AFTERNOON 1200 - 1730
| MON | TUE | WED THu I FRI SAT ] SUN
| ‘ |
1200 [SESAME STREET |SESAME STREET |SESAME STREET |SESAME STREET |SESAME STREET |CINEMATIC EVE |STUDIO SEE
T 6 50.0 3 50.0 6 50.0 6 50.0 6 50.0 5 41.7 4 33.3
s| 24 9.1 23 8.7 23 8.7 | 24 9.1 23 8.7 16 6.0 13 4.9
1230 SESAME STREET |SESAME STREET |SESAME STREET |SESAME STREET |[SESAME STREET |PBS MOVIE THEAT|FREESTYLE
1 4 33.3 3 25.0
5 i 16 6.0 7 2.6
1300|c1nenn11c EVE |CONSUMER SURVIV|ADAMS CHRONICLE|COUSTEAU:OASIS |ONCE UPON A CLA|PBS MOVIE THEAT [REBOP
T 33.3 2 16.7 4 33.3 3 25.0 5 41.7 4 33.3
s 6 2.3 4 1.5 8 . 3.0 6 2.3 7 2.6 6 2.3
1330 ADAMS CHRONICLE PBS MOVIE THEAT|TURNABOUT
T , 1 8.3
s ] 2 0.8
|
1400 PBS MOVIE THEAT |[MASTERPIECE THE
T 2 16.7
s 3 1.1
! |
1430 i | CROCKETTS VCTRY|MASTERPIECE THE
T i 1 8.3
s 9 3.4
1500 ] WASHINGTON WK I
T i | I 6 50.0
s I | P7 2.6
- | ]
1530 i | WALL STREET WEE
T | § 6 5G.0
s i | 7 T 2.6
' |
1600 GERALDINE FITZG
T | 7 58.3
s 7 2.6
|
1630 ] GERALDINE FITZG
T
S
1700 |LILIAS, YOGA ANlLILIASI YOGA AN|LILIAS, YOGA AN]LILIAS, YOGA AN[LILIAS, YOGA AN GREAT PERFORMAN
T 4 33.3 33.3 3 25.0 3 25.0 4 33,3 6 50.0
s 6 2.3 7 2.6 6 2.3 6 2.3 4 1.5 7 2.6
1730|VILLA ALLEGRE |VILLA ALLEGRE |VILLA ALLEGRE |VILLA ALLEGRE [VILLA ALLEGRE GREAT PERFORMAN
T 5 41.7 5 £1.7 4 33.3 5 41.7 5 41.7
s{ & 2.3 7 2.6 6 2.3 8 3.0 | 6 2.3 |
R | | 1
ITE: T - AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE PRIMARILY INTENDED
S - AMONG ALL STATIONS
Cont'd , ,
L 7 @ @ ] @ e [ ] o e

®
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‘E_ 1 (cont'd)
PBS STATIONS CARRIAGE —~ SCHEDULE/CARRIAGE SUMMARY REPORT ‘ WEEK OF NOV 6 - 12, 1978
STATION LIVE CARRIAGE OF SCHEDULE B EVENING -1800 - 2330
| MON | TUE { WED THU FRI SAT SUN
===========:===l::::::::z:::::: I=============== CETESESoSEDEE=SS==SS 3+ 1 -t SEITZEERETSEE=ES =SSOz =x=S
| |
1800|SESAME STREET |SESAME STREET |SESAME STREET |SESAME STREEY |SESAME STREET GREAT PERFORMAN
Tl 10 83.3 10 83.3 | 10 83.3 10 83.3 10 83.3
S 18 6.8 19 7.2 1 19 7.2 19 7.2 18 6.8
| |
1830 |SESAME STREET |SESAME STREET |SESAME STREET |SESAHME STREET SESAME STREET PORTRAIT OF A N
T | 6 50.0
S | 6 2.3
1900 [MISTER ROGRS NG|MISTER ROGRS NG|MISTER ROGRS NG|MISTER ROGRS NG|MISTER ROGRS NG|STUDIO SEE FIRING LINE
T 8 66.7 8 66.7 | 8 66.7 8 66.7 8 66.7 5 41.7 3 25.0
s] 10 3.8 10 3.8 1 10 3.8 10 3.8 10 3.8 9 3.4 16 6.0
|
1930}ELECTRIC COMPAN|ELECTRIC COMPAN|ELECTRIC COMPAN|ELECTRIC COMPAM]|ELECTRIC COMPAN]FREESTYLE FIRING LINE
T 7 58.3 7 58.3 | 7 58.3 7 58.3 7 58.3 4 33.3
[ 8 3.0 9 3.4 ) 9 3.4 9 3.4 | 8 3.0 | 8 3.0
| |
2000jzo0on FEELING FREE {zoom Z00M ZOOM REBOP LONG SEARCH
T 2 16.7 2 16.7 | 2 16.7 1 8.3 2 16.7 2 16.7 8 66.7
S 4 1.5 5 1.9 | 5 1.9 4 1.5 5 1.9 5 1.9 9 3.4
|
2030 |MACNEIL/LEHRER [MACNEIL/LEHRER |MACNEIL/LEHRER |MACNEIL/LEHRER |[MACNEIL/LEHRER [BLACK PRSPCTV OJLONG SEARCH
T 3 25.0 3 25.0 3 25.0 3 25.0 3 25.0 2 16.7 ‘
S 3 1.1 5 1.9 5 1.9 5 1.9 5 1.9 2 0.8
2100 |MACNEIL/LEHRER |MACNEIL/LEHRER |MACNEIL/LEHRER JHACNEIL/LEHRER |MACNEIL/LEHRER |SOCCER MADE "IN
T 5 41.7
s 1 0.4 1 0.4 1 " D.4 1 0.4 1 0.4 5 1.9
2130 |MACNEIL/LEHRER |MACNEIL/LEHRER |MACNEIL/LEHRER |MACNEIL/LEHRER |MACNEIL/LEHRER |SOCCER MADE IN
T 4 33.3 4 33.3 4 33.3 4 33.3 4 33.3
s| 4 1.5 4 1.5 4 1.5 4 1.5 4 1.5
{ | |
2200 EVENING AT SYMP|SOUHNDSTAGE {HARIE CURIE ARMS FOR SOUTH |WASHINGTON WK I]JONCE UPON A CLA
T} 8 66.7 4 33.3 | 8 66.7 s 41.7 | 9 75.0 6 50.0
s] 13 4.9 | 6 2.3 | 9 3.4 6 2.3 1 11 4.2 7 2.6
| | |
2230 )EVENING AT SYMP|SOUNDSTAGE |MARIE CURIE ARMS FOR SOUTH |WALL STREET WEE|JULIA CHILD & C
T | . | 9 75.0 4 33.3
si { { 10 3.8 4 1.5
| | i
2300|VISIONS JCINEMA SHOWCASE|GREAT PERFORMAN|GERALDINE FITZG|CONGRESSIONAL O{LONG SEARCH MASTERPIECE THE
T 7 58.3 | 3 25.0 | 9 75.0 6 . 50.0 5 41.7 S 41.7 10 83.3
s 7 2.6 | S 1.9 |} 9 3.4 14 5.3 | 6 2.3 7 2.6 10 3.8
| |
2330 |VISIONS {CINEMA SHOWCASE |GREAT PERFORMAN|GERALDINE FITZG|TURNABOUT LONG SEARCH MASTERPIECE THE
T | : 5 41.7 .
S| | { | 5 1.9
| | | | |

HOTE: T - AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE IS PRIMARILY INTENDED
S - AMONG ALL STATIONS
Cont'd




TABLE 1 (cont'd)

PBS STATIONS CARRIAGE

STATION LIVE CARRIAGE

VISIONS

|

ECONOMICALLY SP
5 41.7
5 1.9

DICK CAVETT SHO
A 13,3

L b - e

4 1.5

CAPTND ABC EVNN
4 33.3
1.9

7

<o

ALL

® L

S - AMONG

-~ SCHEDULE/CARRIAGE SUMMARY REPORT

OF SCHEDULE B

CINEMA SHOWCASE

CINEMA SHOHWCASE

T SHO
2s5.0

Llas

1.1

DICK CAVET
3

3

CAPTND ABC EVNN
3 25.0
4 1.5

STATIONS

|

EEEERESZaS=Zs=s

GREAT PERFORMAN

PORTRAIT OF A N
7 58.3
7 2.6

T SHO
L1.7

Stel

1.9

DICK CAVETY
g

5

CAPTND ABC EVANN
3 25.0
4 1.5

]
SNEAK PREVIEW [|MASTERPIECE THE
4 3 25.0
5 5 1.9

SHOW ON THE ROA|MASTERPIECE THE
6 50.0 |
6 2.3 |
]

DICK CAVETT SHOiDICK CAVETT SHO
L 23_3 1 5 L1.7

S P ] Shei

4 1.5 1.9

CAPTND ABC EVNN
4 33.3
5 1.9

CAPTND ABC EVNN
4 33.3

i
|
1
|
|
|5 1.9
!

| ——— . — T — ) —— S w—— 2 — — - p— T —— S

| ——— g —

PRIMARILY INTENDED

WEEK OF NO

LATE NIGHT

GERALDINE FITIZG
1 8.3
1 0.4

GERALDINE FITZG

SCENES FROM MAR
5 £1.7

& S eei

5 1.9
SCENES FROM MAR

L J

v é - 12, 1978
2400 - 2930
SUN

CINEMA SHOWCASE
4 33.3
4 1.5

CINEMA SHOWCASE

CINEMA SHOWCASE

CINEMA SHOUWCASE

@
®
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BLE 1 (cont'd)

PBS STATIONS CARRIAGE ==~ SCHEDULE/CARRIAGE SUMMARY REPORT

STATION LIVE CARRIAGE OF SCHEDULE C

o
W

-
]

N -t O -0 1 o-

g
(7

[
o

0 oo O

=]
W
[ W =]

-

———— ——— . o S s

w

NOTE: T —~ AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE IS PRIMARILY INTENDED
§ ~ AMONG ALL STATIONS Cont'd

WEEK OF NOV 6 - 12, 1978

MORNING 600 - 1130

SESAME STREET
3 12.5
3 1.1 |

SESAME STREET




TABLE 1 {cont'd)

PBS STATIONS CARRIAGE —-- SCHEDULE/CARRIAGE SUMMARY REPORT WEEK OF NOV 6 - 12, 1978
STATION LIVE CARRIAGE OF SCHEDULE ¢ AFTERNOON 1200 - 1730
MON TUE | WED | THU FRI SAT SUN
ESRNRSESIERTZTI=SS ==2===t========l==============='::::::::::::::: TR SR S S S S T SRS [ ES S S SERESSETESEER ETEZEIETESESS==S=xx=
|
1200 | | |MISTER ROGRS NG}
T | | | | 2 8.3 |
S % 2 0.8
1230 | ELECTRIC COMPAN
1 | 2 8.3
Si i i 2 0.8
| | | i
1300] } | | STUDIO SEE
11 { { | 4 16.7
s | 4 1.5
| !
1330 ( FREESTYLE
T i 5 20.8
s { 6 2.3
| |
1400 | FREESTYLE {MUSIC.... |ADAMS CHRONICLEJINFINITY FACTORISTUDIO SEE REBOP
T i 4 16.7
S | 4 1.5
| | |
1430 ] CINEMATIC EYE |JCONSUMER SURVIV]ADAMS CHRONICLE|COUSTEAUSOASIS [ONCE UPON A CLA| TURNABOUT
T | | | 4 16.7
S | { | 4 1.5
I
1500 | MASTERPIECE THE
¥ I 3 12.8
S | | | 4 1.5
i | }
1530 | { IMASTERPIECE THE
L) { [
s | l
i |
1600 I | WASHINGTON WK I
T ] [ 5 20.8
s i i 7 2.6
1630 ; WALL STREET WEE
1 ! 5 20.8
s i 7 2.6
1700 f | : GERALDINE FIYT26
7 { i S 20:8
s | | 5 1.9
1730 { GERALDINE FITZG
T | |
s | | ! ! -
| | | ]

TE: T - AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE PRIMARILY INTENDED
S - AMONG ALL STATIONS

Cont'd




__SLE 1 (cont'd)

PBS STATIONS CARRIAGE -~ SCHEDULE/CARRIAGE SUMMARY REPORT

STATION LIVE CARRIAGE OF SCHEDULE C

NOTE:

VILLA ALLEGRE
6 25.0
8 3.0

SESAME STREET

12 50.0
13 4.9
SESAME STREET
MISTER ROGRS NG
13 54.2
14 5.3
ELECTRIC COMPAN
10 41.7
12 4.5
00H
4 16.7
5 1.9
OVER EASY
6 25.0
8 3.0
MACNEIL/LEHRER
11 45.8
1" 4.2
MACNEIL/LEHRER
2 8.3
2 0.8
EVENING AT SYRP
11 45.8
11 4.2

EVENING AT SYMP

|
[VILLA ALLEGRE

é 25.0
8 3.0
|
SESAME STREET
12 50.0
13 4.9

SESAME STREET

MISTER ROGRS NG|

13 54.2
14 5.3
ELECTRIC COMPAN

10 41.7 |

1 4.2
FEELING FREE

3 12.5

3 1.1
OVER EASY

5 20.8

7 2.6 |

|

MACNE IL/LEHRER

12 50.0

12 4.5
[MACNEIL/LEHRER

3 12.5

3 1.1
SOUNDSTAGE

10 41.7

10 3.8
SOUNDSTAGE

VILLA ALLEGRE

5 20.8
7 2.6
SESAME STREET |
12 50.0
14 5.3

SESAME STREET

MISTER ROGRS NG

13 54.2
14 5.3
ELECTRIC COMPAN

9 37.5

10 3.8
100M

3 12.5

4 1.5
OVER EASY

6 25.0

8 3.0
MACNEIL/LEHRER

12 50.0

12 4.5 |
MACNEIL/LEHRER

3 12.5

4 1.5
MARIE CURIE

13 54.2

14 5.3

MARIE CURIE |
|
|
!

VILLA ALLEGRE

6 25.0
8 3.0
SESAHE STREET
12 50.0
13 4.9

SESAME STREET

MISTER ROGRS NG

13 54.2
14 5.3
ELECYRIC COMPAN
10 41.7
1 4.2
100M
3 12.5
3 1.1
OVER EASY
5 20.8
7 2.6
HACNEIL/LEHRER
12 50.0
12 4.5
MACNEIL/LEHRER
3 12.5
4 1.5
ARMS FOR SOUTH
6 25.0
6 2.3

ARMS FOR SOUTH

T ~ AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE IS PRIMARILY

§ -~ AMONG ALL

STATIONS

Cont'd

® ® ® @
WEEK OF NOV 6 - 12, 1978
EVENING 1B00 - 2330
| FRI SAT SUN
I::z::::::::::z: STEESEETTIRsSE=====s s EIENISRITSE
|
i GREAT PERFORNAN
| 4 16.7
| 4 1.5
]
JVILLA ALLEGRE GREAT PERFORMAN
! 5 20.8
| 7 2.6
|
{SESAME STREETY GREAT PERFORMAN
| 12 50.0
1 14 5.3
{
| SESAME STREET PORTRAIT OF A N
{ | & 16.7
{ | 4 1.5
|
[MISTER ROGRS NG|STUDIO SEE FIRING LINE
I 13 54.2 5 20.8 2 8.3
14 5.3 5 1.9 |, 3 1.1
ELECTRIC COMPAN| FREESTYLE FIRING LINE
[ 37.5 8 33.3
10 3.8 8 3.0
ZOOH REBOP LONG SEARCH
| 4 16.7 5 20.8 6 25.0
[ 4 1.5 5 1.9 6 2.3
|
OVER EASY BLACK PRSPCTV O|LONG SEARCH
6 25.0 3 12.5
8 3.0 3 1.1
MACNEIL/LEHRER }SOCCER MADE IN [GLOBAL PAPERS
10 41.7 4 16.7
| 10 3.8 4 1.5 20 7.5
MACNEIL/LEHRER |SOCCER MADE IN |GLOBAL PAPERS
3 12.5
4 1.5
i
WASHINGTON WK IJONCE UPON A CLA|GLOBAL PAPERS
19 79.2 12 50.0 12 50.0
19 7.2 12 4.5 12 4.5
| | ]
JWALL STREET WEE|JULIA CHILD & C|{GLOBAL PAPERS
i 19 79.2 1 45.8
1 19 7.2 1 4.2
i
INTENDED




TABLE 1 (cont'd)

PBS STATIONS CARRIAGE -~ SCHEDULE/CARRIAGE SUMMARY REPORT WEEK OF NOV 6 - 12, 1978
STATION LIVE CARRIAGE OF SCHEDULE C LATE NIGHT 2400 - 2930
MON TUE WED THU FRI SAT SUN
. Ittt it 3 1 -+ £ 1 EEEmImSsoSTES=E=ESS mESSoSmsSsSs=EIn=x S EEZSESIoZSRD ZToSoSs oINS Soo=ExS EmEZIIR==T X ===== —EEREETSZZEZISSSS
2400 JVISIONS CINEMA SHOHCASEIGREAT PERFORMANIGERALDINE FITZGICONGRESSIONAL OJLONG SEARCH IHASTERPIECE THE
T4 15 62.5 7 29.2 14 58.3 10 41.7 7 29.2 8 33.3 17 70.8
s| 17 6.4 9 3.4 14 5.3 | .10 3.8 7 2.6 8 3.0 17 6.4
2430]VISIONS CINEMA SHOWCASE|GREAT PERFORMAN|GERALDINE FITIG|TURNABOUT LONG SEARCH MASTERPIECE THE
¥ | 7 29.2
s ] P 7 2.6
2500{VISIONS CINEMA SHOWCASE |GREAT PERFORMAN{|SNEAK PREVIEW MASTERPIECE THE|GERALDINE FITIG|CINEMA SHOUWCASE
T 8 33.3 11 45.8 6 25.0 7 . 29.2
s 9 3.4 11 4.2 6 2.3 8 3.0
2530 ] ECONOMICALLY SPICINEMA SHOWCASE |[PORTRAIT OF A N}SHOW ON THE ROA|MASTERPIECE THE |GERALDINE FITZIG|CINEMA SHOWCASE
T M 45.8 I 13 54.2 9 37.5 |
st 11 4.2 1 13 4.9 9 3.4 |
| |

1
§ - AMONG ALL STATION

260010ICK CAVETT SHOIDICK CAVETT SHO|DICK CAVETT SHO|DICK CAVETT SHO|DICK CAVEYT SHO|SCENES FROM MAR|CINEMA SHOWCASE
T] 10 1.7 6 25.0 10 41.7 9 37.5 9 37.5 4 16.7
si 10 3.8 6 2.3 %0 3.8 9 3.4 9 3.4 4 1.5
26301 CAPTND ABC EVNN|CAPTND ABC EVNN]CAPTND ABC EVNN|CAPTND ABC EVNN|CAPTND ABC EVNH|SCENES FROM MAR|CINEMA SHOWCASE
T 7 29.2 6 25.0 10 41.7 10 41.7 9 37.5
s 7 2.6 6 2.3 10 3.8 10 3.8 9 3.4
2700 JELECTION '78 PR
T | I - .
s | - ] |
| T |
2730 i |
T i |
S i .
i | |
2506 i i i .
T | l | .
s | i i -
] | |
2830 | |
T! } |
s | | l
i { i !
2900 | | ]
T | |
5 1 ] |
i l 1
2930 | |
T | ] |
s i i -
i | | i ‘
MOTE: T - AMONG THOSE STATIONS FOR WHICH THIS SCHEDUL 5 PRIMARILY INTENDED |

5
@ ® e @ @ e L L ® @ L




(ABLE 1 (cont'd)

PBS STATIONS CARRIAGE -- SCHEDULE/CARRIAGE SUMMARY REPORT

STATION LIVE CARRIAGE OF SCHEDULE D (below was only use of D schedule)

NOTE:

MON

TSRS EITESS=SE=o

DICK CAVETT SHO
7 2.6
DICK CAVETT SHO

8 3.0

DICK CAVETT SHO
7 2.6
DICK CAVETTY SHO

8 3.0

DICK CAVETT SHO
7 2.6
DICK CAVETT SHO

8 3.0

DICK CAVETT SHO
7 2.6
DICK CAVETT SHO

8

|
3.0 |

|
DICK CAVETY SHO

6 2.3
DICK CAVETT SHO

8 3.0

—— — —— —— T S— - S — T S—— ST G Sy s ST S ST . S

T -~ AMONG THOSE STATIONS FOR WHICH THIS SCHEDULE IS PRIMARILY INTENDED
S ~ AMONG ALL STATIONS

WEEK OF NOV 6 - 12, 1978

EVENING

1800 - 2330




®

TABLE 2
PBS STATIONS CARRIAGE —-—- PROGRAM SUMMARY REPORT
NUM OF
FEEDS
PROGRAM NAME / ALL
SCHEDULE =~ FEED DAY AND TIME (ETZ) * SCHEDS
X 3 S T 3 3333 4t -ttt Tt 121t 1 === ==
ADAMS CHRONICLES 3
A WE 1030
B8 WE 1300
c WE 1400
ADVOCATES 1
A TU 1130
ARMS FOR SOUTH 4
A ™ 2000
A ™ 2500
BLACK PRSPCTV ON NWS 3
A SA 1830
CAPTND ABC EVNNG NuS 20
A HOTUWETHFR 2330
A MOTUWETHFR 2830 )
CINEMA SHOWCASE 7
A TU 2100 .
A TU 2600
A 56 2266 -
CINEMATIC EYE 5
A Ho 1100 N i
c Mo 1430
A SA 1000
CONGRESSIONAL OUTLOK 4
A FR 2100
A FR 2600
CONSUMER SURVIVAL KT 3
A ] 1100
* SCHED A TIMES LISTED. UNLESS
e e @ [ ]

PBS PROGRAMS RANKED BY NUMBER OF USING STATIONS

NOTED, SCHED B AND € TIMES +2 AND +3 HOURS AFTER SCHED A TIMES, RESPECTIVELY.

TOTAL STATIONS
CARRYING
ANY EPISODE

NUM

PCT

ERTSSSTIRZIIET

64

17

109

180

231

95

L

24.2

41.1

67.9

WA
[=-]
°

W

55.5

46 .0

87.2

35.8

WEEK OF NOV 6 - 12, 1978

27.5

31.3

41.9

32.1

30.9

PCT

USING
DELAYED
ONLY

12.1

36.6

20.4

51.7

27.2

®

PCT USING
BOTH LIVE
AND
DELAYED

29.1

31.3

46.0

35.1

~n
-~
.

<

35.5

o




¢ @ ® @ @
LE 2 {cont'd)
PBS STATIONS CARRIAGE -—- PROGRAM SUMMARY REPORT
NUM OF TOTAL STATIONS
FEEDS CARRYING
PROGRAM NAME / ALL ANY EPISODE
SCHEDULE - FEED DAY AND TIME (ETZ) = SCHEDS NUM PCT
2t 12+ 3+ 32t it -+t 4 -+ 3 2 F 3 551 ====== DTS ssNsSTEs===
CONSUMER SURVIVAL KT ...(CONTINUED)
c U 1430 .
COUSTEAU:OASIS SPACE 3 38 14.3
A TH 1100
4 TH 1430
CROCKETTS VCTRY GRDN 3 231 B7.2
A FR 1130
A SA 1230
DICK CAVETT SHOW 30 216 81.5
) MOTUWETHFR 1900
o HOTUWETHFR 1930
A MOTUWETHFR 2300
A MOTUWETHFR 2800
ECONOMICALLY SPEAKNG 4 185 69.8
A 2] 2230
A MO 2730
ELECTION °78 PREVIEW 5 41 15.5
A Mo 1400
A MO 2400
A Mo 2900
ELECTRIC COMPANY 28 250 94.3
A MOTUWETHFR 1000
B MOTUWETHFR 1100
A MOTUWETHFR 1730
A su . 230
EVENING AT SYMPHONY 4 234 88.3
A Mo 2000
A Mo 2500
FEELING FREE 3 127 47.9

* SCHED A TIMES LISTED.

UNLESS NOTYED, SCHED B AND C TIMES +2 AND +3 HOURS AFTER SCHED A TIMES, RESPECTIVELY.

Cont'd

WEEK OF NOV 6 - 12, 1978

PCT
USING

5.7

13.2

41.9

18.9

1.9

22.3

39.6

35.1

PCTY

USING
DELAYED
ONLY

TIZ=S=T

54.7

23.0

44 .5

12.5

26.4

35.1

11.3

PCT USING
BOTH LIVE

3.4

19.2

16.6

45.7

13.6

1.5

32.5

58.5

25.3

67.9

53.2

36.6




o

TABLE 2 (cont'd)

PBS STATIONS CARRIAGE -- PROGRAM SUMMARY REPORT
NUM OF
FEEDS
PROGRAM NANME / ALL
SCHEDULE - FEED DAY AND TIME (ETZ) #* SCHEDS
1t ¢+ttt 3ttt ittt ittt i1 ======
FEELING FREE ee« (CONTINUED)
A TU 1800
FIRING LINE 3
A sy 1700
FREESTYLE o
A Mo 1030
8 MO 1130
¢ MO 1400
A SA 1730
A su 1030
GERALDINE FITZGERALD 1"
A ™ 2100 ’
A TH 2600
A SA 2200
A SA 2700
A su 1400
GLOBAL PAPERS 4
A su 2000
c su 2200
A su 2500
GREAT PERFORMANCES 7
A WE 2100
A WE 2600
A ] 1500
INFINITY FACTORY 3
A ™ 1030
B 1130
€ TH 1400
JULIA CHILD & COMPNY 4
A  sa 2030

* SCHED A TIAES LISTED.

UNLESS NOTED, SCHED B AND C TIMES +Z AND +3 HOURS AFTER SCHED A TIMES.,

L J

»

TOTAL STATIONS

CARRYING
ANY EPISODE
NUH PCT
217 81.9
230 86.8
192 72.5
210 79.2
238 89.8
55 20.8
215 81.1

WEEK OF NOV 6 - 12, 1978

PCT

USING

37.4

&
%]
W

57.4

-J
[ =]
.

L+

66.0

11.7

23.0

PCT
USING
DELAYED

ONLY

E=SX3=SS

n
<]
-~

o
.
W

™
[~

PCT USING
BOTH LIVE
AND
DELAYED

-
i
f-]

[ =]
.
<

16.6

~N
(V]

RESPECTIVELY.

47.2

wn
=]
-

64.2

~4
=]
]

L~

82.6

32.8

®



I T e e @ ® B

1...E 2 {cont'd)

PBS STATIONS CARRIAGE -~ PROGRAM SUMMARY REPORT WEEK OF NOV 6 ~ 12, 1978 PAGE
NUM OF TOTAL STATIONS PCT PCT PCT USING PCT

FEEDS CARRYING USING USING BOTH LIVE USING
PROGRAM NARE / ALL ANY EPISODE LIVE DELAYED AND ANY
SCHEDULE - FEED DAY AND TIME (ETZ) * SCHEDS NUM PCT ONLY ONLY DELAYED LIVE
A - 2 3 S P Lt 2 ==s=z==a sSEREZEEIEzT==s ===== -2 -4 ST =====

JULIA CHILD & COMPNY ...(CONTINUED)

A SA 2530
LILIAS, YOGA AND YOU 10 177 66.8 10.9 49 .1 6.8 17.7
A MOTUWETHFR 1500
LONG SEARCH 7 256 96.6 35.8 29.8 30.9 66.8
A SA 2100
A SA 2600
A Su 1800
MACNEIL/LEHRER REPRT 40 244 92.1 69.1 9.1 14.0 83.0
A MOTUWETHFR 1900
A MOTUWETHFR 1930
8 MOTUWETHFR 2030
A MOTUWETHFR 2430
MARIE CURIE 4 247 93.2 52.8 5.8 24.5 77.4
A WE 2000
A WE 2500
MASTERPIECE THEATRE 1 258 97.4 45.7 7.2 44.5 90.2
A FR 2200
A FR 2700
A suU 1200
A - SU 2100
A Su 2600
MISTER ROGRS NGHBRHD 21 255 96.2 59.6 15.5 21.1 80.8
A MOTUHWETHFR 1700
B WE 1130
A SA . 900
A su 900
MUSIC.... 3 60 22.6 7.5 9.8 5.3 12.8

A TU 1030

* SCHED A TIMES LISTED. UNLESS NOTED, SCHED B AND € TIMES +2 AND +3 HOURS AFTVER SCHED A TIMES, RESPECTIVELY.

Cton'd




®

TABLE 2 {cont'd)

PBS STATIONS CARRIAGE —=— PROGRAM SUMMARY REPORT
NUM OF
FEEDS
PROGRAM NAME / ALL
SCHEDULE - FEED DAY AND TIME (ETZ) * SCHEDS
=====================:================ =_==E===
MUSIC.... .- (CONTINUED)
] TU 1130
3 Ty 1400
NATIONAL GEOGRAPHIC 1
A SA 1600
NOVA 1
ONCE UPON A CLASSIC 9
A FR 1100
¢ FR 1430
A SA 930
A SA 2000
A SA 2500
OVER EASY 10
A MOTUWETHFR 1830
PBS MOVIE THEATER 2
A SA 1030
PORTRAIT OF A NURSE 7
A WE 2230
A WE 2730
A su 1630
REBOP [
A SA 1800
A su 1100
SCENES FROM MARRIAGE 4
A SA 2300
A A 2800

* SCHED A TIMES LISTED.

®
®

UNLESS NOTED, SCHED B AND C TIMES +2 AND +3 HOURS AFTER SCHED A TIMES, RESPECTIVELY.

e

»

TOTAL STATIONS
CARRYING
ANY EPISODE

NUM

ETTEETEET

205

254

[\
w
n

86

217

-
-~
=]

102

Cont'd

o

PCT

77.4

95.8

3

w
.
-

32.5

81.9

(<3

o~
)
™

38.5

®

WEEK OF NOV

PCT PCY PCT USING
USING USING BOTH LIVE
LIVE DELAYED AND
ONLY ONLY DELAYED
=== -2 ==ZSZzs====

0.0 1.9 0.0
0.0 7.4 0.0

26.0 37.0 32.8

35.5 %8.3 11.3

23.8 7.9 0.8

71.3 5.3 5.3

31.3 27.5 5.3

14.3 23.4 0.8

®

6 - 12, 1978

L J

=
(=

[=i
.
o

58.9

&~
[+ 3
[«

24.5

76.6

1%,
o]
o

15.1

®

®



@ ® @ ® @
JLE 2 (cont'd)
PBS STATIONS CARRIAGE —-— PROGRAM SUMMARY REPORT WEEK OF NOV 6 - 12, 1978 PAGE 6
NUM OF TOTAL STATIONS PCT PET PCT USING PCT
FEEDS CARRYING USING USING BOTH LIVE USING
PROGRAM NAME / ALL ANY EPISODE LIVE PELAYED AND ANY
SCHEDULE - FEED DAY AND TIME (ETZ) % SCHEDS NUM PCY ONLY ONLY DELAYED LIVE
P2t 25 i - I i -t - 1 Tt 1 1 ZZ===E SEZSDSSSEmER=ES zR=== =E=E==sE=c =ERXsEEEE= =====
SESAME STREET 30 252 95.1 23.4 15.8 55.8 79.2
A MOTUWETHFR 200
B MOTUWETHFR 1200
A MOTUWETHFR 1600
A SA 800
A su 800
SHOW ON THE ROAD 4 127 47.9 37.4 8.3 2.3 39.6
A TH 2230
A TH 2730
SNEAK PREVIEW 4 167 63.0 33.2 24.2 5.7 38.9
A TH 2200
A TH 2700
SOCCER MADE IN GRMNY . 4 180 67.9 26.4 39.2 2.3 28.7
A SA 1900
A SA 2400
SOUNDSTAGE ' 4 203 76.6 24.9 40.8 10.9 35.8
A TU 2000
A TU 2500
STUDIO SEE ‘ 9 219 82.6 35.5 29.4 17.7 53.2
A FR 1030
8 FR 1130
[ FR 1400
A SA 1700
A SuU 1000
TURNABOUTY 7 207 78.1 19.2 47.5 11.3 30.6
A FR 2130
A FR 2630
A sU 1130
VILLA ALLEGRE 15 97 36.6 15.8 18.9 1.9 17.7
A MOTUMETHFR 1530

* SCHED A TIMES LISTED. UNLESS NOTED, SCHED B AND C TIMES +2 AND +3 HOURS AFTER SCHED A TIMES, RESPECTIVELY. l

Cont'd
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TABLE 2 (cont'd)

PBS STATIONS CARRIAGE -~ PROGRAM SUMMARY REPORY

PROGRAM NAME /

SCHEDULE - FEED DAY AND TIME (ETZ) »

st I L b -
VISIONS

A MO 2100

A M0 2600

WALL STREET WEEK

A FR
A FR
A Su

WASHINGTON WK IN RVH

* SCHED A TIMES LISTED.

®
L

2030
2530
1330

2000
2500
1300

=
rS
[~
(=]

1800

UNLESS NOTED, SCHED B AND C TIMES %2 AND +3 HOURS AFTER SCHED A TIMES, RESPECTIVELY.

NUM OF
FEEDS

ALL
SCHEDS

-

-

12

L

TOTAL STATIONS

CARRYING
ANY EPISODE
NUM PCY
202 76.2
248 93.6
242 91.3
55 20.8
173 65.3

®

WEEK OF NOV 6 ~ 12, 1978

PCT
USING

v
W
.

-l

64.2

[ =]
d~

38.1

®

PCY
USING
DELAYED

ONLY

==E=z=z

32.1

™
[~}
-~

23.4

PCT USING
BOTH LIVE
AND
DELAYED

-2 -+ 2324

2.6

~
[+ 4]
.

-

21.1

=]
=]

85.3

41.9

®




UTTLIZATION OF PBS_PRO MING, BY PROGRAM

STATIONS CARRYING

® @ @ @
£ 3

PBS STATIONS CARRIAGE —-- PROGRAM RANK REPORT

RANK PROGRAM NUM
1 MASTERPIECE THEATRE 258
2 LONG SEARCH 256
3 MISTER ROGRS NGHBRHD 255
4 ONCE UPON A CLASSIC 254
5 SESAME STREET 252
5 OVER EASY 252
7 ELECTRIC COMPANY 250
8 WALL STREET WEEK 248
9 MARIE CURIE 247
10 MACNEIL/LEHRER REPRT 244
11 WASHINGTON WK IN RVHW 242
12 GREAT PERFORMANCES 238
13 EVENING AT SYMPHONY 234
14 CROCKETTS VCTRY GRODN 231
14 CONGRESSIONAL OQUTLOK 231
16 FREESTYLE 230
17 STUDIO SEE 219
18 PORTRAIT OF A NURSE 217
18 FIRING LINE 217
20 DICK CAVEYT SHOW 216
21 JULIA CHILD & COMPNY 215
22 GLOBAL PAPERS 210
23 TURNABOUT 207
24 NOVA 205
25 SOUNDSTAGE 203
26 VISYONS 202
27 GERALDINE FITZGERALD 192
28 ECONOMICALLY SPEAKNG 185
29 SOCCER MADE IN GRMNY 180
29 BLACK PRSPCTV ON NUS 180
31 LILIAS, YOGA AND YOU 177
32 00M 173
33 REBOP 170
34 SNEAK PREVIEW 167
35 CAPTND ABC EVHNNG NWS 155
36 CINEMA SHOWCASE 147
37 SHOW ON THE ROAD 127
37 FEELING FREE 127
39 CINEMATIC EYE 122
40 ARMS FOR SOUTH 109

WEEK OF NOv 6 - 12, 1978

PCY

97.4
96.6
96.2
95.8
95.1

95.1
94.3
93.6
93.2
92.1

91.3
89.8
88.3
87.2
87.2

86.8
82.6
81.9
81.9
81.5

81.1
79.2
78.1
77.4
76.6

76.2
72.5
69.8
67.9
67.9

66.8
65.3
64.2
63.0
58.5

35.5
47.9
47.9
46.0
41.1

Cont'd

PAGE

1




TABLE 3 (cont'd)

PBS STATIONS CARRIAGE == PROGRAM RANK REPORT
RANK PROGRAM NUM
41 SCENES FROM MARRIAGE 102
42 VILLA ALLEGRE @7
43 CONSUMER SURVIVAL KT 95
44 PBS MOVIE THEATER 86
45 ADAMS CHRONICLES 64
46 MUSIC.... 60
47 WE INTERRUPT THIS WK 55
47 INFINIETY FACTORY 55
49 ELECTION °78 PREVIEW 41
50 COUSTEAU:OASIS SPACE 38
51 ADVOCATES 17
52 NATIONAL GEOGRAPHIC 5

WEEK OF NOV & - 12,

STATIONS CARRYING

PCT

38.5
36.6
35.8
32.5
24.2

22.6
20.8
20.8
15.5
14.3

6.4
1.9

1978

PAGE

2



TABLE 4 SPECIAL CARRIAGE SUMMARY REPORT

PBS STATIONS CARRIAGE -- WEEK OF NOVEMBER 6-12, 1978
NUMBER_STATIONS CARRYING

PROGRAM FEED_TIME LIVE DELAYED ONLY TOTAL

THUNDERBIRD PHOENIX 0CT 15 SUN 1400 95 2 . 97
CLASSIC

CALIFORNIA REICH 0CT 22 SUN 2000 67 78 145

CARTER FIRESIDE CHAT 0CT 24 TUE 2230 77 16 93

POMPEI: FROZEN FIRE 0CT 26 THU 2230 120 81 201

GIULINI'S BEETHOVEN 0CT 29 SUN 1630 120 67 187
NINTH LIVE

ELECTION ‘78 #101 0CT 30 MON 2000 130 47 171

SEIKO WORLD SUPER NOV 5 SUN 1200 44 23 67
TENNIS

ONCE UPON A CLASSIC -- NOV 10 FRI 1100 36 43 79

OPEN-CAPTIONED FEED

MASTERPIECE THEATRE -- NOV 12 SUN 1200 29 5 34
OPEN-CAPTIONED FEED




APPENDIX C




call bLetters
KART
KCET
KQLD
KVIE

WEDW

WJcr
WUST
WITW
WGBH
KETC

KRMA

WPBO
WLV?

WDCN

STATIONS SURVEYED

AND

1978 ROYALTIES PAID BY
CNTV'S CARRYING THEI DISTANT

Licensee

Arizona State University

Community Pelevision of Southern cal.

KQED, Inc.
Central California Educational TV

Connecticut Educational Television
Corp.

Community Television, Inc.
University of South Florida

Chicago Educgtional Television Assn.
WGBH Educational Foundation

St. Louis Educational TV Commission

SD #1 City & Co. of Denver & State
of Colo.

The Ohio State University
Lehigh Valley Educational TV Corp.

Metropolitan Board of Education

Location Special Type
Tempe, AZ

Los Angeles, CA Najor Producer
San Francisco, CA Major Producer

Sacramento, CA

Bridgeport, CT State Network

Jacksonville, FI,

Tampa, FL
Chicago, IL Major Producer
Boston, MA Major Producer

St. Louis MO

Denver, CO
Portsmouth, Ol
Erie, PA

Nashville, 'IN

1978 Fees
Paid by

Cable System
Carrying Station

57,742.88
163,682.77
172,738.26

60,900.60

81,176.28
57,091.97
51,065.07
262,531.20
147,720.24

108,322.25

108,098.05
1,221,049.01
572,678.30

29,256.51




Call Letters
KERA
KL
KUyt
KUtD

KCrs

WMVS

CAIV'S CARRYING THEU DISTANT

STATIOHS SURVEYED
AJdb
1978 ROYALTIES PAID BY

Pub. Communication Foundation for
North Texas

Southwest Texas Public Broadcasting
Council

University of Houston
University of Utah
University of Washington

pistrict 9 Area Beard of Vocational,
Technical and Adult Education

Location

pallas, TX

Austin, TX
Houston, TX
Salt Lake City, U7

Seattle, WA

Milwaukee, WI

Special Type
Major Producer

Major Producer

1978 Fees
Paid by
Cable Systemns
Carrying Station

256,949.38

67,437.49
88,729.71
112,104.5]

95,147.66

79,703.19
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Category 1

PBS Distributed Programs

February 1978

Adams Chronicles

Alfred I. Dupont

Anyone For Tennyson?
Austin City Limits

Black Perspective On The News
Bookbeat

Brontes

Captioned ABC Evening News
Coal Hearings

Consumer Survival Kit
Crockett's Victory Garden
Daniel Foster, M.D.
Electric Company

Evening At Symphony

Firing Line

French Chef

Hard Times

Lilias, Yoga and You

Live From Lincoln Center
(42 minutes)

Lowell Thomas Remembers
MacNeil/Lehrer Report
Masterpiece Theater (3 minutes)

Mister Roger's Neighborhood

November 1978

Adams Chronicles

Advocates

Arms For South Africa

Black Perspective On The News
Captioned ABC Evening News
Cinema Showcase (22 minutes)
Cinematic Eye

Congressional Outlook
Consumer Survival Kit
Crockett's Victory Garden
Economically Speaking
Election '78 Preview
Electric¢ Company

Evening At Symphony

Firing Line

Freestyle

Geraldine Fitzgerald At Reno
Sweeney

Global Papers

Great Performances (50 minutes)

Julia Child and Company
Lilias, Yoga and You
MacNeil/Lehrer Report

Masterpiece Theater (3 minutes)



Category 1

Categoxry 2

PBS Distributed Programs (Cont'd)

February 1978

Music Is

New Hampshire Town Meeting
Nova (30 minutes)
Originals

Over Easy

Patrick Henry: Give Me
Liberty Or Give Me Death

Rebop

Sesame Street

Soundstage

Studio See

Theater In America
Turnabout

Wall Street Week
Washington Week In Review
World (30 minutes)

Zoom

Dick Cavett Show
Live From Lincoln Center
(1 hour 20 minutes)

Masterpliece Theater
(57 minutes)

National Geographic Specials

Nova (30 minutes)

Page 2

November 1978

Mister Roger's Neighborhood
Music Is

Nova (30 minutes)

Over Easy

Rebop

Sesame Street

Show On The Road

Sneak Previews

Soundstage

Studio See

Turnabout

Visions

Wall Street Week
Washington Week In Review
We Interrupt This Week

Zoom

Cinema Showcase (1 hour 55
minutes)

Cousteau: Oasis In Space
Dick Cavett Show
Feeling Free

Great Performances (1 hour
40 minutes)



Catetory 2

Category 3

PBS Distributed Programs (Cont'd) Page 3

February 1978

Of Race And Blood

Once Upon Classic

Paint Along With Nancy Kominsky
Royal Heritage

World (30 minutes)

Infinity Factory
Que Pasa, USA?
Soccer Made In Germany

Villa Alegre

November 1978

Long Search

Marie Curie

Masterpiece Theater (57 minutes)
National Geographic Specials
Nova (30 minutes)

Once Upon A Classic

PBS Movie Theater

Portrait Of A Nurse

Scenes From A Marriage

Infinity Factory
Soccer Made In Germany

Villa Alegre



THE ADAMS CHRONICLES

Program Type: Series
Program Producer: WNET

Copyright Owner: PTV produced & owned

The Adams Chronicles l750—l906, is a l3-week dramatization
of one of America's most well-known families, the Adams family.
The series was originally broadcast by PBS during the 1975-1976
season in celebration of the nation's bicentennial.

The series realistically traces 150 years of both the
public and private lives of John Adams and four generations
of his family. By depicting the achievements, as well as
the disappointments, this PBS series demonstrates how one

family helped shape America's rich past.



THE ADVOCATES

Program Type: Series
Program Producer: WGBH

Copyright Owner: PTV

Public television's unique mock-trial series, "The
Advocates," focuses on controversial issues. Both "advocates"
present their contrasting views through the testimony of
"witnesses" who support one advocate's position and are then
subject to cross examination by the opposing advocate. The
live audience selects the winning side at the conclusion of
each program. Visual aids will play a significant role as
the two sides present their cases and man-on-the-street
interviews will occasionally be used as evidence.

"The Advocates" has been the recipient of the prestigious
Peabody Award, four Emmys and the American Bar Association's
"Silver Gavel" award for "outstanding contribution to public

understanding of the American system of law and justice."



ALFRED I. DUPONT-COLUMBIA UNIVERSITY AWARDS FOR BROADCAST
JOURNALISHM

Program Type: Special
Program Producer WNET

Copyright Owner: PTV produced & owned

In PBS President Lawrence K. Grossman's words, "This ﬁajor
public television special was created to give broadcast journalism
the recognition it deserves as one of America's most vital and
respected institutions." The program marked the first time
thatrthis annual event, honoring the year's most memorable news

and documentary achievements, was televised. The awards

ceremony, hosted by Charlayne Hunter-Gault and featuring

appearances of Howard K Smith, Pauline Frederick, Shana Alexander
and David Brinkley, included a documentary summarizing the
results of the 1976-1977 Dupont/Columbia Survey of broadcast
journalism which identifies the year's most important news and
feature stories and their respective treatment by national
and local broadcasters. Also shown were extensive clips from
the actual news broadcasts and documentaries.

PBS stations were well represented in the ceremony coming

home with seven awards for excellence in broadcast journalism.



ANYONE FOR TENNYSON?

Program Type: Station Program Cooperative/Series
Program Producer: Nebraska Educational TV

Copyright Owner: PTV produced and owned

Returning for its third season, ANYONE FOR TENNYSON? is
the first and only national television series devoted to the
presentation of poetry in an entertaining manner. The series
of 15 half-hour progréms features the First Poetry Quartet
joined every third week by a prominent guest star. Such guests
during the first two years have included Henry Fonda, Claire
Bloom, Vincent Price, Valarie Harper, brilliant, young Shakespearean
Alan Howard and the Poet Laureate of England, Sir John Betjeman.

Many of the programs will be produced on locations
appropriate to the subject and often where poets actually
lived and worked. During the current season, the series is
presenting, among other locations, Shakespeare from the
Stratford area of England, Thomas Hardy from Dorset, Wordsworth
and Coleridge from England's lake district and Robert Frost
from the countryside of Massachusetts. |

ANYONE FOR TENNYSON?, currently being offered as a
college credit course through the University of Mid-America,
aims at reminding audiences that poetry is a living and

rewarding form of entertainment as well as a vital part of



ANYONE FOR TENNYSON? (CONT'D)

A of our cultural heritage. Through television the series brings
into the home all of the theatrical excitement of seeing as
well as hearing distinguished performers presenting the English

@ language in its most enjoyable form.



ARMS FOR SOUTH AFRICA--THE AMERICAN CONNECTION

Program Type: Documentary
Program Producer: WGBH

Copyright Owner: PTV

A one hour investigative documentary, Arms for South Africa--
The American Connection, describes American involvement in
illegal arms shipments to South Africa. The program took
eight months to research and prepare and was filmed in Africa,
Europe, the Caribbean, the United States, and Canada.

The producers of the documentary have uncovered information
on highly sophisticated armaments, allegedly being transported
covertly to South Africa despite a long-standing U.S. arms

embargo on that country.



10

AUSTIN CITY LIMITS

Program Type: Station Program Cooperative/Series
Program Producer: KLRN

Copyright Onwer: PTV produced and owned

AUSTIN CITY LIMITS is a progressive country music performance
series. Taped before a large live audience, each show features
two artists or groups who complement each other either in style or
background.

The individual shows within the series balance several cate-
gories of talent including that of regional and national popularity,
0ld line, and that talent in a class by itself,personified by
Ray Charles. Guest artists and groups will include such names as
Guy Clark, Gatemouth Brown, Nitty Gritty Dirt Band, Chet Atkins

and many more.



11

BLACK PERSPECTIVE ON THE NEWS

Program Type: Station Program Cooperative/Series
Program Producer: WHYY

Copyright Owner: PTV

Sustaining its place among the top of the list of
television's most responsible TV news analysis programs,
Black Perspective on the News has continued to give all of
America a minority view of the important people and events
that have shaped the headlines.

The growing list of accolades for the series and the

increasing number of major public figures who find the BPON

setting one that reaches an important segment of the American

audience attest to the value of this public affairs series.

PBON, unlike any other of its kind on commercial or

public television, has provided a continuing service unmatched

in substance and professionalism in providing a platform for

the testing of established values and the airing of provocative

viewpoints from an enlightened minority viewpoint.



@

12

BOOK BEAT

Program Type: Station Program Cooperative/Series
Program Producer: WTTW

Copyright Owner: PTV produced and owned

BOOK BEAT is a unique series. It is the only television
program which devotes its entire time to one author, one book.
The result is that BOOKBEAT attracts many writers who do not
usually make the "rounds" of talk shows that allows them only
five or so minutes.

Host Bob Cromie has the unusual distinction of being
credited by many authors as one of the few interviewers they
encounter who have actually read their books. His knowledge

of their work, combined with his curiosity and conversational

skills make him one of the leading personalities on the literary

scene. Some of the past and future guests include Saul
Bellow, Norman Mailer, Peter Ustinov, William F. Buckley,
Alex Haley, Ruth Gordon, James Baldwin, Harrison Salisbury,

James Kilpatrick, Josh Logan and John Fowles.



13

BRONTES

Program Type: Special
Program Producer: WHA

Copyright Owner: PTV produced and owned

This one-woman drama about the Bronte sisters brings together
a collection of poetry,.prose, and letters written by three
remarkable women who left an indelible mark on English literature.

Sybil Robinson, the star of the drama, has performed the
works for audiences from Madison, Wisconsin to her native South
Africa since acquiring the material from her late friend Margaret
Webster, the originator of the show. Since the drama was first
presented, it has gone through an evolution in dress and setting,
changes always being made to suit the audience. The setting

for the special readings in this presentation is reminiscent

'of Haworth Parsonage, the Yorkshire parish house where the

Brontes grew up and spent nearly all their adult years. "The
intimacy of the TV camera has been a superb addition to this
program which is not a performance on the grand scale but
rather an intimate, personal and internal kind of communication
on the lives of the three women as told through their writings,”
says Robinson.

Interspersed with passages from "Jane Eyre," "Wuthering

Heights," and selected poems, Ms Robinson also provides historical
g



14

BRONTES (CON'D)
perspective on the women, who lived a hermit-like existence,
and whose literary success and way of life were almost a

contradiction in terms.



CAPTIONED ABC EVENING NEWS

See pages 77 and 78.
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CINEMATIC EYE

Program Type: Series
Program Producer: SC ETV

Copyright Owner: PTV produced and owned

CINEMATIC EYE is a unique publié television series
devoted to the art of film using the visual medium of television
to study the visual art of film. Designed to accompany 13
classic European films from the Janus Collection, CINEMATIC
EYE is both serious criticism and fascinating entertainment.
Written and narrated by Benjamin Dunlap of the University
of South Carolina, each 30-minute program uses all the resources
of the television medium to explore the background and
technique of the film Dunlap introduces. Each film is studied
in the context of its cultural, social and political significance.
Awards to CINEMATIC'S EYE include the Ohio State Award and

the Christopher Awards Competition.



CINEMA SHOWCASE 17

Program Type: Series
Program Producer: KCET

Copyright Owner: PTV packager

CINEMA SHOWCASE is a collection of 10 films previously not shown
on commercial or non-commercial television. The film titles include .:

Seven Beauties, Swept Away, Providence, Distant Thunder, Harlan County,

U.S.A., Pumping Iron, Monty Python & The Holy Grail, Volcano: An Inquiry

Into The Life & Death of Malcolm Lowry, Costa Gavras and another to be

announced.
Presentation of the films will be accompanied by brief in-studio
discussions of the various picture themes involving critics, filmmakers,

writers, scholars and others.



®

18
COAL HEARINGS - HOUSE SUBCOMMITTEE ON ENERGY AND POWER

PROGRAM TYPE: Special
PRODUCER: WETA

COPYRIGHT HOLDER: PTV produced and owned

This program provided live coverage of the hearings held by the

House Subcommittee on Energy and Power to discuss the coal emergency
with representatives from the energy and justice departments. The
hearings, chaired by John D. Dingell (D-Michigan) ,were called in
response to the coal miner's strike and the breakdown in contract
negotiation. Issues addressed included: the seriousness of the coal
emergency; the energy department's response, emergency actions
planned; the possibility of the national guard's participation ; and

the possible invocation of the Taft-Hartley Act.



19

CONGRESSTIONAL OUTLOOK

Program Type: Series
Program Producer: WCET

Copyright Owner: PTV produced & owned

Pending Congressional issues are the weekly focus
of CONGRESSIONAL OUTLOOK. A new issue will be investigated
and defined each week in a half-hour interview format. All
subjects are probable Congressional agenda items expected to
come up for debate within a six-month to a year period.

The series seeks to challenge the viewer to take an
active part in the deliberations in Congress that could have
an impact on his or her daily life. The decision process
requires an aware public. CONGRESSIONAL OQUTLOOK will attempt
to provide the basic information so necessary for intelligent

decision-making.



20

CONSUMER SURVIVAL KIT

Program Type: Station Program Cooperative/Series
Program Producer: MCPB

Copyright Owner: PTV produced and owned

The fourth season of CONSUMER SURVIVAL KIT continues to
present money saving advice. Viewers will receive information
that can be applied directly to saving shopping dollars in areas
such as medical insurance, discount buying, used cars, charities,
auto electronics and specialized medicines.

Each program deals with one topic allowing for thorough
and clear presentations. Sketches, animation, gquizzes, and
mini-documentaries are interspersed with "straignt-talk"” from
the series co-hosts. Additional printed information is available
on each topic.

In 1979 this program was cited for a Commendation Award by

the American Women in Radio and Television.



@
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COUSTEAUM: OASIS IN SPACE

Program Type: Station Program Cooperative
Program Producer: KAMU

Copyright Owner: Cousteau copyright owner; KAMU series packager;
License exclusivity in U.S. against cable

COUSTEAU:0ASIS IN SPACE, with host Philippe Cousteau, attempts
to bring viewers to the point of action in its concluding program

Visions of Tomorrow.

Telescoping the abuse of the planet into a few gripping seconds,
the program contrasts the destruction of air, water and land with a
starkly beautiful image of the earth as seen from space. Viewers
look out from earth through the mammoth telescope at Mt. Palomar,
and then look back again, through NASA's earth resources satellites.

Carl Sagan talks about unity on the planet,-and preserving
earth's integrity through the use of space resources. Buckminster
Fuller talks with Jacques Cousteau on the future of living space,
food production, energy and a recycled lifestyle. And Isaac Asimov
predicts a world of calculations == calculating for survival.

Visions of Tomorrow scans designs for super cities and plans for

growing crops in space. The space shuttle will allow humans to
build colonies away from the earth, perhaps future industrial com-

plexes.



@
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CROCKETT'S VICTORY GARDEN

Program Type: Station Program Cooperative/Series
Program Producer: WGBH

Copyright Owner: PTV produced & owned

By featuring one of America's most knowledgable
horticulturists, Jim Crockett, CROCKETT'S VICTORY GARDEN encourages
people to grow their own flowers, plants and vegetables.

On the other hand, for the more experienced gardner,

Jim farms his own plot on the show to demonstrate the techniques
for keeping an existing garden in a healthy state. Jim also
lends PBS audiences his expertise by going on field trips which
enables him to broaden his helpful gardening tips beyond the

realm of his studio plot.



23
DANIEL FOSTER, MD

Program Type: Series
Program Producer: KERA

Copyright Owner: PTV produced and owned

For the viewer who's tired of the "all-knowing" Marcus
Welby and Joe Gannon type medical shows, Daniel Foster, MD could
be the "cure" they're looking for. Unlike his fictitious
counterparts, Foster is a real doctor treating real patients'
medical problems. On the same token Foster does not try to be
a "know-it-all" with all the answers but more of a "middle-liner"
with the most accurate information possible. By using a
combination format of talk show (interviewing well-known
physicians and scientists) along with films of actual doctors
and patients, Foster has achieved tremendous success (as evidenced

by the large volume of phone calls and letters he receives).



24

THE DICK CAVETT SHOW

Program Type: Station Program Cooperative/Series
Program Producer: WNET

Copyright Owner: PTV packager; Daphne owns copyright; WNET/Daphne
license-~income-sharing

For late-night fans who are looking for a mature show
which is both stimulating and entertaining, the Dick Cavett Show
can £ill their void. The freedom of public television allows
Cavett's intelligence and classic with to emerge on this
nightly, half-hour talk show. Cavett's unique style of
interviewing coupled with his ability to get much sought after
guests (e.g., Sophia Loren, Woody Allen) makes for a lively,

nightly talk show.



25

ECONOMICALLY SPEAKING

Program Type: Series
Program Producer: WQLN

Copyright Owner: PTV produced & owned

. The series, ECONOMICALLY SPEAKING, deals with the
impact of government action, business and judicial decisions,
and national and world events on the economic well being
of all individuals. The show will also explore in depth the
people and activities which influence such complicated issues
as inflation, the minimum wage, social security, taxation
and income tax reform, free trade and energy programs.

Marina V.N. Whitman, Distinguished Public Service Professor
of Economics at the University of Pittsburgh, will host the
series. Two guests with opposing views on possible solutions
to the selected economic issue of that week will appear with
Professor Whitman on the program. The format of the program
includes film segments which will focus on the issue under
discussion allowing the viewer to relate to each topic on

a personal level.



26

ELECTIONS '78: PRELUDE TO '80

Program Type: Series
Program- Producer: KQED/KERA/WNET/WTTW

Copyright Owner: PTV produced and owned

ELECTIONS 78': PRELUDE TO '80 is a seven-part series designed
to show how the issues and personalities of the upcoming November
elections are likely to influence the 1980 presidential race.

The premier program of the series explores California's up-
coming referendum votes and the anticipated effects of Howard Jarvis'
Proposition 13. Four 30-minute regional specials are planned in
addition to the two one-hour specials directly before and after the

election.

Also to be analyzed are the campaign strategies of other pres-
idential hopefuls--including Representative Jack Kemp and Senator
Charles Percy of Illinois; John Connally and George Bush of Texas;

and President Carter and Senator Howard Baker of the South.



27

THE ELECTRIC COMPANY

Program Type: Station Program Cooperative/Series
Program Producer: Children's Television Workshop (CTW)

Copyright Owner: CTW produced and owned

THE ELECTRIC COMPANY was created as an experiment in using
television to teach reading skills to second, third, and fourth
grade children who were having difficulty learning to read in
school. It shares with its preschool counterpart program, SESAME
STREET, the distinction of being the most thoroughly researched pro-
gram in the history of educational television. The series was
nearly two years in the making before its premiere on October 25,
1971.

The series has received national and international acclaim.
Among the awards it has won are the Emmy which represented the first
time a TV show extensively used in classrooms was awarded this
coveted prize, the Japan Prize, and the Ohio State Award, the -

oldest and most prestigious educationm award in U.S. broadcasting.



28

EVENING AT SYMPHONY
Program Type: Station Program Cooperative/Series
Program Producer: WGBH

Copyright Owner: PTV produced and owned

The purpose of this Emmy Award-winning series is to offer the viewer
the chance to enjoy full-scale, first-rate performances of the great
masterworks of the symphonic repertoire. In some important respects
the experience at home allows for a kind of intimacy not possible at
the actual concert.

Each program presents one or more especially attractive works per-
formed before a live audience by the Boston Symphony Orchestra,
Seiji Ozawa, Music Director. Most performances are conducted by

Mr. Ozawa, but guest conductors of international reputation are also
invited. The series repertoire includes both the well-known classics
and lesser-known works especially programmed to extend the viewer's

knowledge and enjoyment of the orchestral literature.



29

FEELING FREE

Program Type: Series
Program Producer: American Institute for Research/WSBE

Copyright Owner: PTV produced and owned

For the first time on television, a continuing children's pro-
gram explores the world of kids and disabilities. FEELING FREE
presents the interests, humor, energy, and insights of five disabled
children in the regular cast together with their friends.and
guests. The series explores a wide range of disabilities, including
visual, hearing, physical, and health impairments, retardation
and learning disabilities.

The FEELING FREE goal is to get kids to become more familiar
with their disabled peers, according to the series' producer.
The series received an award for Achievement in Children's

Television from Action For Children's Television.



30

FIRING LINE
Program Type: Station Program Cooperative/Series

Program Producer and Copyright Owner: SECA/Producers, Inc.

In FIRING LINE's twelfth year, William F. Buckley Jr. returns

exclusively to public television to present a weekly exchange of ideas
with newsmakers on the national and international scene. This season the
public affairs series takes on a new emphasis. In the past, the volume of
mail received on programs about religion and morality has been over six
times as great as other programs. Therefore, these areas will be stressed
in more programs in the new season with Buckley hosting authorities

whose approaches and ideas will be explored and challenged.

With a new president in the White House, there will be changes made in
foreign affairs and diplomatic tactics. Buckley will examine the

effect the changes have on the U.S. as well as other countries when he

exchanges opinions with more political leaders throughout the world.



31

FREESTYLE

Program Type: Series
Program Producer: KCET

Copyright Owner: PTV produced and owned

FREESTYLE, a series for children between 9 and 12, is aimed
at knocking down sex and ethnic job stereotypes. "What we're trying
to do," says producer Norton Wright, "is demonstrate in realistic,
credible terms, activities and human behaviors that represent rea-
sonable choices for men and women, if they desire them."

The approach of the 13 half-hour shows is dramatic, with keen
attention to scripting and accompanying music. The stories featuring
the ethnically mixed cast are set in a middle-American suburban
neighborhood, and the kids' adventures take them to the nearby city
and to surrounding farmlands.

The series has received an Achievement Award from Action for
Children's Television, a daytime Emmy, the Ohio State Award and a

Christopher Award.




32

THE FRENCH CHEF (WITH JULIA CHILD)

Program Type: Station Program Cooperative
Program Producer: WGBH

Copyright Owner: PTV produced and owned

Julia Child, co-author of "Mastering the Art of French Cooking",
Volumes I and II is the star of her own series THE FRENCH CHEF.

The preeminent authority on the French cuisine invites the
viewers into her TV kitchen to prepare such delicacies as tartes
aux fruits, salade nicoise, brioche and many more. Ms. Child
even helps the student gourmet to prepare a formal dinner from

first course to the grand finale.



33

GERALDINE FITZGERALD AT RENO SWEENEY

Program Type: Special (Concert)
Program Producer: WGBY

Copyright Owner: PTV produced & owned

GERALDINE FITZGERALD AT RENO SWEENY presents a feisty
64-year—-o0ld Irish/American actress in a one-woman musical
bonanza titled "Street Songs", taped this summer during her
performance at the Reno Sweeney in Greenwich Village.

Her unique ability to create vivid characterizations as
she draws upon forty years of experience in the American
theater and films brings tremendous applause for her
performances at cabarets throughout the country.

The act offers a collection of balladry which includes
English and Irish music hall songs, old pop songs, and a
variety of tunes from Bertold Brecht, Noel Cowérd, Jacques

Brel énd the Beatles.



34

GLOBAL PAPERS

Program Type: Series
Program Producer: WQED

Copyright Owner: PTV produced and owned

A network of 18 correspondents in over 40 countries will be the
information cornerstone of the unique international affairs series,
GLOBAL PAPERS.

Targeted to urgent world issues, each GLOBAL PAPERS consists
of up to five hours of concentrated programming, filmed and taped
on location throughout the world in association with associates
based in Europe, Africa, Asia and Latin America. GLOBAL PAPERS of-
fers international viewpoints to Americans and brings fresh perspec-
tive and a sense of immediacy to the world crises around the corner.

The first GLOBAL PAPER -- 3 and 1/2 hours of programming on the
world's food crisis, "The Politics of Food"-- will be followed with
papers focusing on the problems of world cities, aging, civil liber-

ties and the resolution of world conflicts.
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GREAT PERFORMANCES: HARD TIMES

Program Type: Station Program Cooperative/Series
Program Producers: WNET

Copyright Owner: PTV produced and owned

HARD TIMES, Charles Dicken's great novel about the impact
of the Industrial Revolution on the human spirit, is presented
in four hour-long weekly segments.

The novel, adapted for television by Arthur Hopcraft,
was described as Dickens' masterpiece by critic F.R. Leavis:

"Of all Dickens' works,"

he wrote, "it is the one that has all
the strength of his genius. The story has been called Dickens'
most modern in tone, combining suspense, action, conflict and
an array of unforgettable characters into a scorching indictment
of any system which robs human beings of their imaginations and
their individuality.

HARD TIMES is being produced on the large scale dictated
by the novel; it recreates —-- using locations in English
industrial cities similar to Dickens' "Coketown" -- the entire
spectrum of life in the Industrial Revolution, from the crowded,

unsanitary world of the poor to the lofty isolation of the very

rich.



36

INFINITY FACTORY
Program Type: Series
Program Producer: Education Development Center, Inc.

Copyright Owner: non-PTV produced & copyright owner
ESAA agreement with non~exclusive cable license

The INFINITY FACTORY is a series of half-hour TV programs using a
magazine format and targeted to 8-to-1l year olds with special

emphasis on Blacks and Latinos. Each show is made up of short seg-
ments that address the same mathematical and cultural goals in
different ways.

The series avoids an abstract approach to mathematics by using
characters and settings familiar to many Black and Latino children.
Stories reveal people using mathematics as a tool to solve realistic
problems in comfortable ways, stressing ties between mathematics and
real life -- especially the real lives of minority people

In addition to its mathematical objectives, "Infinity Factory" explores
certain ethnic and cultural concerns. Programs stress ethnic confidence
and pride; éresent positive roles for females as well as males; show
how minority people have contributed importantly to the American past;

and, cooperation, equality, self-respect, and respect for others.



37

JULIA CHILD AND COMPANY

Program Type: Station Program Cooperative/Series
Program Producer: WGBH

Copyright Owner: PTV produced and owned

The purpose of JULIA CHILD'S KITCHEN is to show viewers how to
cook a variety of delicious dishes, how to plan complete meals for
special occasions, and how to do these things superbly--just as she
would in her own kitchen.

The 13 new half-hours, sporting an entirely new kitchen setting
much like her own at home, will be Julia's first television series in
five years. It represents a departure from her previous concentration
on French cuisine. This time she’ll be working with whole menus made
of recipes and technique from sources far and wide.

Julia Child has said that the best cooking in America is going
on every day right inside American homes. If so, she can rightfully
take some credit and now is ready to show the way to new achievements
within the reach of everyone who enjoys food prepared with care and

flair.



38

LILIAS, YOGA & YOU

Program Type: Station Program Cooperative/Series
Program Producer: WCET

Copyright Owner: PTV produced and owner

The hectic pace of 20th century living has sent many people on a
search for new avenues to achieve good mental, physical and spiritual
health. One "new" route is the 5000 year-old art of body and mind
conditioning called hatha yoga.

Lilias Folan is the teacher of LILIAS YOGA & YOU. The half-hour
sessions consist of muscle warm—ups, deep breathing, bending, stretching,
1ifting, massaging and mentally sensing the new energy and release
of tension brought on by these slow, controlled body movements.

"Tn the Western World," explains Lilias, "yoga has been adaptéd to
help people cope with the everyday uptight lives we lead. People

are waking up to the fact that they must look within to solve their
problems. Everyone is in need of balance, and yoga is one way to
unwind, pull the body together, and release the tension and fatigue

of the day."
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LIVE FROM LINCOLN CENTER

Program Type: Station Program Cooperative/Series
Program Producer: WNET

Copyright Owner: PTV produced jointly with Linceln Centerx

Multi-award winning LIVE FROM LINCOLD CENTER is televised
nationally on PBS as part of "Great Performances". Produced
by Lincoln Center for the Performing Arts, Inc., in cooperation
with WNET/Thirteen, New York the series makes live fine arts
performances available to a larger audience than would normally
be the case.

LIVE FROM LINCOLN CENTER awards include a 1977 nighttime
and Daytime Emmy and a Television Award presented by Sigma

Alpha Iota, the International Music Fraternity.
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THE LONG SEARCH

Program Type: Series
Program Producer: KCET
Copyright Owner: non-PTV, foreign producers and copyright owners;

license agreement gives exclusive broadcast rights on
PTV

The diversity of man's religious beliefs -- the vast spectrum of
dieties, idols, creators, spirits and powers which he worships will be
the subject of THE LONG SEARCH.

"THE LONG SEARCH is open to anybody,"says author, director and
dramatist Ronald Eyer, host of the 13-part series. "It doesn't have
a tidy beginning, middle or end. You're on it the moment you start
wondering where you were before you were born, where you go when you
die, and what you're on earth for in the meantime."

In the tradition of "Civilization" and Alistair Cooke's "America,"
THE LONG SEARCH explores the world's primary religions, the beliefs on
which they are based, and their ceremonial observances and indigenous
cultures. The ambitious project toék Ronald Eyre and producer Peter
Montagnon and his crew on a two-year, 150,000 mile trek around the
globe -- from the Protestant pulpits of Indiana to the Buddhist mon-
asteries of Sri Lanka to St. Peter's Basilica in Rome.

The program also offers a series of encounters with men and women
on four continents as they live their faiths now. Jews, Buddhists,
Catholics, Protestants, Zionists, and Taoists =-- the ongoing guests of
these and other religions groups are explored as THE LONG SEARCH

focuses on the meaning of religion for the individual.
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LOWELL THOMAS REMEMBERS

Program Type: Station Program Cooperative/Series
Program Producer: SECA

Copyright Owner: PTV produced & owned

With the aid of old film clips and guests, Lowell Thomas
recounts historical events and people on the show LOWELL
THOMAS REMEMBERS. The guests (who like Thomas, are or have
been professional reporters) discuss and analyze old, featured
films (most of which is making its debut on television). By
using the Movietone newsfilm library, Lowell Thomas and his
guests, not only preserve the rapidly-deteriorating newsfilm,
but captivate their audiences by showing it in a manner

which is both informative and entertaining.
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THE MACNEIL/LEHRER REPORT

Program Type: Station Program Cooperative/Series
Program Producer: WNET/WETA

Copyright owner: PTV produced & owned

The MACNEIL/LEHRER REPORT is the most highly acclaimed
and successful national public affairs program in public broad-
casting history; this success can be attributed to several
factors. 1Its hosts, Robert MacNeil and Jim Lehrer are two
experienced journalists who are thorough yet unbiased in their
approach to each story. Rather than skimming over the major
headlines, each evening MacNeil and Lehrer examines one major
news story in detail.

Not only are the stories informative, but they are newsworthy
and current, often being shown almost as the story is breaking.
MacNeil and Lehrer, along with a wide range of guests, (from
Ralpnh Nader to Golda Mier) have established the MACNEIL/LEHRER
REPORT as being the public affairs program for people who
want to stay abreast of both national and international
current events.

Among the many awards to its credit are The George Foster
Peabody Radio and Television Award, Alfred I. DuPont/Columbia

University Award and 1978 Media Award for Economic Understanding.



43

MARIE CURIE

Program Type: Series

Program Producer and Copyright Owner: WCET/BBC

MARIE CURIE is a special series of five hour-long weekly dramas
about the life and work of the most famous woman scientist of all
time -~ the discoverer of radium, the winner of two Nobel Prizes.

The series spans the forty-eight years between 1886 and 1934
during which Marie Curie struggles as a student in Paris where
higher education previously was closed to women, chooses a career in
science, and, despite seemingly insurmountable odds, becomes one of
the most accomplished and famous women ever to live.

Filmed on location in England and France, Jane Lapotaire appears

as Madame Curie and Nigel Hawthorne as her husband, Pierre.
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MASTERPIECE THEATRE

Program Type: Series
Program Producer: WGBH

Copyright Owner: PTV packages

MASTERPIECE THEATRE will launch another 52 weeks of all-new
programming immediately after the conclusion of the current "Dickens
of London". The new season of widely diversified presentations will
hopscotch around the globe and through the centuries all the way from
ancient Rome to 20th century London.

Viewers will be transported back to 25 B.C. for "I, Claudius".
This first presentation on the 1977-78 schedule is based on Robert
Graves' best-selling novels about a family business called ruling
the world. |

Then MASTERPIECE THEATRE will jump several centuries forward
for a l0-episode dramatization of Tolstoy's greatest novel, "Anna
Karenina".

Then viewers will travel to Victorian England for the spine-
tingling chiller, "Our Mutual Friend!} replete with mutilated corpses
fished out of the Thames, bodysnatchers and unsavory rascals.

The second series of "Poldark", that unashamedly, totally
romantic, swashbuckling saga introduced to MASTERPIECE THEATRE
viewers this past spring, is scheduled next.

Winding up the 52 weeks of new programming will be the delight-
fully scandalous "Duchess of Duke Street". The 16 lively "Duchess"
episodes center on a smart and saucy Cockney Miss whose talents for
cooking up a cordon bleu storm led to spicy entaglements far removed

from the kitchen.
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MISTER ROGERS NEIGHBORHOOD

Program Type: Series
Program Producer: FCI

Copyright Owner: FCI produced and owned

Hosted by Fred Rogers, MISTER ROGERS NEIGHBORHOOD not only
contains the puppets, songs, dances and games usually found
in children's programs but is involved in the total learning
and growing process of each child. Directed towards three to
eight-year-olds, each program concentrates on one theme involving
the curiosity, fear or expectations of children. Each segment
of the program, whether its a song or dance, relates to that
day's theme. Mister Rogers also eases a child's fears by
examining events which a child may be encountering for the
first time, e.g., going to the hospital. By focusing on a
wide range of topics of concern to children, Mister Rogers
encourages overall learning and growth in children.

Multi-award winning MISTER ROGERS NEIGHBORHOOD has

received both a Peabody and Sylvania award.
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MUSIC...

Program Type: Series
Program Producer: WETA

Copyright Owner: PTV produced and owned

The series MUSIC is designed to make youngsters understand
and enjoy music while they're learning about it. Led by musical
genius, Murry Sidlin {(music director of the New Haven Symphony
Orchestra and resident conducter of the National Symphony from
1973 - 1977), each series will examine a different aspect of
music ranging from MUSIC...IS RHYTHM to MUSIC...IS CONDUCTED.
The series also looks at the varying types of music such as
baroque and rock (and just about everything in between). Music
will be taught to youngsters with the assistance of characters
like a gorilla and a frog and a wide variety of other teaching
aids like young, game~-show contestants, films, tapes and
animation.

The series is being shown prime time because although
the show is directed towards intermediate school students,
the series is done in such a way as to appeal to the entire
family. MUSIC... establishes television as an effective

medium for music education.
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® NATIONAL GEOGRAPHIC SPECIALS
Program Type: Specials
° Program Producer: WQED/National Geographic Society
Copyright Owner: National Geographic Society; license with
WQED gives exclusive broadcast
@

The NATIONAL GEOGRAPHIC SPECIALS are original American document-
aries that are designed to stir viewers with the excitement of dis-
covery in the National Geographic tradition.

@®

Who can forget the incredible success of "The Incredible Machine"
or "Search for the Great Apes". This season's specials are as
intriquing: "Yukon Passage", "The Legacy of L.S.B. Leakey","The

® . .
Great Whales", "The Living Sands of Namib", "Journey to the Outer
Limits",and "Strange Creatures of the Night".
Specials from this series have received an Emmy and an Alfred
® I.DuPont/Columbia University Award.
®
|
L
@
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NEW HAMPSHIRE TOWN MEETING

Program Type: Special Event
Program Producer: New Hampshire Public Television

Copyright Onwer: PTV produced and owned

The main purpose of this town meeting as President Carter explained
was, "to encourage the involvement of young people in the govern-
mental process." The town meeting, held in Nashua, New Hampshire
was broadcast live. The audience, made up of high school students
from the surrounding area were given the opportunity to pose gquestions

to .their President about domestic and foreign policies.
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NOVA

Program Type: Station Program Cooperative/Series
Program Producer: WGBH/BBC
Copyright Owner: PTV producer of series; PTV owns series copyright; 50%

of programs WGBH is copyright owner; 50% of programs -
co-produced

NOVA reveals the many worlds of science, technology and medicine.
Using mainly documentary techniques, occasionally dramatizations, the
series aims to lead viewers towards a greater understanding of science,
and to explore public policy issues raised by the impact of science
on society.

For an hour each week NOVA examines a single topic in considerable
length. Subjects of past programs have ranged from new developments
in earthquake prediction and sleep research to the life of dinosaurs
and the meaning of human language.

NOVA is firmly based on the premise that what scientists do—--what
they think about and what they discover--can be communicated to a gen-
eral audience Without being patronizing or boring. More often than
not, NOVA succeeds in doing just that. By giving extended and serious
treatment to its subjects, NOVA fills the largely unoccupied gap between
the popular press which normally gives only superficial coverage to sci-
entific matters, and specialized periodicals which presume a certain
amount of scientific background on the part of the readers.

This series has received numerous awards including the Alfred I.
Dupont/Columbia University Award, the Ohio State Award and the bupont/

Columbia Citation.
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OF RACE AND BLOOD: STORY BEHIND THE CREATION
OF NAZI ART

Program Type: Special
Program Producer: KRMA/Jim Connelly

Copyright Owner: non-PTV copyright owner but exclusive license to broad-
cast in total U.S. ‘

OF RACE AND BLOOD, a ninety minute documentary combines on loca-
tion film from Germany and U.S. footage of Nazi art and rare photographs
to recreate the artistic climate of Germany during Hitler.

Hitler came to power in 1933 with plans for a total and all encom-
passing cultural revolution of the German nation and art played a major
role in his designs. He became Germany's art critic forming his own
corps of artists who could paint to glorify the German race.

As the war continued, the paintings evolved from glorification
to compassion to pathos. When the German armies began to experience
defeat, the art reflected the hopelessness of the situation. The pieces
of art discussed in the program are stored today in Washington, D.C.
and Pueblo, Colorado. They were confiscated by the United States under
a provision of the Potsdam agreement for the purpose of eliminating.

the possibility of rekindling Naziism.
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ONCE UPON A CLASSIC

®
Program Type: Series
Program Producer and Copyright Owner: WQED/BBC
 J
ONCE UPON A CLASSIC is a family series featuring award-winning
@ children's classics and contemporary adventure films never before
seen on commerical or public U.S. television.
Bill Bixby the host of the series comments that "these quality
® productions appeal to all ages and give families the unique opportunity
to watch television together and share some of the greatest adventures
ever told."
® Included in this and succeeding seasons will be such classics as
"The Prince and the Pauper", "Heidi", "David Copperfield" and many
more. The series has received the George Foster Peabody Award and the
® Action for Children's Television Achievement in Children's Television
Award.
o
L]
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THE ORIGINALS: WOMEN IN ART

Program Type: Series
Program Producer: WNET

Copyright Owner: PTV produced and owned

Mary Cassatt, Louise Nevelson and Georgia O'Keefe are among the
outstanding American artists whose lives and work are documented in
THE ORIGINALS: WOMEN IN ART, a seven—-part weekly series. The series
focuses on the richness and diversity of the art of American women
artists, despite the fact that, as Marcia Tucker, former curator at the
Whiteney Museum, points out, "the classic textbook still used in most
introductory art history courses does not mention a single woman artist.”

The programs in WOMEN IN ART vary according to the artistic style
of each artist's work and personality. Each film provides insight into
the creative process and the prevailing American atmosphere in which
these artists lived and worked. Other artists discussed in the series
include Betye Saar, Alice Neel, and Helen Frankenthaler.

The series was awarded the Dupont/Columbia Citation for its excel-

lence in cultural programming.
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OVER EASY

Program Type: Series
Program Producer: XQED

Copyright Owner: PTV produced and owned

OVER EASY is the first major television series specifically
intended for Americans over 55 years of age. Hosted by Hugh Downs,
former anchor person for NBC's"Today Show", the daily series features
a magazine format which includes news, information, public service,
features, and entertainment especially designed to be of use and en-
joyment to older audiences.

One PTV executive commented, "Television has not heretofore
dealt directly with the concerns and interests of older Americans on
any continuing basis nor has it presented an accurate picture of
older men and women. OVER EASY will begin to £ill this wvoid."

Some of OVER EASY'S major objectives are to make better known
existing services for older persons and present examples of workable
projects involving and serving the elderly.

Other goals of the series include fostering positive social
attitudes about aging in our society as a whole and dispelling myths
and stereotypes which blind old and young to the rewards and real-
ities of aging.

The series has won an Emmy and the George Foster Peabody award.
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PBS MOVIE THEATRE

Program Type: Series
Program Producer: JANUS/PBS
Copyright Owner: PTV packager; non-PTV distributor; PBS is copyright owner

of subtitles; JANUS/PBS license gives cable exclusivity

PBS MOVIE THEATRE is a showcase of 100 classic films from the Janus
collection, one of the country's leading distributors, comprising a list
of titles that begins with Eisenstein's "Alexander Nevsky" and ends up
with Bergman's"Winter Light".

As if this were not enough to capture the attention of anyone inter-
ested in film, a special effort has been made to find prints closest to
the director's original intentions. 1In some cases this has meant locating
missing‘portions that were either cut for American release or lost over
the years from circulating prints.

A few of the very greats include Truffaut's "The 400 Blows", Clement's

"Forbidden Games', De Sica's "Shoeshined' and Brooks' "Lord of the Flies."
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PAINT ALONG WITH NANCY KOMINSKY
Program Type: Series
Program Producer: Connecticut ETV/Sporton TV

Copyright Owner: non-PTV produced; non—-PTV copyright owner; foreign

acquisition; exclusive for U.S.

Nancy Kominsky, popular painting teacher on British televison, hosts
a new series designed specifically £or American audiences.

In her 15 years of teaching, Nancy Kominsky has developed a system
that takes the mystique out of oil painting. Her lessons are easy
to follow, and her gquick wit and breezy conversations are sure to
encourage beginners to take up palettes and paints and join in the

fun.

Nancy firmly believes everyone can paint. She doesn't claim that
every person who follow.s, her series will become another Gauguin
or Toulouse-Lautrec, but she insists those who do tune in will know
the basics about painting and will be able to paint even if they had

never tried Dbefore.
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PATRICK HENRY: GIVE ME LIBERTY OR GIVE ME DEATH

Program Type: Special
Program Producer: WCVE

Copyright Onwer: PTV produced and owned

In honor of America's Bicentennial celebration this program
was a dramatic reenactment of a session of the Virginia Convention
of Continental Congress in 1775,held at St. John's Church, Richmond,
Virginia. During this session Patrick Henry gives his now historical

speech.
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PORTRAIT OF A NURSE

Program Type: Special

Program Producer and Copyright Owner: WGBH/independent producer

A day in the working life of one Boston-based nurse becomes a
metaphor for the present and future state of the nursing profession on
PORTRAIT OF A NURSE.

The half-hour documentary portrait of Jean Steel, R.N., examines
the expanding role of the nurse-practitioner--a specialist by advanced
training in direct, primary patient health care. The freedom and re-
sponsibility of a nurse-practitioner is at times controversial: where
to draw the line between nurse and physician? Ms. Steel, president of
the Massachusetts Nurses' Association, is at the forefront of those
advocating a stronger, more active role for nurses and is an articulate
and enthusiastic spokeswoman for an expanded pursing role.

PORTRAIT OF A NURSE won a Bluée Ribbon from the 1977 American Film

Festival, and a 1977 Golden Eagle Award from the Council on International

non-Theatrical Events. The film has been endorsed by the American

Nurses' Association.
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QUE PASA, U.S.A.?
Program Type: Series
Program Producer: WPBT/BCTV

Copyright Owner: ESAA agreement — non-exclusive license

Que Pasa, U.S.A.? is America's first bi-lingual situation comedy.
The sometimes heartwarming, always humorous series follows the Penas,
an immigrant Cuban family, as they discover the new and often per-

plexing ways of life in Miami's Little Havana.

The Penas are a typical three-generation Cuban-American family.

They suffer frém a common malady known as the generation gap, but

they have an added problem to face: learning to reconcile their

Cuban heritage with life American-style.

Most of the action of Que Pasa, U.S.A.? takes place in the Pena residence,
located in Miami's Little Havana section, where a substantial portion

of South Florida's Cuban-American population live.

The story line of each episode is carefully developed to promote
intercultural understanding after extensive research in Miami's Cuban-
American community by Manuel Mendoza, sociology professor at Miami-

Dade Community College, who conceived the series working with WPBT prog-

gram development staff.
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REBOP
Program Type: Series
Program Producer: WGBH

Copyright Owner: PTV produced and owned

REBOP, a 26 weekly half-hour television series for children from
9-12 years old is multi-cultural. 1It's about children from every
cultural heritage. They're city children. They live on farms.
They speak every language. It's about all prominently identifiable
minority cultures in America from the California Desert to the

Louisiana Bayou; from Hawaii to Alaska and Puerto Rico.

The series intends to deepen all children's understanding of the
diverse cultural milieu in our country, to reinforce positive self-
images in minority children,to encourage children to hold a positive
regard for those who are different from them and to promote positive
approaches to intergroup relations. -
REBOP has recieved an Achievment Award and an Award for Continuing

Excellence from Action for Children's Television.
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ROYAL HERITAGE
Program Type: Series

Program Producer and Copyright Owner: WNET/BBC

ROYAL HERITAGE is a series of nine one-hour programs celebrating the
British Royal Collection, the largest and most valuable private art
collection in the world.

For centuries, the kings and queens of England built castles, palaces,
and churches and fiiled them with incomparable treasures of art.
ROYAL HERITAGE is a journey through these private buildings, from
Buckingham Palace to Balmoral; from the Coronation Coach to the

Royal Yacht, Britannia, to Queen Victoria's railway train. The col-
lection numbers da Vincis (almost 1,000 drawings), Rembrandts,
Holbeins, Sevres china, Waterford glass, furniture, jewels, a mul-
titude of miniatures ( a favorite interest of Queen Victoria), and
enough armor to outfit a regiment of princes.

ROYAL HERITAGE markes the first time the general public has been

able to view close-up so many Royal treasures and the interiors of
the private buildings which house them. It also represents the first
time so many members of the Royal Family have spoken directly to

television viewers and shared their collecting interests.
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SCENES FROM A MARRIAGE

Program Type: Station Program Cooperative/Series
Program Producer: WNET

Copyright Owner: exclusive license in U.S. held by WNET

SCENES FROM A MARRIAGE is the first television series made
by one of the world's greatest filmmakers, Ingmar Bergman. These
six one-hour programs explore the meaning of love, freedom, and self-
assertion in a modern society through a sophisticated, passionate
and brilliantly performed study of a marriage.

Starring Liv Ullmann and Erland Josephson as the couple whose
marriage is under examination, and Bibi Andersson and Jan Malmsjo
as their friends, six episodes of SCENES FROM A MARRIAGE follow the
marriage over a ten year period from placid innocence to confront-
ation, separation, seduction, divorce and semi-reunion.

A gripping and eloquent drama in its condensed version shown
in movie theaters throughout the world, in its entirety the series
is a remarkable sociological document, a universal guide to the
psychological stresses which relentlessly test societal relation-

ships today.
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SESAME STREET

Program Type: Station Program Cooperative/Series
Program Producer: Children's Television Workshop

Copyright Owner: Children's Television Workshop produced and owned

SESAME STREET, the award-winning television series for preschoolers
which begins its tenth broadcast season in November continues to grow
in popularity among its target audience, according to two recent surveys
conducted by A.C. Nielsen Company and Yankelévich, Skelly and White, Inc.

This vear's programs will contain subtle changes -- the results of
the latest developments in CTW's continuing research efforts to improve
the educational value of the show. There will be increased emphasis on
basic pre-reading and pre-science skills, good health and nutrition
habits and on the appreciation of an environment of cultural and human
diversity. Once again this year, programming will focus on activities
that enable children with Down's Syndrome and youngsters who are
deaf or have other physical disabilities to participate in the educa-
tional activities presented on Sesame Street to the best of their
abilities and to help other children learn to interact and learn with
them.

Now in 50 countries in the world, SESAME STREET is appearing this
year for the first time in France, Kuwait and Spain. SESAME STREET,
the winner of numerous awards and prizes was most recently awarded a spe-
cial award in honor of ‘its 10th anniversary by Action for Children's
Television and a daytime.Emmy Award for Outstanding Individual Achieve-

ment in Children's Programming .
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SHOW ON THE ROAD

Program Type: Special
Program Producer: WHA

Copyright Owner: PTV produced and owned

The alternately playful and painful relationship between a father
and son is the theme of SHOW ON THE ROAD, an original 30-minute drama.
The play, written by award-winning playwright Lou Berger, is a spir-
ited celebration of family love that transcends frustration and dif-
ferences. SHOW ON THE ROAD focuses on the difficulties between a man
(played by Lou Berger) and his 16 year old son (played by Donald
Landau) .

The play reveals a great deal about relationships everywhere in
which children test their independent personalities against their

parent's occasionally uncomprehending love.
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SNEAX PREVIEWS

Program Type: Station Program Cooperative/Series
Program Producer: WTTW

Copyright Owner: PTV produced and owned

What's new at the movies? SNEAK PREVIEWS gives viewers the

chance to see for themselves.

Each show gives viewers an advance screening of film segments
from six major motion pictures. SNEAK PREVIEWS mainly shows £ilm
scenes from the hottest new movies and film segments from Hollywood
blockbusters which are about to have their first-time showing on
the commercial television networks.

Sitting on the balcony of the movie house setting every week
are Gene Siskel and Roger Ebert, two of the nation's youngest and
brightest movie critics. Their lively interchange frames the film
segments with a witty and thoughtful mixture of comment and criti-

cism.
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SOCCER MADE IN GERMANY
Program.Type: Series
Program Producer: KQED/German ETV

Copyright Owner: Foreign acguisition

SOCCER MADE IN GERMANY began as an experiment in televised soccer.
Presented by KQED, San Francisco, in cooperation with the German
Educational Television Network, 13 programs of one-hour highlights
from the West German Professional First Division were shown weekly.
SOCCER MADE IN GERMANY was a hit! In thousands of letters, viewers
praised the quality of the games, the splendid camera work, the
expertise of announcer Toby Charles, and especially the continuity
of non-commercial programs.

In these broadcasts, the viewer has the best seat in the stadium.
With as many as eight cameras, the game is recorded both in its
close actions and in wide angles showing the strategic positions of
the players. Repeats in slow motion enable viewers to savor the
goals and spectacular moments of the game. And there are no  com-

mercial breaks.
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SOUNDSTAGE

Program Type: Station Program Cooperative/Series
Program Producer: WTTW

Copyright Owner: PTV produced and owned

SOUNDSTAGE's goal is to become the video and audio library of con-
temporary American pop music. This season of SOUNDSTAGE hopes to
add 12 new volumes to that library which now includes many of the
great and near great influences on American contemporary music and
culture.

The tradition of SOUNDSTAGE's previous seasons is being continued
in the series'current programs which include:Woody Guthrie's America;
the 1976 Downbeat Jazz Awards; a tribute show featuring Dizzy
Gillespie and Sarah Vaughan; straight performances like Goin'Round
With the Spinners -- one of America's great stage and club acts;
shows with stars on the rise like Jackson Browne -- one of the
greats of L.A. rock;and concept shows like Fiddlers Three -- three
styles of violin, individually and "Jjamming " featuring Itzhak
Perlman - Classical, Doug Kershaw -~ Country, and Jean Luc-Ponty -

Contemporary.
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STUDIO SEER

Program Type: Station Program Cooperative

Program Producer: South Carolina Network

Copyright Owner: PTV produced and owned

STUDIO SEE is a new total video, action-packed children's program
especially designed for the 10-14 age group not reached by SESAME
STREET and THE ELECTRIC COMPANY. Built on a fast-moving magazine
format and geared to the attention span of this demanding target
audience, STUDIO SEE takes kids to the location of the action --
aboard shrimp boats, pirate ships, aircraft carriers, into the

heart of a river swamp in search of brown water snakes or along

a backwoods creek to pan for gold, inside the studio of a fifteen-
year old filmmaker or inside the thoughts of a kid with muscular
dystrophy during his week at camp.

Excluding the use of animated Super-8 film segments and documentary
news film, STUDIO SEE is produced totally with portable video
systems on location, giving each half-hour the crisp immediate texture
only derived from the electronic system.

The series has received enthusiastic endorsement from the National
Education Association, National Geographic's WORLD Magazine, CRICKET
literary magazine for children and many state arts councils. It has
also recieved Action for Children's Television's Award for Achievement

in Children Television.
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THEATER IN AMERICA

Program Type: Station Program Cooperative/Series
Program Producer: WNET

Copyright Owner: PTV produced and owned

Presented under the series title GREAT PERFORMANCES, THEATER
IN AMERICA has developed into America's foremost prime time series
of the world's most celebrated artists in drama.

While drawing on the resources of the country's finest regional
theaters,the THEATER IN AMERICA drama staff is already negotiating
with leading theater companies and playwrights for the best avail-~
able productions for this season.

To list only a few of the past greats of this series one must
mention "Ah Wilderness","Beyond the Horizon", "The Seagull”,

"Edward Albee's All Over", "Taming of the Shrew", "First Breeze of

Summer’ and "The Mound Builders".
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® TURNABOUT

Program Type: Station Program Cooperative/ Series
W& Program Producer: KQED

| Copyright Owner: PTV produced and owned

Turnabout means change, and TURNABOUT is a lively public affairs
television magazine looking at changes in the American scene.

Women are often at the center of change in this country, thus
TURNABOUT topics are of high personal impact for women of all ages,

and for that majority of men who care about women. Each half hour

takes the viewer outside the studio. Films and videotapes acquired

|
i from around the country are blended with KQED-produced mini-docu-
|
|

}W mentaries and interviews in an upbeat, informative style.

TURNABOUT has probed stress on the job and in the home, diet mania,
juggling family with work, the vanishing housewife, education,

‘ﬂ% achievements of women in science and literature, the adoption crises,
new horizons in health care, how to save money during inflation, the
need for personal safety.

@ TURNABOUT has received two Emmies and the coveted National Broadcast
Industry Award for public affairs programming.

@

®
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VILLA ALEGRE

Program Type: Series
Program Producer: Bilingual Children's Television

Copyright Owner: Bilingual Children's Television

VILLA ALEGRE is an entertaining, educational, multi-cultural
television series for youngsters of all social backgrounds. Spanish
and English are used interchangeably to stimulate bilingual learning.

Because of its wide-ranging educational thrust, the series is
designed for all children from the ages of four through ten --
including all ethnic, social and economic identification. The 30-
minute shows in the series are a fast moving kaleidoscope of scripted
real-life situations, instructive songs, lively animation, and
sensitive films. The series uses language and culture to present a
curriculum that explores five main themes: Human Relations, Natural
Enviornment, Communication, Energy and Human-Made Objects.

VILLA ALEGRE received a daytime Emmy Award from the National
Academy of Television ARts and Sciences for "outstanding Individual

Achievement in Children's Programming."
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VISIONS

Program Type: Series
Program Producer: KCET

Copyright Owner: PTV produced and owned

VISIONS, a series of original television dramas by
American playwrights has a three-fold aim: to encourage new drama
for television; to provide a continuing opportunity for American
writers to write for television, and, ultimately, to help in
revitalizing American television drama.

Barbara Schultz, artistic director for the VISIONS
project, said that, "For too long, there has been no regularly
scheduled original American television drama on either commercial
or noncommercial television. Imported television dramas, and
theatre revivals have replaced original American works. My hope
is that VISIONS might be instrumental in bringing back original
television drama as a genre in this country." She went on to
add that, "If there is to be a thriving television drama in
America, a sympathetic environment is needed. That's what we want

for VISIONS, a place in television where new work can be produced

regularly and consistently. So that writers -~ as well as directors

and other craftsmen and women -- can work and learn.”

In 1979 VISIONS was awarded the Ohio State Award.



72

WALL STREET WEEK

Program Type: Station Program Cooperative/Series
Program Producer: Maryland Center for Public Broadcasting

Copyright Onwer: PTV produced and owned

WALL STREET WEEK is the popular and much-acclaimed public television
series in which stock market authority and host Louis Rukeyser and a
panel of national economic experts examine market activity, answer
viewer investment questions, assess economic trends and quiz guests
from the financial and business community.

The weekly half-hour shows include programs spotlighting regional
investment interests and programs examining foreign investments and

world economic conditions.
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WASHINGTON WEEK IN REVIEW

Program Type: Station Program Cooperative/ Series
Program Producer: WETA

Copyright Owner: PTV produced and owned

In February 1977 WASHINGTON WEEK IN REVIEW celebrate its tenth anni-
versary! This event is noteworthy not just because the series remains
one of the longest-running public affairs programs on public tele-
vision, but also because it has consistently been one of the most pop-
ular programs of any kind in this diversified system.

Produced by WETA, Washington, D.C., WASHINGTON WEEK IN REVIEW is
broadcast live each Friday night throughout the year. Its moderator,
Paul Duke, a guest reporter and its panelists are among the best of

the Washington press corps.

WASHINGTON WEEK IN REVIEW carries on a tradition of journalistic excelf
lence that has won, among many honors, the prestigious Dupont and Polk
awards, and consistently high praise from critics.

The format of the program combines professional news analysis and inter-
pretation with relaxed conversation and friendly debate. The moderator,
the panelists and the guest reporter do not always agree on every sub-
ject, but they are all informed enough to offer an authoritative
rebuttal. Each of these distinguiéhed members of the Washington press
corps presents a brief analysis of a major story, then discusses the
event and its significance with the group in an informal manner that

draws the viewer in as participant.
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WE INTERRUPT THIS WEEK

Program Type: Station Program Cooperative/Series
Program Producer: WNET

Copyright Owner: PTV produced and owned

WE INTERRUPT THIS WEEK, the first news guiz show produced
for public televison has been called "the merriest and most pleasingly
snide weekly brawl in all of television."

Pressed for a definition of his series, host Ned Sherrin
said "WE INTERRUPT THIS WEEK" is a direct descendent of "Information
Please", "Quiz Kids" and his own brain-child -- "That Was The Week
That Was." On the success of mixing news and comedy, Sherrin be-
comes serious, "I think it's important to see the ludicrous side
of the news. After all, something worth taking seriously is worth
making a good joke about."

To get the jokes, as well as the information, Sherrin
relies on his own considerable wit and that of the six celebrity
players who compete to answer his thought-twisting questions on

two opposing teams.
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WORLD

Program Type: Series
Program Producer: WGBH

Copyright Owner: PTV series packager and copyright owner

WORLD is a major new documentary series that explores political,
economic and social conditions in every corner of the globe. The
goal of WORLD is not so much to transmit information as to generate
awareness, to point out the global interdependence that exists today.
WORLD will try to show the international scene not just as we see it
but also as others see it.

The series opens with a program depicting a day in the life of NBC

Nightly News as an example of the window through which most Americans

see their world. In subsequent weeks there will be examples of for-
eign-made newscasts and documentaries. Upcoming films include a per-—
sonal view of postwar Japan, a docudrama about a workers' strike

in Poland, and a film about two peanut farmers--one in Georgia and one

in Senegal.
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Z00M

Program Type: Station Program Cooperative/Series
Program Producer: WGBH

Copyright Owner: PTV produced and owned

Z00M's purpose is to use television in an interactive way: it
encourages children up to 12 years old to enjoy their creative powers,
to take an adventurous approach to their lives, and to feel they

are valued members of an age group that is as diverse as it is ener-
getic.

ZOOM's latest programs are especially important for supporting the
healthiest kind of emotional growth. ZOO0OM reveals lifestyles of
great variety--each time in a way that helps its viewers to look with
respect and interest to other children whose lives show differences
from their own.

ZOOM has been cited by both Action for Children's Television and the

American Women in Radio and Television for its excellence.
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CAPTIONED ABC EVENING NEWS

Program Type: Series
Program Producer: WGBH

Copyright Owner: WGBH copyright owner of captions; ABC owner of program

Many Americans rely on television news for daily updates on cur-
rent events—-but for 14 million hearing-impaired Americans, television
news didn't offer too much until The Caption Center inaugurated THE
CAPTIONED ABC EVENING NEWS for public television viewers.

In 1973, The Caption Center at WGBH received permission to add
captions to (and remove commercials from) the ABC News, and the first
captioned news broadcast aired on December 3 of that year. It was an
immediate success.

"To hearing people," says Caption Center Director Sharon Earley,
"this service may seem like a simple change. But it's made all the
difference in the world to millions of hearing-impaired Americans who
are cut off from enjoying television like their hearing neighbors.”

The CAPTIONED ABC EVENING NEWS also offers a bonus: a series of
"mini-programs" that replace the six minutes of commercials each
night. These special features, the only television programs produced
especially for deaf persons, include: "The Captioned Center Late Report,
a last-minute update of the evening's news; "Deaf Heritage, a history
of events and people that have made significant contributions to the
world of the deaf; "Chronicle", news that directly affects the deaf
community; "Captioned Consumer”, special consumer tips; as well as
sports and weather reports for 86 cities, and results of all major

sporting events.
(continued)
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CAPTIONED ABC EVENING NEWS (CON'D)

Public television has taken a leadership role in the area of
captioned television programs. See attached information (statement

of Daniel R. Wells filed with the United States District Court,

Central District of California).
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1. I am currently Senior Vice President, Engineering

and Operations, for the Public Broadcasting Service ("PBS").

' Mv office is located at 475 L'Enfant Plaza West, S. W.,

Washington, D. C.

2. PBS is a non-profit corporation incorporated under
the laws of the District of Columbia. Its members are most of
the .licensees of the 281 noncommercial educational (public)
television stations located throughout the United States and
its territories. PBS ‘distributes television programs to its
members and other public television stations by means of a
satellite interconnection system. The licensee of Station KCET
is a member of PBS.

3. The National Program Service distributed by PBS
includes series and specials originating from a variety of
production sources. The programs are offered by PBS to the
stations through America's first domestic communications
satellite system for over-the-air television. This system
enables PBS to transmit several programs simultaneously.
Programs can originate from any one of five regional transmit
terminals throughout the country as well as from the Main
Origination Terminal at Bren Mar, Virginia. This brand new
system links the public television stations in the continental
United States, Alaska, Hawaii, Puerto Rico and the Virgin
Islands. PBS also operates the Public Television Library,

a library of public television programs for more than local
use. Programs made available through the library are generally

distributed by mail. The largest source of programs for both

ves
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i the national program service and the Public Television

. Library are the local stations themselves. PBS itself does

not produce any programs.

4. 1In addition to coordinating, scheduling, and dis-
tributing the National Program Service, PBS provides its
member-stations with a variety of other services. These
support services have included national program information,
publicity, and advertising assistance; fund-raising and under-
writing assistance; program library services; and audience
research. PBS also has appeared on behalf of its member-
stations before the federal government and other national
institutions. PBS, in addition, is a leader in communications
technology.

5. At present, PBS is governed by a 52-person Board of
Directors consisting of 35 lay and 15 professional represen-
tatives of local public television licensees. Each Board
member is elected to a three-year term by the PBS membership.
PBS President, Lawrence K. Grossman is the chief executive
officer. The Vice Chairman, Hartford N. Gunn, Jr., is
responsible for long-range planning in the public television
system. PBS's total staff numbers approximately 250 in
Washington and a smaller office in New York City. Newton N.
Minow of Chicago is Chairman of the Board of Directors. At

their annual meeting in June 1979, the members voted to

reorganize the corporation and to transfer some of the functions,

particularly the non-program related functions, to another

/177
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entity. The transition to the newly restructured PBS is now in

1
® 5. Pprogress.
3; 6. PBS was established by the Corporation for Public
4¥ Broadcasting, in conjunction with the station licensees, in
® 5i 1969 to provide a national program interconnection. For the
6 first three years, PBS served principally as a program distri-
7 bution agency. It became a station-owned membership organization
® 3 in 1973, and its role was expanded to include a broad range of i
é support services. ;
10 7. I was one of the first executives employed by PBS
® 11 in 1970, and I was responsible for building the organization f
12 in the engineering and operations area. The operaticons depart- %
13| ment includes traffic coordination for the PBS broadcast ;
14 schedule, liaison with producers who supply programs for nationaﬁ
® 15 distribution, a videofape library, the teletype message system |
16 among PBS and the 160 public television stations licensees, ?
| 17 operation of the Technical Center, which originates the programsg
A 18 to the network, and operation of the Main Origination Terminal |
19 in Virginia for the satellite system. g
26 8. Amcng the major projects of the engineering depart- :
9 21l ment is that of developing the technology for captioning %
22 television for the deaf and hearing-impaired. PBS has been
23| conducting experiments on the transmission of captions on §
® 24|l television programs since 1972. This effort was undertaken to E
25 extend the benefits of television to hearing-impaired persoﬁs
26 for the first time. In so doing, PBS believed that we would
® =7 further public television's mission to serve the interests of
28 various groups in our diverse society.
‘W% -4 -
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9. The captioning system developed by PBS is known as
"closed" captioning. Closed captioning is a system whereby
written translations‘(or captions) are converted to electronic
codes and inserted in the regular television signal in a
portion of the picture that is normally not seen. In order to
see these captions on a home TV set, special decoding equipment
must be used by the viewer. The closed captioning system
operates through the imposition of encoded visual subtitles
on Line 21 of the TV vertical blanking interval -~ a portion of
the screen that does not ordinarily contain video program
information. The encoded caption material is transmitted by
the television station along with the regular audio and visual
portions of a program. It becomes visible only when decoded
by a special device either attached to, or incorporated into
the viewer's home TV receiver during the set's manufacture.

At present, the attached device is known as an Adapter Unit;
the television set with built-in decoding eguipment is known
as an Integrated TV Receiver.

10. My personal involvement with the captioning project
began in January 1972 when I learned of an experiment by the
American Broadcasting Company based on a system of encoding
captions developed by the National Bureau of Standards. That

system was developed by the National Bureau of Standards for

the purpose of providing precise time and freguency information. .

The system utilized Line 1, an unused line, of the vertical
blanking interval of the television screen and required
decoding equipment. In the spring of 1972, I assigned our

engineering staff to work with the National Bureau of Standards



ﬁ to develop prototype decoders. After testing and experimenting

11
® 21 with the decoders, and after deciding that Line 21 of the
3? vertical blanking interval would be the appropriate location
4F for such a signal, I approached Dr. Malcolm Norwood of the
® 55 Bureau of Education for the Handicapped of H.E.W. to discuss
|

8 in rough terms the economic and technological aspects of
7 developing decoders for use by the hearing-impaired.. These

8 discussions occurred in late 1972 and early 1973.

@
9 11. As a result of discussions held with H.E.W., PBS
10 applied for a grant of funds to develop captioning for the deaf.;
® 11 The first phase of the PBS project started in March of 1973.
12 The funds provided by H.E.W. totaled $301,000. The initial
13 phase entailed the development and testing of the technical
7 14 system. Tests were conducted over the national interconnection
tD 15 and over-the-air at 12 participating PBS stations. Each stationz
18 arranged for a deaf audience to view one captioned program a
o 17 week for fourteen weeks. The reactions of the deaf audiences

18 were evaluated by Gallaudet College as a subcontractor.
19 12. Test results reported by Gallaudet indicated that
20 90 percent of the hearing-impaired viewers surveyed would not

have otherwise been able to understand the programs without

22 captions. Some 95 percent of the test subjects indicated a
25 strong desire to have decoding equipment in their homes.

g 24 Additional marketing surveys were conducted by the Deafness
25! Research and Training Center, under contract by PBS. Results
26| from these market surveys indicate a strong demand for both

@ =7 the Adapter Unit and the Integrated TV Receiver, assuming a
28

reasonable cost for the equipment and a reasonable volume of
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captioned television programming.

* 13. Various associations that represent the deaf
community have indicated they are prepared to take whatever
steps are necessary to publicize captioning and encourage
their members -~ and their families -- to purchase the
necessary decoding equipment. Included among these groups
are National Association of the Deaf; Alexander Graham Bell
Association for the Deaf, Inc.; International Catholic Deaf
Association; American Speech-Language-Hearing Association; and
many others.

14. The next phase of the captioning for the deaf
project began in March 1975. It was funded by H.E.W., in the
amount of $322,000. During this phase, PBS utilized the infor-
mation gained during the tests of the system to form the basis
for a PBS petition to the FCC in November 1975 which sought
authority to broadcast the caption material on Line 21.
Approval was granted in December 1976.

15. The next phase of the project bega% in June 1976.
One obijective of this phase was to begin development of a
computerized, stand-alone caption editing/insertion device
suitable for use by any producing agency. The estimated cost
of this development was $233,000. Also in this phase of the
project, PBS began negotiations with solid state component
and television home receiver manufacturers to develop a
commercial decoder/receiver for home use. The cost of this
phase of the project was $367,000. In addition, during this
phase PBS continued to provide an interim captioning service,

which provided an average of two hours of captioned programming
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a week, at a cost of $182,000, funded by the Corporation for
Public Broadcasting.

16. 1In September 1977 H.E.W. awarded a contract to PBS
for $1.65 million to continue work on the project. The con-
tract included completion of the development of a captioning
editing console and construction of eight units; decoder
development through a subcontract with Texas Instruments;
procurement of up to 1,000 initial decoder production units;
development of the process for use in connection with films as
well as videotape; and development of other services that might
be provided through this technology.

17. PBS has contracted for the development of the
integrated circuitry that would -~ when used in an Adapter
Unit or an Integrated TV Receiver -- take the hidden Line 21
signal and transform it into visible captions or subtitles
superimposed at the top or bottom of the television picture.
This circuitry is now in the final stages of development.

18. The Adapter Unit will be designed so it can be
connected to any existing TV set at home without professional
installation. No modification to the TV set will be necessary.
The adapter will simply be connected between the television
antenna and the antenna terminals on the set. The viewer
whose set is equipped with either the Adapter Unit or the
Integrated TV receiver can choose to watch programs with or
without captions.

19. Contracts have been signed by PBS with Texas
Instruments to complete the development of the integrated

circuits which will be used in the home decoder and to produce



these circuits in guantity.

20. An agreement has been reached with Sears, Roebuck
and Company to manufacture the home decoders (utilizing the
Texas Instruments integrated circuits) through the Sanyo |
Company which manufactures most of Sears' television sets.
Sears will also handle the distribution, marketing and ser-
vicing of the home decoders. The Sears estimate of the price
of the decoder provided as an adapter unit (that can be used
with any existing TV set) is approximately $250. The Sears
estimate of the incremental charge to build in a decoder for
new TV sets is $75 to $100. A royalty on each decoder will
help defray costs of captioning public television programs and
expenses of the National Captioning Institute.

2l. PBS engineers have designed a Caption Editing
Console to enable professiconal caption editors to éroduce
"closed" captions for a television program. The heart of the
Console is a micro-processor -- a mini computer. PBS staff
have developed computer programs that are expected to reduce
the time required to caption programs considerably. Accor-
dingly, the cost of captioning a one-hour program is expected
to be approximately $2,000. PBS is now in the process of ;

assembling 26 Consoles, most of which will be turned over to

NCI for their captioning operation.

22. So far, the captioning process has involved the
encoding of television programs on videotape. PBS is now
studying various techniques to caption television programs
that are on film. The Rochester Institute of Technology,

under contract from PBS, has analyzed more than 20 techniques
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or captioning £ilm. Four technigques are now being studied
further, with the goal of identifying the single best method
later this year. This aspect will not delay the start-up

of the overall Captioning for the Deaf Project, since
sufficient programs are available which use video tape.
However, PBS views development of this technique as extremely
important since much television programming produced and/or
used by the commercial networks is a film.

23. A new non-profit organization, the National

Captioning Institute ("NCI"), will function primarily to caption.

programs on behalf of public television, ABC and NBC, indepen-
dent producers, and, in some instances, individual stations.
NCI will also perform various marketing functions related to
the Captioning Project. NCI will begin operations this year.
It will be governed by a Board of Directors comprised of
people with expertise in television operations ané management;
television advertising and program production; marketing,
financing and retailing. Based in the Washiﬁgton, D. C. area,
NCI will concentrate on training caption editors and building
up a supply of captioned programs during its first few months
of operation. By early 1980, several hours of prime time pro-
gramming will be captioned each week E§ NCI;‘ﬁﬁiiding toward
some 20 hours of programs weekly, including material from PBS,
ABC, NBC and other broadcast groﬁp;.'“ B

24. Revenues to cover NCI's firstwyear's operating
%csts are expected to come from cﬁmmercial broadcasters,

royalties from Sears on the sale of decoders, H.E.W., the

Corporation for Public Broadcasting ("CPB"), and” other private

- 10 -
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corporations and foundations which have shown an interest in
the Closed Captioning Project. Eventually, captioning should
become a self-sustaining operation. After 1980, H.E.W. will
begin to phase out its share of support for NCI over several
vears. In the meantime, NCI will receive a small royalty
payment from the sale of each decoding device. This revenue
is expected to become a'significant means of underwriting the
costs of captioning, although funding f£rom public and commer-
cial broadcasters, private foundations, and ultimately the
sponsors of television programs is also expected.

25. As a result 6f my interest in providing television
to the hearing-impaired, and because of the experience of PBS
with the development of the technology necessary to bring
television to the hearing-impaired, I am familiar with the
various and difficult technological approaches to providing
that access. Several experimental systems have been tried
over the last several vears. The system of closed capticning
which has been studied and developed by PBS for the last seven
vears, was chosen over many cother methods, including "open"
captioning, for several years.

26. A major advantage of the closed captioning system
is that it avoids any disruption to the non-hearing impaired
viewers. Open captions, no matter how designed, block a
portion of the television screen and are a distraction to the
audience with normal hearing. Moreover, captions generally
cannot repeat the script verbatim, but must be edited. Thus,
viewers would hear one dialogue and read another. Closed

captioning avoids the disruption but makes available captions

- 11 -
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to the hearing-impaired.

27. Closed captioning affords a technical advantage
over open captioning because the captions will not be dis-
torted by "ghosting" or "snow" or other defects in the
television picture. That is, because the caption is produced
by the decoder on the television receiver, the signal for
the captioning will not be affected by most types of inter-
ference that affects the picture. A major objective in
providing captions is clarity and sharp definition of the
characters, since any imperfection would make the captions
difficult to read. Captions that are part of the television
picture itself would be subject to the type of interference
normally encountered in off-air reception.

28. Use of Line 21 and the closed captioning system
makes feasible the presentation of different levels of infor-
mation on the television screen. Thus, captioning could be
presented in more than one language or on more than one
reading level. Unlike open captioning, the system developed
by PBS permits the presentation of these different levels of
information without adding additional characéers to the
television screen. This is possible because the decoders
will receive any one of three simultaneous éignals on Line 21.
By making a front panel selection on the unit, a viewer could
choose, for example, English or Spanish captions. Closed
captioning also permits the needs of the hearing-impaired to
be the primary concern in presenting the captions, since
there is no need to balance those concerns with the interests

of the non-hearing impaired who may find captions distracting

- 12 =



or annoying. Thus, there is greater flexibility to use

1
@ 2 technigues which enhance the readibility of the captions such
; Sj as the use of a black background.

41 29. PBS is currently providing an average of two hours

5& per week in closed captions. At this time, only a few of the

6% decoders exist in the United States; most of these are in use

7 at colleges or other centers for the hearing-impaired.

3 ' 30. Since April 1975 PBS has been operating an interim ;
| 9 captioning service, in which it repeats programs previously :
| 10 captioned in closed format in "open" captioned form. This is
u@ 11i to provide greater accessibility to captioned programs during

lzi the development period for the closed captioning system. 1In
13| addition, PBS has since late 1373 been distributing the ABC
14i Captioned News. That program is captioned by WGBH in Boston
® 15 and PBS distributes two and one-half hours per week of pro-
18 gramming captioned by WGBH. 1In total, PBS has made available
17 on the average four and one-half hours per week of programs i
® 18 with open captions. Among the many public television programs |
19] offered with open captions are: a week-nightly repeat of ABC's
20 EVENING NEWS, MASTERPIECE THEATRE, ZOOM, STUDIO SEE, THE BEST OF;
® 21 FAMILIES, THE NATIONAL GEOGRAPHIC SPECIALS, GREAT PERFORMANCES,
22 and OVER EASY. In addition to children's series, dramatic and
23 performance programs and documentaries, PBS has provided open
® 24 captioned repeats of major special events, including the four
25 presidential campaign debates of 1976.
28 31. A major objective of the PBS-H.E.W. project is to
e 27 produce a system of captioniﬁg which will make commercial tele-
=8 vision as well as public television available to the hearing-
- 13 -
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impaired. The development and marketing of the closed
captioning system has proceeded on the assumption that open
captioning could not be widely employed, particularly by
commercial broadcasters, because of general audience dissatis-
faction with captions appearing on the screen. Closed
captioning is an approach that will enable both commercial and
public broadcasters to caption a wide variety of programs. PBS
has undertaken to demonstrate to the commercial networks that

a market exists for programs captioned through the closed
captioning system. The existence 6f these additional television
viewers provides an economic incentive for the networks to
produce captioned programs. NBC and ABC have agreed to provide
programs captioned through NCI.

32. PBS is committed as a matter of policy and has
contracted to begin in the fall of 1979 taking programs cap-
tioned by NCI. During 1979, NCI will caption up to four.hours
per week of programs in closed captioned form. During calendar
yvear 1980, the amount of programming captioned by NCI for PBS
will increase to twelve and one-half hours, and in calendar
vear 1981 to fifteen hours. The programs to be captioned shall
be primarily for use during evening hours, and other programs
deemed to be of particular interest to the hearing impaired.

33. NCI and PBS are currently working on an agreement
to cover technical development work funded by NCI and performed
by PBS Engineering. Some of the remaining development work
involves making closed'capfioning work on f£ilm, real time
captioning and foreign standards to allow closed captioning in

other countries.
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34. Attached to this Affidavit is a compilation
showing all programs made available by PBS in either open or
closed caption form from December 1976 through January 1979.
This document was previcusly identified in pre-trial sub-
missions in this case as "PBS-15." Of the programs listed,

none is less than half an hour in length.

C S Ry I,

Daniel R. wWells

Subscribed and sworn to before me this 51544\day of

September, 1879.

C»\pﬁém AD ‘M&@j

o Notary Public

My Commission expires:
Mot (4, (A3
ﬁu&ﬂEﬁi&%<36 Calbuwd;cﬁ_
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PBS-15

SPECIAL PROGRAMMING FOR THE HANDICAPPED

DECEMBER 1976

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program is f£ed nightly (Monday-Friday).

ALSQO: Various segments of Z00M, VILLA ALEGRE, REBOP
and JULIA CHILD are captioned for the hearing impaired.
These are irregularly captioned, but the service is
available at least part of the time.

JANUARY 1977

PROGRAM: ABC CAPTIONED NEWS
Regular ABC News captioned for the hearing impaired.
This program is fed nightly (Monday-Friday).
PROGRAM: INAUGURATION OF JIMMY CARTER

(January 20, 1977)
PBS captioned the 90-minute inauguration special.
PROGRAMS: During the month of January 1977, various

programs in the NOVA, ONCE UPON A CLASSID, 2Z00M and
VILLA ALEGRE series were also captioned. '

FEBRUARY 1977

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program is fed nightly (Monday-Friday).

PROGRAM: PRESIDENT CARTER'S FIRESIDE CHAT
(February 2, 1977 - 11:00 EST)

This program was captioned for the hearing impaired.
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MARCH 1977

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program is fed nightly (Monday-Friday).

PROGRAM: ASK PRESIDENT CARTER
March 5, 1977)

This program was signed for the deaf.

PROGRAM: CARTER IN MASSACHUSETTS

This program was captioned for the hearing impaired.

APRIL 1877

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

PROGRAM: PRESIDENT CARTER'S ENERGY ADDRESS
TO THE NATION (April 18, 1977)

This program was signed for the hearing impaired.

PROGRAM: PRESIDENT CARTER'S ENERGY MESSAGE
TO THE CONGRESS (April 20, 1977)

This program was signed for the hearing impaired.

PROGRAM: AMERICANA "Blind Teacher in a Public
School" (April 22, 1977)
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MAY 1977

JUNE

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

1977

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).
PROGRAM: NOQVA

All NOVA programs for June 1977 were captioned for the
hearing impaired.

PROGRAM: ONCE UPON A CLASSIC

All ONCE UPON A CLASSIC programs for June 1977 were
captioned for the hearing impaired.

PROGRAM: DOCUMENTARY SHOWCASE

All DOCUMENTARY SHOWCASE programs for June 1977 were

captioned for the hearing impaired.

1977

JULY

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).
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JULY 1977 (continued)

PROGRAM: NOVA

All NOVA programs for July 1977 were captioned for the
hearing impaired.

PROGRAM: ONCE UPON A CLASSIC

All ONCE UPON A CLASSIC programs for July 1977 were
captioned for the hearing impaired.

PROGRAM: DOCUMENTARY SHOWCASE

All DOCUMENTARY SHOWCASE programs for July 1977 were

captioned for the hearing impaired.

AUGUST 1977

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

PROGRAM: Z00M
This program was fed weekly, on Thursday, with open
captioning. ‘

Also during the month of August, 1977, the follewing
programs were broadcast on the dates and in the manner

indicated:
August 2 NOVA #106 (PBS Closed Caps)
August 3 NOVA #410 (PBS Closad Caps)
August 4 NOVA #410 (PBS Open Caps)
ONCE UPON A CLASSIC #105 (PBS Open Caps)
| August 35 DOCUMENTARY SHOWCASE #105 (PBS Closed Caps)
| August 6 ONCE UPON A CLASSIC #105 (PBS Closed Caps)

DOCUMENTARY SHOWCASE. #105 (PBS Open Caps)
ONCE UPON A CLASSIC #106 (PBS Closed Caps)
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PBS~15

(continued)

August

August
August

August
August
August
August
August
August
August
August
August
August

August

9

10
11

12
13

17

18

19
20

24
25
26
27

31

SEPTEMBER 1977

PROGRAM:

ONCE UPON A CLASSIC #127 (PBS Clocsed Caps)
NOVA #410 (PBS Closed Caps)

NOVA $#312 (PBS Closed Caps)

NOVA #312 (PBS Open Caps)

ONCE UPON A CLASSIC #106 (PBS Open Caps)
DOCUMENTARY SHOWCASE #131 (PBS Closed Caps)
ONCE UPON A CLASSIC #106 (PBS Closed Caps)
DOCUMENTARY SHOWCASE #131 (PBS Open Caps)
ONCE UPON A CLASSIC #126 (PBS Closed Caps)
NOVA #205 (PBS Closed Caps)

NOVA #205 (PBS Open Caps)

ONCE UPON A CLASSIC #126 (PBS Open Caps)
DOCUMENTARY SHOWCASE #113 (PBS Closed Caps)
ONCE UPON A CLASSIC #126 (PBS Closed Caps)
DOCUMENTARY SHOWCASE #113 (PBS COpen Caps)
ONCE UPON A CLASSIC #127 (PBS Open Caps)
NOVA #411 (PBS Closed Caps)

NOVA #411 (PBS Open Caps)

ONCE UPON A CLASSIC #127 (PBS Open Caps)
DOCUMENTARY SHOWCASE #119 (PBS Closed Caps)
ONCE UPON A CLASSIC #127 (PBS Closed Caps)
DOCUMENTARY SHOWCASE #119 (PBS Open Caps)
ONCE UPON A CLASSIC $128 (PBS Closed Caps)
NOVA #408 (PBS Closed Caps)

ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

The following DOCUMENTARY SHOWCASE programs were presented
on the dates and in the manner indicated:

September 2
September 3
September 9
September
September
September
September
September

DOCUMENTARY SHOWCASE #128 (PBS Closed Caps)
DOCUMENTARY SHOWCASE #1283 (PBS Open Caps)
DOCUMENTARY SHOWCASE #108 (PBS Closed Caps)
DOCUMENTARY SHOWCASE #108 (PBS Open Caps)
DOCUMENTARY SHOWCASE #108 (PBS Closed Caps)
DOCUMENTARY SHOWCASE #126 (PBS Open Caps)
DOCUMENTARY SHOWCASE #129 (PBS Open Caps)
DOCUMENTARY SHOWCASE #129 (PBS Closed Caps)
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SEPTEMBER 1977 (continued)

PROGRAM: INCLUDING ME
(September 15, 1977)

This was a special program presented with PBS Open Partial
Captioning.
PROGRAM: NOVA #408

September 1, 1977

This NOVA program was presented with PBS Open Captioning.

PROGRAM: Z00M
This program was fed weekly, on Thursday, with open
captioning.

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

September 1 ONCE UPON A CLASSIC #128 (PBS Open Caps)
September 3 ONCE UPON A CLASSIC #128 (PBS Closed Caps)
September 8 ONCE UPON A CLASSIC #129 (PBS Open Caps)
September 10 ONCE UPON A CLASSIC #129 (PBS Closed Caps)
ONCE UPON A CLASSIC #130 (PBS Closed Caps)
September 13 ONCE UPON A CLASSIC #125 (PBS Open Caps)
September 14 ONCE UPON A CLASSIC #124 (PBS Open Caps)
September 15 ONCE UPON A CLASSIC #131 (PBS Open Caps)
ONCE UPON A CLASSIC #130 (PBS Open Caps)
September 17 ONCE UPON A CLASSIC #131 (PBS Closed Caps)
September 24 ONCE UPON A CLASSIC #131 (PBS Closed Caps)
ONCE UPON A CLASSIC #124 (PBS Closed Caps)
ONCE UPON A CLASSIC #124 (PBS Closed Caps)
OCTOBER 1977
PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).
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OCTORER 1977 {continued)

The following BEST OF FAMILIES programs were broadcast on
the dates and in the manner indicated:

October 27 BEST OF FAMILIES #101 (PBS Closed Caps)
October 29 BEST OF FAMILIES #10l1 (PBS Closed Caps)

The following NOVA programs were broadcast on the dates
and in the manner indicated:

October 5 NOVA #407 (PBS Closed Caps)
October 7 NOVA #407 (PBS Open Caps)
October 8 NOVA #407 (PBS Open Caps)
October 12 NOVA #406 (PBS Closed Caps)
October 14 NOVA #406 (PBS Open Caps)
October 15 NOVA #406 (PBS Open Caps)
October 19 NOVA #302 (PBS Open Caps)
October 21 NOVA #302 (PBS Open Caps)
October 22 NOVA #302 (PBS Open Caps)
October 26 NOVA #412 (PBS Closed Caps)
October 28 NOVA #412 (PBS Open Caps)

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

October 1 ONCE UPON A CLASSIC #125 (PBS Closed Caps)
October 1 ONCE UPON A CLASSIC #125 (PBS Closed Caps)
Octcber 6 ONCE UPON A CLASSIC #201 (PBS Closed Caps)
October 8 ONCE UPON A CLASSIC #201 (PBS Closed Caps)
October 10 ONCE UPON A CLASSIC #201 (PBS Open Caps)

October 13 ONCE UPON A CLASSIC #202 (PBS Closed Caps)
QOctober 15 ONCE UPON A CLASSIC #202 (PBS Closed Caps)
October 17 ONCE UPON A CLASSIC #202 (PBS Open Caps)

October 20 ONCE UPON A CLASSIC #203 (PBS Closed Caps)
October 22 ONCE UPON A CLASSIC #203 (PBS Closed Caps)
October 24 ONCE UPON A CLASSIC #203 (PBS Open Caps)

October 27 ONCE UPON A CLASSIC #204 (PBS Closed Caps)
October 29 ONCE UPON A CLASSIC #204 (PBS Closed Caps)
October 31 ONCE UPCON A CLASSIC #204 (PBS Open Caps)
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OCTOBER 1977 (continued)

PROGRAM: ZOOM

This program was fed weekly, on Thursday, with open
captioning.

NOVEMBER 1877

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

The following BEST OF FAMILIES programs were broadcast on
the dates and in the manner indicated:

November 3 BEST OF FAMILIES #102 (PBS Closed Caps)
November 5 BEST OF FAMILIES #102 (PBS Open Caps)
BEST OF FAMILIES #102 (PBS Closed Caps)
November 10 BEST OF FAMILIES #103 (PBS Closed Caps)
November 12 BEST OF FAMILIES #103 (PBS Open Caps)
BEST OF FAMILIES #103 (PBS Closed Caps)
November 17 BEST OF FAMILIES #104 (PBS Closed Caps)
November 19 BEST OF FAMILIES #104 (PBS Open Caps)
BEST OF FAMILIES #104 (PBS Closed Caps)
November 24 BEST OF FAMILIES #105 (PBS Closed Caps)
@ November 26 BEST OF FAMILIES #105 (PBS Open Caps)
BEST OF FAMILIES #105 (PBS Closed Caps)

The following NOVA programs were broadcast on the dates
and in the manner indicated:

® November 2 NOVA #415 (PBS Closed Caps)
November 4 NOVA #415 (PBS Open Caps)
November 9 NOVA #4416 (PBS Closed Caps)
November 11 NOVA #416 (PBS Closed Caps)
November 16 NOVA #4139 (PBS Closed Caps)
November 23 NOVA #417 (PBS Closed Caps)
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NOVEMBER 1977

(continued)

The following ONCE UPON A CLASSIC programs were broadcast

on the dates and in

November
November
November
November
November
November
November
November
November
November
November
November

PROGRAM:

3
5

7

10
12
14
17
19
21
24
26
28

ONCE
ONCE
ONCE
ONCE
ONCE
ONCE
ONCE
ONCE
ONCE
ONCE
ONCE
ONCE

PBS-~15

the manner indicated:

UPON
UPON
UPON
UPON
UPON
UPON
UPON
UPON
UPON
UPON
UPON
UPON

el B R R

CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC
CLASSIC

CARTER'S ADDRESS ON
November 8,

1977

This special program was presented

PROGRAM:

#205 (PBS
#205 (PBS
#205 (PBS
#206 (PBS
£206 (PBS
#206 (PBS
#207 (PBS
#207 (PBS
#207 (PBS
#208 (PBS
#208 (PBS
4208 (PBS
ENERGY

with open

Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)

captioning.

THE IMAGE MAKERS - THE ENVIRONMENT OF
ARNOLD NEWMAN

November 24,

1977

This special program was presented with open captioning.

DECEMBER 1877

PROGRAM:

ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

The following BEST OF FAMILIES programs were broadcast
the manner indicated:

on the dates and in

December
December

December
December

December
December

1
3

8
10

i5
17

BEST
BEST
BEST
BEST
BEST
BEST

‘BEST

BEST
BEST

OF
OF
OF
OF
OF
OF
CF
oF
CF

FAMILIES
FAMILIES
FAMILIES
FAMILIES
FAMILIES
FAMILIES
FAMILIES
FAMILIES
FAMILIES
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#107
#108
#108
#108

(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS

Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
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(continued)

DOCUMENTARY SHOWCASE #1053
December 6, 1977

PROGRAM:
This program was presented with closed captioning.

PROGRAM: NOVA #414

Decembexr 14, 1877

This program was presented with closed captioning.

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

(PBS Closed Caps)

December 3 ONCE UPON CLASSIC #2098

December 5 ONCE UPON CLASSIC #209 (PBS Open Caps)
December 8 ONCE UPON CLASSIC #210' (PBS Closed Caps)
December 10 ONCE UPON CLASSIC #210 (PBS Closed Caps)
December 12 ONCE UPON CLASSIC #210 (PBS Open Caps)

December 15 ONCE UPON CLASSIC #211 (PBS Closed Caps)

g S R R

December 17 ONCE UPON CLASSIC #211 (PBS Closed Caps)
December 19 CNCE UPON CLASSIC #211 (PBS Open Caps)
December 22 ONCE UPON CLASSIC #212 (PBS Closed Caps)
December 24 ONCE UPON CLASSIC #212 (PBS Closed Caps)
December 26 ONCE UPON CLASSIC #212 (PBS Open Caps)
December 31 ONCE UPON CLASSIC #213 (PBS Closed Caps)
¢
PROGRAM: Z200M {

This program was fed weekly, on Thursday, with open
captioning.

CHRISTMASTIME WITH MISTER ROGERS

PROGRAM:
Decembexr 20, 21 and 24, 1977

This special program was presented with closed captioning.

TREASURES OF TUTANKHAMUN

PROGRAM:
December 26, 1977

This special program was presented with open captioning.
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DECEMBER 1977 {(continued)

PROGRAM:

NATIONAL GEOGRAPHIC SPECIAL #301

11 -

"THE YUKON PASSAGE"

December

31, 1977

PBS-15

This special program was presented with open captioning.

JANUARY 1978

PROGRAM:

ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

The following THE ADAMS CHRONICLES programs were broadcast
on the dates and in the manner indicated:

January 4 THE ADAMS CHRONICLES #101 (PBS Closed Caps)
January 11l THE ADAMS CHRONICLES %102 (PBS Closed Caps)
January 18 THE ADAMS CHRONICLES #103 (PBS Closed Caps)
January 25 THE ADAMS CHRONICLES #104 (PBS Closed Caps)

The following CONSUMER SURVIVAL KIT programs were broadcast
on the dates and in the

manner indicated:

January 16 CONSUMER SURVIVAL KIT #401 (PBS Closed Caps)
January 18 CONSUMER SURVIVAL KIT #401 (PBS Closed Caps)
January 21 CONSUMER SURVIVAL KIT #401 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #401 (PBS Open Caps)
January 23 CONSUMER SURVIVAL KIT #402 (PBS Closed Caps)
January 25 CONSUMER SURVIVAL KIT #402 (PBS Closed Caps)
January 27 CONSUMER SURVIVAL KIT #402 (PBS Open Caps)
January 28 CONSUMER SURVIVAL KIT #402 (PBS Closed Caps)
January 30 CONSUMER SURVIVAL KIT #403 (PBS Closed Caps)

The following NATIONAL GEOGRAPHIC SPECIALS were broadcast
on the dates and in the manner indicated:

NATIONAL GEOGRAPHIC SPECIAL #302 (PBS Closed Caps)
NATIONAL GEOGRAPHIC SPECIAL #302 (PBS Open Caps)
NATIONAL GEOGRAPHIC SPECIAL #302 (PBS Closed Caps)

January 9
January 14
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JANUARY 1978 (continued)

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

January 5 ONCE UPON A CLASSIC #214 (PBS Closed Caps)
January 7 ONCE UPON A CLASSIC #214 (PBS Closed Caps)
January 9 ONCE UPON A CLASSIC #214 (PBS Open Caps)
January 12 ONCE UPON A CLASSIC #215 (PBS Closed Caps)
January 14 ONCE UPON A CLASSIC #215 (PBS Closed Caps)
January 16 ONCE UPON A CLASSIC #215 (PBS Open Caps)
January 18 ONCE UPON A CLASSIC #216 (PBS Closed Caps)
January 21 ONCE UPON A CLASSIC #216 (PBS Closed Caps)
January 23 ONCE UPON A CLASSIC #216 (PBS Open Caps)
January 26 ONCE UPON A CLASSIC #217 (PBS Closed Caps)
January 28 ONCE UPON A CLASSIC #217 (PBS Closed Caps)
January 30 ONCE UPON A CLASSIC #217 (PBS Open Caps)
PROGRAM: OVER EASY #1047

January 17, 1978

This program was broadcast with closed captioning.

PROGRAM: Z00OM

This program is fed weekly, on Thursday, with open
captioning.

PROGRAM: SOMETHING PERSONAL #105

"A WOMAN'S PLACE IS IN THE HOUSE"
January 2, 1978

This special program was presented with open captioning.
PROGRAM: GREAT PERFORMANCES #411
DANCE IN AMERICA #303 "PAUL TAYLOR DANCE
COMPANY"
January 4 and 8, 1978

This special program was presented with closed captioning.
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JANUARY 1978 (continued)
PROGRAM: GREAT PERFORMANCES #411

DANCE IN AMERICA #303 "PAUL TAYLOR DANCE
® COMPANY"

January 7, 1978

This special program was presented with open captioning.

PROGRAM: THE WORLD OF FRANKLIN AND JEFFERSON
January 26 and 28, 1978

This special program was presented with closed captioning.
PROGRAM: TURNABOUT #101
January 30, 1978

This program was presented with closed captioning.

FEBRUARY 1978

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.
This program is fed nightly (Monday-Friday).

PROGRAM: Z00M

This program is fed weekly, on Thursday, with open

captioning.
M% The following THE ADAMS CHRONICLES programs were broadcast

on the dates and in the manner indicated:

February 1 THE ADAMS CHRONICLES #105 (PBS Closed Caps)
: February 8 THE ADAMS CHRONICLES #106 (PBS Closed Caps)
| February 15 THE ADAMS CHRONICLES #107 (PBS Closed Caps)
@ February 22 THE ADAMS CHRONICLES #108 (PBS Closed Caps)
@
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PBS-15

The following CONSUMER SURVIVAL KIT programs were broadcast
on the dates and in the manner indicated:

February 1 CONSUMER SURVIVAL KIT #403 (PBS Closed Caps)
February 4 CONSUMER SURVIVAL KIT #403 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #403 (PBS Open Caps)
February 6 CONSUMER SURVIVAL KIT #404 (PBS Closed Caps)
February 8 CONSUMER SURVIVAL KIT #404 (PBS Closed Caps)
February 11 CONSUMER SURVIVAL KIT #404 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #404 (PBS Open Caps)
February 13 CONSUMER SURVIVAL KIT #405 (PBS Closed Caps)
February 15 CONSUMER SURVIVAL KIT #405 (PBS Closed Caps)
February 18 CONSUMER SURVIVAL KIT #405 (PBS Open Caps)
February 20 CONSUMER SURVIVAL KIT #406 (PBS Closed Caps)
February 22 CONSUMER SURVIVAL KIT #406 (PBS Closed Caps)
February 25 CONSUMER SURVIVAL KIT #406 (PBS Closed Caps)
CONSUMER SURVIVAL XIT #406 (PBS Open Caps)

The following NATIONAL GEOGRAPHIC SPECIAL programs were
broadcast on the dates and in the manner indicated:

February 16
February 18

NATIONAL GEOGRAPHIC SPECIAL #303 (PBS Closed Caps)
NATIONAL GEOGRAPHIC SPECIAL #303 (PBS Closed Caps)

The followzng NOVA programs were broadcast on the dates
and in the manner indicated:

NOVA #413 (PBS Closed Caps)
NOVA #413 (PBS Closed Caps)

February 8
February 10

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

February 2 ONCE UPON A CLASSIC #218 (PBS Closed Caps)
February 4 ONCE UPON A CLASSIC #218 (PBS Closed Caps)
February 6 ONCE UPON A CLASSIC #218 (PBS Open Caps)
February 9 ONCE UPON A CLASSIC #219 (PBS Closed Caps)
February 11 ONCE UPON A CLASSIC #219 (PBS Closed Caps)
February 13 ONCE UPON A CLASSIC #219 (PBS Open Caps)
February 23 ONCE UPON A CLASSIC #221 (PBS Closed Caps)
February 25 ONCE UPON A CLASSIC #221 (PBS Closed Caps)
FPebruary 27 ONCE UPON A CLASSIC #221 (PBS Open Caps)
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FEBRUARY 1978 (continued)

PBS~15

The following TURNABOUT programs were broadcast on the
dates and in the manner indicated:

February 4

February 5

February 6

February 11
February 12
February 13
February 18
February 19
February 20
February 25
FPebruary 26
February 27

MARCH 1978

PROGRAM:

TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT
TURNABOUT

#101 (PBS
#101 (PBS
#102 (PBS

#102 (PBS
#102 (PBS
#103 (PBS
#103 (PBS
#103 (PBS
#104 (PBS
#104 (PBS
#104 (PBS

#105 (PBS

ABC CAPTIONED NEWS

Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)

Regular ABC News captioned for the hearing impaired.
This program was fed nightly (Monday-Friday).

The following THE ADAMS CHRONICLES programs were broadcast
on the dates and in the manner indicated:

March 1
March 8
March 15
March 22
March 29

The following CONSUMER SURVIVAL XIT programs were broadcast

THE ADAMS
THE ADAMS
THE ADAMS
THE ADAMS
THE ADAMS

CHRONICLES
CHRONICLES
CHRONICLES
CHRONICLES
CHRONICLES

#109 (PBS Closed Caps)
#110 (PBS Closed Caps)
#111 (PBS Closed Caps)
$¥112 (PBS Closed Caps)
#113 (PBS Closed Caps)

on the dates and in the manner indicated:

March 1
March 4

March 8

CONSUMER SURVIVAL
CONSUMER SURVIVAL
CONSUMER SURVIVAL

CONSUMER SURVIVAL KI
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MARCH 1978 (continued)
|
‘ March 11 CONSUMER SURVIVAL KIT $#404 (PBS Closed Caps)
| March 13 CONSUMER SURVIVAL KIT #408 (PBS Closed Caps)
® March 15 CONSUMER SURVIVAL KIT #408 (PBS Closed Caps)
| March 18 CONSUMER SURVIVAL KIT #408 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #408 (PBS Open Caps)
March 20 CONSUMER SURVIVAL KIT #409 (PBS Closed Caps)
March 22 CONSUMER SURVIVAL KIT #409 (PBS Closed Caps)
March 25 CONSUMER SURVIVAL XIT #409 (PBS Closed Caps)
“D CONSUMER SURVIVAL KIT #4099 (PBS Open Caps)
| March 27 CONSUMER SURVIVAL KIT #410 (PBS Closed Caps)
| March 29 CONSUMER SURVIVAL KIT #410 (PBS Closed Caps)
The following NATIONAL GEOGRAPHIC SPECIAL programs were
® broadcast on the dates and in the manner indicated:
March 6 NATIONAL GEOGRAPHIC SPECIAL #304 (PBS Closed Caps)
March 10 NATIONAL GEOGRAPHIC SPECIAL #304 (PBS Closed Caps)
| March 11 NATIONAL GECOGRAPHIC SPECIAL #304 (PBS Open Caps)
| NATIONAL GEOGRAPHIC SPECIAL #304 (PBS Closed Caps)
@
PROGRAM: NOVA #405
March 17, 1978
This program was broadcast with closed captioning.
m ]
The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated: ,
March 2 ONCE UPON A CLASSIC #222 (PBS Closed Caps)
March 4 ONCE UPON A CLASSIC #222 (PBS Closed Caps)
® March 6 ONCE UPON A CLASSIC #222 (PBS Open Caps)
March 9 ONCE UPON A CLASSIC #223 (PBS Closed Caps)
March 11 ONCE UPON A CLASSIC #223 (PBS Closed Caps)
March 13 ONCE UPON A CLASSIC #223 (PBS Open Caps)
March 23 ONCE UPON A CLASSIC #224 (PBS Closed Caps)
March 25 ONCE UPON A CLASSIC #224 (PBS Closed Caps)
® March 27 ONCE UPON A CLASSIC #224 (PBS Open Caps)
March 30 ONCE UPON A CLASSIC #225 (PBS Closed Caps)
@
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MARCH 1978 (continued)

PROGRAM: PETER AND THE WOLF
March 18, 1978

This special program was broadcast with closed captioning.

PROGRAM: PETER AND THE WOLF
March 20, 1978

This special program was broadcast with open captioning.

PROGRAM: WHO KNOWS ONE?: NATIONAL THEATRE OF THE
DEAF CELEBRATES PASSOVER SEDER
March 29, 1978

)

This special program was broadcast with opening captioning.

The following TURNABOUT programs were broadcast on the
dates and in the manner indicated:

March 4 TURNABOUT #105 (PBS Open Caps)
March 5 TURNABOUT #105 (PBS Closed Caps)
March 13 TURNABOUT #106 (PBS Closed Caps)
March 18 TURNABOUT #4106 (PBS Open Caps)
March 20 TURNABOUT #107 (PBS Closed Caps)
March 25 TURNABOUT #107 (PBS Open Caps)
March 26 TURNABOUT #107 (PBS Closed Caps)
March 27 TURNABOUT #108 (PBS Closed Caps)
PROGRAM: Z00M

This program is fad weekly, on Thursday, with open
captioning.

32



APRIL 15978

PROGRAM:

ABC CAPTIONED NEWS
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PBS-15

Regular ABC News captioned for the hearing impaired.
This program is fed nightly (Monday-Friday).

The following CONSUMER SURVIVAL KIT programs were broadcast
on the dates and in the

April

April
April
April

o Ul W -

April 10
April 12
April 15

April 17
April 19
April 22

April 24
April 26
April 29

CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER

manner indicated:

SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL

KIT

KIT

KIT
KIT
KIT
XIT
RIT
KIT
KIT
KIT
KIT
KIT
KIT
KIT
RKIT
KIT
KIT
RIT

#410
#410
#411
#41l1l
#411
#411
412
#412
#412
#412
#413
#413
#413
#413
7414
#414
#414
#414

(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS

Closed Caps)
Open Caps)

Closed Caps)
Closed Caps)
Closed Caps)
Open Caps)

Closed Caps)
Closed Caps)
Closed Caps)
Open Caps)

Closed Caps)
Closed Caps)
Closed Caps)
Open Caps)

Closed Caps)
Closed Caps)
Closed Caps)
Open Caps)

The following FEELING FREE programs (a children's program
which features disabled/handicapped children) were broadcast
in open caption format on the following dates:

April 9
April 16
April 23

April 30 -

FEELING FREE
FEELING FREE
FEELING FREE
FEELING FREE

#101
#102
#103
#104
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APRIL 1978 {(continued)

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

April 1 ONCE UPON A CLASSIC #225 (PBS Closed Caps)
April 3 ONCE UPON A CLASSIC #225 (PBRS Open Caps)
April 6 ONCE UPON A CLASSIC #226 (PBS Closed Caps)
April 8 ONCE UPON A CLASSIC #226 (PBS Closed Caps)
April 10 ONCE UPON A CLASSIC #226 (PBS Open Caps)
April 13 ONCE UPON A CLASSIC #227 (PBS Closed Caps)
April 15 ONCE UPON A CLASSIC #227 (PBS Closed Caps)
April 17 ONCE UPON A CLASSIC #227 (PBS Open Caps)
April 20 ONCE UPON A CLASSIC #228 (PBS Closed Caps)
April 22 ONCE UPON A CLASSIC #228 (PBS Closed Caps)
April 24 ONCE UPON A CLASSIC 228 (PBS Open Caps)
April 27 ONCE UPON A CLASSIC #229 (PBS Closed Caps)
April 29 ONCE UPON A CLASSIC #229 (PBS Closed Caps)

The following TURNABOQUT programs were broadcast on the
dates and in the manner indicated:

April 1 TURNABQOUT #108 (PBS Open Caps)
April 2 TURNABOUT #108 (PBS Closed Caps)
April 3 TURNABOUT #109 (PBS Closed Caps)
April 8 TURNABOUT #109 (PBS Open Caps)
April 9 '"TURNABOUT #109 (PBS Closed Caps)
April 10 TURNABOUT #110 (PBS Closed Caps)
April 15 TURNABOUT #4110 (PBS Open Caps)
April 16 TURNABOUT $#110 {?BS Closed Caps)
April 17 TURNABOUT #111 (PBS Closed Caps)
April 22 TURNABOUT #111 (PBS Open Caps)
April 23 TURNABOUT #111 (PBS Closed Caps)
April 24 TURNABOUT #112 (PBS Closed Caps)
April 29 TURNABOUT #112 (PBS Open Caps)
April 30 TURNABOUT #112 (PBS Closed Caps)
PROGRAM: Z00oM

This program is fed nightly, on Thursday, with open
captions.
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PROGRAM:

ABC CAPTIONED NEWS
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PBS-15

Regular ABC News captioned for the hearing impaired.
This program is fed nightly (Monday-Friday).

The following CONSUMER SURVIVAL KIT programs were broadcast
on the dates and in the

May 1
May 3
May 6

May 8
May 10
May 13

May 15
May 17
May 20

May 22
May 24
May 27

May 29
May 31

CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER
CONSUMER

manner indicated:

SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL
SURVIVAL

KIT
XIiT
XIT
KIT
KIT
KIT
RIT
XIT
XIiT
KIT
KIiT
KIT
KIiT
KIT
XKIiT
KIT
XIT
KIT

#406
406
7406
#406
#415
#415
#415
#415
#416
#416
7416
#416
#417
#417
#417
#417
#418
#418

(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS
(PBS

Closed Caps)
Closed Caps)
Closed Caps)
Open Caps)

Closed Caps)
Closed Caps)
Closed Caps)
Open Caps)

Closed Caps)
Closed Caps)
Closed Caps)
Cpen Caps)

Closed Caps)
Closed Caps)
Closed Caps)
Open Caps)

Closed Caps)
Closed Caps)

The following FEELING FREE programs were broadcast in open
captioning format on the following dates: ‘

May 7
May 9
May 14

FEELING FREE #105
FEELING FREE #106
FEELING FREE #107

The following NOVA programs were broadcast in open
captioning format on the following dates:

May 17
May 19
May 21

NOVA
NOVA
NOVA

#418
#418
#418
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® MAY 1978 (continued)

The following ONCE UPON A CLASSIC programs weare kroadcast
on the dates and in the manner indicated:

May 1 ONCE UPON A CLASSIC #229 (PBS Open Caps)
® May 4 ONCE UPON A CLASSIC #230 (PBS Closed Caps)
May 6 ONCE UPON A CLASSIC #230 (PBS Closed Caps)
May 8 ONCE UPON A CLASSIC #230 (PBS Open Caps)
May 11 ONCE UPON A CLASSIC #231 (PBS Closed Caps)
May 13 ONCE UPON A CLASSIC #231 (PBS Open Caps)
May 18 ONCE UPON A CLASSIC #201 (PBS Closed Caps)
® May 20 ONCE UPON A CLASSIC #201 (PBS Open Caps)
May 23 ONCE UPON A CLASSIC SPECIAL (PBS Closed Caps)
May 25 ONCE UPON A CLASSIC #202 (PBS Closed Caps)
May 27 ONCE UPON A CLASSIC #202 (PBRS Open Caps)
ONCE UPON A CLASSIC SPECIAL (PBS Closed Caps)
May 29 ONCE UPON A CLASSIC SPECIAL {PBS Open Caps)
®
PROGRAM: THE SILENT MINORITY
May 20, 1978
This special program was broadcast with open captioning.
@ :
PROGRAM: POW: ATLANTA REVISITED
May 29, 1878
This special program was breoadcast with open captioning.
®
The following TURNABOUT programs were broadcast on the
dates and in the manner indicated: .
May 1 TURNABOUT #103 (PBS Closed Caps)
| May 6 TURNABOUT #103 (PBS Open Caps)
@® May 7 TURNABOUT #103 (PBS Closed Caps)
May 8 TURNABOUT #113 (PBS Closed Caps)
May 13 TURNABOUT #113 (PBS Open Caps)
May 14 TURNABOUT #1113 (PBS Closed Caps)
May 15 TURNABOUT #114 (PBS Closed Caps)
| May 20 TURNABOUT #114 (PBS Open Caps)
@ May 21 TURNABOUT #114 (PBS Closed Caps)
May 22 TURNABQUT #115 (PBS Closed Caps)
| May 27 TURNABOUT #115 (PBS Open Caps)
| May 28 TURNABOUT #115 (PBS Closed Caps)
| May 29 TURNABOUT #116 (PBS Closed Caps)
@
|
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MAY 1978 (continued)

JUNE

PROGRAM: Z00M

This'program is fed weekly, on Thursday, with open
captions.
1978
PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.

This program is fed nightly (Monday-Friday).

The following CONSUMER SURVIVAL KRIT programs were broadcast
on the dates and in the manner indicated:

June 3 CONSUMER SURVIVAL KIT #418 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #418 (PBS Open Caps)
June 5 CONSUMER SURVIVAL KIT #419 (PBS Closed Caps)
June 10 CONSUMER SURVIVAL KIT #419 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #419 (PBS Open Caps)
June 12 CONSUMER SURVIVAL KIT #420 (PBS Clcsed Caps)
June 17 CONSUMER SURVIVAL KIT #420 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #420 (PBS Open Caps)
June 19 CONSUMER SURVIVAL KIT #421 (PBS Closed Caps)
June 24 CONSUMER SURVIVAL KIT #421 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #421 (PBS Open Caps)
June 26 CONSUMER SURVIVAL RIT #422 (PBS

Closed Caps)

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

June 1 ONCE UPON A CLASSIC #203 (PBS Closed Caps)
June 3 ONCE UPON A CLASSIC #203 (PBS Open Caps)
June 8 ONCE UPON A CLASSIC #204 (PBS Closed Caps)
June 10 ONCE UPON A CLASSIC #204 (PBS Open Caps)
June 15 ONCE UPON A CLASSIC #205 (PBS Clcsed Caps)
June 17 ONCE UPON A CLASSIC #205 (PBS Open Caps)
June 22 ONCE UPON A CLASSIC #206 (PBS Closed Caps)
June 24 ONCE UPON A CLASSIC #206 (PBS Open Caps)
June 29 ONCE UPON A CLASSIC #207 (PBS Closed Caps)
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JUNE 1978 (continued)
The following TURNABOUT programs were broadcast on the
dates and in the manner indicated:
June 3 TURNABOUT #116 (PBS Open Caps)
June 4 TURNABOUT #116 (PBS Closed Caps)
June 5 TURNABOUT %117 (PBS Clcsed Caps)
June 10 TURNABOUT #117 (PBS Open Caps)
June 11 TURNABOUT #117 (PBS Closed Caps)
June 12 TURNABOUT #118 (PBS Closed Caps)
June 17 TURNABOUT #118 (PBS Open Caps)
June 18 TURNABOUT #118 (PBS Closed Caps)
June 19 TURNABOUT #119 (PBS Closed Caps)
June 24 TURNABOUT #119 (PBS Open Caps)
June 25 TURNABOUT #119 (PBS Closed Caps)
June 26 TURNABOUT #120 (PBS Closed Caps)
PROGRAM: Z00M
This program is fed weekly, on Thursday, with open
captions.

JULY 1978
PROGRAM: ABC CAPTIONED NEWS

Regular ABC News program captioned for the hearing impaired.
This program is £fed nightly (Monday-Friday).

PROGRAM: ARABS AND ISRAELIS #101

This program was broadcast on July 4, 1978 in open caption

format.

The following CONSUMER SURVIVAL KIT programs were broadcast
on the dates and in the manner indicated:

July 1 CONSUMER SURVIVAL KIT #422 (PBS Closed Caps)
CONSUMER SURVIVAL KIT #422 (PBS Open Caps)

July 3 CONSUMER SURVIVAL RIT #423 (PBS Closed Caps)

July 8 CONSUMER SURVIVAL KIT #423 (PBS Closed Caps)
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JULY 1978 (continued)

July 8 CONSUMER
July 10 CONSUMER
July 15 CONSUMER

CONSUMER
July 17 CONSUMER
July 22 CONSUMER

CONSUMER
July 24 CONSUMER
July 29 CONSUMER

CONSUMER
July 31 CONSUMER

24 -

PBS-15

SURVIVAL KIT #423 (PBS
SURVIVAL KIT #424 (PBS
SURVIVAL KIT #424 (PBS
SURVIVAL KIT #424 (PBS
SURVIVAL KIT #425 (PBS
SURVIVAL KIT #425 (PBS
SURVIVAL KIT #425 (PBS
SURVIVAL KIT #426 (PBS
SURVIVAL KIT #426 (PBS
SURVIVAL KIT #426 (PBS
SURVIVAL KIT #407 (PBS

Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)
Closed Caps)
Open Caps)
Closed Caps)

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

July 1 ONCE UPON A CLASSIC #207 (PBS Open Caps)
July 6 ONCE UPON A CLASSIC #208 (PBS Closed Caps)
July 8 ONCE UPON A CLASSIC #208 (PBS Open Caps)
July 13 ONCE UPON A CLASSIC #209 (PBS Closed Caps)
July 15 ONCE UPON A CLASSIC #209 (PBS Open Caps)
July 20 ONCE UPON A CLASSIC #210 (PBS Closed Caps)
July 22 ONCE UPON A CLASSIC #210 (PBS Open Caps)
July 27 ONCE UPON A CLASSIC #211 (PBS Closed Caps)
July 29 ONCE UPON A CLASSIC #211 (PBS Open Caps)
PROGRAM: OVER EASY #1065

July 31, 1878

This proéram was fed twice on July 31, 1978 in closed

caption format.

The following TURNABOUT programs were broadcast on the

dates and in the manner indicated:

July 1 TURNABOUT #120 (PBS Open Caps)
July 2 TURNABOUT #120 (PBS Closed Caps)
July 3 TURNABOUT #121 (PBS Closed Caps)
July 8 TURNABOUT #121 (PBS Open Caps)
July 9 TURNABOUT #121 (PBS Closed Caps)

39



PBS-15

- 25 =
JULY 1978 (continued)

July 10 TURNABOUT #122 (PBS Closed Caps)
July 15 TURNABOUT #122 (PBS Open Caps)
July 16 TURNABOUT #122 (PBS Closed Caps)
July 17 TURNABOUT #123 (PBS Closed Caps)
July 22 TURNABOUT #123 (PBS Open Caps)
July 23 TURNABOUT #123 (PBS Closed Caps)
July 24 TURNABOUT #124 (PBS Closed Caps)

~July 29 TURNABOUT #124 (PBS Open Caps)
July 30 TURNABOUT #124 (PBS Closed Caps)
July 31 TURNABOUT #125 (PBS Clcsed Caps)

PROGRAM: Z0OM

This program is fed weekly, on Thursday, with open
captions.

AUGUST 1978

PROGRAM: ABC CAPTIONED NEWS

Regular ABC News captioned for the hearing impaired.

This program is fed nightly (Monday-Friday).

PROGRAM: BILL MOYERS JOURNAL: INTERNATIONAL REPORT
#112

This program was broadcast on August 27, 1978 with

closed captions.

The following CONSUMER SURVIVAL KIT programs were broad-
cast on the dates and in the manner indicated:

August 5 CONSUMER SURVIVAL KIT #407 (PBS Closed Caps)
August 12 CONSUMER SURVIVAL KIT #408 (PBS Closed Caps)
August 19 CONSUMER SURVIVAL XIT #409 (PBS Closed Caps)
August 26 CONSUMER SURVIVAL KIT #410 (PBS Closed Caps)
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AUGUST 1978 (continued)

NATIONAL GEOGRAPHIC SPECIAL #303

PROGRAM:
"THE GREAT WHALES"

This program was broadcast on August 15, 23, 26 and 28,
1978.

The following ONCE UPON A CLASSIC programs were broadcast
on the dates and in the manner indicated:

August 3 ONCE UPON A CLASSIC #212 (PBS Closed Caps)
August 5 ONCE UPON A CLASSIC #212 (PBS Open Caps)
August 10 ONCE UPON A CLASSIC %214 (PBS Closed Caps)
ONCE UPON A CLASSIC #213 (PBS Closed Caps)
August 12 ONCE UPON A CLASSIC #213 (PBS Open Caps)
August 17 ONCE UPON .A CLASSIC #220 (PBS Closad Caps)
August 19 ONCE UPON A CLASSIC #220 (PBS Open Caps)
ONCE UPON A CLASSIC #220 (PBS Open Caps)
August 24 ONCE UPON A CLASSIC #214 (PBS Closed Caps)
August 26 ONCE UPON A CLASSIC #214 (PBS Open Caps)
A CLASSIC #215 (PBS Closed Caps)

August 31 ONCE UPON

OVER EASY #1065

PROGRAM:
August 5, 1978

This program was presented in open caption format.

PROGRAM: THE ONLY THING I CAN'T DO IS HEAR

This special program was presented on August 12, 1978 in
open caption format.
The following TURNABOUT programs were broadcast on the

dates and in the manner indicated:

TURNABOUT £#125 (PBS Open Caps)

August 5

August 6 TURNABOUT #125 (PBS Closed Caps)

August 12 TURNABOUT #126 (PBS Open Caps)

August 13 TURNABOUT #102 (PBS Closed Caps)

August 20 TURNABOUT #103 (PBS Closed Caps)

August 27 TURNABOUT 4104 (PBS Closed Caps)
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